
EDITORIAL 

Reflecting on change 
It's t ime to take stock, now, befof"e the glut of fall filmmaking. Time to lest 
the foundations laid by the filrri industry since the introduction of the tax 
shelter, and to decide on the shape of this s t ructure which has been rising 
so quickly dur ing the past years. 

So far in 1981, four major features have been shot, all attesting to the 
strides m a d e toward consolidating Canada 's relations wi th Americans. 
The Amateur, par t of the deal b e t w e e n Tiberius and20 th Century Fox, was 
first off, moving from Toronto to Washington to Vienna, Then Astral shot 
Porky in Florida wi th he lp from Melvin Simon, and R.S.L. wen t to Israel to 
make Paradise with advance promotion from its distributor, Avco Embassy, 
Finally, Quest for Fire, pu t into studio t u rna round by Fox last year and 
picked u p by Internat ional Cinema Corp,, began shooting again after a 
win te r lull. 

In April, Canada 's nine biggest producers of feature films m a d e a 
significant move, founding the Association of Canadian Movie Production 
Companies (ACMPC). In doing soj they w i t h d r e w their member sh ip from 
other producers ' groups, leaving the old neighborhoods, so to speak Left to 
fend for themselves are the less well-off and the b read and but ter 
p roducers - those w h o make documentar ies , educat ional films, commei^ 
cials and sponsored films. 

The existence of the ACMPC should clarify things considerably. In its first 
press release, the Association points to the gains those producers have 

m a d e in soUdifying their "relat ionships on the development, product ion 
a n d distribufion levels wi th American 'Majoi^ and 'mini-Major' distribu
tors." 

Dete rmined to live among those w h o deal in the international market
place wi th films for mass exploitation, these Canadian producers can only 
become stronger by polling their energies and, perhaps, their product. The 
suggestion has often been m a d e that they might act as a distribution 
consort ium, getting bet ter deals for themselves and the Canadian investor. 

Meanwhile , there is another cinema, a national cinema. It doesn' t 
necessarily aspire to grandeur , but is content with creative freedom. 

Canada has often m a d e films rooted in indigenous material, speaking 
the language of the streets, and responding to those w h o live close by. Last 
year, the titles w e r e Les bons debarras. The Hounds of Notre Dame, and 
The Handyman. This year, they are Les Ploujfe and Alligator Shoes. 

LesPlouffe, wi th its larger budget (though $5 million is still small stuff on 
wh ich to make a 6 hour series and a feature film) and its experienced 
p roducer (I.C.C.) is probably the exception to the rule. In the main, national 
c inema gets along wi th small budgets, making up in energy, enthusiasm 
and vision what it can't put together otherwise. 

So it's t ime to ask, now, wha t place is reserved for these films? They 
won' t be m a d e from the s ame stuff the ACMPC will u s e : tax shelters, 
internat ional stars and tried formulas won ' t do the job. 

International festivals use artistic quality and innovation as their criteria, 
and it is unfortunate that, in some Canadian circles, the phrase, " I t s a 
festival film," is taking on a pejorative connotation. 

In every country in the world, national c inemas survive because the 
government provides sustaining mechanisms. Before we grow anymore, 
the Minister of Communicat ions should take time out to share his view 
v\'ith the filmmakers, and tell them what he has reserved for those with 
indigenous interests. 

The m e m b e r s of the Association des producteurs de films du Quebec are 
hoping to hea r just that w h e n Francis Fox at tends their annual meeting, 
June 6, 

T h e e d i t o r s 

OPINION 

B.C. bias 
"Canadian chauvinism gives me a pain 
in the ass!" says Robert Altman, who 
did That Cold Day in the Park and 
McCabe and Mrs. Miller in Vancouver; 
Buffalo Bill and the Indians in Calgary; 
Quintet in Montreal. 

"It may be meaningless that there's 
Canadian film. There just may be film," 
says Daryl Duke, Vancouver-based Ca

nadian filmmaker of The Silent Part
ner, Pay Day and Hard Feelings. 

"Those Canadian filmmakers who are 
active and successful now, and who 
have a rapport with the international 
industry, are those who will be around 
for years," says Justis Greene, film pro
motion officer for British Columbia, 

• 
Does anyone care why we in Beautiful 
B.C. are smiling? 

In Ottawa, Minister of Communica
tions Francis FoV lays down new regula
tions for a Canadian film industry. In 
Victoria, the Honourable Pat Jordan, 
Minister whose portfolio inoludes-film, 
writes Fox a letter advising him that B.C. 
opposes his policy. Justis Greene goes to 
Parliament Hill to tell Fox that and 
more, in person. And in Vancouver film
makers try to keep a sober face as 
Michel Vennat, Andre Lamy and the 
Canadian Film Development Corpora
tion board hold a two-day meeting and 
then shake hands over cocktails. 

"The purpose of the Vancouver meet 
ing is for the CFDC Board of Directors to 
focus their attention on production in 
western Canada, particularly British Co
lumbia," says a David Novek release. In 
an interview he adds that filmmakers 
are not going to get very far if they walk 
in off the street with a script 

"CFDC Fresh Out of Funds" says a 
headUne in CineMag meaning that there 
is no money to invest in film or to 
advance filmmakers until the new fiscal 
year. 

