
ISJyO K s H E L F 
Portrait d'un Studio d'Animation 
by Jean-Yves Bégin, Louise Carrière, 
René Rozon and France Tardif; publish-
ed by the National Film Board, and avail-
able front NFB régional offices or the 
Cinémathèque Québécoise, S5.00, paper-
back, 96 p., 1983, in French only, ISBN 
0-7722-0073-4. 

It'sabout time that the story of the NFB's 
French Association Studio was put 
into print. Since its inception 17 years 
ago, as a separate production unit, the 
Studio has made an impact on the world 
of animation that far exceeds its modest 
material resources. While a more com-
prehensive and critical account remains 
to be written, Portrait d'un Studio 
d'Animation is a usefui beginning. 

Unfortunalely, this book was con-
ceived, rather hurriedly one suspects, as 
an appendage to an exposition of the 
Studios work which is being held ail 
summer in the Canadian Cultural Centre 
in Paris. In addition, it is an in-house 
publication with commissioned writing. 
and the text, prepared by four writers, 
often reads like an annual report. 

Portrait opens with a préface by 
Norman McLaren stressing one approach 
to animation which he has always highly 
prized, the responsibility of the indivi-
dual filmmaker for ail aspects of his 

. filtn, working alone or with other com-
mitted colleagues in the manner of the 
studio artist. There follows a section by 
Jean-Yves Bégin which traces the history 
pf the Studio and emphasizes its deep 
roots in this particular McLaren per-
cept. It should be noted that after twenty-
five years of world-renowned film-
making in Montréal, McLaren was at 
last recognized in his home province as 
a créative Québécois, by being awarded 
the prix Albert-Tessier in 1982. 

But Begin's brief review - a strong 
chapter in tlie book both for ils factual 
data and a long overdue tribute to René 
Jodoin, founder of the Studio - suffers 
from the incestuous cliaracteristics of 
both the NFB and the Québec film world 
as a whole. The communily of Québec 
animators is small and insccure, and 
one mustneveroffendanyoneelse. This 
attitude leads to numerous "mother-
hood" statements including a list of the 
eight successive directors of French 
Production at the NFB, ail of whom go 
on record as having "supported" the 
Studio. 

A subséquent section of the book, 
written bv Louise Carrière who leaches 
cinéma at the CEGEP du Vieux-Montreal, 
altempts to fit most of the Studios 104 
productions into six main ihematic 
headings. While such a classification 
mav hâve some académie use, it is a 
shak\ construct, as Carrière herself 
acknowledges in noting that "it is 
impossible to reduce a film to its main 
thème." VV'hen a film does not fit a 
thème neatly it is either omitted or 
bareh mentioned. Au bout du fil (Caf s 
Cradie), made in 1974 by Paul Driessen 
and one of the Studios masterpieces, is 
one such omission. .\ film which, both in 
style and in content, explores the inter
actions of the "field ' or ecological ap
proach to cause effect relationships, 
while still maintaining a gossamer 
narrative Ihread, it deserves much more 
attention than such obvions and sim-
plistic films as "E" or Faim iHungerl 
which attract Carrières pen. 

Despite the book's protestations of 
allegiance to McLaren's first principles 

and the admirable inclusion of musi-
cians as part of the animation impe-
rative, the section devoted to imagery is 
biased totally to the importance of the 
static vLsual, ignoring sound and motion. 
Written by René Rozon, a well-known 
editor and critic in the Québec art 
world, it briefly acknowledges the signi-
ficance of movement yet goes on to deal 
with the dynamics of animation only in 
terms of the classical fine arts. The 
author trots out a répertoire of compa-
risons between the Studio's films and 
the Works of Braque, Picasso, Matisse, 
Derain, Brancusi and even Emile Zola, 
in a manner which is at best name 
dropping, at worst prétentions twaddie. 

The final 20-odd pages form a concise 
référence to the films and filmmakers 
who are NFB French Animation. With 
the introductory historical chapter, and 
illustrations spread throughout, it forms 
the substance of the book. It is weakened 
however by inconsistency, caused 
perhaps by the uncertainty of how much 
territory the Studio should lay daim to 
and the 'family album" characteristics 
of the publication. Animators are sepa-
rated into a "nucleus" which seems to 
be congruent with tbose who were or 
are (unifortunate enough to be on the 
permanent payroll, including the won-
derful Clorinda Warny who died five 
years ago. Outside this inner circle are 
the "other filmmakers", dealt with in a 
cursory manner although their numbers 
include such notables as André Leduc, 
Paul Driessen and Normand Roger. 

Although the rationale is not stated, 
the chronological index of productions 
seems to list comprehensively only the 
animated works of the core group. For 
example, films made by Ron Tunis and 
Laurent Coderre for NFB English Pro
duction are excluded, while Pierre 
Hébert's, René Jodoin's and Co Hoede-
man's works are included. A documen-
tary made by Nico Crama for English 
Production about Hoedeman is inexpli-
cably listed in this chronology; Bernard 
Longpre's superb L'Évasion des car
rousels (Carrousel) and the Leducs' 
majestic Zea will be assumed to be 
frame-by-frame animation if one misses 
the miniscule parenthetical notes to the 
contrar>' in the closing pages, People 
like Gilles Gascon who co-directed 
C'est pas chinois (A Pièce of Cake) are 
omitted completely. 

