
Guest Panel 

The men who control the Canadian 
film industry and seem to make a living 
at it — The Association of Motion 
Picture Producers and Laboratories of 
Canada (AMPPLC) - held their annual 
convention April 25-27. As part of the 
convention a number of people were 
invited to take part in a panel discussion 
about issues and problems facing the 
industry. 

The Panel: Sydney Newman, NFB; 
George Destounis, Famous Players; Grae
me Fraser, Crawley Films: Michael 
Spencer, CFDC; Claude Heroux, Cine
video Ltd.; Al Bruner, Global TV Net
work; Phil Lind, Rogers Cable TV; and 
Tom Vant, Alberta Government Film 
Development. 

A variety of attitudes were displayed 
by the panel members. There was New
man, the fatherly philosopher of NFB 
trying to allay the anxieties of private 
producers who are uptight about the 
NFB's long-standing domination, if not 
monopoly of Government department 
promotional films. There was George 
Destounis with his approach to Canadian 
films ("We'll continue to invest for 
'pohtical' reasons, but we're hopeful"). 
Michael Spencer was defensive and yet 
quite positive as he described the accom-
pUshments of the CFDC in Quebec and 
half-successes in the EngUsh Canadian 
film industry. 

Some interesting notes were sounded 
from the television end of the industry. 
Al Bruner, who is presently putting 
together programming for the new Glo
bal TV Network described their frustra
tions and successes in what has to be 
caUed a pioneering of Canadian creative 
talent in the TV industry. Global was 
granted a CRTC hcense on the basis 
that it would derive all its programming 
from independent Canadian producers, 
and would use available production 
facilities rather than dupUcate them for 
their own use. In the four months since 
they got their Ucense, Global has received 
486 concepts for programmes. They 
whittled these down to fifty and found 
that 46% of the ideas came from Montreal 
whereas only 26% came from Toronto. 

by T Charles Lapp 

The rest came from Vancouver and 
other places across Canada. When it 
came down to final production they 
found that the Vancouver groups came 
out on top, then Montreal. 

Bruner said that they were very dis
appointed in the Toronto showing and 
noted that only three members of the 
AMPPLC were involved with the pro
grammes now being produced for Global. 
This meant that contracts worth over 
S4 million were going to producers who 
were outside the AMPPLC. He threw out 
a challenge to the members, saying that 
there was 20 hours of prime-time tele
vision available if they can come up with 
the right ideas to fill it. 

Phil Lind of Rogers Cable TV gave 
some clues about the present state of 
pay television. He said that one channel 
with continuous free movies will be 
started in June '73, while a channel with 
movies bought by subscription will be 
started no later than September '74. 
He stated that there would be a lot of 
money to spend on feature fUms and an 
attempt would be made to "fit in" as 
much Canadian film as possible. If 
enough Canadian films are not shown 
then producers should push for regula
tions on Canadian content. He felt that 
money spent on buying feature films 
should stay in Canada. 

When asked about the impact of pay 
television on the theatre chains, George 
Destounis of Famous Players said that 
the major chains would survive just as 
they survived the introduction of TV in 
1952. However, he said that it might 
force the closure of marginal theatre 
operations and some of the residential 
area theatres. He felt that the larger 
chains could exercise their buying power 
in order to compete with the cable 
market. 

Michael Spencer welcomed the intro
duction of pay TV and intimated that it 
would help the Canadian film industry 
because it provided additional markets 
after initial theatre runs. He said that 
cassette movies would also provide an
other market for Canadian film in the 
future. 

Sydney Newman, National Film Board, 

Several audience and panel members 
focused their attention on a less optimis
tic aspect of the Canadian film industry: 
the potential loss of tax advantages to 
feature film investors. When asked about 
the present crisis in the industry over the 
problem, Spencer said that there was no 
crisis but admitted that there has been a 
slowdown in production due to the tax 
issue. He said the ultimate answer to the 
question can only be given by the 
Department of Internal Revenue; how
ever, meetings were being held with 
them and he felt that some sort of com
promise could be reached whereby the 
tax advantage might be lowered but not 
thrown out. 

