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Cinema Canada 
6 Washi ngto n Avenue, No.3 
To ron to, Ontario M5S 1 L2 

Dear Fellows of Cinema Canada, 

Li fe is gett ing so ex pensive in Japan (that' s 
why we use cheap letter paper) that we 
almost panicked. Yeah. We thought we 
couldn ' t sub scri be again for this year. But 
heU, how can we live without you? So, we 
decided no t to ea t fo r the nex t few weeks 
in stead. So, late as usual , he re we are with our 
cheque for the subscription : only o ne yea r fo r 
now, sorr y. 

Yeah. You have been sending us the 
precious magaz ine under the name of Yuri 
Yoshimura or Claude Gagnon or Cyclops Pro­
ductio ns: I can' t recall exac tly but fro m now 
on please send to Cine Qua Non. The address 
is still the same tho ugh. 

Lots o f th anks, keep go ing, you' re doing 
g re~ t wor k. 

Dear Cinema Canada, 

A ndre Pelletier 
Cine Qua No n 
Kyoto, Japan 

Cinemo Canada interviews are bett er than 
Andy Warhol interviews. 

Laurinda Hartt 
Cin ema Canada 

Dear \I s. Hart t: 

David A nderson, 
Toronto, Olltario 

I most ce r ta inly app recia te yo ur enligh tening 
and exciting ar ticle on Richard Dreyfu ss in 
"Ci nema Canada". 

I would appreciate yo ur effort s in ob tain­
ing 6 copies of " Cinema Canada" for my own 
use. 

Na turally, please bi ll me for all charge s 
which you incur. 

\1any t hanks' 

Sincerely, 
,1/eyer Mishkin 

I \' o te: \Ir. Mishkin is Richard Dreyfu ss' 
age nt. ) 

82 Ci nema Ca nada 

Dear George, 

I just wanted to drop you a note to le t you 
know how pleased I was with the article in 
the las t issue and tell yo u about the response I 
have been getting to it. I have had a surpri­
singly large number of people comment on it , 
and without exception they have been ex­
tremely complim entary. I guess I mu st have 
been underestimating the size of your reader­
ship! 

The respon se has been so encouraging that 
I am tempted to undertake o ther articles. 
There are all sorts of things going on in 
Canadian film an d film in general, which 
would make interesting articles and which I 
happen to kn ow something abo ut from exper­
ience (bitter and otherwise). If you are inter­
ested , please le t me know. 

Keep up the struggle. 

Dear Sir s, 

Sincerely, 
Dou[; Bowie 

Montreal, Quebec 

Enclosed is my cheque t o ex tend my sub­
sc riptio n for a furth er two yea r period. I 
wo uld like to take thi s opportunity to comp­
lement yo u on yo ur fine publica tion , its 
professionali sm and co ntent. 

I hope that one of these day s we shall find 
the time to drop you a note regarding our 
own film unit here at the University of 
Saskatchewa n, Saskatoon and share some of 
our ex per iences with your readers. 

Yours sincerely, 
G. A.A. Farkas 

A cting Director 
Audio Visual Centre 

University of Saskatchewan 
Saskatoon , Saskatchewan 

The fourth of July 198th American Year 

Salu ties anglais, 

Today' s the big day. If you want to overturn 
the Canadian Film System, July the 4th is the 
day. Yo u see, this is one of the few days in 
the year when our di stribution Geniuses are 
wi thout supervision from head o ffic e. 

Vivre Ie quotre juillet! 
Jean- Yves Durocher, 

Rawdon , Quebec 

(Sent on recycled computer print outs) 

Dear Cinema Canada, 

Enclo sed please find a cheque for 4 dollars for 
one student subscription. 

Although I'm not a Canadian, I sometimes 
wish I was, and I think your magazine is 
excellent. I especially like the film reviews by 
Natalie Edwards. She really knows how to 
express her feelings on paper, better than 
anyone I' ve seen except, perhaps, Pauline 
Kael. It's not much to bestow you with 
complin1ents, but I really feel that Cinema 
Canada has great talent and promise. Good 
luck! 

