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B O O K S 
Censored! Only in Canada 
by Malcolm Dean 
Toronto, Virgo Press, 1981 
tSBN 0-920S28-32-5, $9.95, paper 

"Canada is the most over-censored coun
try in the world." It's a phrase that has 
become quite familiar in the last few 
years. But the man who first made that 
observation, back in 1967, was neither a 
disgruntled producer, an irate distribu
tor, nor an angry critic. His name was 
Omri J. Silverthorne, for nearly 40 years 
the chairman of one of the very bodies 
he was attacking - the Ontario Board of 
Censors. This is just one of the many fas
cinating details - some of them funny, 
many of them disquieting - that can be 
found in Censored! Only in Canada, the 
first really full-scale investigation of 
those secretive people who since 1911 
have determined what will and what 
will not be seen on Canadian screens. 

Like many others, Malcolm Dean be
gan his project as a protest against the 
banning, in 1978, of Louis Malle's Pretty 
Baby by the provinces of Ontario and 
Saskatchewan. He soon found that his 
task, to place the problem in an histori
cal perspective, was not going to be 
easy. Documentation, especially for the 
earlier years, was scattered throughout 
the country. Fortunately, he discovered 
a considerable amount of material in 
the Ontario archives, access to which, 
he was somewhat surprised to discover, 
was not restricted. However, he notes 
that he still encountered difficulties in 
completing his work and getting it pub
lished, as members of both the film and 
book industries showed themselves sin
gularly reluctant to help him. 

Dean says that he hacJ an open mind 
abut censorship when he started his 
work, but that the evidence .soon con
vinced him that "there is no half-way 
solution. Canada desperately needs to
tally free and controversial adult media 
...as long as the Canadian cinema is not 
free, there will be no awakening of the 
Canadian spriit." 

The historical material which Dean 
marshals in his book certainly beeir that 
contention out. Ever since the first film 
regulation acts were passed on March 
24, 1911, by the provinces of Ontario, 
Quebec and Manitoba, film censorship 
has been characterized by a persistent 
contempt for motion pictures as an art 
form. The statements made by "moral 
reformers" at the turn of the century 
and "moral majoritarians" in the 1980's 
on the subject of the pernicious effects 
of the movies sound remarkably similar. 
Likewise, the dominance of the Cana
dian film industry from the beginning, 
by the marketing (distributors and ex
hibitors, mostly foreign-owned and con
trolled) rather than the creative people 
has meant that the provinces regard 
cinema from a legal standpoint - as a 
business operation dispensing a com
modity - rather than as an aspect of the 
performing arts. 

Moving into the postwar history of 
censorship. Dean gives a long list of 
films, many of which appear on the 
book's cover, that have been cut or 
banned in the various provinces. Such 
distinguished work as Children of Para
dise and Woman of the Dunes are there, 
as well as Canadian films from High to A 
Message From Our Sponsor. With re
spect to Al Razutis' film, Dean congratu-

Paul Costabile is a Toronto free-lance writer in
terested in film and music. 

lates his publishers for printing two 
stills from the picture with his com
mentary, something of an act of courage 
since the case is still before the courts. 
Although the story is largely one of con
sistent narrow-mindedness on the part 
of the censor boards, the author gives 
full credit to those few censors who at
tempted to liberalize the regimes. Most 
notable of these was the aforemen
tioned O.J. Silverthorne of Ontario, who 
introduced the classification system to 
Canada, and whose comments were 
always well considered. Also of note 
was British Columbia's Ray MacDonald, 
whose sense of humor made him a real 
rarity among what Dean calls the "Order 
of the Eliminati." MacDonald was re
sponsible for B.C. Film Classification's 
distinctive stalking panther logo, and 
the pithy warnings that are frequently 
attached to advertisements and posters 

of films exhibited in that province. 
In his closing chapters, the author 

deals with the present legal status of 
film censorship, in a long discussion 
that centres on Gerard McNeil's chal
lenge to the Nova Scotia Censors. Though 
the provinces' right to censor had been 
upheld by the Supreme Court in 1978 -
the ban on Pretty Baby three months 
later was no coincidence - Dean comes 
to the conclusion that the boards and 
their authority are still vulnerable to 
challenge in the courts. This liberalism 
is perhaps heartening, but Dean per
haps does not take enough notice of the 
deep conversatism of the power 
elites of Canada, and what Edgar 
Friedenberg, in his book Deference to 
Authority, has seen as the passivity of 
the Canadian people. 

