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C F D C Staff on hold—no distrib head 
MONTREAL - The Canadian 
Film Development Corporation 
is revising its corporative orga-
nigramme, getting ready for 
the changes which may be 
recommended by the Depart
ment of Communications' 
various task forces and the 
Applebaum-Hebert Commis
sion. 

In early September Jocelyne 
Pelchat-Johnson resigned from 
her post as Director: Distribu
tion and Marketing and moved 
lo Astral Bellevue-Pathe. At 
that time, the board of directors 
of the corporation suggested 

that no immediate replacement 
be found, and that the CFDC 
await the results of the various 
studies, CFDC director Andre 
Lamy told Cinema Canada. 
"Activity is at a low, both in 
production and distribution, 
and we are often criticized be
cause of our size. We thought it 
better to redistribute Ms. Pel-
chat-Johnson's tasks among 
the current staff and make 
more fundamental decisions 
later on." 

Pelchat-Johnson was res
ponsible for distribution, public 
relations and information. The 

heads of the Montreal and 
Toronto offices will now be 
responsible for distribution, 
Robert Linnell watching over 
the English-language scene 
and planning the corporate 
presence at the L.A. market, 
and Pete Legault taken on the 
French-language sector and 
the Cannes film festival. Karen 
Lawrence will be responsible 
for all information in all sec
tors. As for the public relations 
of the CFDC, David Novek and 
Associates has received a six-
month contract in this area. 

Investors ask removal of Changeling prods 
TORONTO - A group of inves
tors in the film The Changeling 
have filed a class action in the 
Supreme Court of Ontario 
against producers Garth Drab-
insky and Joel B. Michaels. The 
writ issued Oct 4, asks for a 
full accounting from the pro
duction, and for the appoint
ment of an auditor, a receiver 
or an inspector, according to 
lawyer Boris Freesman. It also 
asks for Drabinsky and Michaels 
to be removed as the investors' 
representatives, and for a re
ceiver to be appointed. 

"We don't want money. We 
want information," a frustrated 
Freesman told Cinema Canada 

'"Its been four years since we 
[invested our money, and we 
jhave requested an audited 
istatement from the production 
lover and over again. You might 
isay the writ was filed because 
Iwe simply ran out of patience " 
I Freesman and chartered ac-
Icount Terry Sherman originat-
'ed the suit, and hope to hear 
from other interested investors. 
Freesman reports that he has 
no way of judging whether the 
,returns made to date to inves-
|tors - about 40% of their invest-
iment - is appropriate or not. "I 
lexpect something is not kosher. 

When so much time has gone 
by, the implication is that no 
auditor is prepared to certify 
the financial statement." 

Freesman also invested in 
Silent Partner and Tribute, 
produced by Drabinsky and 
Michaels, as well as in TheJ..ast 
Chase. "The Last Chase was a 
total flop commercially, but 
we've had regular audited 
statements, and I don't feel at 
all the same way about that 
production. As for The Changel
ing, it has been four years, and 

it is time for disclosure and 
information." 

Elsewhere, the securities 
commissions in Quebec and 
Ontario have done a major 
house cleaning in the past few 
months, issuing orders to cease 
trading on scores of Canadian 
films which have not provided 
the correct financial statements 
on time. "It doesn't make any dif
ference to the films - they 
weren't trading anyway," 
reported one staffer. "But it 
does get them off our books " 

ICC announces co-productions 
MONTREAL - International 
Cinema Corporation of Mont
real has announced production 
plans for 1983 which include 
four co-productions with 
France. 

The long announced Loui
siana, which had been sched
uled to shoot this fall,.will now 
go in January with a new Cana
dian director. Tele-Gaumont is 
co-producing the $12 million 
epic. Like the other ICC pro
jects, a feature film and a TV 
series will result. Antenne 2 of 
France has signed an agree-
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ment with I C C , as has Home 
Box Office of New York 

Next in line is Le crime d'Ovi-
de Plouffe, the sequel to Les 
Plouffe, again to be produced 
by Justine Heroux and written 
by Roger Lemelin. Gilles Carle 
will share the directing credit 
with another Canadian direc
tor. Principal photography is 
slated for April 4, 1983. 

The Heroux and Gabriel 
Boustany (the co-producers of 
Atlantic City) will co-produce 
both Le crime d'Ovide Plaujfe 
and The Blood of Others, 
scheduled to begin in June. 
Based on the book by Simone 
de Beauvoir, the script is being 
written by Brian Moore. 

Finally, Le Matou will go into 
production in September, to be 
directed by Jean Beaudin from 
a screenplay by Lise Rousseau-
Mercier, Justine Heroux will 
produce on a $6 million budget, 

I C C , like other Canadian 
producers, is now putting the 
films together without the help 
of the tax shelter "Our previous 
success has opened the doors. 
People like HBO and Antenne2 
are ready to sign agreements 
with us." e.xplains Denis He
roux, Twentieth Centun-Fox 
has the right of first refusal on 
all the above films for distri
bution, and Orion Filmways is 
handling world sales. 

Tax shelter go for Mutual 
MONTREAL - Pierre David, 
now a free agent through 
Mutual Productions and no 
longer operating in partner
ship through Filmplan Inter
national, still believes the 
public is ready to participate 
in film financing, 

Brault Guy O'Brien is hand
ling units worth $2,260,000 for 
For Those I Laved, the Martin 
Gray novel which is now a 
Canadian-French co-produc
tion with a total budget of $10 
million. The brokers are offer
ing only the amount equiva
lent to the Canadian partici
pation in the co-production. 

A second prospectus will 
also be on the market this 
year. Of Unknown Origin 
(working title had been "The 
Visitor"! will go before the 
cameras later this year with a 
budget of $4 million. Warner 
Bros, is investing 50%, and the 
second $2 million will be sold 
to the public through Geoffrion 
Leclerc in Montreal and Stead-
ford Securities in the West 

David, meanwhile, is rid
ing high, confident that he 
has made his mark with the 

Major distributors and will be 
able to continue production 
in collaboration with those 
studios. He points to his dis-
tribudon track record to date : 
Visiting Hours (20th Centu-
ry-Foxl, Videodrome and 
Going Berserk (Universal), 
For Those I Laved (Fox) and 
now Unknown Origin (War
ners). 

David points to the ten films 
made over recent years, and 
actually in cireulation, and 
notes that all are recouping. 
"I don't think that one studio 
has this record," he says, s ta t 
ing that his record of returns 
is the strongest of any pro
ducer in Canada. Because dis
tribution is in place for both 
of his current productions, 
and strong partners are co-
producing, he foresees no 
problem in selling units in an 
otherwise depressed atmos
phere Adds his broker, 'There 
shouldn't be any problem this 
year. The number of films 
being sold is down and the 
quality of what we are offer
ing is very high." 

Columbia picks up Creep Zone 
MONTREAL - The Meatballs' 
team is back again, having 
picked up Parky's producer 
Don Carmody. They are ready 
for an attack on the Creep Zone. 

Ivan Reitman has negotiated 
a negative pick-up with Colum
bia for a film currently being 
called Adventures in the Creep 
Zone, a film without sex, blood 
or violence. John Dunning, 
Andre Link and Carmody share 
producing credits for this sci-fi 
pic, to be directed by Jean i Mil
lion Dollar Hockey Puck) La-
neur(see Production Guide). 

"The tax shelter is over for 
the moment. We have simply 
taken out a bank loan until pro
duction is completed and Col
umbia is ready with the pick
up," Link told Cinema Canada. 
Hoping that the shelter situa
tion will look more inviting to 
investors in a few years. Link 
and Dunning are ready to go 
with their first "American" 
film. 

"The capital cost allowance 
regulations are more a hind
rance than anything else," ron-

(cont. on page 10) 

GBC/l\IFBoutofpraduction 
says leaky Applebert report 
TORONTO- Inside sources have 
privately confirmed that the 
Applebaum-Hebert Report a 
federal inquiry into cultural 
affairs policy, will recommend 
both the Canadian Broadcasting 
Corp. (CBC) and the National 
Film Board (NFB) be dis-estab-
lished as major production 
centres. 

