
Graeme Ferguson's 

Hail Columbia! 

In his recent book. 2081, eminent physi-
cisl'thinker Gerard K. ONeiil offers a 
suqirisingly positive view of the future, 
predicting for instance, that in 30 years 
time we'll be shuttling into space with 
the same frequency we take holiday 
cruises today. To some, this may sound 
like sheer science fiction but ONeill's 
reasoning is both eloquent and inspiring. 
It's hard to resist his enthusiasm for 
super technology, especially the Space 
Shuttle, which he believes will shape 
our tomorrows the way the wheel 
shaped the past. Viewed in this light the 
world's first spaceship takes on global 
importance It represents far more than 
just another example of Yankee inge
nuity. 

It is fitting then that there is a film to 
commemorate the maiden flight of the 
Columbia. A welcome surprise is that 
two Canadians, Graeme Ferguson and 
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Roman Kroitor, w ere given the task, and 
they wisely chose to take a few quantum 
leaps beyond the ordinary bx shooting 
their film, Hail Columbia ! in IMAX Onl\ 
IMAX, with dimensions ten times greater 
than conventional 35mm film, could do 
justice to the Columbia's awesomeness, 
and convey in its proper significance 
this historical event. 

Both Ferguson (North of Superior) 
and Kroitor f Tiger C/ii/d) are veterans of 
the si,\-storey screen, which makes it all 
more disappointing that Hai7 Columbia! 
- even with its intoxicating visual di
mensions - fails on almost every count 
as a film Outside of 60 exhilarating 
seconds of footage showing the Colum
bia's breathtaking liftoff, the film rarely 
manages to rise above mediocrity. 

For some inexplicable reason Fergu
son and Kroitor are infatuated with 
split-screen techniques, which only 
serves to muddle the effect of IMAX, and 
give the entire film an out-dated. Expo 
'67 feel. Even more disturbing is the way 
the two chose to ignore the grandness of 
the event, instead concentrating on a 
comparatively irrelevent sideshow: will 
Columbia's tiles fall off during takeoff or 
re-entry? Yes, this was a consideration 
during the mission but the whole bu
siness has a somewhat trumped-up, 
boring ring to it. 

Ferguson and Kroitor also miss the 
target when it comes to showing the 
activities surrounding launch Instead 
of an international celebration we get 
something that resembles a Texas back
yard barbecue, with endless shots of 
wide-ended Americans parading near 
the launch site, waving the stars and 
stripes, gulping their Budweiser beer. 

Why two Canadians gave Hai7 Colum
bia ! an entirely American slant probably 
has a lot to do with who financed the 
film. Nevertheless, it is inexcusable be
cause Ferguson and Kroitor not only 
have made a poor film, but have missed 
a glorious opportunity to create a lasting 
celluloid document of a truly important 
event for future generations. Instead 
they've made a Yankee Doodle promo, 
the likes of which we've seen far too 
many. 

S. P a u l Z o l a • 

Larry Moore's 

Jimmy and Luke 

Jimmy and Luke opens with a long tight 
pan across the huge mural painted by 
the kids of Bain Ave. Public School. 
Imaginative, expansive and colourful; 
that's half the quiet but powerful 27 
minute drama directed by Larry Moore 
and produced by Film Arts in Toronto. 

The other half of the theme is friend
ship and communication. The story is a 
triangle, not of lovers, but of three awk
ward strangers. It centres around 
Jimmy, a boy of about nine or ten, who is 
presented as totally isolated in his own 
fantasy world. He has an invisible friend 
named "Johnny," with whom he talks 
and plays, but the real people in his life 
are blocked out. The kids his own age 
tease and harass him because he's so 
strange, and Aunt Agnes, his guardian, 
tries, but just can't make contact. 

The one person who seems to be able 
to spark Jimmy is a street-singer named 
Luke. Jimmy is drawn to his music; he 
imitates Luke, first with a broken tennis 
raquet, and follows him around. Luke's 
a sad loner He's perplexed by Jimmy's 
attention, but he allows the kid to tag 
along and eventually they become part
ners... (Jimmy's cute presence with his 
pretend guitar is good for business)... 
and almost friends. 

Aunt Agnes leads a drab life, struggling 
to support hear dead sister's son, and 
love him too. She tries to be patient with 
Jimmy's invisible friends (as far as Aunt 
Agnes knows, Luke is just as imaginary 
as "Johnny") and she even helps Jimmy 
construct a guitar out of cardboard and 
string. But Jimmy's silences leave her 
feeling hopeless most of the time. 

Watching Luke trying to cope with the 
responsibility of a friendship he doesn't 
really want, and Aunt Agnes clumsily 
trying to build a relationship with her 
nephew creates reverberations that last 
long after the film is over Luke is given a 
low-keyed gruff dignity by Toronto 
musician Luke Gibson. For the aduhs 
who see the film, the isolation of the 
character is scary. And there is nothing 
romantic or wistful about Ann Anglin's 
Agnes; she's terribly single, doesn't 
seem to understand the world at all, and 
.\ el she knows that somehow she has to 
help this lonely kid participate in it. 

Paul Braunstein's sad face is the per
fect reflection for the characters of 
these two isolated grown-ups. 

(Don't worry, the story has an ending 
that is balanced in favour of the happy.) 

The script is very sparse, but it feels to 
be just right; lonely people don't talk 

that much. It was written by Amy Jo 
Cooper who has worked with Playing 
With Time on its Kids of DeGrassi Si 
series. It colours the melancholy feeling 
of the film, and provides basic informa
tion. But the plot and real emotional 
dynamics of the film are built mainly 
through the editing of Stephan Fanfara, 
who co-produced with director Moore, 
He puts Jimmy in motion, and keeps 
him bouncing between Luke, Aunt 
Agnes, and his own fantasy world. The 
result is a portrait of a child who, you 
can feel, senses he doesn't really belong 
anywhere. 

Luke Gibson's music fills in the back
ground, so that the story is strong and 
complete, yet simply stated and acces
sible to viewers of all ages. Jimmy and 
Luke has a lot in it. 

J o h n Brooke t 
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or departments of government? If so, 
this may be because the Festival board 
think it is not as easy to obtain showings 
for such films as for films funded by a 
corporation. This is patently not the 
case for The Breakthrough. A compar
able film - also a powerful documenlaiy 
dealing with social issues-is Prison For 
Women. This film's source of funding 
has clearly not hampered its distribution 
and The Breakthrough's source of fund
ing has clearly not helped it. The vagaries 
of distributing and funding independent 
films are far more complicated than the 
Festival of Festival's qualifying rules. 

Where one might reasonably hope 
that the board of the Festival of Festi
vals would support independent Cana
dian filmmakers they are making life 
even more difficult. 

The producers of The Breakthrough 
do not regard filmmaking as a private 
art. It is important to them that their 
films are seen. They do not want to miss 
the opportunity the Festival of Festivals 
can provide for Canadian filmmakers so 
they have decided to obtain and publi
cize a showing of The Breakthrough to 
coincide with the Festival. After all. The 
Breakthrough is still a prime example 
of independent Canadian filmmaking 
despite the Festival of Festival's neglect. 

S i o b h a n F l a n a g a n 
Script Consultant 
on behalf of Peter Williamson 
and Ira Levy 
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