Censored! Only in Canada is an ad
mirable and adventurous book, but un

fortunately, it is necessary to point out 
that there are numerous technical flaws. 
The spelling is more than a little erratic-
Michael Snow's Rameau's Nephew is 
called Ramone's Nephew, as if it were 
about a rock group, and a writer identi
fied as Jean-Pierre Tadis is more likely 
than not the publisher of Cinema Can
ada, Jean-Pierre Tadros. One can argue 
with Dean's comparison oi Pretty Baby 
and Taxi Driver, but there is no excuse 
for confusing Luna with Dona Flor and 
Her Two Husbands, except as a case of 
rushed editing. This should not detract 
from Malcolm Dean's achievement, how
ever, nor from the service his research 
has done for Canadian film studies. His 
impressive bibliographical files have 
been given to the Ontario Film Institute, 
where it is hoped other writers will go 
to build on his pioneering work. 

J. Paul Costabile • 

(cont. from p. 23) 

film ; she never so much as gestures 
toward their possible removal. Chubei, 
while wearing only a single garment 
remains, so far as we see, entirely 
chaste. True, the two do embrace pas
sionately on two occasions but, clothed 
as they are I consider these moments 
bothnecessary to the artistic integrity of 
the film and entirely tasteful. 

Further to this question, as you will 
have seen that the characters Uraegawa 
and Chubei are played by puppets, it is 
in any case not necessary to be con
cerned about the degree or type of 
nudity. Before the filming took place I 
inspected each and every puppet per
sonally and can assure you that no 
anxiety is necessary. One must admit, I 
think, the limitations of puppetry as a 
medium for deliberate arousal of youth
ful audiences. 

The children's matinees from which 
you have effectively banned the film in 
your province were never a major target 
for release of The Lovers' E/cile. How
ever, to be so prevented from reaching 
that audience does leave me a little 
rankled. 

I acknowledge that The Lovers' E^ile 
does contain scenes in which nefarious 
activities occur. Theft, betrayal of 
parents and friends, breach of contract 
and pre-marital sex (alluded to but 
never shown) are all part of the story. 
Please recall however that the film, 
though portraying such depravity, ends 
on a decided note of remorse and an 
ennobling acknowledgement of past 
evil deeds. As such I believe that this 
film is quite well suited for child 
audiencs, even though it may never 
obtain great popularity among them. 

Will your Board reconsider ? Is there 
room for negotiation and compromise ? 
I look forward to your reply. 

Sincerely yours, 
Marty Gross 

Telecanada tallies It up 
cinema Canada's November issue sets 
out tables containing performance 
figures relating to the pay TV applica
tions of eight national applicants. These 
tables contain a major error concerning 
Telecanada. 

The tables indicate a retail price for 
the Telecanada service of $2.75 per 
subscriber per month reflecting, pre
sumably, the wholesale $2.50 charge to 
the cable operator plus a $0.25 service 
charge. Nowhere does the Telecanada 
application state a willingness to permit 
such a service charge. Indeed, the ap
plication argues that the ultimate retail 
price should in many cases be substan
tially much less than $2.50 per month. 

Here is how this argument works: 
assume a cable operator has a 36 chan
nel system, of which 24 channels are 
being used and on which a 40% rate of 
return is being earned. The subscribers 
have therefore built and maintained, 
with their fees, a system which still has 
11 channels available to generate fur
ther revenues. Each commercial pay TV 
service will generate $4.50-$6.S0 per 
subscriber for cable operators using 
those channels for that purpose. A 
healthy portion of this revenue will be 
profit. 

Telecanada's application to the CRTC 
was for a non-exclusive license to offer 
service on a non-profit basis. Telecanada 
offered the CRTC four options for its 
unscrambled implementation, un
scrambled, on the basic service of cable 
systems. One option contemplated 
universal introduction, the other three 
involved graduated processes. The op
tion most seriously discussed at the 
hearing had Telecanada only going on 
cable systems which also offered other 
commercial pay TV services licenced by 
the CRTC. Cable operators being asked 
to pay Telecanada $2.50 per month per 
subscriber will thus also be receiving a 
substantial amount of revenue for dis
tributing commercial pay TV service. 

