
ROUGHCUT 
At the las t annu a l mee tin g o f th e C.S.c. 
so me me mbers ex pressed the co nce rn 
that reade rs might co nstrue my mo nthl y 
ra mblin gs o n th e s ta te o f Cana dia n 
filmm akers a s the o ffi c ia l vie wpo int of 
th a t in s tituti o n . Res t ass ure d , dea r 
me mbe rs , I swea r be fo re the Gre at Gaf
fe r in the Sky that a ll my tho ught s a re 
my o wn and a re o ffe red as such . As a 
matt e r of fact. I ha ven ' t been able to 
di sce rn sa id o ffi c ia l view po int and I 
ha ve no hope in he ll o f ever findin g it. as 
it is we ll kn own that camera me n are 
ve ry co ntr a ry peo ple w ho co uldn ' t 
agree o n the time of day (unless it was 
payd ay) . 

The camera ma n vac ill a te s be twe en 
two axio ms : 

I . I a m th e be st ca me ra ma n in th e 
wo rld. JAMES WON G HOWE A .S .C. 
wo uld do him self a favo ur to s it at my 
fee t and le a rn . 

2. 1 am a s hit who kno ws ef a ll abo ut 
shoo ting. O ne day the y' ll find o ut and 
I'll be bac k dri ving th at ca b. 

So mew here in be twee n he prac tices hi s 
calling a nd ho pes they 'll neve r g lo m to 
it. He goes to mov ies , watches TV a nd 
stea ls idea s fro m o ther came ra me n w ho 
reall y are in the sa me boat. He is (re la
ti vel y) hum an and so sw ims in th e main 
stre a m of opinio n o n the a lluded q ua l
it ies of Acade my Award winning co l
leagues. 

Leader 
It is w ith angui sh that I break thi s sy n
dro me and wage r myse lf o n the s lippe ry 
road of critic ism. It so happened th at I 
we nt to be e nte rta ined at the cost of 
3 1/2 bucks a t th e Un ive rs ity theatre o n 
Bloo r Stree t. Murder On The Orient 
Express was do ne tw ice befo re and well 
indeed . The me rit s o n ac ting a nd direc 
ti o n a re ri g ht full y in th e re a lm o f 
C LYD E G ILMOU R and o the rs, I wi ll 
take the ir wo rd fo r it t ha t a ll award s 
we re deserved . It is poss ible th at Mr. 
G ilmo ur is prese nt at a spec ia l sc ree nin g 
fo r the press o nl y a nd th e refo re is see ing 
a pe rfe ct pri s tine print handled with 
edito r' s g loves by a Prime C ut Projec
tIo nI st WIth 40 yea rs ' ex pe rie nce a nd 
I. A .T .S.E. se ni or ity , tread e d o n a 
go ld-pl a ted mac hin e w ith a n M .I.T . 
t ra ined tec hno logist at the so undcon
tro is in a two-foo t thick plush sc ree ning 
roo m . And do n ' t think thi s is a joke. 
Thi s happens in Holl ywood . 
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But I'd like to see hi s reac tio n o n th at 
ave rage aft e rnoo n a few wee ks ago in 
th a t movie den . Abo ut a minute run-in 
a nd run-o ut of e very ree l was heavil y 
sc ratc hed . A full o ne third of th e film 
had e ithe r wa te r o r o il ma rk s ri ght 
through th e middl e. Pa rt s we re pro
j ec ted o ut of foc us with badl y adju sted 
ca rbons or ma ll -adju ste d Xe no n a rc, 
w hateve r it was. Shutte rghost was so 
re mark able th at I tho ught I had po pcorn 
butte r o n my g lasses. O nl y I do n ' t eat 
popco rn. The side flutt e r was o nly c ur
able w ith 222's and so me Valium. The 
so und was for a co ns ide ra ble part unin 
te lligibl e. 

Ho ld it right the re. At fir st I was 
te mpted to bl a me the theatre , aft e r a ll , 
in thi s day and age yo u' d o nl y acce pt a 
brilli ant so undtrack , w ha t with the 
s t a te-o f-th e -a rt- e lec tro ni cs we now 
have. But please, do you re me mbe r the 
mumble-mumble in th e Godfather ? 
What was going o n here ? 

So le t' s loo k at the pic ture. Thi s o ne 
was to uted to be o ne of the fi ve best 
photogra phed of the 1974-75 season . 
The ASC says so. G EO F FR E Y UN S
WO RTH BSC is indeed a hell of a 
f ine DP a nd has d o ne so me mind 
blow in g things in the pas t. So how did 
he get hi s na me o n an epi c that looks like 
it was shot thro ugh a bo ttle? 

Titles 
I ' m sure it is no t hi s fault. I can hear the 
fo llow in g dia logue : 

Dir : Hey man , le t 's do so mething dif
fe rent. dig? Yo u seen th at flick , uh, uh , 
w ha t z it , so me thin g w ith th a t s tud 
G ABL E, yo u kn ow, so methin g lik e 
WI N D, uh , uh , like GO NE IN TH E 
WI N D o r so me thin g , like') -

G U: Tha t' s GO N E WITH THE WIND , 
s ir ? -

Dir : Yea h , yea h , never mind , but th at 
thirti es loo k , see. -

GU: Whe n did yo u see th at. sir? -

Dir : Neve r yo u mind , but it was a gas, 
see, ni ce an ' so ft. a littl e gra in , an ' so rt 
of o ut -o f- foc us, co lo ur s fa d e d yo u 
kn ow , bit gree ni s h o n the face s. You 
kn ow. Rea l a rt sy-fa rt sy those guy s in 
those days. Do n't see m to get the same 
effec t s these d ays , yo u know ? -

GU : But s ir , th a t picture was shot on 
tec hnico lo ur. S ure the co lours a re faded 
by now, but I saw the film yea rs ago and 
it looked sharp to me, pretty good col-
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o ur too , co ns ide ring. -

Dir : Do n ' t a rgue boy. I know what I 
saw a nd I kno w w hat I like. That there 
pic ture was nic e a nd fl a t , soft and 
gra in y, real 1930 shoo tin g, yo u know. _ 

G U: But s ir , we 're sh o ot ing with 
Pana vi s io n now, a nd 5247 , and . . . _ 

Dir: No s hit ? T oo diffi c ult for you, 
boy? -

GU: But , si r . 

