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cultural dissent 

Important screenings of hard-to-see films 
by dissident filmmakers took place in Ve­
nice this November; discussions and debates 
followed. Vaclav Taborsky was at the Bien­
nale and gives us his report. 

The most interesting part of Bien­
nale 77 was the conference of the film 
section with some contributions on 
state subsidies to feature film mak­
ers. However, first I have to de­
scribe the event itself and its main 
topic : cultural dissent. 

Unnoticed and - with the exception 
of one article in Variety - unreported 
by most of the film magazines, an 
unprecedented event took place in 
Venice between November 15 and De­
cem ber 15, 1977. 

Cultural Dissent 
La Biennale Di Venezia is organ­

ized every second year with a dif­
ferent topic. Last year it was de­
dicated to cultural dissent. Dozens of 
artists, scientists and communica­
tors who at one time or other had ex­
perienced censorship, ostracism or 
persecution because of their innova­
tive or critical work, were invited 
to the beautiful city which was an 
inspiration for many creative people 
in the past centuries. 

Vaclav Taborsky, Czech filmmaker now 
living in Canada and teaching film at Algon­
quin College in Ottawa, won the Golden Lion 
San Marco Award in 1963 for the Best Doc­
umentary. 
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Energetic president Carlo Ripa di 
Meana almost succumbed to the same 
force which was the infamous insti­
gator of dissident creation. Pressure 
from the Soviet embassy, East Euro­
pean press, and various communist 
organizations in Rome and Venice 
forced the organizers to change 
schedules and locations and to re­
place three section heads who yield­
ed to the attacks of the radicals. In 
spite of this "crude exportation of 
Soviet censorship", as described by 
the stubborn president Carlo Ripa di 
Meana, Biennale took place and was 
extremely successful. 

Two events went on for almost the 
entire month : an exhibition of mod­
ern Soviet and Czech artists, and 
screenings of films which had been 
critical or criticized or banned al­
together . Dozens of features and doc­
umentaries from the USSR, Poland, 
Hungary, Czechoslovakia, Bulgaria 
and other countries became an im­
pressive selection of the most talent­
ed directors : Wajda, Janczo, Tarkov­
skij , Forman, Chytilova, and many 
others. 

All topical seminars were held in 
the old, marble-refrigerated Ala Na-

poleonica in Museo Correr which is 
just opposite the famous church on 
Piazza San Marco. Discussions - and 
sometimes arguments - in each sec­
tion lasted three to four days. Prob­
lems of freedom - or the lack of it -
were presented in the history section 
(Andre Glucksman, one of the French 
new philosophers, was perhaps the 
most exciting participant), visual 
arts, film, religion, theatre, science 
and literature. The last section had 
an impressive list of guests, from 
Vercors, Alberto Moravia, Stephen 
Spender, and Andrej Siniavskij, to 
Josef Skvorecky from the University 
of Toronto. 

From all scrutinized areas of hu· 
man activities, motion pictures were 
probably the most interesting. It is 
comparatively easier to smuggle a 
book or a study or a painting out of 
a tightly controlled state than to ac­
quire a print of a film which was 
never released in the country of its 
origin. Yet, the selection for the 
screenings was almost complete. 

Film Seminars 
Among participants of the film sec. 

tion were Jan Kadar, Lionel Rogosin, 



Italian director Nelo Risi, Russian 
director Mikhail Kalik, Herbert 
Marshall from USA, Finnish-Swedish 
director Jorn Donner, Jiri Tirl from 
Sweden, Kurt Goldberger from Ger­
many, writer Ugo Piro and Ernesto 
Laura and Lino Miccicche from Italy, 
Brian Winston from the National Film 
School in London, Vladimir Valenta 
from the National Film Board and 
many others . 

The rich and diversified screening 
program started with two films of the 
imprisoned Armenian director Ser­
gej Paradzhanov. Filmmakers and 
critics at Biennale sent a letter to the 
Soviet government, pleading for his 
release from prison. Those presen­
tations were followed by pictures of 
filmmakers who had been criticized, 
censored or unemployed, but not jail­
ed: Andrej Tarkovskij, Marlen Khut­
siev (his film I Am Twenty Years 
Old was banned by Khrushchev) , Ka­
roly Makk, Krzysztof Zanussi, Pavel 
Juracek (recently exiled, now living 
in Germany) , Dusan Hanak, Jura Ja­
kubisko, etc. 

