
Inalienable Right 
to Sell Out 

I would like to compliment Don Kerr for 
his lucid piece on the Pay-TV situation in 
Saskatchewan. However, I think the pro
blem is more complex than he explained in 
his informative article. 

I must skip over the questionable licens
ing practices of the CRTC in this case. I 
think the issue was political and the CRTC 
felt the co-ops were under provincial con
trol and the private companies were licens
ed to balance provincial and federal power. 

The basic stated objective of the Saskat
chewan co-ops and government is highly 
laudable. They want more and better local 
programming. I think Saskatchewan's case 
is very strong, and it could expect nation
al support from many people if it weren't 
for the fact that Saskatchewan has sold out 
its Pay-TV system to New York before it 
is set up. 

Saskatchewan has arrived at the same 
conclusion regarding Pay-TV as the pri
vate enterprise cable consortium Pay Tele
vision Network Ltd., and they are adopting 
the same methods. Namely, the co-ops plan 
to attract subscribers with American 
movies and then slip them some commu
nity and other Canadian programming on the 
side. The Sask. system goes even further 
than PTN by offering several American 
channels, while PTN didn't dare suggest 
more than one - at least at the start. 

The extent of American domination of 
Saskatchewan's Pay-TV system was made 
clear in Leo Courville's Pay-TV Report 
for Sask Tel dated July 21, 1976. It is clear 
that the Canadian content of all six channels 
will be less than 50rr and the movie chan
nels will be almost exclusively American. 
Furthermore, I understand that the provin
cial government has already signed a con
tract with Telemation Program Services 
in New York to supply these movies. This 
same group (a subsidiary of Home Box Of
fice and Time Inc.), also provided much 
of the information for Courville's report. 

It would seem that the same people who 
fight heart and soul against CBC-NFB vi
siting firemen (who are a legitimate pro
blem), find nothing wrong with turning over 
their regional Pay-TV system to travelling 
salesmen from New York. 

Also, Don Kerr refers to the provincial 
levy which will raise production funds that 
may reach $700,000 in five years. What 
will the production budgets be like in the 
first few years? The viewers will have the 
choice between first run Hollywood movies 
and a community channel with a total an
nual budget of less than $200,000 for the 
entire province. Some choice! Even the 15' , 
national levy Madame Sauve once mention-
ned is discredited as hopelessly inadequate. 
PTN raised their ante to 25', at the CRTC 
hearings. Finally, I wonder how much mo
ney will be spent buying Hollywood movies, 

compared to the amount spent on commu
nity production? 

While the Saskatchewan government ex
ercises every Canadian's inalienable right 
to sell out to the United States, Premier 
Blakeney is quoted in the Toronto Star as 
saying, "Canada must develop a distinct 
economy and culture separate from the 
United States or else the country's future 
is in jeopardy" (Sept. 1, 1977). However, 
no rhetoric can hide the fact that Saskat
chewan's sell-out of its proposed Pay-TV 
system is worse than a disgrace, it's a 
catastrophe. 

Kirwan Cox 
Toronto, Ont. 

Fetchingly Surreal 

To start off equal, Doug, I too have made 
an unusual effort to see Canadian films. To 
sit through them at all costs, not to fall 
asleep with the filmmaker right in the same 
room (as was almost the case when Michael 
Snow screened his newest feature, with an 
absurdly long title and an even more absurd 
4 hours of experimental camera work, for a 
group of film students at York University in 
1975). Even to the point of standing half 
frozen in a movie theatre lineup on one 
of Ottawa's bitterest winter nights to see 
The Far Shore. And I was richly rewarded 
in that case when I left the theatre feel
ing warm and happy that such a fine film 
should be a Canadian one yet. 