The cover, by Jacques Drouin, an 
illustration created on the pinscreen is 
also the poster motif for the Paris exhibit. 
It attests boldly to that filmmakers talent 
and versatility. The design of the book 
and the sélection of photos is excellent, 
although one vvishes that more illustra
tions were in colour. A full-page black 
and white still from Co Hoedeman's Le 
t r é so r des Grotocéans (The Treasure 
of the Grotocéans) does injustice to a 
film of remarkable Visual beauty. Lost to 
ail practical purposes because of its 
placement and the paper stock used is a 
line drawn flip séquence based on Ber
nard Longpre's Tète en fleurs. 

For ail its flaws. Portrait d'un Studio 
d 'Animation makes clear that anima
tion as an art form preoccupies the 
artists in this studio. At a time when the 
State film agency concentrâtes its re
sources increasingly on journalism or 
déjà vu drama to the détriment of de-
veloping the film form, it is reassuring to 
know that a serions commitment exists 
among a dedicated group of filmmakers 
to e.xperiment and to explore the médium 
on its own terms Portrait will raise 

interest in viewing thèse people's work 
and whet one's appetite for a book not 
yet written. 

G o r d o n E. Mart in • 

The Référence Shelf 
Gregory Goodell's Indépendant Fea-
ture Film Production is a practical 
and explicit guide to the making of low-
budget movies, privately financed and 
independently produced. Written by an 
expert in the field, it covers légal aspects, 
pre-production, filming proper, cora-
pletion and distribution/marketing (St. 
Martin's $17.95). 

In The Filmmakei^s Craft : 16mm 
Cinematography, Philip R. Courter 
discusses extensively the skills, tools 
and techniques of his caméra work. 
Limiting himself to the actual shooting 
process, Courter reviews in articulate 
détail caméras, lenses raw stock, lighting 
and exposure, and touches briefly on 
production and direction (Van Nostrand 
Beinhold $29.95). 

The newly revised édition of David W. 
Samuelson's Motion Picture Caméra 
and Lighting Equipment carries 
abondant data on the proper sélection 
of equipment required for production. 
Detailed descriptions of caméras in 
current use, their features and acces-
sories are provided, as well as valuable 
information on types and characteristics 
of light sources and their components. 

Gerald Millerson, in The Technique 
of Lighting for Télévision and Mo
tion Pictures, considers the camera-
man's available choice of illuminating 
equipment for effective photography. 
The esthetics and techniques involved 
are systematically assessed from basic 
principles to sophisticated effects in 
this fully revised édition of a standard 
text (Focal Press $39.95/21.95). 

The peculiarities of Canadian film 
censorship, its arbitrariness, absurdities 
and irresponsibility, are revealed by 
Malcolm Dean in Censored ! Only In 
Canada. Ihis searing exposé, based on 
documents from hitherto secret officiai 
files, cites chapter and verse the cen-
sors' generaily mindless, sometimes 
tragic, and mostly foolish exercises in 
futility. Political manipulation, religions 
bigotry, personal sexual hangups and 
misplaced social concerns are some of 
the censors' motivations for denying 
adult viewers the right to décide what 
they feel mature enough to see (Pheno-
mena Publ, Toronto, $10). 

In Banned Films, Edward de Grazia 
and Roger K. Newman tell the sad and 
outrageous story of movie censorship in 
the USA. In their authoritative and well-
documented study, they spell out the 
appalling détails of the often collusive 
efforts among government, the film 
industry and varions self-appointed 
groups to suppress, or at least to regulate, 
the content of motion pictures. Spécifie 
légal cases are quoted at lengtb in their 
relationship to the Constitutions First 
Amendment guaranteeing freedom of 
expression (Bowker $24.95/14.95). 

Muséums' collections of film, tape 
and other audio-visual records of per-
forming arts are catalogued, along with 
regular print material, in World Mu
séum Publications 1982. Some 30,000 
entries appear in this comprehensive 
index covering the holdings of over 
9,500 muséums Worldwide (Bowker 
$125). 

Théories of Cinéma 

Just as opinions differ about the enter-
tainment values of any given film, théo
ries of cinema's esthetics, philosophy, 
morality and sociology abound in their 
rich variety. 

In Profane Mythology, Yvette Biro 
argues that film, as a form of popular 
expression, not only reflects reality, but 
forms it in the viewer's mind as well as 
in the physical world that surrounds 
him (Indiana U. Press $22.50/7.95). 

Cinéma as a reflection of a countrys 
national identity is discussed by Keith 
Reader in Cultures on Celluloid. The 
film industries of Brilain, France, Japan 
and the United States are examined as 
sources of stereotyped présentations of 
their average citizen —or are they Irue 
images ? (Merrimack/Qfiartet SZ4.SS). 

