val Express trek across Canada. This
footage brought on rushes of recogni-
tion in those of us fortunate enough to
have experienced at least one of those
hard-driving shows.

Co-directed by Howard Alk and
Seaton Findlay, and completely edited
by the gifted Alk, Janis is a credit to
Crawley Films of Ottawa, both on a
financial and (ahem) the ol artistic
level. (That's the one that those who
look for stiffs never care about.) The
film does not attempt to eulogize, it
merely relies on the singer herself to
unfold her own story through perfor-
mance and some interviews. The nos-
talgia trap of endless associates telling
of knowing her when, is blessedly ab-
sent.

Concert footage for the most part is
skillfully blended with Joplin inter-
views in various parts of the world,
which work on both the superficial
level (**You came from Port Arthur,
Texas, didn’t you?”) as well as allow-
ing us intimate glimpses of what star-
dom was doing to this free spirit and
how she was riding the wave to the
very end. We see her audiences briefly,
but meaningfully, as in the very pow-
erful closing sequence, filmed in
Germany, where short haired GI's with
peace medallions around their necks
get on stage to form a grotesque yet
thoroughly American tableau of danc-
ing figures around her, completely fit-
ting to a small town Texas girl turned
superstar.

Sprinkled with humourous and in-
sightful anecdotes from Janis’ own lips
(*“If you wanna get a piece of ...
talent, you gotta start hustling your
ass early in the morning. . . .”), enough
free language to earn a restricted rating
in the States (seven “‘fucks” by Budge
Crawley’s count) and catching her off-
guard many times during the long
hours of rehearsing, recording, per-
forming, the film Janis is itself a hard
driving show, its pace being set from
the outset by the rollicking Joplin
beat. The three supporting bands she
had at various times during her sky-
rocketing career (Big Brother, Snooky
Flowers, and the Cozmic Bluez Band)
were all composed of very high if not
superb musicians, and some of the
guitar solos are remarkable, as is Janis’
soulful duet with Snooky at
Woodstock.

Being a compilation documentary,
Janis does have its shortcomings. That
happens whenever footage from var-
ious media are mixed to produce a
final film. Heads get chopped due to
the different ratio between 16mm and
35mm theatrical 1mage and the unity
of the experience is jeopardized. Yet
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2-inch colour videotape from an old
Dick Cavett show is blown up to
35mm with excellent results. The
sound on any rock film tends to cause
problems with theatre management re-
luctant to install a good sound system,
but Budge is following the movie
around making sure that enough deci-
bels reach enough perceptive ears
through professional quality speakers.
(How long have we to wait for quad-
raphonic sound on all rock films?)

Janis’” own philosophy of a life
without bullshit permeates this cap-
turing of her heart and soul on cel-
luloid, most memorably in the se-
quence showing her triumphant return
to Port Arthur to attend the tenth
reunion of her high school graduating
class. Once a reclusive student with
hardly a friend, she makes the most of
rubbing in her success and chuckling at
the storm created by her contagiously
explosive presence. “*“What do you like
about Port Arthur?” she is asked by
the local TV reporter. “Er ... no
comment,” replies the living legend
with glee, adding later: “I'm glad to
see that Port Arthur has loosened up a
bit. There are even signs of ... drug
use. But [ prefer to live in San
Francisco, because what place could
be looser?”

She even has a funny story about a
member of her band being busted in
“Vancouver, England. Oh, no! Canada,
but it’s part of England, right?” and
laments the “assholes” who would has-
sle a human being for such a minor
triviality as dope in a hotel room.
These linear interviews are kept short
in the film, and Janis the woman
grinding her liberated pelvis with the
maniacal striving of an amphetamine
freak for satisfaction, her hip clothes
and feathers, her outrageously colour-
ful frills and jewellery, are allowed to
dominate the film, and the viewer has
Crawley, Alk and Findlay to thank for
it. We just boogie along with “Try,”
“Cry, Cry, Baby,” “Cozmic Blues,”
“Summertime,” “Ball and Chain,”
“Oh Lord, won’t you buy me a Mer-
cedes Benz,”” and **Me and Bobby
McGee,” without a single nmiorbid re-
minder of her death, as if she had
never died and we were all back in San
Francisco slugging Southern Comfort
with a truly remarkable lady.

