
Film REI/IEWS 
We are particularly tuned to the 

nuances of music and light. The music 
that drifts in through windows is, we 
discover, sung by a balladeer charac
ter who seems to have only one song, 
a modern chanson de geste. It is a 
convention used rarely in film but it 
becomes both ironic and humorous in 
this film as we see the character and 
listen to his song over and over again. 

Lefebvre seems to be exploring a 
passive posture. In this film it is 
represented both by the notes that 
Abel writes himself on a black board, 
"Paris ne dort plus" (Paris isn't 
sleeping anymore), he scribbles when 
he gets up one morning, and by the 
static camera. This passiveness or 
distance might be explained only in 
terms of Abel's being out of himself, 
out of Quebec, but I think Lefebvre, 
though there is slight evidence of it 
in this film, is groping for something 
deeper. Perhaps he's saving it for the 
third part of the trilogy, La mort du 
pere prodigue, scheduled for shooting 
sometime next year. 

However important Le vieux pays 
ou Rimbaud est Mort is to the Que
bec Lefebvre knows and cares about, 
the film falls short of representing 

; more than cultural wounds. 
J o a n Irving 

REVIEWS 
OF 
SHORT 
FILMS 

The World 
of Wizards 
i. Pen Densham, John Watson, ph. Robert 
New, Pen Densham, sc. Pen Densham, 
lames Randi, sd. rec. Richard Nichol, 
lohn Megill, Bryan Day, sd. ed. Robert 
jrieve, Patrick Drummond, p. man. Nancy 
?alconer, m. John Mills-Cockell, p.c. In-
light Productions Inc., 1977, color,! 16mm, 
•wining time 50 min. 

i. . 

Coming up on CBC television on Oc
tober 8 is a fascinating look at The 
World of Wizards. No longer the fear

ed practitioners of obscure diabolical 
sciences, moulding the powers of life 
and death, time and space to their 
whims, today's wizards weave their 
spells of enchantment to create 
wonder and delight. Magic is used to 
entertain and amuse, as well as to in
trigue an audience. It is a means by 
which we rekindle the mysterious 
wonderment of the child in us whose 
entire world is woven with the cloth 
of enchantment. 

The World of Wizards fully cap
tures the fascinating subject of pro
fessional wizards plying their trade 
in all of its magical mystery. Two 
years in the making, this "docutain-
ment", by Toronto's innovative In
sight Productions, offers up a strange 
land peopled by exotic men in long 
robes and peaked hats, who carry 
gleaming-eyed cats and speak in the 
mystical language of the ancients. 

The camera takes us on a tour of 
magic and illusion in North America, 
from the spooky Magic Castle in Los 
Angeles where world famous sorcer
ers come to relax from their labors, 
to the sombre 50th anniversary Houdi-
ni seance in Niagara Falls. The old
est magic store in America is con
jured up for us, as is a behind-the-
scenes look at a magic factory. We 
also visit the annual magicians' con
vention held in the unlikely town of 

Colon, Michigan, the Magic Capital 
of the World. 

Throughout the magical hour, we 
are treated to famous and unknown 
magicians practising their craft in 
lavish theatres, in parks, small town 
squares and on the streets of lower 
Manhattan - wherever a crowd might 
gather to stare and wonder. Even the 
simplest of conjurers gets an en
thusiastic round of applause whenever 
the audience feels mystified. In a 
sometime harshly real world, an 
audience craves enchantment. In the 
faces of the people on the street, you 
can read this need to believe in magic. 

At one point, Canadian wizard Doug 
Henning sums it all up by saying that 
when you watch how a great magician 
moves his hands and how he talks, 
you finally realize that it is magic 
you are seeing; magic is everywhere. 

Numerous feats of prestidigitation, 
levitation, occultism, necromancy, 
conjuring and manipulation are sprink
led like magic dust throughout the 
program and it is a singular delight to 
watch the slick, the humble and the 
casual magicians of today perform 
their marvellous craft. But even more 
engaging is some of the vintage foot
age discovered by the Insight crew on 
three continents; footage which shows 
geniuses of the art such as Harry 
Blackstone Sr. and the incomparable 
Harry Houdini, actually performing 
some of their death defying stunts. 

Hosted by the Great Randi, a Can
adian magician well versed in the 
misty world of Wizards, the hour 
moves along at a delightful clip, 
never becoming too involved in the 
technical mechanics of the sorcering 
craft but preferring to dwell on the 
light heartedness, the humor and 
the childlike sense of wonder evoked 
by magic. 

In all, The World of Wizards is a 
marvellous romp through a magic 
land that boasts some fine old foot
age of past masters, excellent docu
mentation of modern magicians hon
ing their skills, and a hair raising 
finale where a modern escape artist 
is suspended over a frigid Niagara 
Falls in sub zero weather and at
tempts to escape from shackles and a 
strait jacket. This feat, staged es
pecially for the film, took place last 
February under a heavy blanket of 
secrecy. The revelation of the mys
tery escape artist's identity offers us 
a surprising glimpse into the tre
mendous abilities of the wizards that 
move among us. 