Dir : An ' by th e way , let' s save so me 
bread . Neve r mind the 85 ge ls on the 
w indows. -

GU: But . .. 

Dir : S ave o n a ga ffer too. Nice 
doc ume nta ry fl a re in the lens. May be 
so me vaseline. I a lways wanted to use 
vase line fo r so mething . Or butter. You 
see n w hat Ma rlon did with it in that 
T AN GO film . Oh bo y. But that's too 
expens ive to use on a broad . Use it on 
the le ns, yo u dumm y. Or may be we all 
co uld put o ur fin ger print s on the lens. A 
b reak thro ugh , boy, never been done be
fo re. Ma rk my words. A Winner. Stay 
w id me boy, I'll get you to Ho llywood. 

G U: But. sir, I a m in Holl ywood , and 
furth e rmore .... 

Dir : By the way, let 's get that s.o. b. 
so undm an o ut of the way. Who needs 
him anyway. 'Member Marlon in the 
GODFATHER? Nice mumbl e he 
had , re a ll y go t the schlemiels on the 
edge of the seat s to hear him . That' s Art 
m y boy, c apit a l A , Art. Wi sh I'd 
thought of it fi rs t. Neve r mind , tell that 
mo therlove r soundman to keep dis
ta nce , y' hear? Al ways holding up pro
duction . Wi sh we had the silent days 
again . Serve s them right. 

GU: But, but, sir, what about color
te mperature and . . . -

Dir : Temperature , schlempature , don ' 
bo the r me boy. Those train windows 
a re gree n , right ? So we get green on the 
face s. So w hat? Realism , boy, get with 
it ! Whatsamatter with you ? Art , boy, 
Art. Think big . But shoot small . I got a 
re a l trai n to shoot in. Sa ve s on studio 
time. 

G U: But wh at about true perspective ? 
The lens sees much le ss than the eye, 
we ha ve to be a ble to back off to get that 
pe rspective . ... -

Dir : You annoy me boy ! Just throw 
some documentary style shot s, you 



know, low a ngle o n the w heel s e tcete ra, 
etcete ry, like YUL wo uld say, like a 
mode rn F LA H E RTY . D o n ' t yo u 
know~ Jazz it up a little, ba by: Use 
natural light s. a ny thin g. Do n ' t put too 
much light o n the ke iste rs. spec ia ll y 
whe n the w indows a re in the s ho t s. So 
the window light goes w hoos h . so mu c h 
the better. saves us from putting de tai l 
outside. Saves o n trave lling matt es too' 
You kn ow what those summ a bitc hes 
so-ca ll ed e xpe rt s as k nowad ays fo r 
doing mattes') 

GU : No s ir. but if we do n ' t use th e m 
we' lI only ge t silho uette s in fro nt o f th e 
windows and a no the r thing. 

Dir: Now Mr . Unsworth . Are yo u w ith 
us or not ') The re is thi s paragraph in 
your contrac t th at s ta tes pla in Iy . 

G U: Yes s ir. As yo u w is h. sir. S ir. 

Fade In 
I wasn' t the re w ith a radio mik e. natur
all y. but if th ese were the approx im ate 
circumsta nc es. GEOF F RE Y U NS
WORTH . BSC did a ba ng-up jo b . 
co nsidering . 

I'm so rt o f queasy a bo ut re ma rkin g 
on the filmqu a lit y o f co lleagues. Afte r 
all . o nly c ritics by profe ss io n can safe ly 
do that w itho ut ma king a to t a l ass o f 
the mselves . So I bro ught up the s ubject 
of thi s pa rticular film to the attentio n o f 
other camera men in thi s here tow n . and 
they sort of agree w ith me. o ff the re 
co rd natura ll y . Thi s is quit e unde r
standa ble. beca use a ll ca me ra me n ca n 
take any a mo unt o f c ritici s m o n the ir 
ow n wo rk . so lo ng as it is unq ua lifie d 
praise. My proc li vit y in s ti c kin g m y 
nec k out will th e re fo re be most pro ba 
bly rewarded wi th having it c ho pped 
off. The hell w ith it. I did no t e njoy th e 
mov ie because I was painfull y awa re o f 
the zig-zaggin g camera wo rk a nd o f the 
printquality assoc iated w ith the T uk
toyaktuk Soc iety o f C inematogra ph e rs. 

To re state the o bse rv atio n : a mo vi e 
has onl y ac hie ve d it s o bjec ti ve . if th e 
viewe r is tota ll y unaware o f th e pres
ence of the ca mera. a nd is a bsorbed in 
the a ma lgam o f all the ta le nt s in vo lved. 

May be th at is wh y so me o f th e 1930 
movies on late-night TV a re so o ft e n 
superior to the bloc kbu ste rs of to day. 

