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Dear Agi, 

Although I thank you hea rtil y for intrc:r 
ducing me to Cinema Canada readers in 
Issue No. 17 , your sta temen t that I was sent 
to you by Jim Beveridge and Jay Leyda is 
untrue. 

I am proud to have my name associated 
with those of Mr. Beveridge and Mr. Leyda, 
however I am certain that they would be 
surpri sed and somewhat embarrassed to read 
that they "se nt" Laurinda anywhere ' While 
at York Universi ty , I separated my life as a 
freelance write.r from my life as a student 
(as much as possible) and, as a result, I took 
it entirely upon my self to come to yo u in 
the fall of 1972 in answer to a req uest (in 
Issue No.4) for contributors. No ne of my 
York professors, including Mr. Beveridge 
and Mr. Leyda, knew of thi s until I told 
them of my fir st assignment sometim e later. 

The erro r di sturbed me primarily be
cause frequently I have been approached by 
students who have asked how I managed to 
get work as a writer/ editor for Cinema 
Canada. Th ey have appeared somewhat 
awestruck by the poss ibilit y of wo rking for 
such a widely-di stributed and respec ted pub
lica tion, and seemed to feel such a position 
as mine was en tir e ly beyond their reach. 

My reply ha s alway s been simple and 
immediate: I approached Cinema Canada 
with an offe r of assistance and it was ac
cepted; and I have stressed, and co ntinue to 
stress, th e impo rtance of se lf- initiative and 
self-motivation - what you can do if you 
just go out and try , instead of wo rrying 
abo u t possible conseq uences and under
estimating po ssibilities. 

For thi s reason, I found it qu ite upset
ting th at an incorrect statement , however 
brief and we ll-intended, con cerning my ar
ri val at Cinema Ca nada should imply in
adve rt ently that it is not what you know, 
what you do or the quality of yo ur work as 
an individu al that count s as much as who 
yo u know. 

I don't care what people know o r think 
co ncerning my' beginnings at Cinema 
Canada , but I most certa inl y do care that a 
small error in fact can, in it s own little way, 
enco urage an ex ist ing se lf-indulgent and 
self-defeat ing tendency in at least some 
student s and young pr ofessio nals to feel 
unju sti fiab ly inadequate and impo tent in 
the face of what they a lm ost enjuy co nsi
dering as a "sy stem" rigged aga in st them; a 
system open on ly to those who have " pull" 
with someone on the in side. 

Thank you. I have enjoyed my assoc ia
tion wi th Cinema Canada for th e pa st two 
years and I lo ok forward to ou r co ntinued 
association as you enter your fourth yea r of 
publication (in March , 1975 , I believe). 

8esh wishes always. 
I.aurinda M. Hartt. 

68 Cinema Canada 

Dear I branyi-K iss, 

You asked if I would write an article on the 
Astral lunch and [ agreed. I was about to 
type it for you this morning when [ received 
the latest issue of Cinema Canada I read 
yo ur opening comment s about 'watching 
film s from Quebec and Canada' and having 
two thea tres to show "Canadia n film s in one 
and Quebecois in the other. ". You may be 
anx ious to br ing about the separation of 
Canada, but I happen to believe in Canada 
as one country. I am sorry, but I do not 
in tend to write for a magazine which 
espouses thi s misconception . 

Yours sincerely. 
Gerald Pratley 

Dear Sir s, 

It was with considerable disappointment 
that we read the rev iew by Rick Hancox of 
our film Quebec 5299 in th e Dec.nan. 1975 
issue o f yo ur magaz ine. This was not so 
much becau se what was sa id was unfavor
ab le, but because he considered a single 
smart-alecky phra se adequate critici sm of 
our effort s. 

You will note that we use the word 
"our" - thi s film, as clearly sta ted in the 
credit s, was a joint effort of Paul Lapointe 
and Daniel Louis - or did Mr. Hancox' 
viewing get as far as the opening credit? 

We interpret the expression " filmic 
acid-trip" as suggesting that our film is 
gimmicky and superfi cial. Nothing could be 
fa rther from o ur intention. We intended thi s 
work as a sincere ex positio n o f an area to 
which we have deep ties and we hoped to 
transmit our emot ional involvement and our 
o utlook to the viewer. We ourselves thought 
that thi s film was such a straightforward 
statement that we entered it in the " docu
me ntary " ca tegory - the dec ision to ca ll it 
"ex perimental" was made by the festival 
au thorities. 

We do not di spute anyone' s right to 
di slike the film. However, it was chosen as 
being worth a prize by the jury and we 
ourse lves spent considerabl e time and effo rt 
on it. Surely, simple courtesy would require 
a so mewhat longe r explanation of why the 
reviewer di sagreed with the jury th an a curt 
di smissal; and it might even have been a nice 
gesture for a person of superior wisdom and 
exper ience, to point out to a couple of 
students where they had gone wrong. 