Gunter Ott 
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Statistics 

Statistics. 
a Logical Step 
into the Void 
d: G. Philip Jackson, sc: Jackson, ph: David 
Lorriman, sd: James Orr, l .p.: Carl E. 
Harvey, p . c : Jackson-Lorriman Films. 
1977, col.: black and white, tinted, 16mm, 
running time: 6 minutes. 

For six minu tes the viewer watches 
a mauve and purple screen, like an un
corrected TV picture, while a talking 
head relates what director Jackson 
describes as an "absolute ly rat ional 
a rgumen t for the most absurd idea ." 

It 's an interest ing idea, but it isn' t 
exactly a visual t rea t . 

The ta lking head of Carl Harvey re
lentlessly pursues his subject, con
cerning the relat ionships of life and 
dea th or their non-existence, while we 
watch, bored and fascinated, as the 
head slowly becomes larger and 
larger, unti l , like a lectured child, we 
find the words drifting past our un
responsive ears as we examine nostril 
and whisker, and wonder why the 
speaker looks off to his left ra ther 
t h a n at us. 

The a rgumen t is framed in an intro
ductory and closing s t a t emen t of s ta t -

CLASSIFIED 
For Sale: 
Beaulieu R16 body, one 200ft magazine, 2 
batteries, charger, aluminum case, and/or 
Angenieux 12-120 C-mount; Phone (514) 
484-8213 
For Sale: 
16mm carbon arc B & H proj. With power 
pac & various lenses. Exc. cond. Call 519-
941-2408 or 416-531-7349. 
For Sale: 
Double Super-8 camera. Brand new. 
$1 000. Call (514)489-0657. 
For Sale: 
New Angenieux 9.5 to 57 mm - Arri. mount, 
What offers - Victoria, 604-383-7266. Won 
at New York film festival. 
Film Research Available: 
Barbara Lightfoot, 416-691-7743. Quality 
research completed on any subject. 

istics concerning the n u m b e r of t i m e s 
a ca t ' s back mus t be stroked in order 
to generate sufficient electricity to 
light a bulb . The irrelevance is the 
point . Even the accompanying shots 
are irrelevant. 

But the point is not well t aken . 
The film i l lus t ra tes to a s tar t l ing 

degree jus t how hard it is to t r ans la te 
ideas into film, and how much harder 
yet to make t h a t succinct , witty, choice 
comment t h a t ' s so desired. 

Asked about the inspirat ion for the 
a rgument in t he film, Jackson replied, 
"I took two philosophy courses, other
wise there ' s no way I could have writ
ten the scr ip t . " 

He sees it as a tool for classroom 
use in debunk ing the debunkers of life: 
a s t imula t ion for deba te on logic and 
manipu la t ion of language. 

Possibly. At any ra te it will reintro
duce the slow zoom (so effectively 
used by both Snow and Wieland in ear
ly exper imenta l films), and i l lus t ra te 
the technique of producing color effects 
by pr in t ing black and white film on 
color stock using filters, as well as 
provide an example of how a s imple 
set-up, some dedicat ion to work, and 
an idea may be all t h a t is needed to 
make a little film which after all of
fers a learning oppor tun i ty (as they 
say) to both audience and ar t is t . 

Nata l ie Edwards 
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1TSJBECK] EDITING ROOMS 
'——-—" lomm & ojmm 

TRANSFERS $I5/stock 

•SYNC-UP DAILIES 

• INTERLOCK 
SCREENING 

• NEG CUTTING 

• MIXING 

with George Novotny 

AT A REASONABLE COST 

The Mixing House 
43 BRITAIN STREET 
TORONTO,ONTARIO M5A 1R7 
TELEPHONE 416 361-1437 

AUDIO LTD. 

Main lab: 
10251-106 St. 
Edmonton T5J 1H5 
ph. (403) 423-5081 

1027-6th Ave. S.W. 
Calgary T2P0W1 
(403) 266-3310 

Color Neg. II (7247) 
& Pos. (7383) 

7239/40, 7252, 7242/41/56 

B & W Neg/Pos 
Complete Post-Production 
Services 
Editing Facilities, 
featuring 
Clean Air Neg Cutting Room 
Equipment Rentals 

50/ Cinema Canada 
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At Film House this is a way of life. 
True, we offer an ultra-modern lab and sound facility. True, 
our technical people are drawn from the top ranks around 
the world. But it's our collective enthusiasm that really puts 
us out front. 

USilJr? o u p r o r k ' a n d our 9reatest satisfact,on is t0 see a job Our house is your house. well done. Plan on using us 
22 Front Street West Toronto. Canada (416)363-4321 
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hooting stages 
>0 'x100 'x60 ' 

and 90' x 60' x 22') 
~tirely equipped studio 

music recording 
• 2 post-synchronization 

sets 
• 24 track mixing room 
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ionolab 
1500PAPINEAU, MONTREAL, H2K4L9 
(514) 527-8671 
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