Adam Anthony Steg, 
Syracuse, New York 

Ju st scanned your latest issue - jam packed 
and grea t! 

De,OJr kQ~ I 

Best wishes, 
Kenneth Post, 

Mississauga, Ontario 
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Mirrophonic announces 
some good news and some bad news: 

,\ 

First the good news: Toronto now has the most 
advanced computerized sound systems anywhere in 
North America. 

Of course, you won't have to blame yourself, 
because nothing bad is going to happen. To go along 
with our innovative system of recorders, dubbers and 
projectors we have a staff to operate them that's 
second to none. 

Bill O'Neill heads the operation. He ' ll be happy 
to tell you all of the news. From equipment that can 

,1\ 

Next the bad news: If your next dubbing or mix 
isn't sensational, you have nobody to blame but yourself. 

rock and roll at 6 times sync speed, through the 
biggest sound effects library in Canada (if we don't 
have them, we make them) to the people who run 
the Mirrophonic Sound systems. 

So call us. Or come and listen to the good news 
about the great noise. 

And make some of both, yourself. 

Mirrophonic Sound Services Limited 
409 King Street West, 869-1781 



Think of her as 
your Mom. 

She can get you a 
quick sound-transfer. Or 
a good mixer. Or a 51-
track theatre. Or just a 
sound booth. 

Dorothy Emes is the 
booking lady here at Film 
House. And anything 
that has to do with film making, she can fix 
it for you. 

Because, as you may have heard, Film 
House has been re-built from the ground 
up . With the handiest facilities in North 
America. (One small example: after you see 
your inter-lock, we now can transfer it right 
to &my cassette. So you can take it away 
with you.) 

And helping Dorothy today are some of 
the best people in film. People like Clarke 

Some of her helpers: 
Len Baker. Night Supervisor · Paul Coombe . Mixer · Clarke 
DaPra to. Mixer · Colin Davis . Techni ca l Director· Stan Ford , 
Rentals Manager · Bill Hambley. Laboratory Manager · David 
Herri ngton. Chief Timer • Ian Jacobson, Mixer· Wilson Markle, 
Sales • Ron Morby. Production Supervisor • Paul Norris , Order 
Desk • Leo O·Do nnell. Technical Director· Michael Ryan, Post 
Production Co-ordinator· Andy Shepherd . Timer· Cyril Steck­
ham. Machine and Transfer · Ken Unwi n , Engineering· Tony 
\. an Den Akker. Mixer. I And Al Streeter is on hand with a com­
prehensive library of over 10,000 sound effects.) 

DaPrato, Paul Coombe, 
Bill Hambley, and Colin 
Davis. People you can 
count on every time out. 

In the Lab, Paul 
N orris is on the order 
desk. And Bill Hambley 
is managing the newest, 

most dependable hardware in the country. 
Like the new Kodak ECN II that develops 
the new finer-grain Kodak 5247/7247. (With 
people like Chief Timer, David Herrington, 
to make sure every foot of your film is right. ) 

And there's lots more. Because we're 
working to make the new Film House the 
finest one-stop Film-making facility in North 
America. And we're here to stay. 

Come and see us soon. Or call Dorothy 
Emes at 363-4321. Just ask for Mom. 

And what they can do for you: 
Eastman Colour Negative II and Print · Colour Reversal Inte r­
mediates (CRI) • Low Contrast Interpositive and Intermediate 
Negatives • Ektachrome and Gevachrome with Sound • Answer 
and Re lease Printing· Personalized Service · Three Mixing 
Theatres, including Voice Record ing, Effects Recording, Colour 
Te leci ne and Transfer to Sony 3/. ' Cassette, Continuous Double 
System Screenings • Magnetic and Optical Transfers • Sound 
Effects Cartridges · Separate Rushes Transfer Room· 8-Track 
Music Mixdown . 

D II QI :[IlI1~] 
Our house is your house. 