The greatest discovery of those 
screenings was probably the films of 
the young Slovak directors who - if 
there were no interference with their 
creative efforts under normal cir­
cumstances - would astonish the film 
connoisseurs by the richness and 
originality of their cinematic lan­
guage in the years to come. Unfor­
tunately, Dusan Hanak was not al­
lowed to make films for several 
years, while the greatest and most 
surpnsmg talent Jura Jakubisko 
(Deserters, Deserters and Nomads, 
Birds, Orphans and Fools) had all 
his films banned and was not even 
permitted to finish the editing of a 
film made for the Italian producer 
M. Ergas in Rome. Jakubisko would 
remotely remind us of Lelouch, as 
he is usually his own scriptwriter, 
director and cinematographer. Like 
the mentioned French director, he de­
livers powerful and poetic images, 
full of action and logical movement. 
Unlike Lelouch, he has the unusual 
ability to masterfully combine poet­
ry, humor and surrealistic vision . If 
his films were available on our con­
tinent, Jakubisko would undoubtedly 
become a cult figure for thousands 
of film enthusiasts. 

Government and Film 
The sub-topic for discussion on 

motion pictures was "The Nation­
alized Cinema, Its Successes and Its 
Problems". Apart from East Euro­
pean struggles with state control, 
there were several contributions re-

levant to our situation, as in Ger­
many, Great Britain and Sweden the 
governments su bsid ize either part or 
the entire feature film production. 

Germany 
Hanns Meier, director of the Mann­

heim Film Festival, reported about 
film subsidies in the German Federal 
Republic. Seven cents are collected 
from the price of every ticket sold 
in over 3,000 German theatres. This 
amount is complemented by the gov-

. ernments. Feature film producers 
receive approximately one million 
dollars from the federal government 
and 5 millions from the state govern­
ments. 

The Federal Ministry of the Inte­
rior subsidizes some producers if 
they wish to develop a good quality 
screenplay into film . The amount al­
located for this purpose goes up to 
$300,000. Almost 40r;, of this sub­
sidy is given to the first projects of 
young directors. The prizes are dis­
tributed on the first day of the Ber­
lin Film Festival. 

Apart from those and other grants 
(from the Ministry of Economy and 
from Curatorium of Young German 
Film), $5,000,000 comes from co­
production with the two major TV 
networks. Since 1974 there were 46 
feature films produced on the basis 
of this agreement with ARD and ZDF. 

Nevertheless, the money seems to 
be inadequate if compared with other 
annual subsidies in Germany: theatres 
- $300,000,000, museums - $80,000,000, 
libraries - $50,000,000. 

German filmmakers request that 
the film investment be increased pro­
portionally. If their demands for 10% 
of the theatre monies were met, it 
would increase the purse for German 
features five times, to $30,000,000 
every year. 

Great Britain 
Richard Craven, member of the 

British Association of Independent 
Producers and secretary to the Film 
Industry Committee, started with a 
humorous comparison. Referring to 
some fruitless arguments about re­
pressed culture from both left and 
right, he pronounced the British Film 
Industry Committee to be a dissident 
group in the United Kingdom. His re­
port on the British film industry con­
ference which was chaired by Robert 
Bolt (screenwriter of many films by 
David Lean) in mid-1977, reminded 
us of many Canadian problems. 

Film historians - what happened in 
1927? First sound film, of course. 
But it was also the year of the first 
bill establishing the British quota of 

films to be shown on British screens. 
It seems that we are hobbling almost 
50 years behind. 

The levy we all (not you, Famous) 
would like to see collected from film 
theatres, started in Great Britain 
with the Eady Plan in 1950. Seven 
percent of all box office receipts are 
redistributed to the makers of British 
films. It amounts to over $5,000,000 
every year. Well ... 

Swedish 10% 
The most interesting contribution 

was delivered by Harry Schein, di­
rector of the Swedish Film Institute. 
Since 1963 there has been an agree­
ment between the Swedish government 
and the representatives of the Swedish 
film industry (producers, distribu­
tors, exhibitors) . The percent of box 
office receipts are transferred to the 
Svenska Filminstitutet. 

