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RADICAL SURGERY REVISITED 

"Either we have a country or we don 't " 
- Pierre Juneau 

" The State or the States " - Graham 
Spry 

"What, me worry ?" 
Neuman 

Alfred E. 

Living in the age of Neuman makes the 
concerns of a Juneau or a Spry seem 
anachronistic and naIve. The sea will 
never go away no matter how many 
little boys stick their collective fingers 
up the dike . The pragmatists know that 
the profit picture is the only picture and 
cultural nationalism is acceptable only 
to the degree it helps that end. Canadian 
independence is simply not as profitable 
as dependence, so why bother. 

The question of Canadian indepen
dence and the role the cultural indus
tries play in tha t question is the issue. 
The Canadian record is no t inspiring 
because it has always been more profit
able for local businessmen to act as 
agents in the Canadian market for for
eign goods and services than develop 
indigenous products and compete on 
the world market. The result of this 
type of pragmatism is that Canada is the 
world 's model economic colony - the 
original horne of the branch plant. 

We cannot afford to have our cultur
al industries under foreign control any 
more than we can our banking or com
munications industries. Culture is a key 
sector of the econom y and must be 
recognized as such. This does not mean 
capital 'C' saturday night culture . It 
means the values that make our society 
unique and the means of expressing 
those values. If you don't think we have 
a unique society , try living in New York 
or Detroit. It's different. 

If we are going to have a cinema, 
there is absolutely no point spending 
pu blic money to develop a film ind ustry 
unless it is indigenous - ours in every 
sense. Sex films are a part of our cul
ture, and I dare sayan important part. 
Yet if we want sex films , they should be 
Canadian. If we are going to clamor for 
horror, let it be Canadian horror. 

It is time to decide what we mean 
when we say we want a Canadian film 
industry. Either we want an indigenous 
cinema of quality which is popular at 
horne and speaks to the international 
market from this place without import
ing actors , actresses, writers, directors, 
and cliches ; or we want another branch 
plant industry. 

84 Cinema Canada 

I don ' t think we will long have a 
clear choice between the two. If we 
cannot develop a truly independent cin
ema we should stop fooling ourselves 
and call it quits right now. The public 
money could be better spent in other 
areas and the private money would be 
better advised to buy Paramount stock 
or invest in Hollywood movies directly. 

Considering feature films alone , the 
"Canadian film industry" is several dis
tinct industries operating more or less 
separately from each other with very 
different goals. These distinct parts have 
different problems and different ·solu
tions for their problems. Thus we see 
the plethora of conflicting advice going 
to the people who have to make a 
de cision the government - and 
watching as the governments are render
ed confused and apparently paralyzed 
by the situation. 

These different industries must be 
recognized for what they are and treat
ed differently . Exhibition/distribution 
has really been the only Canadian film 
industry (with many exceptions) until 
recently and it is almost exclusively 
dependent on foreign film s. Our 
theatres and major distributors act as 
agents in the Canadian market with 
greater loyalty to the foreign product 
than the local market they serve. Thus 
we can understand Paul Morton (Mani
toba theatre owner) when he says that 
forcing Canadian films into Canadian 
theatres will de stroy the "Canadian film 
industry". His film industry is centered 
in Hollywood and his theatres are the 
Canadian part of that industry. That is 
the way it always has been and if left to 
men like him , that is the way it always 
will be . 

Within the CFDC - spawned feature 
film production industry there is one 
group of producers which has firmly 
grasped Adam Smith and suggests that 
economic pragmatism demands that 
Canadian films be made interchangeable 
with Hollywood films to better sneak 
into the American domestic market. 
They say that the Americanization of 
Canadian films is necessary to secure 
greater profits and that is the name of 
the game. In the short run that is true. 
In the long run it is a formula for 
disaster. 

These producers wish to follow in 
the well-worn trail of the theatre indus
try making faster profits acting as agents 
for the foreign entrepreneurial talent 
rather than competing with that talent. 