-(George Csaba Koller

Janis

With the current fascination of pop
stars, (last year’s film of Jimi Hendrix
and this year Dustin Hoffman’s inter-
pretation of Lenny Bruce) Crawley



Films has released a documentary on
one of the greatest blues singers, Janis
Joplin.

Janis had its Canadian premiere on
December 1 at the National Library
auditorium in Ottawa. The premiere
was organized by the National Film
Theatre of Canada (a division of the
Canadian Film Institute) and Crawley
Films. That evening, the 400-seat audi-
torium was packed and the audience
loved the film.

Janis opens with a shot of Joplin's
psychedelically painted Porsche, as the
soundtrack plays “Mercedes Benz”.
Most of the film is Janis and her
music, there are a total of 15 songs
including some not previously re-
leased. The film follows Janis from
Calgary to Toronto in 1970 on the
Festival Express tour and includes her

performances at Woodstock, the Mon-
terey Pop Festival and a concert in
Frankfurt, Germany.

Brief interviews with Janis are inter-
spersed throughout the film. At one
point she is asked if she enjoys per-
forming and responds, “It’s real, not a
performance, but it only lasts for a
moment”’,

The film exposes Janis at her best.
Onstage she was an uninhibited raspy
singer torturing herself with song lyrics
that erupted from her heart. She was a
wild child floating in the frantic pace
of her career.

She had soul but wouldn’t admit it.
She referred to Billie Holiday and
Aretha Franklin, ““they’re subtle, so
subtle, all I've got now 1s strength™.

The film has an hilarious exchange
between Janis and America’s own in-
tellectual charm boy, Dick Cavett. Af-
ter finishing a raucous song on his
television show, she saunters back for
the standard trivial interview. Cavett,
trying desperately to be hip, says, *I
guess your engines are all revved up
after that number™. Janis later catches
Cavett off-guard snapping, “*with shoes
like that (suede boots) you must be a
real swinger”.

Janis is a crisply edited and loving
portrait of Janis Joplin the singer. But
little of Janis Joplin the person is
adequately revealed in the film.
Glimpses of Janis’ remembrances of
her youth are briefly seen In a se-
quence where Janis returns to her
home town of Port Arthur, Texas for a
class reunion. She sadly reflects that
“they laughed me out of school, out
of town and out of the state”. When
asked whether she attended the senior
prom she simply replies, “no, nobody
ever asked me”,

Howard Alk, a co-director along

with Seaton Findlay, has assembled a
vast amount of matenal into a com-
pact running time of 96 minutes. Alk
is prnmarily known for his docu-
mentary, The Murder of Fred
Hampton.

Janis is a rousing documentary
made with true dedication and sincer-
ity, full of good music and humour.
The film never bogs down in overlong
interviews, they are all kept short. The
film 1s total Janis, upfront, and at her
best.

At the end of the film as the num-
erous credits appear, Janis begins to
sing “*Me and Bobby McGee”. Then,
still photos of Jamis as a hitle girl are
flashed on the screen. As the photos
fade away, we sensed that we never
did get to know or understand the real
Janis Joplin.

Tony Loftaro
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MAKO
FILMS

We don't have to go underwater
to give you a thoroughly pro-
fessional job, we're just as good
on the surface as well. Shorts
or documentaries of any size are
our speciality and our quotes are
highly competitive,

|
Documentary p_.cgk
film producers - ¢
and specialists
in underwater
hotography

25 St. Mary Street, Suite 902,
Toronto, Ontario, Canada, M4Y
1R2 (416) 922-2457

University

FACULTY OF FINE ARTS
DEPARTMENT OF FILM
The Department of Film of York Univer-
sity has openings to begin July 1, 1975,
for the positions of:

(1) Basic Still and Cinematography
Instructor

(2) Film History, Theory and Criticism
Instructor.

