REVERB

cinema
canada

Dear Agi,

Although | thank you heartily for intro-
ducing me to Cinema Canada readers in
Issue No. 17, your statement that | was sent
to you by Jim Beveridge and Jay Leyda is
untrue,

I am proud to have my name associated
with those of Mr. Beveridge and Mr. Leyda,
however 1 am certain that they would be
surprised and somewhat embarrassed to read
that they “sent” Laurinda anywhere! While
at York University, | separated my life as a
freelance writer from my life as a student
(as much as possible) and, as a result, | took
it entirely upon myself to come to you in
the fall of 1972 in answer to a request (in
Issue No. 4) for contributors. None of my
York professors, including Mr. Beveridge
and Mr. Leyda, knew of this until | told
them of my first assignment sometime later.

The error disturbed me primarily be-
cause frequently [ have been approached by
students who have asked how | managed to
get work as a writer/editor for Cinema
Cangda. They have appeared somewhat
awestruck by the possibility of working for
such a widely-distributed and respected pub-
lication, and seemed to feel such a position
as mine was entirely beyond their reach.

My reply has always been simple and
immediate: | approached Cinema Canada
with an offer of assistance and it was ac-
cepted; and | have stressed, and continue to
stress, the importance of self-initiative and
self~-motivation what you can do if you
just go out and try, instead of worrying
about possible consequences and under-
estimating possibilities.

For this reason, 1 found it quite upset-
ting that an incorrect statement, however
brief and well-intended, concerning my ar-
rival at Cinema Canada should imply in-
advertently that it is not what you know,
what you do or the quality of your work as
an individual that counts as much as who
you know.

I don't care what people know or think
concerning  my beginnings at  Cinema
Canada, but 1 most certainly do care that a
small error in fact can, in its own little way,
encourage an existing self-indulgent and
self-defeating tendency in at least some
students and young professionals to feel
unjustifiably inadequate and impotent in
the face of what they almost enjoy consi-
dering as a “system” rigged agamst them; a
system open only to those who have “pull”
with someone on the inside.

Thank you. | have enjoyed my associs-
tion with Cinema Canada for the past two
years and | look forward to our continued
association as you enter your fourth year of
publication (in March, 1975, I believe).

Besh wishes always,
Laurinda M, Hartr.
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Dear Ibranyi-Kiss,

You asked if | would write an article on the
Astral lunch and | agreed. | was about to
type it for you this morning when 1 received
the latest issue of Cinema Canada 1 read
your opening comments about ‘watching
films from Quebec and Canada’ and having
two theatres to show “Canadian films in one
and Québecois in the other.”™ You may be
anxious to bring about the separation of
Canada, but | happen to believe in Canada
as one country. | am sorry, but I do not
intend to write for a magazine which
espouses this misconception.

Yours sincerely,
Grerald Pratley

Dear Sirs,

It was with considerable disappointment
that we read the review by Rick Hancox of
our film Quebec 5299 in the Dec./Jan. 1975
issue of your magazine. This was not so
much because what was said was unfavor-
able, but because he considered a single
smart-alecky phrase adequate criticism of
our efforts.

You will note that we use the word
“our” — this film, as clearly stated in the
credits, was a joint effort of Paul Lapointe
and Daniel Louis — or did Mr. Hancox’
viewing get as far as the opening credit?

We interpret the expression “filmic
acid-tnip™ as suggesting that our film is
gimmicky and superficial. Nothing could be
farther from our intention. We intended this
work as a sincere exposition of an area to
which we have deep ties and we hoped to
transmit our emotional invelvement and our
outlook to the viewer, We ourselves thought
that this film was such a straightforward
statement that we entered it in the “docu-
mentary”” category — the decision to call it
“experimental” was made by the festival
authorities.

We do not dispute anyone's right to
dislike the film. However, it was chosen as
being worth a prize by the jury and we
ourselves spent considerable time and effort
on it. Surely, simple courtesy would require
a somewhat longer explanation of why the
reviewer disagreed with the jury than a curt
dismissal; and it might even have been a nice
gesture for a person of superior wisdom and
experience, to point out to a couple of
students where they had gone wrong.

Sincerely,
Paul Lapointe
Daniel Louis
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FANTASTIC SAVINGS!