I mean, it got a little corny during the 
last 20 minutes... the classic Hollywood-
style Mountie chasing his man through the 
underbrush was a little much and came at 
a time when they should have been rolling 
credits. And perhaps the story of Thomson's 
life was romanticised, spruced up as it 
were. But unless you have it in for roman
tics, canvas art, Tom Thomson and the Ca
nadian North all at the same time, I don't 
see how you could have been so completely 
disappointed with Wieland's piece. And 
if you are negative on all those things, don't 
ever show up at one of my parties! I can't be 
bothered with a critic who plants himself 
outside of everything and then tries to "cri
ticize" anything from a supposedly "objec
tive" point of view. His point of view is 
being on the outside. 

I also get impatient with what I call the 
dutiful Social Worker syndrome. People who 
can't stand to see a foot of celluloid wasted 
on mere entertainment, a little fantasy or a 
rose-tinted world for the benefit of office-
weary audiences. If it isn't an outright docu
mentary on the shabby way in which society 
treats Queen Street bums, they say, then at 
least the film has to have some redeeming 
social value. But they don't want us to get 
caught up in the fetching surreal beauty of 
all that northern scenery, or dwell on the 

erotic possibilities of a cool, secluded lake 
in the middle of nowhere/Ontario... doesn't 
say anything. Well, maybe not to you... 

But it did speak to me. I am, you see 
exactly what you describe (accuse) the elite 
Toronto creative community to be. I live in 
the city by need, not choice. I was born in a 
city and have never been given the opportu
nity to get out and stay out. I have expe
rienced the North briefly, and I have 
fantasized about it a great deal more. I love 
what it really is as much as what I think it 
to be in my mind on those interminable 
drives home through steamy rush hour 
traffic. I am a romantic and not ashamed or 
guilty about it. That is, I am not a closet 
nature freak. To imagine that life could be 
better Out There, more sensual, more pure, 
more artistic, does not startle me into 
glancing nervously around at the dozens of 
winos (Sudbury mining veterans, all of 
them, I'm sure!) littering College & Spadi-
na. 

If I won the million and were to make 
movies, they would not be the subject of my 
camera. No, I want either a reality I can 
learn something from, or a good double 
scoop of fantasy. 

So what if the North, as portrayed by Wie
land, isn't the real mosquito-swarming, toe-
stubbing North that you seem to have in your 
head (presumably as you speed along the 
parkway outside rush hours)? So what if the 
people never existed, if they never spoke in 
such a civilized way in Ontario half a 
century ago? I'm sure John Ford didn't go 
for accuracy in his many interesting por
trayals of the Wild West; Bergman tried to 
pin down his country's social history in The 
Virgin Spring, but he didn't altogether suc
ceed either ... 

Wieland's "drooling, syrupy, self-indul
gent Portrait of the Artist as a Young Suck" 
as you call it, was the first film that gave 
me a colorful insight into the life of one of 
Canada's best known artists - something I 
never got in school, even university where I 
studied visual arts - and which aroused my 
interest in our painters. I was inspired to 
take brush and paint to the woods myself 
and discover the quiet which generates 
ideas. I have never known another syrupy, 
self-indulgent film (like Paperback Hero) 
to have any of these effects on me. (By the 
way, I went to see this film with a 
man, maybe even a man's man, and though 
we laughed about the last scenes, we were 
both touched.) 

If "the greatest strength of a narrative 
film is to offer intimate glimpses into the 
lives of complete strangers", then surely 
The Far Shore, which offers a lesson about 
the life of a great painter, is completely 
valid, quite apart from its cinematic beauty. 
Artists are usually greater strangers to us 
than any "normal" person. Even the ones 
we think we know. 
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REVERB 
I agree that an "artist's redeeming worth 

is to get at some of the softness and warmth 
and love that hide in silence beneath the 
hard shells we have to assume every day" -
and this is what the film is showing us. That 
Eulalie can find a way to express her true 
nature, although what a struggle it must 
have been in that social climate with that 
tight-ass husband! And that the husband 
does attempt a reconciliation of spirits 
with his wife although he can't even get 
close to her source. 