One third of the subsidy is used 
for non-commercial activities, main­
ly the cinematheque. The rest is sup­
posed to finance the production of do­
mestic feature films. With 8-10 films 
made every year, the Swedish Film 
Institute is one of the largest produc­
tion units in Western Europe. For 
each film approved for production, 
there are one or two projects re­
jected (Canadian ratio of applications 
to the subsidized projects is 4.5 : 1 
at the CFDC) . 

Five members of the Board of Di­
rectors are eligible for three years. 
Presently, the Board consists of: 
president of the largest film com­
pany, head of the Actors Union, a re­
presentative of the government, a re­
presentative of the Swedish Trade 
Unions, and the director of the Sven­
ska Filminstitutet. 

Since 1975, the Institute reached an 
additional agreement with the Swedish 
Broadcasting Corporation to establish 
a fund for production of films which 
would be shown on television 18 
months after their theatrical release . 

Canadian Question Mark 
There are several \nteresting 

points in those three contributions 
from Venice. Levy on the box office 
receipts, partial subsidy of the film 
institute, funds from television, 
grants to young filmmakers, the role of 
the actors union, and many others. It 
will take us some time to accomplish 
some of those goals. The Swedish ten 
percent may not be realistic here, 
but what about a mere 9% of the 
theatrical receipts to be redistributed 
for the production of Canadian feature 
films - just for starters? 

With this joke I end my report 
from Biennale 77 . 0 
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CANADIAN MAGAZINES 
Boreal 
publie dans un 
contexte 
nord-ontarien et il 
met I'accent sur un 
eventail de questions 
regionales. 
where the voice is of 
the boreal, a trilingual 
and tricultural journal 
of northern Ontario. 
$6.00 

Canadian 
Dimension 
Now in its 11 th year, 
featuring articles on 
polities, the arts, the 
economy and sports 
from a socialist 
pe rspective. 
8 issues, only $7.00 
(students and 
pensioners, $5.00) 

The Canadian 
Review 
The best in new 
Canadian journalism, 
in articles, essays, 
reviews, poetry and 
cartoons with 
updates on all facets 
of cultural and 
political life in 
Canada. 

iiiiiiii::'.110 issues, only $6.50 

Content 
Everybody 
complains about 
newspapers and 
television . Content 
analyzes them. 
Precise documented 
reports. 
Independent 
polished 
commentaries. 
12 issues, $5.50 

JUST SOME 
OF OVER 120 

EXClnNG CANADIAN 
MAGAZINES 

IF YOU'D LIKE A 
COMPLETE CATALOGUE 

CHECK HERE 0 

Canadian Perlodlcal 
Publishers' Association 

Esprit 
A national consumer 
magazine, for and 
about gay men and 
women. 
12 issues, only 
$10.00 

The Last Post 
Canada's magazine 
for news features, 
current reports, 
reviews and 
columns. 
8 issues, only $5.00 

Makara 
A bi-monthly general 
interest magazine 
produced by 

:';;~~~r!ll women. High-quality 
"- format; exciting 

graphics. 
6 issues, only $6.00 

This Magazine 
Treats issues in 
Canadian and world 
politics, culture and 
education from a 
critical perspecitive . 
Interesting and 
stimulating, This 
Magazine leavens 
its subject matter 
with wry humour and 
Canadian comics. 

rc=tr:o:irninc:: :;,: ,.:.. Performing 
M&:) in c~n~i)~ Arts in 

Canada 
A joumal of drama 
music and dance i~ 
Canada, including 
comment, news and 
schedule 
information. "The 
National Forum of 
the Performing Arts." 
4 issues, only $3.00 

r.~~~""" Saturday 
Night 
A rich blend of 
political insight, 
so cia I pe rspectives, 
cultural trends, 
national issues and 
entertaining fiction 
for today's Canadian 
readers. 
10 issues, only $8.00 

Sound Canada 
Laboratory tests and 
reviews of the latesl 
audio equipment; 
classical, contempor. 
ary and jazz record 
reviews; columnists 
like Clyde Gilmour, 
Oscar Peterson, B. 
B. King and George 
Hamilton IV. 
12 issues, only $6.00 

Ovo/Photo 
Ovo/Photo is 
ded icated to the 
promotion of good 
photography as 
means of visual 
communication and 
self-expression. 
5 issues, only $7.00 

6 issues, only $4.00 Clip out andmaj 
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