One source described the 
report as recommending "'deep 
surgery" on the current film 
and broadcasting system. Ac
cording to the source, the CBC 
would be required to buy much 
more programming from in
dependent producers, and the 
NFB would be reorganized as 

a research and training facili
ty rhe Canadian Film Develop
ment Corp. (CFDC) would be 
expanded to accommodate the 
expansion of independent film 
and television production. 

,A copy of the final t\ ped ver
sion of the 160.000-word report 
has already been sent to Com
munications Minister Francis 
Fo.\, and the report is current 
ly being translated and pre
pared for publication later 
this month. 

Both Lou Applebaum chair
man of the policy paper, ^nd 
the CBC have declined to dis
cuss any comments about the 
report. 
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C O N T E N T Y OBEBSI 
C o v e r : Fest ival fever h a s c o m e d o w n in T o r o n t o a n d Montrea l , leaving m a n y sa t i a t ed f i lm-goers 
a n d w e a r y f i lm-bus iness -peop le in its w a k e . P h o t o g r a p h e r Ron Levine caugh t t h e m o o d at b o t h 
events , a n d S to rme Bourget gave t h e p r o c e e d i n g s a t o u c h of color. Clock-wise from u p p e r left: 
Harold G r e e n b e r g Al W a x m a n , Dave T h o m a s , J o h n Cassavet tes , F r ede r i c Forres t a n d t h e Mal t e se 
Falcon, S t i ng Anne Carlisle, p a p a r a z z e Kim Baker a n d Felicia Cohen, Tol ler Crans ton , Cha r l e s 
Aznavour , Rober t De Niro, a w a i t r e s s in Toronto , Wim W e n d e r s . Cen t r e c lockwise : Gena R o w l a n d s , 
Ca the r ine C H a r a , Mart in Scorsese a n d m o r e paparazz i . How frantic it w a s ! See story on pages 13-16. 

E d i t o r i a l : T o m o r r o w ' s t echno logy 12 
Op in ion : TV - no longer the e p h e m e r a l art by Mary Jane Miller 12 

• Let te rs 12 

C i n e M a g T r a d e N e w s 3 
Atlant ic Echoes by Mike Riggio H 
Shoot Alber ta by Linda Kupecek * 
P r o d u c t i o n gu ide by Del Mehes and Yves Gagnon 31-34 

F e a t u r e s 
Echoes from t h e festivals by Connie Tadros 13 
P l a n n i n g to stay alive by Bruce Malloch 17 
Gear ing u p for t o m o r r o w : n e w t echno log ie s a n d film aes the t i c s by Carol Rutter 22 
A s t r u c t u r e of r e a s s u r a n c e : TV n e w s by Joyce Nelson 24 

F i l m R e v i e w s 26 
Gilles Car le ' s " J o u e r sa vie" by Tom Waugh 26 
David Acomba ' s "Hank Wil l iams : T h e S h o w He Never Gave" by J. Paul Costabile 27 
Chr is W i n d s o r ' s "Big Meat Eater" by Andrew Dowler 27 
Pe te r Met t l e i ' s "Scissere" by Laurinda Hartt 28 
Lon Appleby ' s "Body by Garretf ' by S. Paul Zola 29 
P ie r re F a l a r d e a u / J u l i e n Poul in ' s "Elvis Grafton" by Andrew Dowler 30 
Alex Hami l ton -Brown ' s "Life Ano the r Way" by Kalli Paakspuu 30 

PASSEZ-DONC, 
JUSTE POUR VOIR! 

Voir notre nouveau service de quatre unites-video 
grace auxquelles vous pourrez visionner 

sur place et a votre choix, des documents audio-visuels 
de rOffice national du film du Canada 

A la cinematheque libre-service de I'O.N.F. • 
550 ouest rue Sherbrooke, a Montreal I 
du lundi au vendredi, de 9 h a 17 h 

I 
9 Office National 

national du film Film Board 
du Canada of Canada 

C'est rapide, c'est facile 
et c'est gratuit! 
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The 
Golden Sheaf 

Aivards 
NOVEMBER 1-7,1982 
Yorkton, Saskatchewan 

Script 
Development 

Seminar 
NOVEMBER 5-6.1982 

Featured guests will Include: 
JOHN PORTEOUS, chairman of the Nationa) Council 
of the ACTRA Writers Guild, documentary writer and 
regular contributor to TV Guide and Readers Digest. 
MAGGIE SIGGINS, a writer, TV journalist and former 
executive producer of news and current affairs CITY-
TV, Toronto. Author of John Bassett's biography. 
ZALE R DALEN, a versatile film craftsman freelancing 
as a script writer, director, editor and sound man. 

Register Now — Space is Umlted 
R e g i s t r a t i o n fee: $75.00 inc ludes two lunctieons 

and the Golden Sheaf Awards Banquet 

For more Information wrtle or phons: 
Yorkton Short FilmA'ideo Festival 

P.O. Box 477. Yorkton. Saskatchewan S3N 2W4 
Phone (306) 782-7077 
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Subject: Jean-Pierre Lefebvre 
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TORONTO- Independent film
maker Constantino JVIagnatta 
has begun shooting a half-hour 
documentary on Quebecois 
director Jean-Pierre Lefebvre, 
a project he expects will take 
over a year to complete at the 
cost of $36,000. 

Magnatta met Lefebvre while 
a student at Ryerson Polytech-
nical Institute in Toronto, where 
Lefebvre gave a film workshop 
a year ago. Magnatta hopes to 
raise money through various, 
arts council grants, but intends 
to make the film regardless ol 
the grants, beginning with a 
5-7 day shoot this month in 
Lefebvre's hometown of Bed

ford, Quebec. He plans to record 
Lefebvre while the director 
shoots his next film, but Le
febvre has not yet announced 
any new projects. 

Magnatta is producing and 
directing with a small crew 
that includes cameraman Clau-
dio Degrano, assistant camera
man Gilles Corbeil, soundman 
George Draginov, and associate 
producer Myron Hoffert. They 
recently filmed Lefebvre's 
appearance with actress Marthe 
Nadeau at the screening of Les 
Fleurs sauvages, the director's 
most recent film, at the 1982 
Festival of Festivals in Toronto. 

CBS attacks Toronto monsters 
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TORONTO - Monsters and 
Mazes, a two-hour CBS Movie-
of-the-Week, began shooting in 
Toronto September 22 with a 
large contingent of Canadian 
talent. 

Canadian Steven Stern (Run
ning) is directing the script 
based on Rona Jaffe's best
seller. Co-producers are Ameri
cans Tom McDermott and Dick 
Briggs. According to Briggs, the 
project is a co-production be
tween McDermott and Cana
dian production company Tele 

M& M. 
Canadians Chris Makepeace 

and Wendy Crewson have two 
of the four principal roles, and 
are joined by Tom Hanks and 
David Wallace. Makepeace is 
also preparing in the made-for-
pay-TV feature Terry and is the 
host of the CBC-TV series Going 
Great. Crewson appears on the 
CBC-TV series Home Firefi. 

The production will shoot in 
Toronto until October 18, then 
move to New York fori 1/2 days 
shooting, said Briggs. 

The 
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—KODAK MOTION P I C T U R E -
FILM STOCKS 

EMERGENCY SALES 

Extensive stocks of 16mm and 35mm 
camera original motion picture 

film stocks are maintained at each of 
these Kodak Canada branches. 

Telephone your order first. 

Cash, MasterCard or Visa accepted. 

Montreal: 2 Place du Commerce, 
He des Soeurs 
Tel: (514) 761-3481 
Hours: Mon. to Fri., 
8:30 a.m. to 4:15 p.m. 

Toronto: Consumer Centre, 
3500 Eglimon Ave. W 
at Weston Road, 
Tel: (416) 766-8233 
Hours: Mon. to Fri., 
8:30 a.m. to 5:00 p.m. 

Don Mills Office, 
1400 Don Mills Rd. 
Tel: (416) 445-9241 
Hours: Mon. to Fri., 
8:30 a.m. to 4:15 p.m. 

