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way it is. It's because the right touches 
structure, whi le the left touches indivi
duals. It's always people from the right 
who break down forms, people w h o are 
related to existing s tructures . And I 
think that for Hemon, it's a bit the s a m e 
thing; be broke the ancient pa t te rn of 
the love story to construct a n e w one, 
based on the wait ing of the w o m a n , and 
the desperate effort of the m a n to r each 
her. And this pat tern is also expressed in 
the landscape, the land, the country, 
with all those rivers and those water
falls, symbols of ejaculation, of masculi
nity ; and the lake, level and calm, not 
too deep, a lake that w a r m s u p easily 
(laughs), symbol of feminity. Harlequin 
books have cornered 12% of the inter
national market, using the same story 
over and over again. Harlequin books, 
romance, they all copy Maria Chapde-
/aine. But getting back to Hemon, he w a s 
also revolutionary in his own w a y : h e 
was the first sports columnis t ever, he 
fought against pollution, he did his jog
ging-

Cinema Canada : Do you still believe 
in what you called "production fami
lies"; do you still believe, as you once 
said, that that's the only solution to 
Qijebec cinema ? 
Gilles Carle : I personally believe, as I 
always did, in small product ion teams, 
in production families. I a lways try to 
have my own. Apart from my personal 
talent, this is wha t he lps me cont inue 

;- shooting. But the big mistake with begin
ning filmmakers is that they associate 
with people like themselves . You need a 
truck driver who prefers to carry sets 
than to carry coal, or an accountan t w h o 
would like working with a theater group 
better than at Household Finance, you 
know. You need people like that. I have 
my own family, and they have been 
constantly working wi th me for ten 

^ years now. We need these small teams. 
;' The other day, I saw a group from the 

south-shore (of Montreal) getting lost in 
the corridors of the NFB, and I was 

• disappointed. Why go to the Board ? We 
must organize ourselves, find money, 
do new things, but many people are 
afraid of accountants. But accountants 
are your friends, you know ; you mus t 
deal with them. The more you have 
production teams, the more c inemat ic 
freedom ; it's s imple. Because if 1 shoot 
alone, there isn't much cinema freedom. 
Everybody has to make a film. 

But cinema is d i sappear ing anyway. 
It's finished; now it's television, and I 
don't know what ' s going to happen . 
These electronic ins t ruments are very 
costly, you know. Bill 109 on the c inema 
in Quebec, like every law, comes too 
late. Everything is changing n o w ; w e 
have pay-TV, and all that, and it's all 
under federal regulations. I don't know 
what's going to happen , really. 
C inema C a n a d a : And what do you 
think about closing down the NFB, as 
recommended by the Applebaum-
Hebert report ? 

Gilles C a r l e : Damn it! Let's open the 
NFB, not d o s e it. Closing it is not the 
solution, we must open it to young film
makers, to new artists, give them a 
chance to work. If we close the NFB, 
where will the beginning f i lmmakers 
do their first film ? You know I s tar ted 
there. Some changes, many changes, 
have to be made in the s t ructure of the 
NFB, of course. But the solution is to 
open the NFB, not to d o s e il. All that 
ivould do is put more people on the 
unemplovmeni rolls. .And w h o needs 
thai •> 
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Gilles Carle's 

Maria Chapdelaine 

Gilles Carle's n e w movie, Maria Chapde
laine, pushes all the right but tons to 
assure its success in Quebec, if nowhe re 
else (in its first week alone, after opening 
Apr. 29, it brought in over $190,000). 
Based on the 1913 novel of the same title 
by French expatriate Louis Hemon, the 
movie deals wi th the travails of a beauti
ful, taciturn, young w o m a n trying to 
survive against all odds in the wilds of 
Lac Sl-Jean. 

Quebec novelist Roch Carrier claims 
the , novel has captured the Quebec 
imaginat ion because it's not a work of 
precise ideas but ra ther wha t be calls "a 
vast empt iness" upon which readers 
can impose their own ideas or fantasies. 
Carle, working with a $4.S-million bud
get, impose ideas all right - the virtues 
of obduracy {"j'y suis, fy reste"), roman-
ticization of alienation, mon pays c'est 
I'hiver and all that - and achieves a vast 
empt iness of his own : a hollow epic. 