Crosscut 

And of co urse, the projec tio ni st sta n
dards have to be the re to be pa rt of th at 
amalgam. The sta ndard s in that Bloo r 
Stree t di ve were so at roc ious th at a 
later-in-the -week vi s it to CINEC ITY 
fo r the film Hearts and Minds c ame as a 
revelation . Here was a film , s ho t mostl y 
or a ll o n 16mm . blo wn up impecca bl y to 
35mm , proj ec te d w ith te nde r lo vin g 
ca re. Ph o t og r a phed by RICHARD 

P EA RCE (I saw hi s c red it a lso o n 
Marjoe ) it was doc ume nt a ry shoo tin g at 
it s ve ry be st. The so und. reco rded-as 
us ua l un der ve ry t ry ing circ um sta nces. 
was virtu a ll y fl aw less. And thi s obse r
vatio n brin gs me to the ma in co urse of 
thi s mo nth 's me nu . 

Background Track 
Most ca mera me n I kn ow have littl e in 
te re st in the pro ble ms the ir so und ma n 
faces fro m day to day . Firstl y beca use 
of a to ta l lac k o f kn ow ledge o f the most 
bas ic e lec tro ni c c irc uit s. in c ludin g 
those in vo lve d in the runnin g of th e ir 
ca me ras. second ly beca use dee p in t he ir 
hea rts th e ca me ra m a n is a b so lute ly 
co n v in ce d th a t so un d is s till a 
la teco mer. mo re bo ther tha n it is wo rth . 
It is seldo m see n th a t a ca me ra ma n 
ta kes th e t ro uble to lig ht a ro und th e 
mik e s h adows. es pec ia ll y in th e 
doc ume nt a ry trade . It is mu c h eas ie r to 
fo rce th e soundma n to bac k o ff and pic k 
up w ith a d irec ti o na l mike. The ge ne r
a ll y low estee m th at so undme n a re he ld 
in is s how n in th e lac k o f a magaz ine 
so le ly inte re sted in th e ir prob le ms. or a n 
o rgani zati o n lik e the A .S.C.. B. S.C.. o r 
C. S .c. 

With th e a d ve nt of lig ht. po rt able 
so und equipme nt. like th e NAGR A a nd 
the STELLAVO X . a nd the new direc
tio na l mik es a nd o the r goo dies. th e a u
tho rit y of th e so und ma n o n th e se t has 
de te rio ra ted to a new low. The time 
w hen so und was kin g. was in th e 30's 
and 40 's. That was th e time. at least in 
th e beg innin g. w he n t he ca me ra ma n 
was loc ked into a ho t box , ca me ra a nd 
a ll. to e n sure quie t o n the se t. T he trac k 
was recorde d o n a se pa rate 35mm f ilm . 
quit e cos tl y . a nd th e ca rb o n m ic
ropho nes. neve r more tha n three feet 
fro m the ac to r 's mo uth we re hid de n in 
vase s . d eco ll e te·s. ha t s. a nd o th e r 
s tr a nge pl aces. Th e mi xe r po t s. 
w irewo und . cra dl ed a nd s p a t . th e 
so undm a n was ofte n nea rl y e lect ro 
c uted . He had to be b uilt like a S her ma n 
ta nk to s hove a ro und hi s gea r . He was 
abso lute kin g. a nd o ft e n a d ic tato r . But 
eve n now. a film like T H E M UMMY. 
fro m 1932. a n early Ka rlo ffe pi c (so und 
was 3 yea rs o ld ) ca n sta nd up very we ll 
again st th e c ra p th a t goes fo r so und in 
TH E GO D FA TH E R a nd o the rs. Whil e 
c lea rl y lac kin g in hig hs. it had pe rfec tl y 
na tura l so und a nd a great degree of int e l
ligibilit y. 

Track A 
Wh e n I w as a newsree l ca mera 
ma n in the ea rl y fif ties we had to go ou t 
wi th a three -to n truck to do a newsc lip . 
T he so und gear. built in the tru ck. t ipped 
th e sca les at I 1/2 to ns . I kid yo u not. A 
ge nera to r s upplied the powe r for bot h 
th e came ra a nd so undca me ra . Looked 
just like a ca me ra. but w ith o ut a le ns. 

Sy nc was ma inta in ed w ith se lsy n o r 
mot he r-s lave mo tors a nd took about 50 
fee t to ge t o n speed. It was j ust like t he 
way v ideo is do ne now. T he camera
ma n . t wo ass ista nt s. c la pper- loader a nd 
reporte r-d irec tor at the sce ne. o r o n top 
of th e t ruc k . a mothe rso n heavy Mitc h
e ll o r Wa ll ca me ra. the so und ma n and 
hi s ass ista nt lay ing o ut thumb-thick ca
b les. abso lute ly huge RCA ribbo n mikes 
a nd o ft e n eve n a n ea rl y ca rbo n mike. 
a nd th e d r iver ke pt a n eye o n th e 
ge ne rato r a nd the beer. If yo u see so me 
of th ose ear ly news ree ls it's a gods 
wo nder we eve r got so me thing o n th e 
sc ree n . 

Whil e m y so und ma n in those time s 
had to have a full e lec tricia n 's bac k
gro un d . I was o ft e n asked to le nd a ha nd 
w ith th e numero us prob le ms . I was a 
radi o a mate ur (P K4BR ) in those days. 
a nd quit e ha ndy w ith th e so ld e rin g iro n . 
a nd betwee n us two we kep t th e dow n 
time ve ry low. Dow n time was w he n the 
s tu ff pac ked up aga in . " No rm al" dow n 
time was 40%. We ke pt it dow n to 10%. 
The Big Bro the r of the co mpa ny got 
IOterested a nd fo r a co uple o f yea rs I 
was pu t in c ha rge o f the Sound Se rvices 
at PE RSA RI S tudios Indo nes ia. A nd I 
deve lo pe d a g reat res pec t fo r th e 
so und ma n that has kep t me awa re o f 
thei r proble ms to th is day. I was a ble to 
ma ke seve ra l improve me nt s o n so und 
reco rding equipme nt. lik e a no ise redu c
tio n limi te r used o n the Ga umo nt -Ka lee 
o pti ca l reco rder. Up to three yea rs ago I 
saw s uc h a reco rde r s till in use a t 
PAT H E BE LL E V UE. Wo nde r if th ey 
still ca n ge t pa rt s') 

I was stupid e no ugh not to ge t a pate nt 
o n a so und ad va nce reco rd e r I de 
ve loped at the C BC in Ed mo nt o n. But 
th at is a no the r s to ry. 