Vancouver: Processing Laboratory, 
1225'East Keith Road, 
North Vancouver 
Tel: (604) 987-8191 
Hours: Mon. to Fri., 
8:00 a.m. to 4:15 p.m. 

Bringing imagination and 
technology into focus. 

De Laurentiis Smith and Gorman join to 
tapsCronenberg produce some Crazy Times 
TORONTO- Canadian director 
David Cronenberg has been 
hired by producer Dino De 
Laurentiis to direct the screen 
version of Stephen King's best
seller The Dead Zone, sched
uled to begin filmingin January 
at an undetermined location. 

"I'm excited to be working 
with Dino, he's made so many 
pictures, so many amazing 
pictures," Cronenberg told 
Cinema Canada at the 1982 
Festival of Festivals in Toronto. 
The director also expressed his 
satisfaction in finally working 
with King whose horror-thriller 
novels he admires. "Stephen 
King and I have been trying to 
connect artistically for a long 
time," said Cronenberg. 

Cronenberg is reportedly 
working out a deal with De 
Laurentiis to shoot the picture 
in Canada, possibly Toronto, 
and the director added that he 
will work with his regular Ca
nadian crew - which includes 
cinematographer Mark Irwin-
that has filmed his last two pic
tures. Scanners and Video
drome Cronenberg did confirm 
that The Dead Zone's line pro
ducer would be Deborah Hill. 

Cronenberg also told Cinema 
Canada the release date of the 
long-awaited • Videodrome, 
produced for Universal and 
starring James Woods and 
Deborah Harry, will be January 
25. 

Quarantaine Strong 
MONTREAL- Mutual Films has 
recorded a box office of $11,000 
in the first week-end of distri
bution for Anne-Claire Poiriei^s 
feature La quarantaine, playing 
at Le Dauphin theatre in Mont
real. The film was produced by 
the National Film Board of 
Canada, and the first week-end 
take is similar to that of Poi-
riei^s last feature, Mourira tue-
tete, which went on to play 
several months in the city. 

TORONTO - American exploi
tation film mogul Roger Gor
man, through his distribution 
company New World, for the 
first time is investing in and 
guaranteeing distribution for a 
Canadian-produced picture. 
Crazy Times, an $800,000 youth-
oriented comedy. 

"The budget is realistic and 
commercially viable," said 
Corman, who was in Toronto 
September 20 to announce the 
project. "We have great faith in 
this film. We think there is 
going to be a pay-off." 

The film begins a five-week 
shooting schedule October 4, 
produced by Maurice Smith 
and directed by Rafal Zielinski, 
whose previous feature. Babe, 
starring Buddy Hackett, has yet 
to be released. The script is by 
Linda Shayne and Jim Wynor-
ski, with additional material by 
Howard Nemetz and Simon 
Rakoff. 

Producer Smith, who has left 
Cinequity Funding Corp. after 
producing Death Bite and JuZie 

Darling, described Crazy Times 
as "frolicking tantalizing but 
clean entertainment," and 
anticipates an R rating. The 
non-union production will re
ceive interim financing from 
the Canadian Film Develop
ment Corp. and Famous Players 
Ltd., and a cash investment 
from New World, according to 
Smith. 

Corman said he expects the 
picture to be released in the 
United States in March, 1983, 
about 3-4 weeks after the an
swer print is scheduled to be 
ready. 

Corman said that another 
Canadian production which 
New World plans to release, 
Murder By Phone, (originally 
Bells, later changed to The 
Calling) is about to be test-mar
keted, and should be released 
in December or January. An
other Canadian production 
picked up by New World, The 
Funny Farm (originally Co/ni'cs) 
is scheduled for release early 
next year, according to Corman. 

Harrison to go with Munro story 
TORONTO - Shooting is sched
uled to begin October 13 on 
Thanks For The Ride, a half-
hour adaptation of Alice Mun
ro's short Story, written and 
directed by John Kent Harrison 
and produced by John Kramer 
for the National Film Board of 
Canada. 

Harrison's script has con
temporized the original story, 
set in 1957, to the present day; 
in researching his screenplay, 
Harrison interviewed numer-

I ous grade 13 students in North-
|ern Ontario, recording their 
response to Munro's story His 
cast includes Lesleh Donald
son, Carl Marotte, Melissa Bell, 
Peter Krantz, and Claire Coulter. 
The crew for the eight-day 

I 
FILM 
SEMINARXBS 

NOVEMBER 7-13th 
Niagara-on-the-Lake, Ontario 

A week of documentary films 
and discussions 

o For details, contact: 
GFS/82 Committee 
Ontario Film Association 
P.O. Box 366, Station Q 
Toronto, Ontario M4T 2M5 

shoot will be headed by direc 
tor of photography Rene Ohashi. 

Harrison's previous film, The 
Way of the Willow, a half-hour 
drama produced as a special 
project by faculty members 
and students at Concordia 
University in Montreal; recent
ly won first prize in the art and 
cultural division at the Colum
bus Film Festival in Ohio. Ear
lier this year, the film won a 
Bronze Hugo at the Chicago 
Television Festival and first 
prize in the fiction category at 
the New York Film Festival, 
rhe film's Canadian distributor 
is Magic Lantern Films 

McDougall to 
Nelvanafor 
live action pics 

TORONTO - Ian McDougall, 
former deputy director and 
executive in charge of English-
language production at the 
Canadian Film Development 
Corp , has taken a position with 
Nelvana Ltd., a Toronto-based 
independent animation com
pany. McDougall will develop 
some live action pixjductions 
for Nelvana, which has been 
Canada's leading animation 
studio over the past few years 
Its animated feature Hock 'n 
Rule (formerly Drats) was 
picked up earlier this year for 
North American distribution 
by MGM'United Artists. 
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$ 5 M commlted by First Clioice for Canadian programs to date 
TORONTO - National general-
interest pay-television operator 
First Choice Canadian Com
munications Corp. has com-. 

mitted $5 million to Canadian 
programming so far. First 
Choice president Don MacPher-
son announced at a press con

ference during the 1982 Festival 
of Festivals September 13 in 
Toronto. 

Among the programming 

Cinegarantie Inc 
MORE MOVIES CHOOSE 

A CANADIAN OWNED 
COMPLETION GUARANTOR 

SONATINE 
P r o d u c e d by Rene M Q I O 

a n d Pietr© G e n d r o n 
D i rec ted by 

M iche i i ne Lanc to t 

SAVAGE ISLANDS 
(ParamoLnt) 

(=^oduced by Rob WNte(-iouse 
and Lloyd Phidips 

Directed by l^rdinand Farfax 

. ^ 'T f Lome Greene's 

Produced by Lome Greene 
Charles Greene and Step*-.*̂ -! Dowai 

Krected by Step^e^ Oewar 

THE NUTCRACKER 
- A FANTASY ON ICE 

p r o d u c e d by Roy Krost 

TEKRY 

THE MOVIE 
(Home- BOA Dftico CIVj 

Prod'^cea cy r-fobert C'Xipof 
Directed by Raipri Thomas 

rWyiHEi? 
LODE 

RIEN QU'UN JEU 
Pfoduc€Jd by jocques ret*igrew 

arid Monique Messier 
Greeted by Bngit-e Saunoi 

CHATWILL'S VERDICT 

LATITUDE 5 5 

Winter Tale 

••X^^^^if*^ 
GINC.FR ,VU.GCS 

Tilb IKIUSDS 
Of \ O T R l D.A.Ml 

%(K6 iif\ 

BLfiOOSimm BATTLETRUCK TITLE SHOT 

IMPORTANT NOTE 
Guarantor's fees may be included in the 75% "Services" 
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licensed by the pay channel is a 
10-part series produced by 
Michael Maclear on General 
Douglas MacArthur titled/4mer-
I'can Caesar; a half-hour com
edy pilot Comedy Tonight, 
produced by Don Ginsberg and 
written by Martin Short; Fltrr, 
an off-the-wall comedy series 
starring Les Carcasses, pro
duced by Julian Marks and Bob 
Presner; three Canadian fea
ture films to be directed by 
John Trent; and variety spe
cials which will feature David 
Steinberg, Neil Sedaka, Red 
Skelton, Crystal Gayle, George 
Burns, Dottie West, and Crosby, 
Stills, and Nash. 