An overheated back at the Montreal 
Gazette once called Carle's next-to-last 
film, Les Plouffe, Quebec's Gone With 
the Wind. This may mean that Maria 
Chapdelaine is our Dr. Zhivago, for all 
that that entails. There certainly is a lot 
of snow, and w h e n there isn't, woods\ ' 
types pick blueberries and do countless 
other photogenic things, like walking by 
waterfalls or playing with the famille 
Chapdelaine 's lovable mongrel . 

The publicity material accompanying 
the movie makes a great deal of its 
authentici ty and the difficulties the 
director faced in shooting four seasons 
in two months . It feels like Carle shot a 
lot more seasons than that, but then you 
tend to lose track after a \ \hi le , as the 
authenticit \ ' marches steadily sidewise 
toward nostalgia. lV\'li\', by the way, did 
no one Ihink to age the cos tumes ? Were 
lumberjacks reall\ this stylish?) 

Carle came late to the project, the 
third in a series of directors hired to 
make both a theatrical feature and a 
four-hour mini-series for Radio-Canada 
(think of the seasons in store for us 
there). He and his co-scenarist, Guy 
Fournier, have been publicly squabbling 
about which man ' s interpretat ion of the 
novel is the more correct, but in all their 
ideological wrangling, they didn' t get 
a round to solving the central dramat ic 
flaw : Maria and her dashing suitor, the 
aptly n a m e d Francjois Paradis, are al
most never on screen together. When 
they are, they mainly moon a b o u t : he 
asks he r to wai l for him, she says OK, he 
departs , and the rest of the movie she 
waits . And worse, w e wait with her. 

The casting of Nick Mancuso as Para
dis goes a long wa\ ' to making us under-

• Quebec's answer to Dr. Zhivago : Nick Mancuso and Carole Laure in Maria Chapdelaine 

stand this w a i t : w h o wouldn ' t wai t for 
him ? He has such dash and sense of his 
own presence - he even s tands out in 
long shots of crowd s c e n e s - it's a shame 
all that 's left for h im to do is get lost in 
the snow. He's too u'ell-coiffed for a 
bCicheron, but we can.see the energy in 
him, the eagerness to do something, to 
make his part real, and that 's so much 
more than can be said for most of the 
cast. There are at least a dozen acting 
.styles going on here, runn ing from pure 
maple-cured ham to fe/eroman-gotbic, 
but then this is in keeping with the slap
dash style of the whole project. There 's 
no subtlety, no thought-out perspective. 
Nothing's left in the background for us 
to discover for ourselves, everything's 
dragged center-screen and klieg-lit, 
with Lewis F u r e / s incessant music 
pro\ iding the wholly unnecessary italics. 

The darkly elegant Carole Laure pla\'s 
Hemon's intlomitable, h o m e s p u n hero
ine, Laure and Carle have been work
ing together for a long t ime now [Fan-
tastica, L'Ange et la femme. La tete de 
Normande St-Onge, La mort d'un bu-
cheron), and it's t ime someone told 
them to cut it o u t : they're absolute 
poison for each other. Laure has revealed 
a flair for comedy with other directors 
(in Bliei^s Get Our Your Handkerchiefs 
and Joyce Bunuel 's Dirty Dishes), but 
Carle doesn' t seem to wan t her to act -
he poses her. (Their previous collabora
tions have been notable for her nudity, 
so m u c h so that local wags w h o saw the 
1975 La tete de Normande St-Onge 
promptly r enamed it Les fesses de...) 
For all the dramat ic intensitv he gels out 
of Laure's sophisticated, slightly ironic 
beauty, he might as well be shooting 

Maria Chapdelaine gets strong acting assists from France's Claude Rich and Quebec's 
Marie Tilo 

magazine covers. In Carle's s c h e m e of 
things, Laure is indomitable all right -
indomitably chic. When she goes out to 
slop the hogs, that t r ademark blue-black 
hair sleeking d o w n he r s lender back, 
he r pancake appl ied to perfection, 
delectably soigne in that layered look so 
popular in the bush, it's the giddiest 
piece of miscast ing since Marie-Antoi
net te played shephe rdes s at Versailles. 
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