USED & DEMONSTRATOR

16mm Auricon double system package CUNDIT'UN
2-1200°'magazines, 110 sync motor - 4 prime lenses
\a 17-70 mm Berthoit zoom with finder
friction head and standard legs 2600.00 *
% 35 Arri 2C - variable shutter - steel mount - 2-400'magazines -
q variable motor - matt box - top hat & case used 3900.00 SUME
25-250 Angenieux zoom - Arri mount 1850.00
v 25-250 Angenieux zoom - Arri steel mount 2900.00
\ 20-100 Cooke varotal zoom (1only)  demo 7000.00
0 25mm Cook Speed Panchro lens Series |1 - Arri mount T2-2 200.00 G R EA
28-2B0 Zolomatic reflex zoom lens - BNC mount 1500.00
w 35mm Mitchell standard hi speed camera
Q 2-1000'mags - hi speed motor & rehostat - BNC mount 2500.00 BUYS
35 Arri blimp - 110 volt sync motor - standard front & zoom housing & case 1600.00
% O'Connor Model C fluid head & 16 Arri legs like new 495,00 *
NCE fluid head & standard legs 250.00
Q 0’Connor 100 fluid head & case used 700.00 PHONE
Arri 16 friction head & standard legs 150.00
Q Swintek Mark IV wireless microphone system - AC/DC (3 only) used 500.00 ea NOW '
Swintek Mark |11 wireless microphone system with Mark 50 *
6 transmitter and crystal front end 1974 price 1295.00 ea SUPPLY
90mm Makro Kilar lens - Arri mount used 150.00
& 40mm Makro Kilar lens - Arri mount used 75.00 LlMITED
q Arri periscope finder used 200.00 (]
Mathews 2'x2" reflector board and case demo per set 150.00
Q Mathews 30""x36"" reflector board and case demo per set 310.00
Mitchell legs used - as 15 from 50.00
T Tiffen - 42" split field diopters (reg 125.00) 75.00 ea
w Tiffen - Series 10 - 85-85N3-85N6 reg. 61.00) 45.00 ea
Tiffen - Series 10 - +%" + 1, +2 - diopters {req. 80.90) 50.00 ea
Birns & sawyer 2X extender - Arri mount (reg. 125.00) now 88.50
Image Devices - crysta check (reg. 235.00) now 199 50
PARKING Houston Fearless Panoram Dolly used 350,00

FACILITIES 1 BLOCK SOQUTH
1 LOCATION ONLY
ACROSS THE OF DAVENPORT -
41 SCOLLARD &=, 920-5424

)Connor  SALES
SERVICE

CANADAS ONLY AUTHORIZED FACTORY TRAINED SERVICE

RENTALS

CINEQUIP

Motion Picture Studio, Camera and Equipment Rentals
41 Scollard Street, Toronto, Ontario, Canada. Tel. (416)920-5424




This i1s the most versatile lightweight camera available
anywhere, Here's why, Single system, crystal con-
trolled, wireless receiver (Vegal), studio system for

features. And it's all available for rent only through
William F, White Ltd.

WILLIAM | WHITELID.

356 Munster Avenue, Toronto 18, Ontario Tel., (416) 231-6569



si-ne qua non (sin’a kwd non’, si’'né kwa non’). An essential element or
condition. [Latin, “without which not.”|

si-ne Quinn non Same as above, especially in 35 mm. processing and com-
plete sound facilities.

QUINN LABS

380 Adelaide Street West
Toronto M5V 1R7
368-3011
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We thought we’d call it Mirrophonic

But you wouldn’t believe what we went
through. Everyone had their pet scheme. Our
bookeeper thought that Thirty-Day Net Sound
Services was surefire, but we convinced her that,
while we have a soft spot in our hearts for
prompt payment, it was no way to attract
business. Quite the opposite.

Then the answer-to-a-boutique-owner’s-
prayer who decorated the place suggested that
Neo-Spanish Bordello Audio Illuminations was
just the ticket to appeal to a certain group. He
was right, but we're not particularly interested
in that group. We sent back the damask couches.

The cleaning staff came up with Spick & Span
Sound. Closer, we admitted, but too many un-
desirable connotations.

For a slogan it looked as though Snappy
Sound Parlours — Thirteen Steenbecks — No
Waiting was leading the pack until someone
pointed out that it did have a rather tonsorial
air about it.

Acme, Eureka, Penultimate, Bonanza, Stu-
pendous, all had their day in court, but modesty
prevailed.

Then Bill and Ken and George and Ray and
Anne and Dave got together and someone
asked, “"Hey, what's the absolute ultimate in
faithful reproduction?””. And someone
answered, “A MIRROR! ! !,

We won't bore you with the rest of the details.

But you might be interested in how well we're
living up to our name.

MIRROPHONIC SOUND

409 King St. West Toronto M5V 1K1

869-1781