First Choice senior vice-pre
sident David Roffey announced 
that MacLaren Advertising of 
Toronto will handle public re
lations, advertising sales pro
motion, and marketing in En
glish Canada for the pay chan
nel. Cossette Communication 
Marketing of Montreal will 
handle the same task in French 
Canada, while media place
ment throughout Canada will 

be handled by Harrison, Youna 
Pesonen Inc. of Toronto aiv 
nounced Roffey. 

Several appointments were 
announced including that of 
Phyllis Switzer, a foundine 
member of CITY-TV in Toronto 
as senior vice-president of En̂  
glish programming. Switzer 
joins Joan Schafer and Gilles 
St. Marie on First Choice's pro. 
gramming executive. 

Michel Cloutier has been 
appointed national affiliate 
director, responsible for First 
Choice's four regional affiliate 
systems in Vancouver, Edmoit 
ton, Montreal, and Halifax. 
National account director Peter 
Legault, consultant Jeff Gut-
Freund, and a training director 
yet to be appointed will report 
to Cloutier. 

First Choice's staff has grown 
to 35 and is expected to reach 
80 as the channel approaches 
its February 1,1983 launch date. 
The company has set up peî  
manent office space on the 
entire 17th floor of the Eaton 
Centre Tower in Toronto. 

Terry's stoiy to Superchannel 
TORONTO- Superchannel, the 
Ontario pay-television licensee, 
has acquired exclusive Cana
dian pay-television rights to 
Terry (the Terry Fox Story), 
and plans to air the film after 
its Canadian theatrical run 
next spring. 

Jonathan Slan and Steven 
Harris, chairman and president 
of Superchannel respectively, 
made the announcement at the 
Trade Forum of the 1982 Festi
val of Festivals SeptemberlS in 
Toronto. 

Superchannel's participation 
in the production has raised its 
budget from $2.4 million to $3 
million, and the pay station 
will now get the film before the 
Canadian Television Network 
(CTV), an original investor in 
the project along with Ameri
can pay network Home Box 
Office. The film is being pro
duced by Robert Cooper Pro
ductions of Toronto. 

Slan also announced that 
Superchannel has acquired an 

expanded version of Claude 
Jutra's /Camourasica, which 
includes previously unreleased 
material, and will air the pro 
gram as a package of four one-
hour segments. Superchannel 
has also entered into agree
ment for a number of musical-
variety specials with Canadian 
independent producer Doug 
Hutton, said Slan. 

Also announced were titles 
of American films acquired by 
Superchannel: On Golden 
Pond Ragtime, Cannonball 
Run, and King of Comedy, Mâ  
tin Scorsese's latest which has 
yet to be released theatrically. 

Harris said Superchannefs 
affiliation agreements now ex
ceed over, 55 percent of cable 
homes in Ontario, giving the 
channel a potential of over one 
million subscribers. The Supê  
channel signal will be trans
mitted by the Anik C satellite 
scheduled to be launched in 
November. 

C - Channel takes on Jacobs and 
Richards to help helm lively arts 
TORONTO- Dan Richards and 
Frank Jacobs have joined the 
senior staff of Canada special 
Interest pay-television licensee 
C-Channel as vice-presidents 
of marketing and finance, re
spectively, C-Channel president 
Edgar Cowan announced at 
the Trade Forum of the 1982 
Festival of Festivals September 
14 in Toronto. 

Richards and Jacobs join 
Shane Jjtffey (program coordi
nator), Audrey Cole (program

ming executive), David Horo
witz (executive in charge of 
Canadian production) an" 
Deborah Bernstein (children s 
programming consultant) on 
the roster of C-Channers key 
personnel. 

Cowan also announced L-
Channel will move from its 
present offices at 170 Bloorbt 
West in Toronto to permanent 
headquarters in the Greenwui 
Square office towers, 365 Bloor 
St East, on November 1S& 
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Greene goes back to private sector, cites B C progress with Yanl(s 
VANCOUVER - As of September 
3, Justis Greene resigned from 
his position with British C61um-
bia's Ministry of Tourism as 
Film Promotion Officer; no 
successor has yet been an
nounced. Having served four 
years after succeeding Wolf
gang Richter and Bob Gray in 
1978, Greene has decided to 
return to the industry's private 
sector, where he had been 
working in different capacities 
for the previous 12 years. He 
didn't specify his reasons for 
leaving in the interview he 
gave Cinema Canada on August 
24, but they are likely related to 
his statement, "I'm just going 
into my 16th year as a freelancer 
and I've never had - other than 
the last three years - a year that 
wasn't better than the year 
before, in number of projects 
and caliber of projects." Mr. 
Greene did however tell us 
something about the purpose 
of his office and offer some of 
his views on the film industry 
in general, based on his ex
perience in both private and 
public sectors. 

The function of the Film 
Promotion Office, which has 
over 100 counterparts through
out North America, including 
offices in Ontario, Quebec, and 
Nova Scotia, depends largely 
on the person who heads it up. 
Greene's office, rather than 
providing a ""pamphlet service" 
of tourist brochures for produ
cers interested in shooting in 
B.C., provides detailed informa
tion on available personnel 
and equipment, lab services, 

accommodation costs, and so 
on, with the result that his 
office secured B.C. $50 million 
- about 50% of the Canadian 
total - of foreign producers" 
funds last year. Greene denies, 
however, that attracting foreign 
money is the primary purpose 
of his office. "The primary 
function [ of our office ] is to 
have production in Canada. If 
we can put together a package 
where a Canadian producer 
and a foreign producer can do 
a co-production, which is how, 
everywhere else in the world, 
movie deals are made, then all 
the better."' And if the most 
important thing is to keep the 
domestic film industry active, 
then it doesn't matter with 
whose money, or from which 
country, a film originates. "It 
doesn't matter whose office [ a 
production comes from]. I 
guess Francis Fox is the only 
person that it matters to. Any 
producer in Canada who's 
producing movies this year has 
a company in Burbank We're 
really behind the eight ball -
they ( the federal government ] 
don't have any idea what pro
duction in Canada is about, or 
what it should be about. What 
if s about is Canadians working 
on production." 

And the cultural aspect? 
Greene replies, "I don't know 
what that means. I do know 
that there's a billion dollars of 
taxpayers' money going into 
the CBC and the National Film 
Board every year" - a figure far 
too high, according to him, for 
what we're getting out of these 
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organizations. Greene believes 
that the role of government 
ought to be restricted to provid
ing incentives to the private 
sector- particularly to investors, 
upon whom the industry ul
timately depends, via such 
measures as the capital cost 
allowance - rather than direct 
subsidy: "I'm not a firm be
liever in government grants ; I 
don't think that helps anybody. 
The Alberta [ Film Develop
ment Corporation) is an excel
lent structure. I think the grant 
portion is going to kill them, 
but I think the interim finance 
portion is really excellent and 
in the long run will provide the 
ability to consummate deals 
that might not have been con
summated in Alberta." Accord
ing to Greene, the CCA has 
been a fiasco because of the 
provision which in effect pro
hibited producers from pre-
selling their films ; other than 
that, "its a tremendous idea." 

Asked about young indepen
dent filmmakers, who depend 

largely on government grants, 
Greene replies, 'What about 
them in the United States and 
Australia and in Europe ? If 
someone wants to take [ film
making] on themselves as a 
hobby, thafs fine; but when 
you're running film through a 
camera at three dollars a foot, I 
don't think as a taxpayer I want 
to be paying for [ that] ." In 
short, young filmmakers must 
pre-sell their product, as do 
their more established col
leagues. Greene maintains that 
this does not make things any 
more difficult now than ever 
for new talent to break into the 
industry. Even established pro
ducers have difficulty in back
ing projects. 