Wh e n R A N GE R m a de th e t a pe
reco rde r co mpatibl e w ith sy nc so und 
film reco rd ing. the statu s of the so und
ma n we nt dow n rather q ui c kl y. I go t 
bac k into film pro nt o a nd have bee n 
there eve r s in ce. T he ea rl y tape recor
de rs we re still in the 50 to 100 Ib ra nge. 
a nd ran o n 30 in ./sec .. but the abili ty to 
q ui ck ly c hec k th e qu a lity of th e t rac k 
d im ini s hed th e so undm a n 's s t at u s. 
Do n 't forget th at be fore th at time it was 
as muc h a ga mble to ge t a sou nd t rac k as 
it was to ge t a p ict u re. i.e. yo u had to 
wait unt il it was deve lo ped a nd printed. 
I n so me cases t he sa la ry of the so und
man was eq ua l to a nd in spec ia l cases. 
m o re t ha n th e camerama n . T h is 
c ha nge d prac t ica ll y over ni ght. 

Track B 
T he rea l breakt hro ugh ca me w ith the 
N AG R A III. T h e few po r tab le 
tape recorders befo re t hat were cumber
so me affairs . li ke the E.M.1. t hat had a 
c lockwo rk. Yo u had to wind it up . I 
be lieve. every four minute s . But in '57 
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the transisto r made it s ap peara nce and 
shortly after that, the first NAG RA . Mr. 
Kudelski received an Academy Award 
for it. 

It was well deserved indeed , but it is 
probably little kn ow n that ANTON 
K UDELSKI at fir st intended to make a 
portable recorder for mi ss ionarie s to 
bring the Lord's me ssage to the 
heathen . It ended up in Hollywood in
stead . The Lord move s in my steriou s 
ways. 

Better microphones were soo n de
veloped and the Electrovoice 642 stuck 
its long nose into Public affairs. RCA 
had a miscarriage with an organ pipe 
affair, the Sennheiser shaver got intro
duced and after that. within the last few 
years, it 's a to ss- up between AKG and 
Sennheiser, with the occasional 
Neuman around for the connoisseurs. 
Sony with its ECM 50 took the lib 
lavaliers of various make s from the neck 
of the interviewee s and the radio-mikes 
lost their unreliability. STELLA VOX 
finally reduced the poundage to absur
dity and now we're getting ready to re
ceive a 41b Nakamichi cassette recorder 
with 30-20.000 Hz response with Dolby 
thrown in for good measure . No doubt 
the radio mike will soo n be reduced to a 
microdot carelessly hidden in the tac he 
beautee of the heroine or the left nostril 
of the bad guy. 

Track C 
Now all thi s wo uld lead you to believe 
that sound would be flawlessly re
corded. Right') 

Wrong . 
All these advances have only at

tracted man y fly-by-night s who are 
convinced in their peanut brains that 
rea lly , in their N AGRA 's and what have 
you, tiny Japanese or German gentle
men are madly running around doing 
their thing. If a cable develops a short, 
that' s game over. 

Truth is. that with the s uper
so phisticated choice of condensor mic
rophones it become s really harder to get 
good sound. When in the olden days you 
might have insensitive mikes and very 
little choice, locations got blanketed off 
and considerable time and talent was 
expended to keep the actor within the 
presc ribe d 3 or 4 feet. Multiple mike 
se t-ups with elaborate pot turning kept 
the levels more or less constant. Result: 
clear so und with super intelligibility. 
Now, stick in a super cardiode in the 
general direction a nd get all the garbage 
too. Let the transfer perso n s ift it all out 
with hi s filters. cut-off, kepex , or other 
goodies. Like, when a V.1. P. was re
corded out in the garden , somewhere in 
Ottawa. the soundtrack was so over
powered with assorted traffic noi ses 
that the TV network saw cause to en-
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force a New Rule: all interviewee s now 
shall have neck mike s . Back to square 
one. Now one of the se days a smart 
so undman will pack a suitcase of blank
e ts to hi s next location . 

Mix 
It is sad , so metime s, to get ass igned to a 
good story , with the right director , the 
generous budget, the co ngenial crew , to 
meet the eage r look of incompetence on 
the face of the so undman . The queer 
thing is that the director usually doesn ' t 
give a damn about so und . Often the 
cameraman is too full of hi s own impor
tance to give the so und man sufficient 
time to set up , and even denies him the 
right to a lte r the shooting conditions to 
improve a mbience and quality . Look, 
for instance, at a recent CBC segment 
shot in the Far East. Lovely pictures , 
well thought out sequences, so mething 
any cameraman can be proud of. The 
sound was overwhelmingly muddy , un
even. cluttered , and managed to 
downgrade the total impre ssion of the 
seg ment. 

With our modern equipment this is 
inexcusable. The cameraman has at 
least the excuse that he won't know the 
outcome of his efforts until the film is 
back to homebase and developed. It is 
well known that we often suffer from a 
mal ady diagnosed as a mild case of the 
runs , until homebase grudgingly allows 
that we haven't effed it up totally . Only 
then do we have the courage to submit 
our wildly exaggerated swindle sheet s. 

The ability of the so und man to in
stantly check hi s oeuvre and the cer
ta inty th at nobody rea lly cares . allows 
him to blithely go his merry way collect
ing hi s ill-gotten gains. The fact that he 
is completely un s poiled by failure 
so mehow enhances hi s work prob
abilities. 