Both of these positions reguire exten-
sive background in film production and/
or scholarship and teaching experience.

The Department currently has 220
undergraduate majors and a full-time
teaching staff of 9. The programme inte-
grates studies in production, screen-
writing, history, theory and criticism and
is strong in interdisciplinary work with
the Departments of Dance, Music, Thea-
tre and Visual Arts.

Letters of application, resumes and
the names of three referees should be
submitted not later than

MARCH 151975
John S. Katz, Chairman
Department of Film
Faculty of Fine Arts
York University

4700 Keele Street
Downsview, Ontario
M3J 1P3

%

WORLD-WIDE INSURANCE MARKETS
FOR THE MOVIE & TV INDUSTRIES

Special packages for Commercials, Documentaries
TV Series, Short Subjects

NSUREVEST

1255 KINGSWAY, VANCOUVER, B.C. V5V 3E2 » TELEPHONE (604) 879-6594
INSURANCE « CORPORATE RISK MANAGEMENT o INVESTMENT CAPITAL

A NEW CONCEPT
FAST, RELIABLE, SLICK

Inquire about our special discount rates to freelancing
film artists

Radio,Television, Film and Theatre
Production Academy of London

Day, Evening & Weekend courses, one pound sterling for prospectus.
Film Production 16mm

Television Direction/Production

Photography

Television Broadcasting and interviewing

Drama Classes for T.V., Film and Theatre
Scriptwriting and Play Writing

Musical Composition for T.V., Film and Theatre
Journalism

41-43 Fouberts Place, Carnaby Street, London W1. Tel. 01-439 2520 B1

L T e R e
Address

A lotcan happen

before youget it in the can

Lets discuss it
Arthur Winkler C.L.U.

Insurance for the Film Industry
— CONSOLIDATED INSURANCE AGENCIES LTD. —

3130 BATHURST STREET,SUITE 206, TORONTO, ONTARIO MBA 2Y1,

TELEPHONE (416) 787-0304




IS NOW AVAILABLE

IF YOU DON’T HAVE YOUR
FREE COPY

of Canada'’s first “updatable and constantly
current” photo-resume album of professional performers

CALL NOW (416) 863~-1411

THE

- FASTER THAN A
~SPEEDING BULLET

THE HIGH SPEED ARRI 16
AND WE'VE GOT IT!

(anapian
MOTIONPICTURE
EQUIPIMENT

RENTALS LIMITED

33 GRANBY STREET,
TORONTO, ONTARIO.
864 M3

‘cinéaste

A QUARTERLY MAGAZINE
OFFERING A SOCIAL AND POLITICAL
PERSPECTIVE ON THE CINEMA

VOL. VI, NO. 3
(FALL ’74 ISSUE)

Kung Fu Movies, THE EXORCIST, Leo
Hurwitz talks about NATIVE LAND, an
interview with Cine Manifest, Cinema in India,
SPARTACUS, the Montreal ‘New Cinema’
Conference, plus film and book reviews.

VOL. VI, NO. 4
(WINTER °’74/75 ISSUE)

Interview with Jane Fonda, a critique of
Christian Metz and the semiology fad, a
feature on porno films, interview with Swiss
director Alain Tanner, plus reviews of
American independent, Hollywood and
foreign films.

$4 for four issues
Special Pamphlets Subscription, $10
333 Sixth Avenue, New York, N.Y. 10014

QualityandService
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X

1195 Richards Streel

cine service ltd. Vancouver V6B 3G1.B.C
Tel (604) 688-7757
Telex 04 50-7757

and

SDUNEI 916 Davie Street
ERVICES LTD. Vancouver, B.C V6Z 1B8
Tel (604) 682-4646
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