There are not enough people 
in Canada to support a fully in
dependent film industry; 
therefore Canada must seek 
foreign markets and co-produc
tions if the industry is to be 
viable. Content laws are simply 
an impediment to this process : 
"As soon as you start putting 

more restrictions to 'protect" 
Canadians, you make it virtual
ly impossible for the producer 
to consummate a deal. And as 
soon as that happens, you've 
protected Canadians right out 
of work, which is exactly what 
we've seen happen with the 
certification process, with our 
Canadian content laws." The 
industry is in trouble, and ac
cording to Justis Greene, govern
ment is largely responsible. 
Therefore, his leaving a public 
office is entirely consistent. 
And it follows that no number 
of laws will help Canadian cul
ture if no films are being made. 

Paul Vitols • 

TORONTO - Track Two, the 
feature documentary on To
ronto's gay community and the 
effects of the 1981 bathhouse 
raids by Toronto police, began 
an exclusive engagement Sep
tember 24 at the Carlton Cine
mas in Toronto. 
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S H O O T A l B E R T A 
b>' l.inda kupecel^ 

C \1.(..\K\ - The Superman III 
crowd have folded their collec
tive cape six da\ s ahead of 
schedule, and piled on to a 
plane for Pinewood Studios in 
London, Kngland, where to S4."i 
million production will com
plete shooting 

Representatives of the com 
pany credited Malcolm Har\c\ 
iC:ity of Calgary Film lnduslr\ 
Development Officel and Bill 
Marsden i Provincial Film In
dustry Development Office, 
Economic Development) with 
the success of their three-week 
Alberta shoot, while Albertans 
on the crew admired the En
glish company's pre-production 
planning and technical exper
tise. 

Calgar\ played Metropolis, 
and the towns of Blackie and 
High [ii\er played Smallville 
for director Richard Lester and 
Dovemead Productions 

Why cast Calgary, Alberta? 
Producer Pierre Spengler ex
plained . "Within a radius of50 
to 60 miles, you get a tremen
dous variety of countryside... 
wheatfields, mountains, dry 
land... and now, fi\ e \ ears after 
shooting Superman I here, the 

city has developed so we could 
use it as Metropolis." And, he 
adds, "Calgary has had some 
experience with big films so 
that we can find good profes
sional people out here." 

Production supervisor Mi
chael Dryhurst outlined other 
benefits: a direct daily flight 
with London "so the rushes 
aren't stuck in the airport" ; no 
sales tax; the geographical 
advantages ; and the economi
cal advantages. "What's re
freshing here," he said, "is the 
fact that the city authorities 
regard a film coming here to 
shoot as a business.'" 

As.sociate producer Bob Sim-
inonds commented : ""We have 
never experienced help from 
so many people as we have 
here... Everyone has delivered 
what they said they would."' 

Simmonds had contracted 
Bill Marsden in November 1981 
and asked him to arrange a 
survey of locations in southern 
.Alberta. Marsden complied 
and handed the Calgary turf 
over to Malcolm Harvey. By 
April, the details of the loca
tions had been decided, and 
Harvey and Marsden ensured 

the cooperation of the appro
priate provincial and munici
pal departments. Throughout 
the shoot, Marsden and Harvey 
acted as troubleshooters, sol
ving anv problems in their 
jurisdiction, and unsnarling 
an\ tangled red tape. 

The cooperation of the .Al
berta contingent was facilitated 
by the organization of the En
glish company. Location man
ager Doug MacLead (of Calgaryl 
commented : "One of the key 
aspects in terms of the success of 
this production is the lead time 
the English took... doing loca
tion surveys properly, making 
sure the appropriate city de
partments were consulted on a 
regular basis in a series of 
meetings for two to three 
months before we started pro
duction " 

So, Superman flew away 
happy, leaving behind good 
will and good cash. Not only 
did the shoot pump $3-4 miUion 
into the local economy, but the 
company, in appreciation for 
the cooperation of the city as a 
whole, donated $3,000 to the 
Calgary Centre for the Perform
ing Arts. 

In addition, 175 Canadians 
were hired on crew, plus 22 
actors from Calgary and 8 from 
\'ancouver, as well as 1100 
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featuring the NFB WOMEN'S SOFTBALL TEAM 

RUN THROW. HIT. STEAL 
A manipulative 'documentaiy' by Lois Siegel 

A^ COMING 
MONTREAL 
DEMANDS 

ONE MORE WEEK! 

Tough Broads... 
Ms Magasine 

I'd see it agai':, 
preferably :::iokwards. . 
Rex Feed 

Weird comedy, 
and the director 
even looks like me. 
Woody Allen 

Box Tops 
Biz Whiz 
No Fizz. 
Variety 

10 stars... 
Bruce Bailey 

I cried, I laughed, 
I hiccupped, I burped. 
Pauline Kael 

Madame Zubie got 
a crush on 
the umpire. 
"He can strike me 
anytime. His place 
or mine.. ." 
Thomas Schnumacher 

THE DIRECT 

extras. Albertans on crew in
cluded Les Kimber as produc
tion manager ; Trudy Work as 
production secretary; Doug 
MacLeod as location manager; 
Haney LaRocque as second 
assistant camera on second 
unit, Mel Merrells as generator 
operator, Frank Griffiths as 
sound assistant; and Cy Barry 
as transportation coordinator. 
Also, Ed Hunter worked sepa
rately with a two-man crew 
(Don Brown and Doug Craick) 
to film a documentary. The 
Making of Superman HI 

Meanwhile, CBC's Chautau
qua Girl, has wrapped its shoot 
in Heritage Park and Blackie, 
and Rene Male's The Ruffian 
has left Golden, B.C. for Mon
treal. Zone Productions'Adven
tures in the Creep Zone plans to 
shoot in Vancouver and Drum-
heller, and Vanderberg, a CBC 
mini-series, will shoot three 
weeks of exteriors in Calgary. 

TORONTO - Canadian actress 
Genevieve Bujold stars with 
Christopher Reeve and Fer
nando Rey in Mansignor, a 
feature drama scheduled to 
open across Canada October 
22, distributed by Twentieth 
Century-Fox. The film is direct
ed by Frank Perry and produced 
by Frank Vablans and David 
\i\'en, Jr. 

Dansereau'sAveux 
opens in Toronto 
TORONTO - Oou^ aveu;,, ,he 
Quebecois drama directed bv 
Fernand Dansereau and star 
ring Helene Loiselle, Marcel 
Sabourin, Genevieve Brassard 
and Gilbert Turp, opened thea
trically in Toronto September 
24 at the Carlton Cinema, dig. 
tributed by Pan Canadian. 

Produced by Gaston Cousi-
neau and Radio-Quebec, the 
film was screened as a Gala 
Presentation during the 1982 
Festival of Festivals in Toron
to. 

Losique withdraws suit 
MONTREAL - Serge Losique, 
director of Montreal's World 
Film Festival, has dropped his 
million dollar suit against 
Quebec's independent distrib
utors, according to sources 
close to Losique. Distributors 
also report that he is no longer 
under consideration for a job 
with Gaumont as consultant. 
Losique could not be reached 
to confirm these items. It was 
the possibility of his accepting 
the Gaumont position which 
angered the distributors and 
brought on the suit originally. 

Big Meat Eater not just mediocre— 
It's really quite bad! 
TORONTO- One of the surprise 
hits at the 1982 Festival of Festi
vals in Toronto was a low-
budget Canadian movie. Big 
Meat Eater, by Vancouver film
makers Lawrence Keane and 
CMiris Windsor, which won 
over audiences of the Midnight 
Special series. 

Produced by Keane and 
directed by Windsor, and writ
ten by Keane, Windsor, and 
Phil Savath, Big Meat Eater is a 
tax shelter film made on an in
credibly low budget of $150,000, 
post-production and print costs 
included. 

"We were amazed that people 
would invest in it," said Wind
sor of the bizarre film, which 
contains alien spacemen played 
by toy robots. "You think they 
would back off but they put 
money into it. We never thought 
it would be made." 