But then . our lives are often made 
sweet by co ntras t when working with an 
AVERY. or FRENCH, or SPENCE
THOMAS . or McCARTHY or the 
ma ny others who recognize good sound 
as a matter of course. Would they ju st 
mUltiply and ease o ur burdens. 

Optical Track 
It is my intention to, now and then. in
clude little known shortcut s in so und
problems. Some of them are old tricks, 
but just as valid now as in times gone by . 
Like: make your own noise cancelling 
mike by mounting two identical 
dyn a mic omnidirectional mikes next to 
each other , wiring them out of phase 
with a modified Y-cord and having the 
repo rter ta lk close to only one of them . 
You'll be able to get clean sound in a 
riot. Be the first one on your block .... 

Break up unwanted soundreflections 

in a rectangular room or hall with 4x8 
sheets offoam plastic judiciously placed 
at the acoustical nodes easily found with 
your 815. You'll be surprised what you 
can do with 40 dollars ' worth. Cure 
most cases of sibilance with offerings of 
chewing gum, the increased flow of 
saliva subdues it. Do not , damn it , get 
your tapes warm, like in a car on a sum
mer day , it increase s print-through. Do 
not wipe the recordinghead with your 
fingers , skin acid will quickly degrade 
your highs. When wiring a condensor 
microphone , do connect the shield to 
the recorder casing, do not connect it to 
the mike casing. That could cause RF 
problems . Want to hear more? Let me 
know. 

Papered Sections 
Abject apologies are offered to assuage 
the harm I might have done some of my 
readers. Inept reporting on my part has 
caused BRAUN of CANADA to cast 
the beady eye on me. A few issues back , 
I stated that BRA UN was sued by a 
disgruntled cameraman who did not 
agree with the trade policies concerning 
the importation of ARRIFLEX cameras 
and I stated also that he had won. This 
information was given to me by four 
highly re spected cameramen. I neg
lected to que stion the disgruntlee (is 
that ok , Mother?), and later found out 
that it was completely erroneous. 

The second matter that BRA UN was 
very unhappy with, was my reporting 
on the NAGRA-IS. However, the in
formation I released was given to me by 
the NAGRA representative from Swit
zerland at the November SMPTE ex
hibition in TORONTO. As a matter of 
fact , HARRY NUTTALL was also 
present at that occasion. I reported that 
the IS had no pilottone and no phantom 
supply for condensor microphones. 

Happens that on April 24, 1975 at the 
BRA UN exhibition, two months after I 
wrote that . the NAGRA-IS pops up , 
this time complete with pilottone , two 
speeds, and a selection of input modules 
to accept any microphone made. Of 
course it is now much more desirable for 
the filmmaker. But I reject the notion 
tha t I should foresee the future de 
velopments of existing equipment. 

KODAK had no intrinsic beefs on my 
gripes last issue. Only that they are seri
ously considering buying the filmbase 
used by the French KODAK people for 
manufacturing 7242. By the way, I was 
officially admonished not to speak 
about 7242, if at all, but of KODAK 
EKTACHROME TYPE EF 7242. So 
there , I did . 
A very serious apology indeed to GLEN 
LUDLOW , of Confederation College in 
Thunder Bay. The allegations I made 
came from a letter, sent by some CFTA 



members. to Premier BILL DA VIS. I 
subsequently found out it was so much 
hogwash. I hear that GLEN got an un
deserved bawling out. It teaches me to 
be doubly careful. I find that informa 
tion seemingly coming from the horse' s 
mouth often emanates from the other 
end . 

Answer Print 
Seems that MIKE LENTE C.s.c. got 
together with GERD KURZ to solve a 
problem that the ARRIFLEX people 
did not foresee with their 35BL. Seem s 
that ARRI was not very interested in 
making a blimp for the 25-250mm zoom 
lens. and have at the moment no plan s to 
design one. So now the afore mentione d 
gentlemen have a runaway success with 
the 35BL ZOOM BLIMP . entirely 

manufactured in Toronto. Mike reports 
5 sales and considerable interest from 
producers in Hollywood , Tokyo and 
London. A further refinement is a blimp 
for the 6 to one zoomlen s and will be 
available in Mid-July. And plans are un
derway to make other zoom len s 
blimps. More information from MIKE 
LENTE FILMS Ltd .. 79 Laurl' ntidl' 
Drivl', Toro nt o , M3A 3E2, (416) 
445-2442. 

GERD K URZ represents a line of BDB 
filters, made of optically flat plastic , at a 
considerable saving. They can be or
dered through JACK FROST Ltd., 335 
Horner A \ '1'., Toronto. And he is also 
working on a 16mm camera with a very 
novel movement indeed. Wish I could 
tell you more ri5ht now , but my lips are 
sealed . If successful, it promises to be 
an inexpensive endeavor , and with the 
cost of replacement gear rapidly going 
out of sight (have you priced an 

ECLAIR or ARRI la te ly?) it w ill be 
more th a n welcome. 

Credits 
No letters of note thi s time . Howeve r , 
JO C K BRAND E IS . o n loca ti o n in 
M o ncto n for C UP E . see ms to have ha d 
pro blems with the KO DA K E KTA 
CHROME TYPE EF 7242 g re mlin . 
Pro per a ppli cation s of ge ne rou s dose s 
of no segrea se on the ga te of hi s Ec la ir 
pe rmitted him to co mple te the ass ign 
me nt without a hitc h . Maybe I sho uld go 
int o th e bus ine ss o f s upplyin g no se
grease in half-ounce j a rs a nd beco me a 
millionaire ? No kidding . The shooting 
s lump d a ting from las t fa ll ha s many 
cameramen trying all kind s of scheme s 
and lyin g t o the ir friendly neighb o ur
hoo d b ank manager. But it see ms to be 

letting up s lightly so again. I wish you a 
goo d s hoot a nd no overdrafts. 