While the CRTC is not formally regu
lating the rate of return of cable opera
tors, it is apparently not permitting rates 
above a certain (unpunished) level. 
When a cable operator is able to profit
ably offer commercial pay TV on vacant 
channels on a fully paid for system, its 
overall rate of return will substantially 
increase, perhaps beyond the level 
permitted by the CRTC. 

Telecanada's argument to the CRTC 
was that cable operators should not 
necessarily be able to charge the full 
$2.50 per month to their subscribers. 
Instead, they should only be able to 
charge the amount without which they 

would be prevented from earning a 
similar rate of return to that earned 
prior to the introduction of the Tele
canada service. Cable profits would in
crease because of the increase in busi
ness activity as a result of the provision 
of commercial pay TV services. The rate 
of profit would, however, remain rela
tively stable. 

The actual cost of Telecanada to 
subscribers would depend upon three 
factors: the projected level of new 
revenue flowing to cable operators as a 
result of offering commercial pay TV 
services; the profit resulting from 
providing those services ; and the exist
ing profit level of the individual cable 
systems involved. The more profitable a 
cable system already is and the more 
profitable the offering of commercial 
pay TV services promises to be, the 
loiver the portion of the Telecanada fee 
which cable operators should be able to 
pass on to their subscribers. 

Douglas Barrett 
Solicitor for Telecanada 

Omission 
In the article "True to the Art" (issue no. 
75), Cinema Canada neglected to obtain 
permission for the reproduction of 
photos of the following William Kureiek 
paintings: "The High Priest tore his gar
ments" and "Which of the two would 
you have me release?", vvhich are part of 
the Niagara Falls Art Gallery ""The Pas
sion of Christ" William Kureiek Collec
tion; and the picture on page 28, which 
belongs to the Kureiek estate. The mag
azine apologizes for this omission. 
(For those interested in the work of 
artist William Kureiek, a film entitled 
The Passion of Christ has just been 
released and is available from Philip 
Earnshaw Productions and from the 
Niagara Falls Art Gallery, Kureiek Col
lection, R.R. no. 2, Niagara Falls, Canada 
L2E 6S5.) 

Letters to the editors are welcomed by 
the magazine andshould be addressed 
asfoUows:Theeditors,GnemaCamda, 
Bo!c 398, Outremont Station, Montreal 
H2V4N3 



'^/t-

.^m,'. 

oniQla Oins 

' ' ' i > ^ ^ ' 

'̂ > 1 ̂ ^, 

^ i U ^ 

^^owv SCRIPT TO 
^ e y \ / 

CANADA'S 
LARGEST 

MOTION PICTURE 
PRODUCTION 

CENTRE 

Season's Greetings 
,500 PAPINEAU STREET, MONTREAL, QUEBEC, CANADA H2K 4L9 ,5 ,4 , 527-867, TELEX 05 56 , 722 



Reed Communications Ltd. 
Reed Communications Ltd. is North America's largest, 

most experienced producer of multi-program video series. 
Reed's expertise in information programing has been clearly 
demonstrated in the success of the 160-program Reed 
Career Service and the 400-program Reed Leisure Library. 
A 400-program Reed Travel Library and a 400-program 
Reed Medical Library are presently in production; in 
addition, a 300-program Reed Adventure Library and a 
5,000-program Reed Library of Religion are currently being 
planned. 

These series have established Reed Communications as 
one of the world's leading innovators in the rapidly growing 
field of video software for educational, consumer and non-
broadcast markets. 

Reed Communications Ltd., based in Edmonton, 
Canada operates its own complete video facilities (including 
15 field crews shooting in 1-inch 'C-format, and 8 editing 
suites comprising six CMX off-line and two Sony compu
terized on-line systems); as well, a state-of-the-art duplication 
plant enables Reed to supply programs in all popular video 
formats 

Reed products are already in major distribution through 
out Canada and the United States, with international 
marketing plans well underway. 
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Reed Communications Ltd.. Suite 800, 4445 Calgary Trail South, Edmonton, Alberta. T6H 5C3 (403) 438-2111 Telex 037-42821 