Producer Keane describes 
the film, which stars George 
Dawson, Andrew Gillies, and 
Edmonton-based blues singer 
Big Miller, as a "Grade Z" 
movie, for reasons that will 
become perfectly obvious to all 
patrons viewing the film." It is 
a strange combination of come
dy, horror, musical, science fic
tion, and intentionally bad 
melodrama 

We've never taken it serious
ly, thank God noone else does," 
said Windsor "Actually, we 
wanted to make the most ridi
culous movie ever made in 

Canada."' Windsor said as their 
starting point they took what 
they considered were the worst 
features of past Canadian 
movie.s - cliche characters, bad 
dialogue, poor motivation ~ 
and worked from there "We 
took it to the limit. We didn't 
mind making a bad film, but 
we just didn't want to be an-
ofher mediocre Canadian mo
vie." 

Windsor said he would like 
to put on a new ending, which 
he concedes is the weakest 
point of the film, but to do so 
would need to raise about$5000 
Nevertheless, negotiations have 
been going on for theatrical 
release and for a pay-TV sale, 
but Windsor and Keane are not 
rushing into any deal. "II is not 
a normal film, it needs special 
treatment " said Windsor con
cerning its distribution; he 
pointed out that regular mid
night weekend screenings at a 
Vancouver repertory house 
have buih a cult following for 
the film in British Columbia. 

Windsor said he would like 
to do a more mainstream film 
for his next project. He and 
Keane worked "for free for two 
years" while making Big Me'' 
Eater, livingoff savings-Wind
sor sold his Edmonton house-
while the cast and crew took 
reduced or deferred payments 
"II was the only way it could 
get made," said Windsor "We 
took the risk" 
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Forumprovidescliancetoviewlmpact of new technology on biz 
TORONTO- A look to the future 
- both to opportunities opening 
up through new technologies 
and to the approaching launch 
of Canadian pay television -
characterized the 1982 Trade 
Forum, the fourth annual Cana
dian film industry conference 
which took place September 
13-15 at the Festival of Festivals 
in Toronto. 

The three-day event, short
ened from last year's eight, was 
efficiently organized by the 
Academy of Canadian Cinema 
and was sold out "beyond capa
city," according to a festival 
spokesman, as over 100 dele
gates from the United States 
joined the Canadian film in
dustry members in attendance. 

Valenti vs Turner 
The opening day provided 

an interesting contrast between 
two key figures in the Ameri
can industry. Jack Valenti, pre
sident of the Motion Picture 
Association of America, and 
Ted Turner, chairman and 
president of Turner Broadcast
ing Systems Inc., which operates 
the 24-hour Cable News Net
work 

The thrust of Valenti's speech 
on copyright problems caused 
by the new technologies was 
that he would like to see video 
recorders licensed and a royalty 
fee paid by manufacturers of 
machines and blank tapes. He 
also argued for stronger legal 
penalties for piracy, which he 
described as a ""real cancer" 
within the industry. 

Valenti took a swipe at the 
cable industries, including 
Turner, saying the cable com
panies "are making a lot of 
money off of somebody else's 
product" as the result of "some 
of the strongest political arm-
twisting in the United States 
right now." He denounced the 
cable companies' present com
pulsory licensing fee of 1.1 per
cent of their gross revenues as 
ridiculously low. 

Turner's speech, highly anti
cipated by the full house at the 
Trade Forum, was eccentric 
and entertaining. Titled "Tur-
nerTalks Television," the cable 
president spent the first half-
hour rambling about American 
politics, foreign policy, the 
nuclear arms race, and the 
recent war in the Falklands. 
When he finally got around to 
television, his remarks were 
directed against the networks, 
which he criticized for pessi
mistic news coverage. "The 
way (American networks) have 
used TV news is to give the im
pression things are a lot worse 
than they really are," he said. 

Later, quoting E.B. White's 
remark that television would 
be the test of the modern world. 
Turner commented: "So far, 
we've been dying by TV. We've 
used it for all the wrong rea
sons." 

For the largely Canadian au

dience. Turner's most interest
ing comment was his hint that 
a 24-hour all-news station, to 
be operated by Turner and an 
unnamed Canadian partner, 
may be coming to Canada in 
the near future. 

When questioned on Valenti's 
earlier remarks. Turner was 
nonchalant and evasive. He 
admitted Valenti "was doing 
his job" protecting motion pic
ture interests, but shrugged and 
said, "If they can't figure out 
how to stop it..." '• 

Piracy was a recurrent topic 
during the Trade Forum, and 
probably the most insightful 
commentary came from Amer
ican industry analyst James 
Monaco, who said piracy exists 
because "if s easier and better 
to get it that way." He main
tained it was impossible to pre
vent piracy under the present 
system, adding the industry 
needs to be restructured to pay 
members in a different way. 
"Make it cheaper to buy it than 
to pirate it," said Monaco. 

Pay-TV 
Each day concluded with a 

seminar by one of the Canadian 
pay-TV licensees. Perhaps be
cause of the pending court 
appeal concerning the CRTC 
license correction, many of the 
big names within the Canadian 
production community were 
conspicuously absent; only 
the healthy skepticism and 
sharp wit of panel chairman 
Peter Simpson kept the licen
sees on their toes. 

First Choice president Don 
MacPherson told the audience 
that the "'life-saving money"" 
sought by the production com
munity ""exists only in limited 
quantity"' and that "the real 
money doesn't flow until we 
have a subscriber base. Forty-
five percent (the amount of 
total revenue each licensee 
must spend each year oh Cana
dian programming) of nothing 
is nothing." MacPherson added 
that marketing will be critical 
to the pay-TV operators over 

the next 12 months because 
"we have to sell an entirely 
new concept in a recession 
period."" 

Edgar Cowan of C-Channel 
said his group would spend an 
average of $150,000 per hour on 
acquiring new programming 
though he did admit there were 
""one or two"' special projects 
on which they would spend 
$350,000 per hour. He also ex
pected C-Channel would have 
40-50,000 subscribers by the 
time it goes on air February 1, 
1983. 

Jon Slan of Ontario regional 
licensee Superchannel spoke 
of the difficulties facing the 
pay operators - from the cable 
companies, which he claimed 
are demanding 50 percent of 
the revenue; from the American 
majors, who want to greatly 
increase the cost of acquiring 
movies; from the Canadian 
networks, who were grabbing 
up rights for many viable pay 
projects ; and from the produc
tion community, which was 
appealing the CRTC correctioa 
He emphasized the regional li
censees' commitment to the 
Canadian production industry 
and said "Its time the produc
tion community worked with 
us." 

Findlay McDonald of Star 
Channel, the Atlantic regional, 
said his company is busy with 
script and development pro
jects in Nova Scotia and New 
Brunswick and has invested in 
a feature production. Aerial 
View. McDonald described the 
Atlantic production industry 
as "about ten years behind 
Toronto in development," and 
said a lot of Star Channel's 
work currently involves educat
ing Maritime producers on 
packaging films and knowing 
where production hardware is 
available in the rest of Canada. 
But he is confident Star Chan
nel can survive. "In respect to 
the question, "How many birds 
will fly?","' said McDonald, 
"Bumblebees don"t look good 
on paper, but they fly. We're 
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Distribution 
The most disappointing 

seminar of the Trade Forum 
was on distribution ; five panel
ists were scheduled for the 90-
minute session and time ran 
out before any questions could 
be asked. Ron Cohen, head of 
the government distribution 
task force, could not comment 
officially on that document. He 
outlined some of its discussion 
areas - the problem of dimin
ishing cinema attendance 
throughout the world, the effect 
of new technologies, the world
wide strength of the American 
majors, the small percentage of 
Canadian product on Canadian 
screens, the number of deci
sions affecting Canadian dis
tribution made outside Cana
da, and the disproportion of 
revenue within the exhibition 
sector. But Cohen did not dis
cuss any task force recommen
dations. 