Fine Cut 

Th a nk s to whoever ha d the inclin a ti o n 
to a nswe r the qu es tionn a ire o n wages. 
Th e re sp o nse was not very g re a t. a bo ut 
5'1( of the cameramen in Canada. Yet a 
pa ttern can be see n. ra ther pa tc h y in 
spots. I did expressly as k you-all no t to 
include your name. but ma ny fe lt so 
highly a bout the s ubj ec t ma tt e r th a t 
they e ncl osed lita nie s o f g ri e f and a l
lega tion s. H av in g a dr awe rfull o f 
dyn a mite did not a ppeal to me . so I 
di s po se d of it all. u s ing a genuine 
second-ha nd Watergate s hre dder. 

Fees a re hi ghly diverge nt . as can be 
expecte d . Ca mera men w ill se ll the m
selves to a nyo ne fo r a n y pri ce, a t a n y 
time, s ubject to th e law of s uppl y a nd 
d e mand . Th e o nly e mplo ye r s w ho 

s how so me s ign s o f co nsis ten cy a re 
C BC. CTV , a nd ETV . and of course 
th e Uni o ns. be it I A T SE. NA B ET. 
C UP E. 

Th e C BC has 3 designations for 
ca mera me n . c lass A. B and C. I'm talk 
ing abo ut s taff ca me ra me n now. no t 
free-lancers. 

Th e c lassi fi ca ti o n s a re ro ughl y: 
N ews ca mera men . Doc um e nt a ry 
ca me ra me n. a nd Drama. o r Pro du cti o n 
ca me ra me n . Salarie s are re spec tive ly: 
a bo ut $ 13. 000 /y r. $ 14 .000 /y r . a nd 
$ 16 .000/yr . Thi s varies o f co urse w ith 
yea rs o f ex peri e nce e tc . That does n ' t 
look like much . but there is a catch. 
The Union. CUPE in thi s in s tan ce, has 
s ign ed a co ntract that c lea rly de s ig
nate s wo rking ho urs and co ndition s . 
Whil e th e normal working week varies 
from 35 to 40 hrs . the cameraman often 
doubles hi s incom e with overtime. 
d o ubl e tim e on wee k e nd s and other 
p ena lti es. Let' s say that the ca mera
man doubles hi s g ross income. This 
d oes not mean doubling hi s wo rking 
ho urs. w hi c h in c re ase is mo re like 1-1/2 
time s. So for about 50 or 60 hrs a week, 
he 's doing ok. Remember. he does not 
have to s uppl y so mu c h as a len s ti ss ue . 

Free- lance rs a re not s ingularly ble s
se d. Their wo rkd ay i s 9 hour s. 
exciudin g me a l periods. Th a t mean s 
th a t ve ry se ldo m is ove rtime booked. 
N o ex tra pay for weekends e ither. 
Howeve r. hi s payscale is acco rdingly 
highe r and he will get rental fee s for his 
gea r . And here is a n a re a o f co ncern. 

Th e differenc e on the d a ily ra te bet
ween . say, 1967 a nd 1975 , is about 23%. 
The rental fees a re s till a pproximately 
the sa me . w hil e the cost o f equipme nt 
has for th e mo s t part increased mo re 
th a n 100'1( . So the acce pted way to 
ma ke a fa ir bu c k is to tak e much mo re 
e quipment t o the ass ignme nt than 
nee d ed, yea verily. t o c h a rge for 
no ne xis tent equipment no t taken o n the 
shoot. Thi s of course has built in prob
le ms: ass ignment s can be lu c ra tive. d e
pe nding o n the p a rti c ul ar o utfit a t th e 
C BC o ne wo rk s for. It a lso may cause 
th e pro bl e ms of ki ck-bac ks . s uch as 
occ urre d in 1967 . Th a t s itu a tio n got a 
bit o ut of ha nd. a nd was subseque ntl y 
so lve d w ith a fair a mount of s huffling 
a nd he a d- c ho ppin g. 

A " norma l" package co ns is ts of a 
blimped ca me ra (usually Arri BL or Ec
la ir). s il e nt ca me ra (a mi s no mer if you 
hear the asthmatic croakings of an Arri 
S . Be aulieu . Bolex. B&H or what have 
you) . tripo d. head . s houlderpod. lights 
e tc. Some ca me ra me n w ill c ha rge se pa
rate for c hangin g bags , li ghtmeters. ex
tension ca bl es . a nd a no n- ex is te nt 
" back-up " camera. An yway. in T o
ronto. th e free-l a nce fee w ith CBC in 
th e docume nta ry gro up can vary bet-
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wee n $200 to $400 a day, with deals 
goin g o n like 5 days for 7, o r 20 days fo r 
a mo nth . Everything is nego ti able. If 
yo u think I'm vague, yo u' re ri ght. but 
th e information I have to base thi s o n is 
pre tt y vague a nd a mbiguous too. Let it 
suffi ce to say tha t the average g ross in
come of a moderately successfu l 
ca mera man is about $30 to 35,000/year. 

The rep lacement cos t o f a ll hi s gea r 
wo uld now be $20,000 . In 1967 thi s was 
a bout $9, 000 . Hi s in s ur a nce has 
climbed in the same time from $150 to 
ove r $900/yr. Never mind a ll the o th e r 
ex penses. 

That sa me modera tel y s uccess ful 
ca me ra m a n was g ross in g abo ut 
$24.000/ year in 1967. 