Stimulaling essays from Cinéma Jour-
nal, a leading theoretical periodical, are 
edited by Richard Dyer MacCann and 
Jack C. Ellis and reprinted in Cinéma 
Examined. Ranging from the politics 
in Visconti's films to Chaplin's view of 
the world, they provide students ol 
cinéma with a number of challenging 
outlooks over a wide array of perplexing 
questions (Dutton $9.95). 

In Cinéma and Semiotics (the latter 
term defines the science or study of 
signs and sign Systems), the application 
of semiotics to film is vigorously debated 
regarding its contribution to an under-
standing of cinéma. May not be easy 
reading, but quite rewarding once you 
get into it (IW Zoetrope $17.95). 

Cinéma is viewed in broad social 
context in Film/Culturë, a scholarly 
collection of articles intelligently edited 
by Sari Thomas. The medium's indus-
trial set-up, the form and content of film, 
and audience attitudes are exploredby 
specialized educators in well-informed 
and compelling essays (•Scarecroiv 
$17.50/8.50). 

Directorial Styles 

An informative study by Eugène F. Walz, 
F ranço i s Truffant, considers the 
directoi-'s career in a valuable référence 
guide based on personal interviews and 
extensive research, The volume includes 
well-chosenwritingsby and aboutTruf-
fâut, bibliographical data, archivai 
documentation and film distribution 
sources (G. K. Hall $35). 

In an ingénions and original study 
American Skeptic : Robert Altmaii, 
Norman Kagan characterizes Altirtan's 
direction oî M'A'S'H, Brewster McCloud 
and Nashville as personal interpréta
tions of established American genres -
war, fantasy, showbiz. Altman's chal
lenging unconventional approach lo 
conventional film thèmes is a marked 
innovation in créative filmmaking (Pie-
rian Press $17.95). 

In Eisenstein At Work by Jay Leyda 
and Zina Voynow, revealing insights 
into the great Soviet director's work 
methods and teaching style are provided 
in a unique collection of his production 
sketches and photographs, written 
instructions to cast and crew, and Per
sonal mémos. Informed and perceptive 
comments by the authors brlng out the 
multifaceted talent of an exceptionally 
gifted artist (Panthéon $30/15.95). 

George L. George • 

3a/Cinéma Canada-September 19B3 



wmm 
DON'T MISS IT! 

L'Institut québécois du 
cinéma est fier d'avoir 
participé à la réalisation 
des films québécois 
présentés au Festival des 
films du monde 1983! 

L'Institut québécois 
du cinéma is proud 
to hâve helped! 

Un film de André Théberge 
Ventes à l'étranger/Fore/gn sales 
LA MAISON DES QUATRE 
4294 me Chateaubriand 
Montréal, QC H2J 2T6 
Tél.: (514) 522-5045 
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BONHEUR 
D'OCCASION 

THE TIN FLUTE 

Un film de Claude Fournier 
Ventes à l'étranger/Fore/gn sales 
CINÉ ST-HENRI 
C.P. 40 
St-Paul d'Abbotsford, QC 
JOE 1A0 
Tél.: (514) 379-5304 

MERCENAIRES 
EN QUÊTE D'AUTEURS 

THE MERCENARY GAME 

Un film de A. D'Aix, J.-C. Burger et M. Laliberté 
Ventes à l'étranger/Fore/gn sales 
FILM TRANSIT 
4872 rue Papineau 
Montréal, QC H2H 1V6 
Tél.: (514) 527-9781 
Télex: 5560074 CINÉQUÉBEC 

POURQUOI L'ETRANGE 
MONSIEUR ZOLOK 

S'INTÉRESSAIT-IL TANT 
À LA BANDE DESSINÉE? 

WHY IS THE STRANGE MISTER ZOLOK 
SO INTERESTED IN COMIC STRIPS? 

Un film d'Yves Simoneau 
Ventes à l'étranger/Fore/gn sales 
FILM OPTION INTERNATIONALE 
3430 Harvard 
Montréal, QC 
Tél.: (514) 931-6180 
Télex: 055-60680 VERSEAU MTL 

L'ETAUBUS 

Un film de Alain Chartrand 
Ventes à l'étranger/Fore/gn sales 
ASSOCIATION COOPÉRATIVE DE 
PRODUCTIONS AUDIO-VISUELLES 
1210 rue St-Hubert 
Montréal, QC H2L 3Y7 
Tél.: (514) 849-1381 

L'ACTEUR, 
LA VOISINE 

Un film de Daniel Rancourt 
Ventes à l'étranger/Fore/gn sales 
PRODUCTIONS DU FOIN FOU 
4471 aie Christophe-Colomb 
Montréal, QC H2J 3G4 
Tél.: (514) 523-7266 

•jf 
Institut 
québécois du 
cinéma 

Communiquez avec nous 
pour plus de renseignements 
relatifs à l'industrie 
québécoise du cinéma 

For more information 
conceming Québec 
film Indusùy, 
contact us: 

Service de l'information 
Institut quét>écois du cinéma 
335 est, boul. de Maisonneuve 
Montréal, QCH2X1K1 
Tél.: (514) 844-1954 
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