Dreamworld

]
High-voltage
glamour

It's a blowy mid-September evening at
La Ronde, Montreal's summer amuse-
ment park. Across the St. Lawrence
River the lights glimmer through an

On the water, protuding
from a red-carpeted ramp, is an elegant
white gazebo, resplendent with chan-
delier, flower arrangements, and a lavish
table for two. White-uniformed waiters
refill champagne glasses for a handsome
couple in white evening dress. A full or-
chestra of musicians in dress whites
waits on the shore under an enormous
pink neon sign proclaiming the promise:
"Kit Paget will be a star.”

Charles Dennis, who was commis-
sioned by executive producer Pierre
David to write the screenplay for Dream-
world, Filmplan International’s latest
$5 million feature, gestures toward the
romantic set with evident satisfaction.

Praising director Jean-Claude Lord's
effort, h t's fantastic, just look at
that, he g a frame around my
story.”

After a few moments, the rain which
has been threatening all evening, arrives
on the scene. Only half an hour into the
shoot, this does not bode well at all.
Wardrobe people come scurrying with
umbrellas to shelter the most precious
of costumed and make-up commodities,
and crew members hasten to throw
plastic tarps over the set and equip-
ment. Publicist Pierre Brousseau groans:
“We're looking at one-hundred grand
here tonight.”

The precipitation continues on and
off for a spell, leaving a disheartened
crew to sit and wait. Only the extras
Imusicians) who have removed to the
refreshments hut seem to take it all in
stride, telling each other gags and play-
ing desultory snatches of music

The skies eventually clear and all is
not lost after all. (I subsequently heard
that the production wrapped up at 6
am., and 1 could have sworn I awoke in
the middle of the night to the sound of

fireworks over La Ronde.)

Dreamworld (changed from Models
due to a copyright conflict) started shoot-
ing in Montreal on August 31. A voyage

A real 1960s Perry Como-style extravaganza: Irena Ferris, Jeff Conaway, Al Maini

into the glitter and glamour of the high-
voltage New York fashion world (shot
almost entirely in Montreal), it aims to
be a highly stylized romantic comedy,
with hopefully more than just a dash of
cynicism thrown in with the fantasy.

" screenwriter Dennis, who also plays
a supporting role in the film, describes it
as a “Restoration Come set in the
'80s. He compares the male and female
leads (Sloan and Kit) to Mirabell and
Millamant from William Congreve's play
The Way of the Weorld (1700). It was a
comedy of the love-chase more than of
love, with all the conventional plots (dis-
guises, financial reversals, jealous plot-
ting acquaintances, etc.) thrown in. Like
their Restoration counterparts, Sloan
and Kit live in a corrupt society, sur-
rounded by highly stylized pedple who
continually seek to seduce or make
deals with one another.

“All those plays of the late 17th cen-
tury dealt with a new, affluent, sexually
liberated society...and certain sublimin-
al inspirations have influenced my writ-
ing of Dreamworld.” Dennis, who has
eight novels, a few successful plays, and
a TV series to his credit, has been work-
ing on this idea for 13 years. He sees
Dreamworld as the New York approxi-
nmate of Warren Beatty’s L.A-based
Restoration-style comedy, Shampaoo.

The opulent, jaded New York fashion
scene lends itself very well to this type of
satire, claims Dennis. When asked if he
thinks the satirical element will surface
in the film, he replies he can only hﬂﬁe
s0 ; he wrote it that way. Director Lorg
has unfortunately vetoed any press
interviews during the month of shog.
ing, but Dennis says he has used the
term “poisoned candy” w i
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Two quintessentially blond-haired
blue-eyed Americans occupy the lead
roles: 22-year-old Irena Ferris as mode]
Kit Paget and Jeff Conwayas videogame
manufacturer—cum-emrepreneur T. C
Sloan. Kit and Sloan meet unromanti.
cally in a car accident in Montreal's
Place Jacques Cartier. They initially de.
test each other, but through a series of
comedic encounters and blunders, fall
in love. Sloan vows to catapult Kit to
stardom as the super model of the '80s...
and on it goes from there,

For Ferris, a successful model in her
own right, this is a first major film rgje.
Conway has co-starred in ABC's hit
comedy series Taxi, and played the
Kenichie character in Grease.

Dreamworld has a major drawing
card in Montreal fashion designer Jean
Claude Poitras’ exclusive creations for
the film. This 175-piece collection will
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be launched publicly in the spring/sum-
mer of 1982, to coincide with the film's
release. Poitras sees a trend toward
natural, logical, and “non-gimmicky”
fashion, the essence of his Dreamworld
collection. For Poitras, fashion is an art,
and he is a “guide” who aids in sythesiz-
ing the elements of the artistic process,

senting the modern woman with a
wide range of fashion ideas from which
she can assemble whatever look she
feels or fantasizes.