Daniel Weinzweig of Cine-
plex Corp. talked about the 
problems in the exhibition sec
tor, Rene Malo spoke of Cana
dian independent distribution, 
and Claude Degand of France 
discussed how European dis
tribution is affected by the 
majors. George Heiber, general 

manager of MGM/'United Artists 
Canada, was left to defend the 
majors' position. In answer to 
both Cohen and Malo's claim 
that the majors, through their 
recently created classics divi
sions, were moving in on the 
traditional area of the indepen
dent, Heiber asked, 'What is 
there traditional about sur
vival?" As expected, he de
nounced government inter
vention in the Canadian distri
bution sector. "What is it about 
the motion picture business 
that the government feels they 
have to control ?'" asked Heiber. 
"Who says that people outside 
of our business have the answer 
for our business? If we don't 
know, God help us if the govern
ment has the answer." 

Video 
The other main concern of 

the Trade Forum was video. 
Seminars discussed both new 
markets and new technologies 
which are rapidly emerging 
within the industry. Video 
games, which last year repre
sented 38 percent of Warner 
Communications operating 
revenue and 65 percent of its 
profit, computer-generated 
special effects, and other video 

(com. on p. 10) 

ST 6001 
electronic 16/35 

Only one deck for 16 & 35mm. 
Push button changeover of picture track, 
speed, projection light & sound equalization. 
30 Watt solid state amplifier with headphone 
jack and selectable dynamic compressor. 
Up to 99 frames Advance/Retard on each 
sound track. 
Crystal controlled for interlock to other 
equipment. 

W Kingsway Film Equipment Ltd. 
Head OfTice 
821 Kipling Avenue, Toronto, Ontario M8Z 5G8 
Phone (416) 233-1101 
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C I N E M A G 

LabattpiizetoColumbia'sTempestwithCassavettes/Rowland 
TORONTO- Tempest, directed 
b\' Paul Mazursky and starring 
John Cassavetes and Gena 
Rowlands, won the Labatfs 
Most Popular Film Award as 
the 7th annual Festival of Festi
vals concluded September 19 
in Toronto. 

Festival director Wayne 
Clarkson also announced the 

co-winners of the first CFTO-
TV Critic's Choice Award: 
Veronika Voss, by the late Ger
man director Rainer Werner 
Fassbinder, and The Taste of 
Water (The Hes Case), by Dutch 
director Orlow Seunke. 

Joseph BrowTi, general man
ager of Columbia Pictures of 
Canada, accepted the Tempest 

award from Labatfs president 
Sid Oland. Columbia opened 
Tempest September 24 in To
ronto. 

Accepting the CFTO award 
on behalf of the filmmakers 
were Linda Beath, director of 
United Artists Classics Canada, 
which owns North American 
distribution rights to Veronika 

Voss, and critic David Overby, 
who programmed Taste of 
Water. Ted Delaney, vice-pre
sident and managing director 
of CFTO, presented the award. 

Clarkson also announced 
attendance figures for the fes
tival, around 155-160,000, up 
from last year's total of 145,000. 
Box office figures were also up, 

National Office 
Film Board national du film 
of Canada du Canada 

NFB FILM CREW 
GOES TO USSR 
An NFB film crew is leaving for 
Soviet Union this month to film 
sequences for the Film Board's 
seven-part series on the evolution 
of war. An agreement between the 
NFB and Sovinfilm, allowing the 
NFB team into the Soviet Union, 
was struck this August Filming will 
include interviews with senior staff 
of the Soviet Army and location 
shooting at major battle fields. The 
writer and on-camera commentator 
for his column on international af
fairs. The film team goingto the Soviet 
and journalist already well-known 
for his column on international 
affairs. The film team goingto Soviet 
Union is Michael Bryans, producer; 
Doug Kieffer, director/camera; 
Mike Mahoney, assistant camera; 
and Bev Davidson, sound. Filming 
for the series began in the fall of 
1980 and has taken NFB crews to 
Europe, the United Kingdom, and 
across the United States. There have 
been some surprises in the sched
ule. This summer for example, di
rector Paul Cowan, who was sent to 
Israel, Lebanon and Egypt, found 
himself filming Israel's unpredicted 
invasion of Lebanon as well as the 
planned interviews on the evolution 
of Israel's military institutions. The 
war series has been bought by CBC-
TV and is scheduled to be finished 
this spring. No air date has been 
set 

POTTERTON ANIMATES 
LEACOCK 
Gerald Potterton is at the NFB ani
mating Stephen Leacock's short 
story The Awful Fate of Melpomenus 

Cwynne Dyer, journalist and military historian, makes TV debut in N FB 
war series. 

Jones, which he describes as a 
"drawing room black comedy" 
about a young curate who can't say 
"Goodbye" and mean it Potterton, 
using cutouts to tell the tale of the 
unfortunate curate, began working 
in July and plans to complete pro
duction of the seven-minute short 
by November. Originally from Eng
land, Potterton came to Canada in 
1954 and worked in the N FB's ani
mation studio for thirteen years 
before launching his own film com
pany. His credits at the Film Board 
include The Railrodder, atrip across 
Canada with comedian Buster 
Keaton, and My Financial Career, 
an animated short based on another 
Leacock story. 

ONTARIOSTUDIOTOFILM 
CANADIAN SHORT STORY 
Independent filmmaker John Kent 
Harrison will begin shooting a new 
film for the N FB's Ontario Regional 
Production Studio. Harrison is di
recting a half-hour drama based on 
Alice Munro's short story Thanks 
for the Ride. Shooting is scheduled 
to start in mid-October north of 
Toronto. Harrison's most recent film 
The Way of the Willow, a short 
drama about Vietnamese refugees 
making a life for themselves in 
Montreal, has earned the young 
filmmaker considerable recogni
tion. Made while Harrison was a 
teacher at Concordia University in 
Montreal, the film has won awards 
from the Chicago International, the 
American and Colombus Film fes
tivals. 

NFB Offices in Canada: Headquarters - Montreal (514) 333-3452 
Pacific region • Vancouver (604) 666-1716 
Prairie region - Winnipeg (204) 949-4129 
Ontario region -Toronto (416) 369-4094 

National Capital Ottawa (613) 996-4259 
Quebec region - Montreal (514) 283-4823 
Atlantic region - Halifax (902) 426-6000 
plus offices in most major cities 

estimated at $235 fm, compared 
to $211,000 in 1981 and $1424)00 
in 1980. Over 180 films ^^^ 
screened at this yeai's festival 

The festival ended on one 
sour note, however, as the On
tario Board of Censors ordered 
cuts in two films, German 
director Lothar Lambert's Ber 
lin-Harlem and French direcv 
tor Pierre Rissienf s Cinq et h 
peau. Clarkson, who had said 
at the opening press conference 
that the festival would not 
accept cuts if ordered by the 
censor board, refused to comply 
and did not screen the films 

It was an embarrassing situa
tion for the festival, not only for 
its public image as an interna
tional event, but also because 
both Lambert and West German 
government officials were at
tending as guests of the orga
nizing committee. At the closing 
ceremony, Clarkson angrily 
denounced the Board of Cen
sors for "deliberately trying to 
destroy this festival" 

Forum looks fomani 
fcont. from p. 9) 

technologies were given greater 
respect and closer considera
tion by industry members this 
year. 

The biggest surprise, perhaps 
because he was an unknown 
entity for many in attendance, 
was Harrison Ellenshaw, spe
cial effects coordinator of Dis
ney's Tron. For the most part, 
Ellenshaw minimized technio-
al discussion, and rather than 
promote recent special effects 
achievements, instead ad
dressed the industry's problems 
with reft-eshing candor. "1 
don't know quite what to do 
with this new technological 
revolution," confessed Ellen
shaw, adding special effects 
were still very expensive and 
that budgets would have to 
come down. His revelation that 
three out of four Hollywood 
special effects films have been 
shot without any preparation, 
making huge budgets inevi
table, shocked the audience. 

Ellenshaw repeatedly ex
pressed concern that the crea
tive side of the film commu
nity was not doing as well as U 
should with the new technolô  
gy. "The biggest danger is that 
technology is advancing faster 
than the imagination," he said. 

