REVERA

Of Human
and Editorial ?)

ITor...

It would be an excellent idea if
Cinema Canada were to adopt the
practise used universally by newspapers
and edit its published letters for glaring
factual errors. Squinting at this page
through the egg crusted thickly on my
face, I speak for that sadly misbegotten
breed of which I am obviously a mem-
ber, the loud-mouthed ignorant. My
letter, printed in Cinema Canada no. 45,
attacking C.F.I. and at the same time
(I shudder to think of it) confusing it
with the Canadian Film Institute, while
in most other respects remaining a com-
petent confutation, was reduced by the
inclusion of the error to the febrile
ravings of a well-meaning fool (which
perhaps it was, in which case you, as
editors, out of human compassion for
this misguided soul, ought to have
disregarded the letter entirely). I know
I am not the first to commit such a
blunder, and 1 doubt I will be the last;
by making the necessary editorial cor-
rections and restoring these faulty
letters to their intended level of force
and accuracy, Cinema Canada will
spare its writers needless humiliation
and improve the quality of the maga-
zine by making it at least appear as
though intelligent comment is being
submitted by its readers. Now, if you'll
excuse me, I'll just go and wipe this
foam from my mouth....

Paul Vitols

Right Side Up

We heard from Ronan, Howard and
Associates Inc. the p.r. people respon-
sible for the Frezzolini-account, who
thanked us for the Equipment News
item in the last issue. The letter went
on:

“However, the photo you reproduc-
ed lying on its side could, if they feel
humorous, make camera operators laugh
for hours. Though I'm sure we all need
a few laughs, anyway, could you print
some kind of correction in another issue
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Frezzi viewfinder standing up tor itself.

soon. It really isn’t good for cameramen/
women/operators/filmmakers to get the
idea my client doesn’t know what it
is doing. Frezzolini is really a top-
grade professional camera manufacturer
with long experience. They produce a
top-grade camera.”

We don't doubt it for a minute, and
take full responsibility for the laughs.
It’s a topsy-turvy business anyway. Ed,

Héroux Responds

Cinema Canada received a copy of the
following letter, addressed to Mme.
Frangoise Berd.

Dear Mrs. Berd;

I read your interview published in
the March 1978 issue of Cinema Canada
with great interest, and I'm forced
to state that despite a long career, you
don’t seem to understand the different
titles and their corresponding functions
that are inherent in the structure of
making a feature film.

As an example, regarding the feature
film *““‘Angela”, I would like to point

out that the functions of Zev Braun
and myself were those of executive
producer and producer, respectively.

Contrary to what you imply, I was
working as producer of this film on a
permanent, active basis during the en-
tire shooting schedule. It’s unfortunate
your statement was made without
your having checked all the facts,
May 1 suggest that you refer to the
law books for the exact definition of
what constitutes a Canadian film.

Regarding my film experience as a
producer and as an executive producer,
I will be most happy, upon request,
to forward to you a resumé of my
activities. I hope the said resumé will
convince you that I am quite quali-
fied to perform the functions I do.

Claude Héroux

For the Record

I was interested to read John Hof-
sess’ complaint (Cinema Canada no. 45)
that he didn’t see any letters in The
Globe and Mail about Urjo Kareda’s
review of Martin Knelman’s recent
book.

Just for the record, there was, in
fact, such a letter in the Globe of De-
cember 15, 1977, in which John Herbert
wrote that Kareda is literary manager
at the Stratford Festival and that Mar-
tin Knelman, whose book he reviewed
in the Globe on December 10, is a
drama critic for Saturday Night Maga-
zine and reports on Stratford.

In his letter Herbert remarked that
the review was a case of “you scratch
me and I'll scratch you” and added
that “It is frightening to me that anyone,
however good-willed, could actually
take this flimsy little book seriously.”

Jaan Pill
Toronto, Ontario

OMISSION

The photos on “I Miss You, Hugs
and Kisses” in the last issue of
Cinema Canada were taken by Shin
Sugino. We regret that we failed
to give him credit. Ed.




MOVEUPTO
ARRIFLEX

A CAMERA YOU'LL
NEVER OUTGROW

The Arri 16SR is just that, a system that will adapt to
the ever-changing technology of today’s cinemato-
graphic industry. The latest addition to the already
respected line of motion picture cameras, the 16SR
has been designed with adaptable features derived
from years of international customizing of standard
motion picture equipment. This built-in adaptability
all adds up to a system you'll never outgrow.

And portable. The Arri 16SR weighs in at only 11
pounds and measures approx. 11-1/2x 3-1/2 x 7-1/2
inches, more than small enough to slip under the seat
of an airplane.

The features of this synchronous sound filming camera
go on, features built on the Arriflex tradition and world-
wide reputation. Call us, and we'll be happy to discuss
why you should Move up to Arriflex.

ARRUNAGRA

6467 Northam Drive, Mississauga, Ontario L4V 1J2 (416) 677-4033

Canadian Distributor for Arriflex motion picture cameras, Nagra sound recorders
and Multi Track Magnetic recording equipment.

CONCORDIA
UNIVERSITY

The growing film programme within the
Concordia University Faculty of Fine Arts has
established a national reputation in recent
years as a centre for undergraduate film
production and film studies, We are now
inviting applications for a full-time position in
film production, subject to final University
approval, and several possible part-time
positions in film studios and film production.

FILM PRODUCTION POSITION: The suc-
cessful candidate will be required to teach
three courses or course sections. It will be
essential that at least one of these be an
introductory filmmaking course which pri-
marily utilizes Super 8 equipment and that
the candidate either be capable of teaching
16mm lip-sync film production or have
special qualifications in scriptwriting. There
are also administrative duties in connection
with film production and broader University
functions which are an important part of this
position. A working knowledge of French is
considered an asset.

Preference will be given to those with
significant professional experience or an
extensive record of independent filmmaking.
Rank and salary will depend on the appli-
cant’s qualifications and experience.

FILM STUDIOS AND FILM PRODUCTION
POSITIONS (PART-TIME): There may also
be a number of positions for part-time in-
structors in film studies and film production.
We are interested in receiving applications for
these possible openings in such areas as
documentary (history and theory), animation,
and scriptwriting.

The deadline for applications is May 31
1978, or when the position{s) have been
filled. All letters of application must be
accompanied by a complete curriculum vitae
and the names of three persons who would be
prepared to serve as references.

Please address all inquiries and/or applica-
tions to: —

Associate Professor Judith Kelly,
Director, Division of Visual Arts,
Faculty of Fine Arts,

Concordia University,

Room H-543-1,

1455 de Maisonneuve Blvd. West,
Montreal, Quebec H3G 1M8, Canada
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