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IN PROGRESS

Utilities
Bucking
the elements

The script calls for two inches of snow
on the ground, and the stuff that the
snow — making machines are spraying
out this cold December night on Toron-
to’'s Dupont Street isn't melting. It glist-
ens under the tower-mounted brutes
which illuminate a full half-block. The
electricians on the towers shout out the
time left on their bulbs to the gaffer
below - “Four minutes, sir”’ The set is
dominated by the huge Mercury crane
from William F. White's, fresh up from
the U.S. and still wearing California
license plates. A few handwarmers are
passed around democratically. One of
the cops on duty mutters to his partner,
“I'd rather be doing Little House on the
Prairie out there in the California sun.”

The setting is perfect for Robert Coo-
per's Utilities, a comedy-adventure-ro-
mance about one man'’s fight against the
utility companies, starring Bob Hays of
Airplane fame, and Brooke Adams, who
starred in Invasion of the Body Snatch-
ers and Days of Heaven.

“The cold doesn't bother this crew,”
says unit publicist Pru Emery. “ They did
Silence of the North in Kenora.”

Filming stops while a cold lens is
warmed with a small light. Director of
photography Richard Leiterman explains
that Panavision won't winterize their
prime lenses. “They've got a heater case
for the zoom lenses, but they say it's not
necessary for the primes.” Leiterman
disagrees. "Here we have to do a fast
pull focus as Bob Hays walks towards
camera around the front of his jeep, and
‘then away from camera again, and the
lens is just too cold for the focus puller
to do it smoothly.”

Leiterman points out that this same
grip crew worked with him on Silence
of the North and Ticket to Heaven, and
first a.d. Tony Lucibello adds that most
of his crew “just came off Misdeal
We've worked together many times be-
fore — we sort of grew up together in the
business.”

The experience of the crew in work-
ing together before seems to have made
a difference in keeping Utilities on
schedule through some difficult shoot-

ing requirements. “Principal photogra-
phy is scheduled to finish by December
19, says Associate Producer Michael
Hadley, “and at six weeks into an eight
week shooting schedule we're all start-
ing to feel the stagecoach ride. We have
over forty different locations, and on the

average we've been movingtwo orthree
times a day.”

“We've had a large cast” says Luci-
bello, “about 140 speaking parts. A lot of
extras were upgraded into bit parts.
We've used over 2,000 extras, a lot of
them ACTRA members, so we've got
some happy ACTRA members.”

“We had a major scene where the
utility company was coming in to shut
off somebody’s gas in the midst of a big
protest,’ says Hadley. “The confronta-
tion had to be built on a number of
angles on the protestors and the gas
company personnel. IU's really incredible
the amount of coverage Harvey Hart (the
director) is getting in the time schedule.
It's not being shot like television.”

Sitting in his Winnebago between
takes, star Bob Hays balances a can of
cashews on his knee and says, "I like to
keep things relaxed, and I find the

Canadian crew more enthusiastic to ,

work with than most of those in the
U.S. - except perhaps the non-union
crews there.”

Back outside it's time for the close-
ups, and the temperature is dropping.
Happily it's a two-camera set-up, and it's
“A marker, B marker’ and finished in
two takes. In less than an hour the street
is empty and back to normal - but with
just a little more snow on the ground
than in the rest of the city.
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® No soft touch-Ultilities'cop Brooke Adams puts Robert Hays in his place.
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Porky’s
Hot sun,
cold chili

The off-duty extras are trying io catch a
few minutes sleep, bundled up against
the cold, on the beach or in the back
seats of prop cars. It's 3:00 a.m. some
time in 1954 and the location is Dead
beats hamburger hangout on the beach
of Hollywood, Florida. Inside, the on-
duty extras sit, sneaking bites of their
assembly-line prop hamburgers, as a
towel is tied ceremoniously into a bib
around director Bob Clark's neck. Work
stops and he has everyone's attention.
As Blanche McDermaid readies her stop
watch and the camera is ‘unofficially
turned on, Bob plunges face first into a
bowl of cold chili.

Twenty-eight, twenty-nine, thirty
seconds and he comes up for air. Every-
one cheers, Jack Rowand grabs a few.
stills, and the energy level returns to the
crew - which is perhaps a bit weary
after almost three weeks of long nights
shooting. Meat {Tony Ganios), the actor
who will be doing the same action for
many takes and many camera angles,
now sits down behind the chili bowl
Reg Morris, the director of photography,
fine tunes the 'basher sitting on top of
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@ Throwing his weight around,
huck Mitchell (Porky).

what if it's dark all the time and the
swamp is full of flying man-eaters,
there's no snow is there ?), and it's hard
to believe that so many period cars are
still roadworthy and want to act.

. Meal comes up for, air for what
seems like the fiftieth time. He is
washed off and Erla Lank helps him on
with a T-shirt that's been hand-washed
and blown dry at least half a dozen
times. P.A. Andy Waxman arrives with
vet another cooler full of hamburgers,
Tracy Budd pops the top off another
prop beer and Gord Langevin threads
another short end. Bob glances at his
shot cards and calls for “one more and
then we've got it” Outside, the lights
overhead are starting to take on the
shapes of aircraft as day begins to ease
into the sky.

