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Growing Up with 
Sandy Offenheim 

Growing Up With Sandy Offenheim 
is a new, hour-long, children's film from 
the Playing With Time production com­
pany of Toronto. Billed as a "musical 
special," it is based on the music of Sandy 
Offenheim, a suburban mother who 
transformed those long and tedious 
hours at home, raising the kids, into 
songs, and the songs into a string of 
acclaimed albums which she recorded 
with the help of her family. 

The theme of the film focuses on the 
trials and tribulations of growing up 
gracefully. From a child's perspective. 
Growing Up examines such problems as 
hving with adults who speak like babies, 
dealing with newly arrived baby brothers 
and sisters who steal all the attention, 
swallowing a loose tooth, and meeting 
new people. For each of these situations 
and dilemmas Sandy Offenheim has a 
song. The message of the film is double-
edged, one that kids of all ages would do 
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well to cut out and stick to the 'fridge 
door "Don't be impatient for change to 
come into your life...and don't be afraid of 
it when it does." 

The strength of the film lies in the way it 
skillfully accommodates a variety of tech­
niques in presenting its message. The 
story line focuses on a young boy, who 
appears to be about ten, writtng in his 
diary. As he pauses to remember, or to 
look ahead, the film takes off in all its 
different directions. Animation, dramati­
zation, dance, mime, and a great plasti­
cine nightclub singer all help to make the 
movie a colourful whirl through the ima­
gination. Director Kit Hood used four 
cameramen, three animators, three chor­
eographers and two editors in putting it 
all together Differences in style and tone 
are apparent but the theme of the film 
allows for this diversity. For this reviewer 
the dance sequences, filmed at York 
University and in the Henry Moore exhi-
'̂ it at the Art Gallery of Ontario (AGO) 
were the most exciting and imaginative 
pieces of filmmaking. 

Writing dialogue for children — that 
sounds natural — is no easy task. In 
places. Amy Jo Cooper's script sounds 
forced, but for the most part the young 
members of the cast work comfortably 
with it 

Credibility is probably the most intan­
gible and important element in a chil­
dren's film. In a series of vignettes — that 
look like they've been lifted from the Mike 
Douglas Show — Sandy Offenheim and 
her famous family are presented happily, 
earnestly, sometimes slightly out of sync, 
singing one of their songs. Unfortunately, 
the vignettes make the film a crucial 10 
minutes too long, and undermine the 
simple, childlike sense that the film tries to 
create. 

The first of these appearances almost 
completely obscures a dance sequence; 
the number about new places and new 
faces is an example of silly show-biz; and 
when 13-year-old Nadine Offenheim is 
set against a Toronto night skyline and 
croons at the stars it is definitely too 
much. It is unfortunate that the person 
who inspired the film in the first place 
should also become the source of its only 
major flaw. Offenheim's songs are charm­
ing and meaningful, but they ought to 
have been kept as a strong base for the 
film rather than transformed into an ob­
trusive highlight 

In Growing Up With Sandy Offen­
heim, Playing With Time appears to be 
taking a giant step toward commercial 
television programming. They will most 
likely make it the film is valuable for the 

understanding and fun it transmits on the 
grand scale that it does. 

John Brooke 

Growing Up with 
Sandy Offenheim 
d. Kit Hood p. Linda Schuyler sc. Amy Jo 
Cooperanimation Leach-Rankin Productions, 
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For Sale 
Twin column stand with Oxberry 
compound, split locks, 3 quartz 
lights. 
- 35mm B&H 7209 camera with 

bipack magazines 
- 16mm Maurer 05 camera 
$9,500 complete 
Call (416) 364-0771 forfurther 
information. 
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Complete Film Equipment Renta 
16mm and 35mm Cameras 

Sound and Lighting Equipment 
Generators Sound Studios 

Sales 
Distributors of Tiffen, Rosco, Lowell and Osram 

Repairs 
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Montreal: 
Administration and equipment (514) 487-5010 
5252 De Maisonneuve West H4A 1Y6 

Studio and Ligliting 
2000 Northclifffe Avenue, H4A3K5 

Toronto: 
739 Ptiarmacy Avenue, Ml L 3K3 (416) 752-7670 

Vancouver: 
43 West, 6th Avenue, V5Y 1 K2 (604) 873-3901 
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The Way We Were 
1972-1979 
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Cinema 
Canada 

Bound Volumes Now In Stock 
Canadian film... what it is, what it was. What films, organizations, policies and personalities 

paved the way for the present boom ? Together, the volumes document the road we have traveled. 
The distant past, the recent past the film policies which have shaped our industry... comment and 
opinion. 

Almost without exception. Cinema Canada has reviewed every feature film produced in 
Canada and many of the important short films. It has reviewed and books and the technical, 
innovations... 

Catch Up Today! 
(Please check the volumes you wish to order, and 
enclose your cheque or money order.) 

(check here) 
VoL I *SOLD OUT* 
Vol. 2 (Limited edition ot 100, Nos 8-14) $35 n 
Vol 3 (Limited edition of 60, Nos. 15-20) $40 D 
Vol 4 (Limited edition of 200, Nos 21-30) $20 D 
Vol 5 (Limited edition of 200, Nos. 31-40) $20 D 
Vol 6 (Limited edition of 200, Nos. 41-50) $20 D 
Vol 7 (Limited edition of 200, Noa 51-59) $20 D 
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Return to: 
Cinema Canada 
Box 398, Outremont Station 
Montreal Quetjec H2V 4N3 Canada 
Tel: (514) 272-5354 