Claude Heroux of Cinevideo Ltd. 
commented that the tax issue is just 
one of the problems which make it 
necessary that French and English Cana
dian producers work together. He 
thought that it would not solve the 
poUtical problems, but common prob
lems within the industry might be solved 
through working together. 

Tom Vant from the Alberta Govern
ment indicated that they too are in
terested in co-productions, but they are 
looking south. They were apparently 
well-received in Hollywood when a dele
gation went there recently to interest 
producers in coming to Alberta's scenic 
country to make films. They apparently 
are also looking to invest in feature films. 

The traditional chorus of the "the 
Quebeckers are doing great, what's wrong 
with the English? ", made its rounds as 
usual. George Destounis commented 
that Famous Players investments in 
Quebec films have been more profitable 
than those in EngUsh Canada. However, 
he said that they've had success with 
some EngUsh films, notably "Goin 
Down the Road" and "The Rowdyman". 
But even these were not on a par with 
a moderately successful American film. 
He feels that the only real market is the 
American market and if Canadian films 
can make it there, they will make it on 
the International market. 

On the Canadian market, Destounis 
claims that charges of prejudice against 
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George Destounis, Famous Players. 

Canadian films is unfounded. He ad
mits, however, that the American dis
tributor is in a much more "flexible" 
position to get a film shown because he 
controls a lot more films. Consequently 
an American film which is a dud (heaven 
forbid!) will stiU get distributed, where
as a Canadian film won't, unless it 
produces immediate box-office returns. 
In Quebec he claims that if anything, 
American films are the ones pushed 
aside for Canadian films. This seems Uke 
an overly optimistic remark since the 
number of Canadian fUms shown in 
Quebec during 1972 — the highest of 
any province — was 26, compared with 
255 American, 65 from France, 36 
from England, 58 from Italy and 69 from 
Greece. Ontario showed only 11 Cana
dian films during 1972, compared with 
203 U.S. films. 

Sydney Newman noted that some 
people are concerned that the NFB is 
now producing features that might com
pete with private producers, but he 
feels that there is no such competition 
and since the features are all-Canadian, 
there is no waste of taxpayers' money. 
He said that he personally questions 
making them, but they have a staff 
which wants to participate in every 
form of film and they want to work 
with actors. 

Al Bruner, Global TV. 

In any case, according to Newman 
the fastest growing market for films is 
not features but educational film. He 
pointed out that at the present time 
approximately 80% of all films shown in 
Canadian schools are foreign-made. The 
NFB is now negotiating with the Pro
vincial governments to rectify the situa
tion. They are now attempting to set up 
a national catalogue of educational films 
so that films made by one province can 
be used by other provinces. Newman 
noted that Ontario spends $12 million 
per year on educational films and Quebec 
spends about $3 million. However, the 
rest of the provinces spend very little 
on educational film production. He felt 
that the NFB was in a better position to 
convince the Provincial governments to 
make more educational films than any 
body of private producers. He said that 
the whole industry would benefit from 
increased educational film production, 
not just the NFB. 

Regarding the NFB's stranglehold on 
the production of films by federal 
government departments, Graeme Fraser 
of Crawley Films questioned the legiti
macy of having to apply through the 
Film Board to do a government film 
when the Film Board is actually sup
posed to be a competitor for the job. He 
felt that government departments should 

Michael Spencer, CFDC. 

be treated Uke PR offices of private 
companies such as "Gulf" or "Coca-
Cola" who do not require special film 
haison people, and can be approached 
with ideas directly. He noted that govern
ment film production was being in
creasingly directed into the private sector, 
but at much too slow a rate. At present 
Crawley does twice as much work for 
the U.S. Government as it does for the 
Canadian Government. 

Mr. Newman later talked about the 
philosophy and "mystique" that the 
Film Board developed over the years. He 
observed that Canada really has no 
national body of hterature or art that is 
world renowned, except for the work of 
the National Film Board which has the 
highest respect of fUm-makers every
where. This body of work he feels is 
only about 20% of the Film Board's 
output, the rest being rather pedestrian, 
bread-and-butter work "to keep the 
labs busy" but he hopes that the per
centage of superlative work is increasing. 