Bac k to s taff came ra men again . The 
las t year I pe rso na lly was s taff at C BC 
Edmo nto n I was paid $7 ,800/yr fo r a 50 
hr week. Beca use of a c lause in my 
contrac t pro-ra tin g the week ly ho urs 
ove r a 13 wee k period. nobod y ever 
had ove rtime. If th e re was so me ove r
time. one would ge t time off. In the 
slac k period. One of my co lleagues at 
the sa me level now grosses with ove r
time around 22. 000 bucks a year. He 
was s ma rt a nd stayed there. Jeez. a m I 
ge tting jea lo us ' 

Th e big cha nge sta rted in 1967. just 
afte r I left there. The IATSE uni o n was 
o us ted by CUPE in a refe rendum a nd 
prompt ly exe rted th e right amount of 
c lo ut. The IA TSE uni o n in Toronto is 
part of the New York o r Eas tcoas t 
loca l. no. 644. They suppl y the bulk of 
feature and co mm erc ial ca me ra me n. 
a nd nego ti a ted fees by contract a re 
a ro und the $125/day mark . But here is 
a s trange ano ma li e. Th e e mp loye rs o f 

Freelance w/package 

average day 
gross/year 

Staff 

new s 
documentary 
drama 

IA 644 camerame n usua lly do no t wa nt 
to pay th a t fe e. because they fear th at 
s uch low fees do no t g uarantee them 
th e bes t ca me ra me n. Therefore. da ily 
fe es mi ght va ry from aro und $255/day 
to w ha teve r gut zpah the ca me ra ma n 
has. Fee s o f over $ 1 ,200/day a re no t 
un co mmo n , in the States . Rumo r has 
o ne such fortunate ma n quibb ling with 
th e I RS ove r th e proper taxe s o n a 
quarter of a mi lli o n dollars in o ne year' 

The NA BET uni o n se t regula r daily 
ra tes a t $ IOO/day. but I a m no t familiar 
with many cameramen in th a t o utfit. 
No questionnaires ca me in fro m that 
direction . 

CTV is a co nside rab ly s ma ller o utfit. 
Most of it s brass ca me from th e C BC 
and because th ey like the us ua ll y hi gh 
s ta nd a rds a t th e C BC, the y a re pre
pared to pay c lose to the sa me fees . 
They do no t have s taff ca me ra men a nd 
every thin g is o n contrac t. Thi s year 
the y a re pre pa red to nego tia te between 
$27 and $33,OOO/year for a ca me raman 
with a ll equipm ent. and a re aiming to 
se ttle for a l Oo/c in c rease ove r las t year. 
There is no overt ime to quibble abo ut 
a nd because of far fewer laye rs of au
th o rity between the ca mera man and th e 
to p brass. the y a re reachable in ma tters 
of time off. 

Wh e re the greatest diffe re n ce is 
fo und . is in their a ttitude o n th e ma tte r 
o f expe nses. At th e C BC. the reg ul a
tio ns a re quite ex pli cit and vo lumino us. 
O ut o f tow n time a t Edmonton was a t 
o ne po int calc ul ated from the mo ment 
th e w hee ls of the p lane le ft the g ro und. 
t ill to uchdown . It became a game to 
outwit the accountants with the 
swindles hee ts. A $3 discrepancy in my 

hote l bill in 1966 nearly cost me my job 
and I s til l wo nder at the co llossal gall of 
a co-worker who regularly had hi s 
gir lfriend accompany him around 
Europe as excess baggage. But that's 
another sto ry. Let us re mark th at CTV 
has th e utmo s t pa ti e nce and under
s tandin g w ith their workers and proba
bly has fo und tha t they have been re
wa rded wi th a greater deal o f honesty. 
Afte r a ll . there isn ' t any fun in it any
more if yo u a re trusted. Furthermore 
the brass a t CTV. hav ing worked a; 
CBC , know every trick anyway . 

ETV varies w ildly ac ro ss Canada 
with OECA in Ontario paying the best : 
CBS, NBC a nd ABC have nearly iden
ti ca l co ntrac t s with IATSE 644 and 
th e ir s taff ca merame n a re generally 
o ne- third to o ne-h a lf h igher in gross 
annual in co me. Strange ly enough, the 
gear package is ra ther le ss quality than 
th e Canadian crews have, usuall y co n
s is tin g of super- annu ated Auricon con
figuration s or the newer American 
made cameras. It is very se ldom that 
one sees a B L or Eclair with tho se 
guys. And yet they are les s expensive 
in th e States than here . Make s you 
think . right ? 

Some o f the que s tio ns were no t ans
we red. a nd a fe w jokers claimed to 
have made fortunes. with all kinds of 
outlandish sc hemes . Very funny . Yet 
so metime s I think of a pretty good 
ca merama n w ho. in 1968 o r there
abouts. quit hi s we ll-paying job at one 
of th e ne two rk s . beca use he rather 
wa nted to become a pig farmer. Never 
fa iled to be an amusing story. 

With th e prices of hog meat now. I 
wo nde r w ho go t the las t laugh. 0 

Maritimes Quebec Ontario Prairies West Coast 

$150 200 275 180 200 
$ 16 ,000 26.000 29.000 19.000 21,000 

$ 10.000 13.000 14 ,000 12.000 14.000 
insuff.data 17.000 18.000 17.000 17 .000 
in suff.da ta 12.000 24,000 20,000 insuff.da ta 

Commercial, Features no data 30.000 33 .000 no data insuff.data 

Camera rental 

BL. Ec lair/day $60 75 90 no data insuff.data 

% Increase 1970-74 30O/C 32O/C 23o/c 35o/c 25% 

Average days/year 250 200 175 no data 200 

F /L,s.o.f./day $70 100 110 70 80 

per diem $ 12.50 15 15-20 20-25 15 

mileage $ .1 2 .15 . 15-.20 . 10 .10 
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The SMPTE Conference & Equipment Exhibit 
Century Plaza Hotel, Los Angeles 
September 28-0ctober 3, 1975 

Come to the SMPTE Equipment 
Exhibit where you can see, touch, 
and ask questions about the 
newest in film-making equipment. 