Scott Barrie @

(Scott Barrie is an ‘observer director’ on
Porky's.)
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the Panavision zoom and asks for a flag
in front of one of the zip-lights. Sound
mixer Rod Haykin, working outside the
building so he can spot approaching
aircraft, gives the all-clear over a walkie-
talkie, and the camera rolls, officially
this time.

Porky’s, produced by Don Carmody
and Bob Clark for Astral Bellevue Pathe,
and written by Clark, is an action
comedy about a group of boys coping
with adolescence in Florida in the early
'50s. The title comes from the name of a
bar, deep in the Everglades, that has a
reputation for providing women and
good times. Run by Porky Wallace
(Chuck Mitchelll, the bar also has a
feputation for being inhospitable
towards Angel Beach high school kids.
Because of this, it is almost an implied
‘Tite of passage’ that the Angel Beach
boys will butt heads, at least once, with
Porky and his less-than-upstanding
sherriff brother (Alex Karass). The story
is about the boys' conflicts with Porky,
and how as a group. they earn their
revenge. It's also about the boys as in-
dividuals and the problems they face.
Pee Wee Edwards (Dan Monahan), is
fr:uslratedly trying to abandon his vir-
ginity.. Tim Cavanaugh (Cyril O'Reilly)
is learning that the bigotry imposed
upon him by his drunkard, ex-convict
father is wrong.. And of course, Meat
keels over into the chili.

Bob Clark, whose credits include
Black Christmas, Murder By Decree,
and most recently Tribute, continues to

expand his versatility by again doing a
project totally different from his last
one. And having grown up in the Fort
Lauderdale area in the same time
period as the film, he has no doubt
brought much of his own adolescence
to the script.

Shooting started in early February
and the schedule, which was originally
ten weeks - five weeks of nights, five of
days- has been shortened by two weeks
and wraps in early April. It is the last
picture allowed into the U.S. for produc-

tion under the old rules. Apparently, a -

furor caused by a coalition of American
unions has led he U.S. Department of
Immigration to require all technicians
to enter under H1 and H2 work authori-
zations. This effectively closes the border
to all foreign production companies,
The logic (using the term loosely
behind the move is that it should force
producers to use American technicians.
However, under the Canadian CCA, 75%
of the budget must be spent on Cana-
dians, and talent and travel costs easily
absorb the remaining 25%. Add to that
the unreasonable time requirements to
process the work authorizations las
long as eight months in its own estima-
tion) and the result is that the new
regulations will force producers to go
elsewhere.

With very few exceptions, Porky’s is
crewed entirely by Canadians, and
Canadian talent includes Susan Clark
and Doug MecGrath. It is being shot
totally on location in the Miami area (so
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Heartaches

Pressed
to wrap

I

I just care about getting enjoy-
ment out of doing things. 1 make films
because it's fun. When it stops being
fun I'll probably try something else...”
Don Shehib (interviewed by Sandra
Gathercole], Cinema Canada, no. 10/11.

Don Shebib doesn’t look as if he's
having too much fun. Then again, no one
else on the set of Heartaches this
December evening looks like theyre
enjoying themselves either. To be fair,
there do seem to be good reasons for
this. One could be exhaustion. It's less

than ten days to Christmas, and the
Heartaches crew have been through a
long and difficult shooting schedule in
and around Toronto that began October
6th. )

It's no picnic making movies in the
winter. But thanks to present govern-
ment regulations concerning the CCA
most films are locked into a shooting
schedule that takes them into the early
winter months before the December
31 cut off for investors. That's why
the Heartaches crew are off to Atlanta,
Georgia tomorrow to shoot some scenes
that call for gentler climes — which is
probably putting an unusual amount of
pressure on everyone to wrap these
remaining two scenes early.

Here in the bowels of the Hotel Isabella
in Toronto, where Shebib is shooting a
bar room scene with his two leading
ladies, Margot Kidder and Annie Potts,
there is more than a sense of pressure ;
rumours have it that Shebib is not satis-
fied with the way this project has un-
folded, and that neither the producers
{Pieter Kroonenburg David Patterson
and Jerry Raibourn of Rising Star Films
Inc.) nor the director of Heartaches are
ecstatic about working with one an-
other. There is obvious antagonism
between Shebib and Margot Kidder on
the set this evening. They are only
speaking with each other to request
extra takes — and Kidder has brought
along her own drama coach from the
States.

This is not to suggest that what ends
up on the screen won't be a good film.
Indeed, if talent is any measure of
success then Heartaches should be one
of Canada'’s best films in 1981.

Shebib is one of the few directors in
this country (with the obvious exception
of Quebec! who has built up a body of
work with an identifiable and consistent
thematic thread and cinematic style. He

@ Heartaches heart-throb Rita (Margot
Kidder).

initiated Heartaches four years ago, and
producer David Patterson points this
out right at the top of our conversation
in a freezing cold Winnebago outside of
one of the Heartaches' sets. "“Shebib
doesn't tend lo be a hired gun. He's
worked four years on this project
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