With regards to the NFB's decentraU-
zation process Newman noted that a 
Vancouver production office has been 
opened, as well as the Halifax production 
unit which opened its offices in April. 
The philosophy of these offices is to 
encourage and develop local production 
by people in the areas concerned. He 

A position exists in the Animation Department for a general studio technician with 
experience in the animation industry. Duties will involve supervision, operation and 
servicing hot-press titling and Xerox equipment, miscellaneous animation photography 
equipment, projection equipment and security of tools. In addition, animation 
"Checking" experience is necessary while graphic arts ability is desirable though not 
necessary. This situation will be available as of August 15. Interested applicants should 
direct resumes to: William Matthews, Coordinator of Animation, School of Visual Arts. 

Sheridan college 1430 trafalgar road, oakville, Ontario 
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This sombre portrait of the AMPPLC Presidents, past and present, was taken to commemmorate their 25th Annual Convention, held in late April 

said that the situation on the West 
Coast is fairly clear and existing talent is 
being trained and given access to equip
ment. In the Maritimes, however, the 
situation is less clear. The talent is there, 
and the role of the production office is 
to unearth and develop it. He noted 
that people should not be uptight about 
the NFB moving into an area because 
the production unit is meant to fit into 
the local scene and both use and upgrade 
local labs and facihties. Mr. Newman 
made a passing remark about feeling 
rather badly about not having a Toronto 
production office, but that was another 
question entirely. He said that the NFB 
intends to open a production office in 
Toronto, but gave no indication of When. 

Intermission refreshments courtesy of the Ontario Ministry of Industry 
and Tourism. Music at the banquet was courtesy of Kodak Canada, Ltd. 
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at the Inn on the Park, in Toronto. 

\e dnema 
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Shooting a sky diver faiiing at 120 mpli, 
you've got enougli on your mind. 

So you choose Kodaic film. 
You step out of the plane. 
The sky diver follows. You 
glide into position and the 
action starts. You've only 
got about 45 seconds and 
you're depending on 
a lot of things for 
success.Yourskill 
Your chute. 
And your film. 

Kodak quality 
means consist
ently uniform film 
properties. So you 
know you can depend 
on Kodak to give you the 
results you want now, and in 
the future, whether you're 

at 7,000 feet and falling fast 
or in the controlled environ

ment of the studio. You 
can depend on 

something else 
fi from Kodak, too. 

Help. If you run into a 
really tough problem, 
call a Kodak Technical 
Representative. He's had a 
lot of experience in solving 
technical problems. And 
he's got the backing of 
some very talented people 

at Kodak. 
Part cameraman, part 

sky diver. Up there, 
\ you've got enough 

Motion Picture and Education Markets 
Kodal< Canada Ltd. 

3500 Eglinton Ave. W., 
Toronto, Ontario M6M1V3 
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The New CP-16/A 
(with Crystasound). 

A Cameraman's 
Kind of Camera. 

Tired of the daily struggle with backbrealcing 
body braces, unwieldy tripods, and heavy, 
poorly balanced cameras? Tired of dangling 
power and sound cables? Encumbered by 
quickly exhausted battery packs? Frustrated 
by a noisy camera movement? Annoyed with 
"tack-on" sound equipment? Feeling crushed 
under the weight of it all? 

We.at Cinema Products, believe that wehave 
designed a unified camera and sound system 
that will solve all of these problems. 

Take backaches, for instance. Backaches 
may sound funny to some people. To a TV-
newsfilm cameraman they're no joke. More 
and more TV-newsfilm cameramen have been 
reporting severe and crippling backache con
ditions as a result of carrying heavy and poorly 
balanced cameras, mounted on 
uncomfortable body braces, 
over many long x^ssj;' 
hours. /':'' • ''-. 