In fact, the theme is one of a reconcilia
tion that has always been a major struggle 
in this country - between the city, civilized 
counterpart of the Olde Country, and the 
North: it is so vast in Canada, almost an 
exotic temptation to city dwellers all over 
the world. This approach-avoidance conflict 
is a good place to start creating a "re
vitalized vision of ourselves". 

Just wanted to let you know what I thought, 
and thanks for listening. 

Ellen Dechesne 

Experimental Films. 
Ignored 
Canadian Film Awards 

N.A. Taylor, Chairman 
175 Bloor Street East 
Toronto, Ontario 

I have become very concerned that the 
Experimental Category for the Canadian 
Film Awards has been dropped, ignored 
and disregarded this year. 

Does this mean that experimental films 
are not valid as authentic Canadian films or 
does this mean that the Canadian 'industry' 
is trying to discourage experimentation in 
filmmaking? 

Are experimental films bad for Canada 
or do they indicate a negative direction in 
the 'art' of filmmaking? The awards entry 
from this year itself purports that the 
"... purpose is to stimulate artistic cre
ativity...". 

Perhaps experimental films are anti-Ca
nadian content, if one would dare to define 
this phrase. I still don't understand it. Of 
course experimental films don't encourage 
foreign investment, but I personally find it 
very sad and quite disturbing that Canada, 
well known for its experimental films 
through the work of Norman McLaren, Mi
chael Snow, David Rimmer..., refuses to 
recognize the fact that experimental films 
are being made within its boundaries. 

The independent experimental filmmaker 
should not be ignored. He is not unimpor
tant. Experimental film is film, and res
pectable people in the film industry should 
perhaps reconsider their 'bad' feelings to
wards certain types of filmmaking. Other
wise, the Canadian film industry should be 
viewed as running, jumping, and standing 
still. 

Lois Siegel 
Independent Experimental Filmmaker 

Montreal 

A LOT CAN HAPPEN BEFORE 
YOU GET IT IN THE CAN 

Play it smart and protect yourself in the professional manner with insurance 

Let's discuss it 

Arthur Winkler, CLU 
Consolidated Insurance Agencies Ltd. 

3101 Bathurst St., Suite 2 0 1 , Toronto, Ontar io M6A 2Y1 
Telephone (416) 787-0304 

Beethoven, 
Blues 
or Bangers. 

Professionals don't want to have to 
worry about the quality of tapes. 
Which is why many or them know and 
regularly use Racal-Zonal magnetic 
recording materials. 

That goes for British and overseas 
broadcasting authorities, film and TV 
production companies. 

RACIAL 
The Electronics Group 

They appreciate the value of 
Racal-Zonal multitrack tape, audio and 
film soundtrack. 

Racal-Zonal's reputation is your 
guarantee of dependability and quality. 

Whether you're recording a 
symphony or a sizzle. 

RACAL ZONAL MAGNETICS LTD 
4500 Sheppnrd Ave . Easi »37 

Toionlo. Oru.. MIS 3Rfi 

masnn 

Racal-Zonal the professional approach to magnete recording medio 
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Steenbeck ST-901 
More post-production 
perfection from 
Kingsway 
New fully electronically governed 3-motor drive system, 
one for the sprocket drive and one each for the take-up 
and supply spindles. 

18-faced revolving prism for steady, flicker-free picture. 

Steenbeck single lever main governor improved for con
tinuous speed control form top froward to top reverse. 
Extremely fast start and stop with no noticeable transi
tion from stop to sound speed. Electronic "soft click" 
response for quiet operation with emphasized holds at 
sound speed and approximately 150 fps and de-empha
sized holds at approximately 12, 38 and 230 fps. 

Advance/retard control on both sound tracks with dif
ferential of up to 99 frames indicated on digital display. 

Tension on take-up and supply spindles adjusted elec
tronically. 

ST-901 complete view 

Built-in electronic counter below the screen with inter
changeable modules for minute/second/frames, foot/ 
frames, straight frames and meter/decimeter/frames. 