What Poitras is to high fashion, art”

director Michel Proulx is to high style.
with 25 features to his credit, he is easily
one of the most sought-after artistic
directors in Canadian film, and there is
no underestimating the importance of
his contribution in a film whose very
cornerstone is style.

In this, Proulx's fifth film as art direct-
or for Lord, the keynote is exaggeration,
largesse. Proulx describes everything in
the film as larger than need be, but each
set was plotted meticulously before-
hand, down to the minutest detail. He

worked with drawings and mock-ups, .

going over with Lord the blocking for
camera angles, movements, and char-
acters. Next came tests for color; using
color symbolically the intention was to
match sets (especially interiors) to the
characters’ personalities. Kit's apart-
ment is done in candy-like pastels, with
mirrors, glass and brass fixtures. Sloan's
is predominantly grey, with gimmicky
items in plastic and chrome, sliding
walls and sharp angles.

At the time we spoke, Proulx was an-
ticipating the shooting of the most mag-
nificent set of all, in Expo’s French
Pavillion. We're promised a real “1960s
Perry Como-style” extravaganza. But un-
til the last shot is over, the crew still has
some long working-days ahead of it.

Lyn Martin @
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Till Death Do Us Part

Mansion
of the macabre

Quick,cheap and right on schedule, the
$400,000 made-for-TV movie Till Death
Us Do Part is being produced by Seagull
Productions in association with CTV.
Slated for a three-week shoot, the film
wrapped SeptemBer 12 on the dot.
Till Death Us Do Part is a comedy
whodunnit, described by co-writer Peter

Jobin as a bizarre take-off on an Agatha.

Christie type mystery novel. The story
concerns a maniacal psychiatrist, Dr.
Sigmund Freed (Claude Jutra), who lives
in an isolated mansion in the country.

Dr. Freed specializes in radical group’

therapy for married couples. When three
couples are invited to the doctor's man-
sion for a weekend session of intense
therapy, a series of macabre accidental
deaths occur. James Keach plays the
part of Robert Craig, an undercover re-
porter who unravels the mystery and
exposes the killer at the end.

I was lucky to get such an excellent
cast,” says Timothy Bond, who is at the
helm of this, his second feature film.
James Keach flew in from Los Angeles
to do 10 days' shooting on the film. “We
got Claude Jutra at very short notice,” he
adds, “but he’s had lots of acting ex-

perience and is working out great. I've
got the best crew in Montreal (Frangois
Protat & Company), and some fine per-
formances from Montreal actors Rachel
Wilkinson and Riva Spier.”

Bond, who has been directing theatre
for 15 years in both Canada and England,
co-wrote the script with partner Peter
Jobin. Bond and Jobin's previous script
efforts include Black Christmas and
Happy Birthday To Me. Black Christ-
mas was retitled in the U.S. because the
distributor thought it was a film about
Christmas for Blacks.) !

Happy Birthday To Me has grossed
$14 million to date, so it was no small
wonder that producers James Shavick
and Larry Hertzog approached the team.
They had heard that Bond wanted to
direct another film. Consequently, Bond
and Jobin sat down to write a low-
budget picture that could be shot in
three to four weeks. “We were inter-
ested in doing a low-budget film,” says
Bond, “because in that way we can do
the film the way we see our script
should be done.”

Till Death Do Us Part was specifical-
ly written to be shot in the Johnson
mansion (a beautiful estate in Senne-
ville which has been the location for
such films as Two Solitudes, Agency
and other Montreal pictures). However,
one week before shooting was to start,
Mrs. Johnson fell ill and the house was
quarantined. In a desperate last-minute
scramble, the production sent out five
cars in search of a new location. A mere
three days before shooting began, lo-

“cation manager Frangois E‘;ylvestré_;e:'

cured a mansion in Iberville, situated
approximately 40 miles from Montreal.

“Everyone pulled together marvel-
ously,” comments Bond between set-
ups. “People were doubling up to help
each other out.” There were no Winne-
bagos on this set and the cast and crew
were all working for scale. Perhaps Till
Death Us Do Part marks the beginning
of a new era in Canadian filmmaking. In
fact Bond and Jobin plan to finance a
studio which will produce films on a
continual basis. The company is called
New Era Pictures and will make films
with budgets all under $2 million.

The boom in the film industry is now
well over, probably never to be seen
again. It is encouraging to see that
producers such as James Shavick and
Larry Herzog have the insight to realize
that picture-making in Canada has to
scale down if the industry is to survive.
With the making of Till Death Us Do
Part, we are witness to the fact that films
can indeed be made quickly, cheaply
and on schedule.
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