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EDITORIAL

Pay TV—cinema’s last stand

Although the film industry is awash with
talk about the various pay TV applications,
many are adrift before the volume of
material present in the various applica-
tions.

Of primary concern to the filmmaker are
the following questions: How many people
will subscribe? How much of the program-
ming going on the air is going to be Cana-
dian? What kind of resources are slotted
for features, short films, variety, sports,
etc.? What overall sums are being spent on
Canadian programming? Will there be a
conflict of interest concerning either
production or delivery? And, finally, can
the eventual licensees be relied upon to
deliver when the pressure comes?

A partial answer to these questions will
come when the CRTC reviews the various
applications and makes certain fundamen-
tal choices.

Should pay TV in Canada be a discretion-

ary system, allowing consumers to con-
nect and disconnect as often as they see fit?
If so, the backbone of the system will be the
block-busting American features which
have spearheaded the pay system in the
States.
" Or, on the other hand, should it be a
universal system — lately referred to as
“first tier” in deference to the CRTC's
reported aversion to the notion of univer-
sality?

All the national applications but one
promote the idea of a discretionary system,
are structured to generate profit, would
cost between $6.50 and $10.00 per sub-
scriber to the cable operator (who would
be expected to double that cost and pass it
on to the households subscribing). These
systems estimate a penetration rate of
between 40,000 and one million subscribers
in the first year. The only non-profit and
universal system would cost $2.50 to the
cable operator and would have a penetra-
tion of 4.4 million subscribers.

Second, will the CRTC allow a mono-
poly, granting only one national license?
Or will it decide that competition in a
market the size of Canada’s is still a healthy
thing, and award more than one national
license? Here, the biggest factor will be the

cost of buying American product, and the

effect on that cost of having two licensees
bidding against each other.

Already, the British have decided not to
use American features in their system
because of the exorbitant prices asked, and
there is no reason to suppose that Canada
will be offered a better deal for American
product. As one longtime observer
remarked, “Remember, American law al-
lows companies to coordinate their poli-
cies when exporting to foreign countries in
a way that the anti-trust laws would pro-
hibit, were they doing business in the
States.” For the moment, the Motion Pic-
ture Association of America seems happy
to speak for the industry, as the presence of
Jack Valenti at the World Film Festival of
Montreal made clear.

How will regional needs be met and
regional applications be considered? What
kind of equilibrium is just and beneficial to
both the anglophone and francophone
populations of Canada, not to mention
other ethnic groups?

And how will the CRTC consider the
question of cross-ownership? Will it favor
applications made by companies which
already have a stake in production? Will it,
on the other hand, look kindly upon ap-
plications with substantial cable-ownership
involvement? In both cases, there are
potential conflicts between the interests of
the mother companies and the require-
ment to generate funds for independent
Canadian production.

But there is a last, overriding considera-
tion. Will the CRTC be able ta insure that
the eventual licensees set up and maintain
the pay TV system so that the good of the
nation is served?

Recently, Allan King spoke about the
influence of conventional television and
cable in Canada, saying that it has resulted
“overwhelmingly [in] the depreciation and
the destruction of our heritage and our
values.” People don't speak the language
the way they used to. They don't know
history. They hardly care about Canada's
culture,

Perhaps it is already too late. If not, then
the pay TV battle is indeed the last stand
for those who want the children to grow
up as Canadians.

The editors

No. 78 — October 1981

Cover : Thomas Peacocke may have been chosen Canada's best
film actor in 1980 for his performance as Pere Murray in The
Hounds of Notre Dame, but that didn’t turn him into a household
name overnight. Why are there no stars in Canada? And what .
might be done to give talent its due 7 See Krystyna Hunt's articleon ~
.page 28. Photo Bill Brennan

Editorial .......coovnviinnnas B T 24
CineMag Trade News

Shoot Alberta, by Linda Kupecek .............., NS . 8
More from Les, by Les Wedman.. ... T e e A 10
world Film Festival of Montreal, by Kevin Tierney ..., ..., 14
In release, by J. Paul Costabile ..................... ... . 46
Production Guide, by Del Mehes and Yves Gagnon....... 4650
Box office grosses.........oviviiiiiiiiiiiiiiiiiiii,.. 52-53
Interview

Two directors look at pay TV : Allan King and Peter Pearson ... 25

Features

The fame game, by Krystyna Hunt ......................., 2

Taking the bait, by Robert E. Miller........................ 3
A history of great ideas and lost :

opportunities, by Penelope Hynam ........................ ‘36

In Progress .

“The Wars” : Fighting mud and mist, by Thérése Beaupré .. ... 3
“Music of the Spheres” : Melody and

the beast, by Christopher Lowry..................oiin 41

Bookshelf, by George L. George . ......................... 41

Film Reviews )

Gerald Potterton’s “Heavy Metal,” by John G. Harkness..... 12
Les Rose's "Gas,” by Anna Carlsdottir. . .................... 4
Ron Mann's “Imagine the Sound,” by Vadney S. Haynes ... 48

Short Film Reviews
John Stoneman'’s “Shark !” by Dr. Alan R. Emery
Laura Sky’s “Shutdown,” by Gerry Flahive..................

A

Publisher: Jean-Pierre Tadros. Editors: Connie Tadros, Jean-Pierre
Tadros. Associate Editor: Teri Coburn. General Manager: Del
Mehes (Toronto). Staff reporter : John G. Harkness. Researcher: Yves
Gagnon. Columnists : Linda Shapiro, Les Wedman, Linda Kupecek J.
Paul Costabile, George L. George. Design: Merv Walker. Typesel-
ting: Concept Médiatexte Inc. Subscription: Sylvie Ouellet. Ad-
vertising Manager: André Lauzon. Subscription information: -
One year (12 issues) : individuals $18. Companies and institutions $24
Add §5 postage for USA and overseas. Two years (24 issues) : Individuals
$34. Companies and institutions $40. Add $10 postage for Ul’fﬂ and
overseas. First class one year, 12 issues) : Individuals $30. Companies:
institutions $36. Overseas: individuals $38. Companies and institutions
$44. Requests for replacement of missing issues will be honored for three i
months after the due date of the issue.

Ginema Canaaa, founded by the Canadian Society of Cinematographers i
published by the Cinema Canada Magazine Foundation. President; JeanPierr®
Tadros, Vice President George Csaba Koller, Secretary-Treasurer: Connie Tadros
Directors: George Campbell Miller. Editorial information: All manuscript
drawings and photographs { must be panied by a self-ad
stamped envelope. While the editors will take all reasonable care, they will 1ot be
held responsible for the loss of any such sub pini p dwithinthe
magazine are those of the author and not necessarily those of the editors. Cinem8
Canada is indexed in the Film Literature {ndex (Albany, the Canadian Periodics
Index (Ottawal and the International Index to Film Periodicals. Member of the
Camdlian Periodical Publishers' Association. No part of this magazine Mi:ll.
E S E d in any form or by any means electronic or mechan
including photocopying, recording, or by any information storage and
ystem, without permi in writing from the publisher. Cinema Canada S
Foundation is a non-profit organization : Canadian Charitable Organization 1.
1998-2213. Published with the financial - the Canada Coundl and the
Ontario Arts Council. Second class mail registration no. 3081, 155N 00087071

Administrative and editorial office: 834 Bloomfield Ave, Montres!
H2V 356, Telephone (514) 272-5354. Toronto office: 67 Port "&
Toronto MSV 2M, Telephone (416) 366-0355. Mailing address: P
Box 398, Outremont Station, Montreal H2V 4N3. :



http://LiiK5itm.uo.-r