Simple threading of picture and sound tracks with syn
chronization points outside both left and right sprockets. 
Each track can be disengaged from motor drive and 
moved by hand. 

Interlock feature for electrical coupling with other edit
ing tables. 

These same features available in the compact model ST-
1901. 

ST-901 top view 

As on all Steenbecks, mechanical and electrical components are easily accessible for maintenance purposes and 
circuit boards are readily interchangeable. 

The six-month Steenbeck warranty is standard on the ST-901 with an annual guaranteed maintenance plan also 
available. Service and parts are available coast to coast with authorized service centres in Vancouver, Calgary, 
Toronto, Ottawa and Montreal. , • 

Inquire about our new lease-purchase option and our guaranteed annual maintenance plan for both new and 
used Steenbeck editing tables. 

WKingsway Film Equipment Ltd. 
821 Kipling Avenue, Toronto, Ontario M8Z 5G8. Phone: 416-233-1101. 
Warehouses in Toronto and Vancouver. Service across the country. 
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The first system of its kind, STEADICAM is a unique and revolutionary camera stabilizing 
system which has been quietly making film history during the course of the past year, breaking new ground 
in handheld cinematography. 

Fully tested—and proven—in numerous film and video productions, STEADICAM has already 
made its dramatic impact on the filming of major features such as BOUND FOR GLORY (DP Haskell 
Wexler), MARATHON MAN (DP Conrad Hall), ROCKY (DP James Crabe), THE HERETIC (DP William 
Fraker), THE CAR (DP Gerald Hirschfeld), MacARTHUR (DP Mario Tosi) and EQUUS (DP Ossie Morris). 

Effectively reducing production costs, STEADICAM releases the motion picture camera from 
the constraints of dollies and tracks, tight interiors, heavy camera platforms—delivering remarkably steady 
and jitter-free moving shots of dolly-quality smoothness, permitting new kinds of moving shots previously 
considered impossible! 

STEADICAM greatly enhances the creative latitude of the cinematographer and the director. 
According to Stanley Kubrick,"It should revolutionize the way films are shot." 

•TEADICAAA 
The following critical comments about the film ROCKY deal with some of the key sequences that were shot with STEADICAM: 

1.. Rocky's training, revealing Stallone's 
own grueling five-month preparation for 
the part, is fascinating to watch. 
Thanks to a newly developed body-held 
camera, cinematographer James Crabe 
was able (without impossibly costly 
tracking platforms) to follow Stallone 
jogging before dawn through all of 
Philadelphia, a literal opening up 
which appropriately symbolizes an opening 
up of Rocky's world and his chances" 

Charles Champlin 
LA. Times CALENDAR 
November 28,1976 

Camera Operator Garrett Brown, inventor of the 
system, is seen using the STEADICAM stabilized 
camera system to film the dramatic fight sequence 
in ROCKY James Crabe was Director of Photography 

The STEADICAM system was developed and is manufactured by 
Cinema Products Corporation under exclusive world-wide license 
Foreign and U.S. patent rights to cover all aspects and applications 
ot the STEADICAM system have been applied tor. 

' !.. Not only did that last reel include some of the most 
wildly exciting fight footage ever put on the screen, but it 

also provided an emotionally gratifying capstone to a 
picture that is truly an ode to the human spirit... 
And a final word must be said for James Crabe's 

incredible camera work—not only his stunning 
views of Philadelphia's historic monuments, 

but the squalor of the South Philadelphia 
slums, two breath-taking swoops up the 

broad steps of the Philadelphia Art Museum, 
a protracted run past swinging sides of 

beef in a meat-packing plant, and, of 
course, the virtuoso photography of the 

climactic bout.. . In many ways, ROCKY is 
a picture that should make movie history." 

Arthur Knight 
The Hollywood Reporter 

November 5,1976 

WILLIAM F. WHITE LTD. 
571 Homer Street, 
Vancouver, B.C. 
604 - 687-0321 

356 Munster Ave., 
Toronto. Ontario 
416 - 231-9295 
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