So why not save those travel dollars ? 
Instead, just lick a 17-cent stamp and ask 
Justis Greene whaf s going on in B.C. Or, 
now that the CFDC has finally opened 
up a fulltime office in Vancouver and 
appointed Calgary s Karen Laurence as 
regional co-ordinator, vv̂ hy not pick up 
the Red Phone and tell her to find out 
what irks western filmmakers ? It will 
be the same thing theyve been griping 
about since the first time and the last 
time the CFDC whizzed through town. 
(And always in crocus and daffodil wea
ther) 

Apart from their inability to interest 
the CFDC in investing in their projects, 
west coast filmmakers-heads bloody 
and no longer unbowed - are frustrated 
because, as Canadians, they do not have 
^ control over their own media. Few film 
deals are packaged in Vancouver and 
the filmmakers themselves have only a 
slim hold on the marketing of the films 
they do, occasionally, manage to make. 
To make matters worse no films are 
booked fi-om Vancouver so there is no 
easy access to Canadian movie screens. 

Finally, say westerners, Canadians 
have not been making movies, theyve 
been making movie deals. Which means 
that they re too busy trying to make 
money to create a movie industry. 

Justis Greene, between pamphlet 
raids over movie capitals of the world, 
sits back and laughs. Robbed of at least 
four major productions by the Screen 
Actors' strike in the U.S., British Colum
bia still finished 1980 with a record 
number of films completed. Production 
leveUed off at $65 million when sights 
had been set on $100 million - which is 
now the realistic goal for the province's 
1981 film production. Already producing 
more feature and TV films than any 
other western province, B.C. is deter^ 

mined that the only way to go is up, 
which is why the provincial govern
ment is at loggerheads with the federal 

. film policy. 
At issue is Fox's insistence on "Cana-

dianizing' feature film production even 
more than it is now. Whether it gets 
anywhere with the argument, British 
Columbia is letting Ottawa know its 
opposition to that stance, meanwhile 
developing its own approach to film
making; and that is, that B,C. doesn't 
give a damn who makes the films as long 

'as they make them in B,C,! At the same 
time, Greene's office encourages and 
facilitates projects in B,C. by Canadians 
as zealously as it does for anyone. 

Much more will be done for all film
makers this year By the time the Genies 

attractriiost of ih6 countrys major film 
peojile' to the annual back-slapping 
bash, they may be aware of something 

"cooking in the west-something that 
will guaratitee an ever-growing influx of 
filmmakers, and provide British Colum
bia producers with the best possible 
assistance. 

No, theB,C, government is not into the 
film business, except to bolster its parti
cipation with the private sectors - whe
ther they come from any part of Canada, 
Hollywood, London, or anywhere else 
films are seen. 

Expanded nationalistic regulations 
for film threaten to keep away from this 
west coast Mecca those who have wor
shiped here before, or those wanting to 
share in the benefits of B.C, locations, 

, and its perforining and technical talent 
The B,C. position is that if outsiders 
come in to make films, some of their ex
pertise in production - and more im
portant in distribution - will eventually 
increase the working knowledge of Ca
nadians, and so reinforce the Canadian 
film industry. 

Thats why B,C. and Ottawa do not see 
eye-to-eye; and also why, whatever Ot
tawa does about the film business, there 
will always be a pot of gold at the end of 
EC's rainbow, 

Daryl Duke says that B,C. will never be 
Hollywood North : Justis Greene backs 
him saying that such a notion is garbage. 
Like most filmmakers here, Duke asks. 
What are Canadian films supposed to 
reflect ? "We had a National Film Board 
that was supposed to tell Canada about 

' Canadians, interpret Canadians to them
selves and to the world, Whaf s a Cana
dian film industry supposed to be 
doing?" He has been called "commei^ 
cial" and accused of "going Hollywood;" 
but is that not what all the successful, 
money-making Canadian features - with 
the blessing of the CFDC- have done? 

Just two of the many things lacking in 
the Canadian film industry are the abihty 
to be bankable, and the ability to put to
gether bankable deals, he declares. 
Which brings him to actors. How do we 
make it on the international market 
with the actors we have ? There are a lot 
of actors who can be in the movies, but 
there are very few who can make a film 
happen. The sad thing he says, is that 
those two or three are being overused, 
"We can't go on with Donald Sutherland, 
Genevieve Bujold and Christopher 
Plummer After them there's a big drop 
to Gordon Pinsent-and then who? 
There have got to be others coming up, 
or else we have to forget about a Cana
dian film industry and just talk about a 
film industry." 

Justis Greene is all for that if neces
sary. He makes no apologies for doing 
what he can to lure foreign and home- . 
grown producers to B.C. Successful pro
ducers in Canada must realize, he says -
just as successful British, Italian or 
French producers realize - that they 
have to maintain a link with Hollywood 

j because that is still where the largest 
pool of talent lies, in all facets of the film 
business. The tie-in with American film
makers has been in existence right from 
the start of film in B.C. It grew stronger 
after the establishment of the Canadian 
Film Development Corporation, which 
was created to encourage a national 
industry, but which left- and leaves-
western Canadians with a total feeling 
of isolation, a malaise that existed eveii 
before political separatism became an 
issue. For that reason Karen Laurence's 
appointment is looked on favorably, yet 
already there's the feeling that it vyon't 
change things. 
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