TheCP-16/A / 
16mm camera ? ^ ^ 
has been de-

.... _. i;> \ 

igned and specially 
alanced for convenient 

mthe-shoulder shooting, 
t weighs a little less than 17 pounds when fully 
equipped. And "fully equipped" means fully. 
Vlth 400-ft. magazine loaded with 400 feet of 
ilm. With a 12-120mm Angenieux zoom lens. 
Vith a plug-in Nicad battery pack. With a criti
cally accurate crystal-controlled DC servo-
notor for single and double system sync 
iound. Plus the Crystasound recording system 
'ith built-in amplifier. That's right. Less than 
7 pounds! 
As for noisy camera movement problems, 

ou've got to "not hear" the CP-16/A to believe 
low quietly it runs. Our sound tests show 
PproximateU 31 dB at 3 feet. But the rea f 

eaking sound test is your professional ear, and the 
leavy, actual quality of the sound recording, 
mgling Out-of-sync problems? Our CP-16/A is 
red by crystal-controlled to the extremely critical tol-
strated erances required by cord/ess double system 
>d with recording, with a frame rate accuracy of ±15 
rushed parts per million over a temperature range of 

0-140° F. And if something should go wrong, the 
ehave easily visible out-of-sync 
system warning lamp, located 

at the front of the 
caches camera, will instantly 
a TV- light up. 
More As for magazine capa-

3 been city, the CP-16/A accepts 
e con- standard 400-ft. and 1200-
poorly ft. Mitchell-type maga

zines, and we even 
designed a special lock
ing stud so that maga
zines can be easily and 
instantly snapped on and off the camera. 

Then there is the power supply problem. 
There are no lost shots with our rechargeable 
plug-in Nicad battery pack. It snaps instantly 

^ ^ i n and out of the camera body, and drives 
'^^'^ from 3200 to 4000 feet of film on 

^ ' ? -^ ^ single charge. That's a lot of 
^ ^ ^ / ^ footage from a little battery pack 

'^^^^^^^ / /4^ which weighs a mere sixteen 
•W^ . • • ̂  J^ ounces. It is so compact-a spare, 

fully charged battery pack will slip 
.. easily into your shirt pocket. And it also 

' ^ * ^ > _ ,-- powers the CP-16/A sound 
-̂ --..-̂  system. 

Lately, more and more 
V TV-newsfilm and docu

mentary cameramen 
have had to "go it 

y alone," with the respon
sibility of capturing boih 

picture and sound. Designed 
and engineered from an overall total 

n fully systems approach, our CP-16/A with Crysta-
s fuf/y. sound makes it seem almost easy, 
eet of The Crystasound amplifier is part of the 

I lens. camera, and it is powered from the same 
3 criti- battery pack. Switchable, variable compres-
servo- sion Automatic Gain Control let's you concen-
sync trate on filming the event. The headphone 

ystem monitoring channel automatically switches 
> than from live mike to playback when the camera is 

turned on. We've even provided a special line 
>lems, feed to a tape recorder for those instances 
elieve where the cameraman is recording simultane-
show ously for TV and radio. The built-in amplifier 
e rear has two microphone inputs and one line input, 

all with independent volume control. Other 
features include automatic bias level, with no 
adjustment required, preview switch, VU meter, 
and low power consumption. 

Our Crystasound recording system features 
a special record and playback head, encapsu
lated in the same module to guarantee abso
lute alignment for its entire life. 

Should 
you need an 

auxiliary 
mixer, our 

Crystasound 
auxiliary 

mixer fea
tures: four 

channels of 
mike input, 

one 
channel 

of 
line input, and one condenser mike channel. It 
also features individual and master volume 
controls as well as switchable AGC. 

For the TV-newsfilm cameraman, the name 
of the game is lightweight, extremely mobile 
and reliable equipment, so that he can capture 
the spontaneous five feel of a news event as 
it happens. We are confident that the CP-16/A 
provides just that. 

With no backaches. \ 

MAIN OFFICE: 3751 Bloor St. W.. Islington 678, Ont. 
BRANCH OFFICES: 1070 Bieury St., Montreal 128, Que. 

7104 Hunterwood Rd. N.W.. Calgary 51, Alta 