(com. from p. 3) 
tinued Link, stating that the 
two American stars, Peter 
Strauss and Molly Wingwald 
would render the film ineligible 
for certification. "1 do expect 
that it will qualify as Canadian 
according to the CRTC content 
regulations," he concluded. 

Two more films are in the 
fire for next summer, structur
ing along the lines of the Creep 
Zone. 
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<• I N b M A~a 

A T L A N T I C E C H O E S 
by Mike Riggio 

Mike Brun of Nimbus Films 
started his film career as a 
young man in the British film 
industry in 1959. At the time 
Rediffusion (Britain's first in
dependent television, a com
petitor for the BBC) was just 
starting; its mandate was to 
provide a large amount of film 
material per week. 

Brun was hired as a trainee 
film bumper. "Now, would you 
believe it? You had to train to 
hump (carry) film." 

After a short stint with the 
British Navy, still a film trainee, 
Brun was accepted as a trainee 
film editor - a three-year ap
prenticeship course in the edit
ing room. But one was also 
given opportunities to go out 
on location, for further job 
training. "This was an appren
ticeship in the film industry 
that you signed to. You couldn't 
leave, but you could get fired." 

After his three years as a 
trainee, the young Brun was 
promoted to an assembly film 
editor. As an assembly film 
editor he was given twenty-
minute programs to edit. "I 
was at that for one year and 
then I was promoted to full 
film editor; then I went on to 
the Inter Tel series, and did 
four drama series. All for Re-
diffusion." 

In 1965 Mike Brun went free
lancing in Britain, worked with 
the BBC, did Beatles' promo
tions, film clips, pop documen
taries with the Spencer Davies 
Group, and the occasional 
drama. "In Britain I had an 
opportunity to work with 
Charlie Squires and David 
Lean, which was the best thing 
that could have happened to me. 
I started to leam how to become 
a director. But this was after 
my apprenticeship. Never, 
never would you say 'I want to 
become a director.' You just 
didn't do that. You served your 
apprenticeship first and then 
you were promoted." 

After eight years in the British 
industry, Mike Brun was anx
ious to direct and edit. Then, in 
1967, Crawley Films brought 
Brun to Canada. Brun did some 
ten films with Crawley, then 
went to the National Film Board 
and did four or five for the 
Board (Count Down to '76, Peo
ple Like You, Where Have all 
the Farms Gone? ...). 

By 1970, feeling that he knew 
enough about the Canadian 
and American film industry, 
Brun started Nimbus Films in 
Ontario. Nimbus grew and, at 
one point, had a staff of fifteen. 
Today, Nimbus is down to a 
full-time staff of three, using 
freelancers, needed, on a pro-
iect by project basis. 

In Britain, Brun had done a 
lot of work at sea. This was 
naturally carried over in Ca
nada. In 1970, Nimbus started a 
series of films about sea sur
vival, rescue al sea, etc. 

By 1974, Nimbus was special
izing in films on the sea - and 
that led to the 1980 move from 
Ontario to the Maritimes. 

"When we decided to move 
to Nova Scotia, it wasn't to be
come part of the Nova Scotian 
film industry. I have always 
considered myself as part of 
the Canadian film industry and 
I think it is irrelevant where I 
work I live right on the ocean 
and love it. It also enables me 
to perfect new equipment for 
f i lmingatsea.Sothafswhyl 'm 
here - not to develop the Nova 
Scotian film industry. But I think 
the development comes any
way... with our being here." 

Although Mike Brun is suf)-
portive of developing a local 
industry, he feels that at present 
there are certain things that 
the local film community can
not provide. 

"On many of our produc
tions at sea, we must rely on 
people with experience in 
working at sea. We have neither 
the time nor the funds to have 
people make mistakes because 
of the environment." * 

Brun did a survey of the local 
freelance film community and 
came to the conclusion that the 
necessary people were not 
available. 

"This unfortunately doesn't 
give local people a chance to 
work on our productions during 
the location phases. But I don't 
feel it's my job as an indepen
dent producer to train people 
for the industry. That job should 
be, I feel, with the people who 
gave it to me - large govern

ment funded organizations 
such as the NFB and the CBC. 
These two agencies in particu
lar should be training the future 
filmmakers of Canada. There 
should be a tough-line poHcy 
on how trainees enter the NFB 
and CBC system." 

Brun explains further: "To
days present systems allow 
young would-be filmmakers to 
obtain grants through co-ops 
and societies to go out and do 
their thing. Some succeed and 
go on to a film career. Most fail 
- it wasn't what they thought. 

"This system is too easy- to 
be handed the incredible gift of 
a grant to make a film. And if 
one fails, it doesn't matter This 
policy has harmed more po
tential filmmakers than it has 
helped." 

Brun feels strongly that funds 
for grants should be placed 
with institutions such as NFB 
and CBC for the training of 
future editors, cameramen, di
rectors, mixers, etc. "Let young 
potentials go through the film 
courses at college. Those who 
excel and receive good grades 
should then take an entrance 
exam to fight for a traineeship 
in the industry." 

Brun himself taught film for 
a while at the University of 
Ottawa. Out of a start class of 
45,1 had five finish. Out of these 
five, I felt three stood a good 
chance of becoming appren
tices in our industry and our 
future filmmakers. 

"This system will eventually 
produce good creative people 
and at the same time teach 
them to fight for what they 
want and, of course, this (fight
ing for what you want) is the 
main asset needed to survive in 
our industry." 

Rose and Pearson back to script 
Bring home winner for CTV 
TORONTO- "We did something 
rather radical: we started with 
a script as opposed to a deal," 
said director Les Rose about 
his latest project, The Life,And 
Times of Edwin ,\lanza Boyd. 
a $250,000 feature-length nar
rative drama produced for the 
Canadian Television Network 

The film made its world pre
miere September 18 at the Fes
tival of Festivals in Toronto. 

Boyd is produced by Barry 
Pearson, and written bv Pear
son and Rose. The project marks 
the first time that the duo. who 
collaborated on the screenplay 
for the 1973 Canadian feature 
Paperback Hero, have written, 
produced, and directed a film 
together. 

The project began in the mid-
seventies when Pearson tracked 
down Eddie Boyd, who had 
been paroled and was living in 
Western Canada under a new 
identity, and recorded eight 
hours of interviews with the 
former bank robber and gang 
leader. Though a 1977 feature 
film project fell through, a 
book appeared. The Boyd Gang, 
by Pearson and Marjorie Lamb. 

Then last year. Rose thought 
of doing the project for tele
vision, using a single actor as 
both narrator and the Boyd 
character. Rose and Pearson 
convinced veteran Canadian 
actor Gordon Pinsent to accept 
the role, and the three brought 
the project to CTV president 

Murray Chercox'er. 
The script was begun Januaiy 

3, 1982, and finished January 
15, according to Rose. .An 18-
day shooting schedule began 
FebruaPi' 8. interrupted when 
cinematographer Ed Higginson 
had another commitment, and 
finished March 15. The picture 
was edited in April and deliv
ered to CTV May 30. ' .And quite 
frankly, we weren't rushed," 
said Rose. 

Because of the current state 
of the industry, Rose, who 
directed the big-budget fea
tures Hog Wild and Gas during 
the tax shelter boom, now 
believes filmmakers should 
"do films that make economic 
sense. This picture costs 
5200,000 below the line, which 
means CTV can break even 
after one run." 

Rose said the tax shelter 
films were so concerned with 
production values that often 
the story was lost in the pro
cess. "This iBoyd) is not, by any 
stretch of the imagination, a 
theatrical release, it is a made-
for-TV movie," he admits, "but 
it has a good story. It all goes 
back to doing your homework 
on the script." 

Rose also had high praise for 
Pinsent's performance. "We 
were extremely worried that 
anyone couldn't hold the screen 
for ninety minutes," he said. 
"But Gordon was absolutely 
brilliant." 

The International 
TV Program 
Specialists 

. Ellis Enterprises Ltd. 
International TV Programming 

1231 Yonge street, Toronto, Canada M4T2T8, Telephone: (416) 924-2186, Cable: Enterprise Toronto, Telex: 06-22435 
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