There's no better place to find the latest 
in film-making equipment than at the 
SMPTE Exhibit. Representatives from 
most ma jor manufacturers and suppliers 
of professional equipment will be on 
hand to show you their equipment, let 
you handle it, and of course, answer all 
your questions. You'll find cameras, 
lenses, editing tables, sp licers, sound 
recorders, tripods, lighting equipment, 
microphones, animation stands, pro
jectors, and printers and processors. 
Everything that's needed to make movies. 
Everything. All under one roof. There'll 
also be lots of television equipment, 
from lightweight video cameras to video
tape recorders. A nice th i ng about the 
exhibit is that it's absolutely free. Just 
fill out the coupon below and send it to 
us and we'll mai I you your free pass. 

Come to the SMPTE Conference 
Technical Sessions if you want to 
hear about the latest developments 
and innovations in motion pictures 
and television. 

Every day for five days Conference week, 
the SMPTE holds techn ical sessions on 
new developments in motion-picture and 
television technology. There wi ll be a 
wide range of subjects, with presenta
tions touching on every corner of film 
and TV technology. A sampling of sub
jects to be considered is Film and 
Television Product ion, News Gathering 
for Television , Laboratory Pract ices, 
Televisio n, Lighting, Sound Recordi ng, 
Theater and Projection Pract ices, to 
mention a few. Each session begins with 
a short film of interest to film and 
television professionals. 

"Mini-Conference" covering all 
C~nf~rence subjects will be among 
highlights of SMPTE meeting. 

Two-evening sessions have been set 
aside as a " Mini-Conference" where all 
the subjects of the Conference as a 
whole will be discussed by leading pro
fessionals in the fields, I ike Sid Solow, 
John Frayne, and Ralph Wuerker. The 
"Mini-Conference" is for the benefit of 
students, technicians and beginning 
film-makers and television people who 
can benefit from general coverage of 
Conference subjects. 

Partial List of Exhibitors (as of May 22,1975) 
Angenieux Corp. of America F&B/Ceco Industries Magna-Tech Electron ic Co. 
Arriflex Co. of America Frezzolini Electronics Inc. Metro/Kalvar, Inc. 
Astrovision Div. of Continental Frigidheat Industries Mitchell Camera Co. 

Camera Systems, Inc. General Camera Mole-Richardson Co. 
Belden Communications General Electric Multi-Track Magnetics 
Bell & Howell Co. General Enterprises Nagra Magnetic Recorders 
Berkey Colortran Inc. Alan Gordon Enterprises Inc. O'Connor Engineering 
Birns & Sawyer, Inc. GTE Sylvania Optical Radiation 
Canon U.S.A. Hazeltine Paillard. lnc. 
Capitol Magnetic Products Hervic Corp . Pako Corp. 
Carter Equipment Co., Inc. Hollogon Optical Peterson Enterprises 
Christy's Editorial Film Supply Systems Corp. Photo Research 
Cinema Products Corp. Hollywood Film Co. Plastic Reel Corp. 
Cinema Research - Image Devices Inc. PSC Technology Inc. 

Research Products Inc. Instrumentation Marketing Quad-Eight 
CMX Systems Corp . RCA 
Datatron International Video Corp. Research Technology, Inc. 
Dolby Laboratories Inc . KEM Editing Systems, Inc. Showchron America Corp. 
Victor Duncan LaVezzi Machine Works Super 8 Sound , Inc. 
Eastman Kodak Co . L·W International Technology Inc. 
E-Cam Company Magnasync/ Moviola Corp. Treise Engineering, Inc. 

Added Attraction: A "Hands-on" 
Motion-Picture Equipment 
Demonstration at 20th Century 
Fox Studios. 

A hands-on motion-picture equipment 
demonstration session in which noted 
cinematogra phers, lighting, and sound 
experts wi II show how movies are made, 
is set for the last day of the Conference, 
Friday, Oct. 3. The event, which is being 
planned and organized by the Profes
sional Motion Pictu re Equipment Asso
ciation (PMPEA), wi ll give film-makers 
the chance to see and participate in a 
hands-on demonstration of the newest 
fi 1m-making equipment under actual 
production conditions on a real Holly
wood soundstage. The session will be 
held on the sou nd stage of the 20th 
Century Fox Studi os, which is directly 
behind the Century Plaza Hotel. 

Jack Valenti will be guest speaker 
at the SMPTE Get-Together 
luncheon. 

MPAA President Jack Valenti wi ll be the 
guest speaker at the SMPTE Get-Together 
Luncheon on Monday noon, Sept. 29. The 
luncheon will also feature the presenta
tion of SM PTE annual awards which 
recogn izes outstand i ng achievements to 
the mot ion-picture and television in
dustries and service to the SM PTE. All 
member and nonmember weekly regis
trants and member and nonmember 
Monday regi strants for the Conference 
wi II rece ive a free ti cket to the luncheon, 
courtesy of Agfa-Gevaert. 

For your free exhibit pass, further infor
mation on the Conference, and registra
tion forms, mail the coupon today. 

------------------------------------, 
SMPTE Headquarters ~ 
P.O. Box 476, Scarsdale, N.Y. 10583 T 

o Send me a free pass to the SMPTE Equipment Exhibit. 

o Send me information on the technical program, and registration forms. 

o I won't be able to attend the Conference, but I'd like to read about it. Please 
put me on your list to receive a free report. 

Name ____________________________________________________ __ 

Title 

Company 

Address 

City _______________ State _________ Zip - ---

o While you're at it, send me information on the SMPTE and how to become 
a member. L ___________________________________ ~ 


