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been; and how the conflict resulfing from 
the 'enemy" (German) girl in her house 
and in her town is tearing her apart 

Another moment Timothy Webber 
and Wendy Crewson, as the couple for 
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whom everything goes well, sit on a park 
bench talking about having another child. 
The husband says quietly that if he had a 
son, he wouldn't want him to go to war. 
Up to this point he has not mentioned 
anything about his experiences in the 
war, or anything else of importance. His 
wife smiles at him uncertainly, not knowing 
quite how to take it The scene isn't 
milked, but we get a lot in a few seconds. 

Alberta Watson has the small role of 
Geoffrey Bowes's old girlfriend, who tried 
to commit suicide when she heard he had 

married and who starts an affair with him 
after his return. She has little to say or do 
but she is a compelling presence, a fas
cinating blend of the neurotic and the 
firm. 

War Brides must be judged a success 
— the resuh of the firm grasp that is 
demonstrated by all concerned in the 
conception and execution of the film. It 
succeeds as a madc-for-television film by 
any standards — and in many cases 
transcends those standards. 

Alan Stewart 

Louise Carre's 
fa peut pas etre I'hiver, 
on n'a meme pas eu d'ete 

Given our culture's current preoccupa
tion with the problems of women, it 
comes as no surprise to find that some
one has finally made a film about the 
adjustment of a mature woman to wi
dowhood. The subject is a potentially 
challenging one: as a theme, widowhood 
in late middle-age has none of the no
toriety or easy appeal of, say, divorce 
earlier on. This ought to make it more 
difficult to incorporate the many new 
cliches which now plague "trendy" films 
about the changing role of women. 

Nonetheless, Qa peut pas... is curiously 
reminiscent of precisely such a film — 
Paul Mazursky's An Unmarried Woman. 
Admirers of this film will concede that its 
success was due much more to the per
formance of Jill Clayburgh and to the 
timeliness of the subject matter than to 
the script which was, all things consi
dered, rather flimsy. Qa peut pas... has 
neither Clayburgh (though Charlotte 
Boisjoli certainly puts in an adequate 
performance) nor a "hot topic", — nor. 

for that matter, glamorous Hollywood 
sets. So, the script has to stand on its own. 
And it does, but just barely. 

Filmed mostly in the area around Sorel, 
it tells the story of Adfele Marquis, a 
comfortably-off 57-year-old woman who 
loses her husband after almost forty years 
of marriage, during which she raised eight 
children. Her immediate reaction is 
naturally one of depression, but after a 
winter of mourning she decides she's had 
enough. A few surprise moves — like 
taking in a boarder to avoid selling her 
heavily-mortgaged home; and a few 
lucky breaks — the boarder turns out to 
be a suitably personable widower in need 
of companionship; and Adfele gradually 
regains full conttol of her life. She 
changes her hairdo, learns to drive, goes 
places she has never been before, all the 
while gradually developing a discreet 
friendship with Germain, the new man. 
But when he proposes marriage she pre
fers — surprise!— to opt out — rejoicing, 
though not without some trepidation, in 
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Heart-to-heart discussions between daughter (C6line Lomez) and mother-in-law (Charlotte 
Boisjoli) in (pa peut pas 6tre I'hiver. 

her new-found freedom. The film ends 
with Germain, and her family, seeing her 
off on a long-desired trip to Japan. As the 
car she is in pulls out of her driveway, the 
camera zooms in on the "For Sale" sign 
which now graces her lawn. The home 
which she had so tenaciously held on to, 
and into which she had even taken a 
"surrogate husband" to try and maintain 
a reasonable facsimile of the previous 
order, is now paying for a jaunt to the 
Orient 

This note of consolidated indepen
dence brings to mind a little too readily 
the ending of An Unmarried Woman, in 
which Clayburgh says "no" to a gorgeous 

hunk of an artist (Alan Bates) in order to 
pursue her independent life — the new 
"happy ending" now that marriage is out 
But even were this not the case, Ca nc 
peut.. would still have difficulty qualify
ing as much more than a sattsfactory 
made-for-TV drama. 

This is due largely to the film's some
what perfunctory script which, although it 
occasionally hints at aspects of Adfele's 
inner life, seems mostly intent on merely 
documenting the requisite exterior pha
ses of her evolution. We see Adfele going 
through all the prescribed motions, even 
having all the prescribed problems, but 
little else. 

Film R€yi€Uir 
The realization that her marriage was 

really far from satisfactory, her desire for 
independence from her children, her 
daughter's discomfort at Ad^le's new life 
could, if developed have lent the film some 
much-needed depth (not really provided 
by the black-and-white flashbacks to her 
married life). Instead, the realization 
about her marriage comes about so 
mechanically that it almost seems a de
vice designed to bring her out of her 
depression; one day Adele stops in at a 
local caf6 and encounters another widow 
who tells her how much she misses her 
own husband because he had been, 
above all, a friend to her. The conversa
tion enlightens Adfele and almost instan
taneously brings to a close her period of 
mourning. On to the next phase... 

The film's only real moments of depth 
are provided by Adfele's reactions to her 
daughter's feeling of rejection. She reali
zes, among other things, that as a young 
woman she had always rejoiced much 
more at the birth of a son than of a 
daughter. Over dinner, Ad^le confesses 
to Germain that the prospect of having a 
son had always been more exciting be
cause — although she could not have 
formulated it at the tima — men live real 
lives, while women are forced to live "in 
their heads". 

I suspect that the lack of more mo
ments which might have lent some de
gree of individuality and depth to Adele's 
drama may be due to Louise Carry's 
desire to make her heroine a sort of 
"everywoman", a perfectiy ordinary 
woman who lives a painful but otherwise 
ordinary experience. However, as a re
sult her story takes on the characteristics 
of a case history. Adfele's experience, 
rather than universal, all too often appears 
prototypical. 

Lucienne Kroha 
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