Kirwan Cox 

It 's the old Canadian homily all over 
again - " we can't beat them anyway, so 
let' s join them and get rich". 

Then there is Quebec with its differ
ent language , sensibility, and under
standing of the meaning of survival. 
That industry is just as fragmented with 
Denys Heroux going in a different direc
tion from Michel Brault and the 
NFB/CBC on one hand and Michael 
Costom-type deals on the other. 

Where does the Canadian Film Devel
opment Corporation fit? It has spent its 
short lifetime trying to balance these 
pieces off against each other: French 
and English, American co-productions 
and cooperative productions, Vancouver 
and Toronto , investors and exhibitors, 
and so on forgetting that the market for 
these films is unsecured . That oversight 
in their mandate and their interpreta
tion of their mandate cost everyone, 
including the CFDC, dearly. 

Less obvious than the differences be
tween the Quebec and English-Canadian 
film industries are the differences 
between those who are in the money 
business and consider film another 
vehicle (Irving Kott is a prime example) 
and those who are in the film business 
and consider the money a necessary 
vehicle. I don' t think ACPAV can be 
balanced against August Films much 
longer because they are pulling against 
each other. Something has to give . 

The " business at all costs" approach 
to Canadian feature films inevitably 
means economic rationalization with 
Hollywood. Several months ago in Cin
ema Canada I wrote a piece called 
"Radical Surgery" which suggested 
splitting the production industry along 
public/private lines because they were 
incompatible. If that is not done I be
lieve the film industry in Canada will 
sink the Canadian film industry . 

Those entrepreneurs who feel they 
must depend on Hollywood to make 
popular fims should do it. Hollywood 
companies that want to use Canada as a 
location should do it. But let's not 
confuse these films with Canadian films. 
Or support them with public money. 

The CFDC is now reconsidering its 
role and a new mandate. The old ques
tion of securing the market and a fair 
return from that market is now recog
nized . Yet the basic question seems still 
unresolved and the CFDC must answer 
it: Do we simply want a film industry in 
Canada or do we want a Canadian film 
industry? 0 
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BATTERY 
POWER BELTS 
110V, AC BELT 
- Solid state Crystal Controlled Inverter 

powered by 9 N iCad rechargeable batter
ies with built-in charger. 

- 5 ppm accuracy : this represents a maxi
mum error of 1/4 of a frame on a oomplete 
1200' roll of 16mm film 

- uses most advanced CMOS logic 

- short circuit and overload proof 

- no fuses or circuit breakers 

- automatic warning sound when batteries 
running low 

- unit cuts off before any cells can have 
reverse polarity applied - No switches 
or buttons to operate 

- cannot run at incorrect freq uency 

COLD WEATHER FILMING 
The advantage of the 110V, AC 60 Hz belt 
system over a DC crystal oontrolled system 
in sub-zero temperature filming is that there 
are no electronic parts on the synchron ized 
motor of the exposed camera . The motor 
can only run at the speed corresponding to 
the frequency , or not at all , unlike a DC sys
tem where mechanical overloads can lead to 
cumulative errors which are not corrected. 
The only electronic parts involved are on the 
power belt. The belt can be worn comfort 
ably under the cinematographer's clothing 
for increased battery endurance and highest 
frequency accuracy at very low temperatures. 

8/12V, DC (7 AMP-HR) BELT 
Powered by 10 N iCad rechargeable batter 
ies, with built-in charger c/w indication 
light. 
Primary Connection : 230/115 Volt AC, 

50/60 Hz . 

AC AND DC BELT FEATURES 
- Drives continuously approx . 13 - 400 rolls 

- Lightweight - 8 Ibs. 

- Leather housing provides extremely com-
fortable fit around waist 

- No danger of cracking at low temperatures 
or when folded because of durable 
leather con struction 

STORAGE 
- belt can be folded into square package for 

easy storage and transportation 

- belt comes complete with leather pouch 
for tripod use 
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" Battery Power Be lts" Patents Pending 

Made in C a nada 