Sincerely , 
Paul I.apointe 

Daniel Louis 
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16mm Auricon double system package 
2·1200'magazines, 110 sync motor· 4 prime lenses 
17·70 mm Berthoit zoom with finder 
friction head and standard legs ' 

35 Arri 2C . variable shutter · steel mount · 2-400 'magazines . 
variable motor· matt box· top hat & case used 

25·250 Angenieux zoom· Arri mount 
25·250 Angenieux zoom · Arri steel mount 
20·100 Cooke varotal zoom (1 only) demo 
25mm Cook Speed Panchro lens Series II . Arri mount T2·2 
28·280 Zolomatic reflex zoom lens · BNC mount 
35mm Mitchell standard hi speed camera 

2·1000'mags· hi speed motor & rehostat · BNC mount 

35 Arri blimp· 110 volt sync motor · standard front & zoom housing & case 
O'Connor Model C fluid head & 16 Arri legs like new 
NCE fluid head & standard legs 

O'Connor 100 fluid head & case used 
Arri 16 friction head & standard legs 

Swintek Mark IV wireless microphone system· AC/DC (3 only) used 
Swintek Mark III wireless microphone system with Mark 50 

transmi,tter and crystal front end 1974 price 

90mm Makro Kilar lens · Arri mount 
40mm Makro Kilar lens · Arri mount 
Arri periscope finder 
Mathews 2' x2' reflector board and case 
Mathews 30"x36" reflector board and case 
Mitchell legs used · as is 
Tiffen · 41\" split field diopters 
Tiffen . Series 10 ·85·85N3·85N6 
Tiffen . Series 10· + 1\" + 1, +2 . diopters 
Birns & sawyer 2X ex tender · Arri mount 

I mage Devices · crysta check 
Houston Fearless Panoram Dolly 

(reg . 12500) 
Ireg . 61 .00) 
Ireg . 80 .90) 

used 
used 
used 
demo per set 
demo per set 
from 

Ireg . 125.00) now 
(reg . 235 .00) now 

used 

2600.00 

3900.00 
1850.00 
2900.00 
7000.00 

200.00 
1500.00 

2500.00 

1600.00 
495.00 
250.00 

700.00 
150.00 

500.00 ea . 

1295.00 ea . 
150.00 
75.00 

200.00 
150.00 

310 .00 
50 .00 
75 .00 ea . 
45.00 ea . 
50 .00 ea . 
89 .50 

199.50 

350.00 
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CP16RA 
T his is the most versat ile lightweight camera available 
anywhere. Here' s w hy. Singl e system , cryst al con 
t ro ll ed , w i reless rece iver (Vega), studio system for 
fea tu res . A nd it' s al l ava il ab le fo r rent onl y through 
Wi ll iam F. Wh ite Ltd. 

WILliAM f.IHIIIL.lD. 
356 Munster Avenue, Toronto 18, Ontario Tel., (416) 231-6569 



si-ne qua non (sln'a kwii non', sT'ne kwa non'). An essential element or 
condition. [Latin, "without which not."] 

si-ne Quinn non Same as above, especially in 35 mm. processing and com
plete sound facilities. 

QUINN LABS 
380 Adelaide Street West 
Toronto M5V lR7 
368-3011 
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" MIRROPHON\C~ 
, J 

We thought we'd call it Mirrophonic 
But you wouldn't believe what we went 

through. Everyone had their pet scheme. Our 
bookeeper thought that Thirty-Day Net Sound 
Services was surefire, but we convinced her that, 
while we have a soft spot in our hearts for 
prompt payment, it was no way to attract 
business. Quite the opposite. 

Then the answer-to-a-boutique-owner's
prayer who decorated the place suggested that 
Neo-Spanish Bordello Audio Illuminations was 
just the ticket to appeal to a certain group. He 
was right, but we're not particularly interested 
in that group . We sent back the damask couches. 

The cleaning staff came up with Spick & Span 
Sound. Closer, we admitted, but too many un
desirable connotations . 

For a slogan it looked as though Snappy 
Sound Parlours - Thirteen Steenbecks - No 
Waiting was leading the pack until someone 
pointed out that it did have a rather tonsorial 
air about it. 

Acme, Eureka, Penultimate , Bonanza , Stu
pendous, all had their day in court, but modesty 
prevailed. 

Then Bill and Ken and George and Ray and 
Anne and Dave got together and someone 
asked , "Hey, what's the absolute ultimate in 
faithful reproduction?". And someone 
answered, "A MIRROR! ! !". 

We won't bore you with the rest of the details. 
But you might be interested in how well we're 

living up to our name. 

MIRROPHONIC SOUND 
409 King St. West Toronto M5V 1K1 
869-1781 




