
REYERS 

Let's do 
our homework 

Marie Anne, as reviewed· in issue 
No. 49-50 by Bill Beard, (whoever 
he may be), is a typical example of 
what happens when the cameraman 
is not present at the timing of the an
swer print. 

Bill Beard is also a typical example 
of a critic who has absolutely no know
ledge of the technical aspects of fllm 
making. It may come as a surprise to 
him to know that the "second-hand 
Barry Lyndon firelight amber" is some
thing introduced entirely by the lab 
and nothing at all to do with the light
ing by the cameraman. Nevertheless, 
although the execution of the effect 
was rather inconsistent, this is one 
area where I thought the lab was on the 
right track. When Bill Beard made his 
sarcastic comparison, he probably also 
didn't realise that John Alcott, who 
photographed Barry Lyndon, was at one 
time my assistant, and the probability 
is that some of the good things I have 
done in life have rubbed off on him. 
Let's face it, John did win an Academy 
Award for Barry Lyndon. 

As regards the bright high key ex
teriors "as if lit for television," most 
people connected with the technical 
side of fllmmaking would understand 
that it was a question of the print 
being timed too light. The autumn 
tints and the "look" I'd struggled 
so hard to achieve, were almost entire
ly lost. Dawn and dusk scenes, which 
Bill Beard probably never knew existed, 
were prin ted so ligh t as to look like 
normal day . Most of the night shots 
were also too light. Your cover picture 
of Marie Anne on issue No. 48 is nearer 
than anything that appeared in the film . 
In fact, that whole seq uence looked 
as though it were bathed in sunshine, 
although supposedly lit by candles. 
I guarantee, had I been present at the 
timing, Marie Anne would have been 
up there amongst the other nomina
tions. 

One can hardly blame the timer 
for these infractions, since he'd pro
bably never seen a script, and his in-
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formation would be second or third
hand. One can, however, blame Bill 
Beard for not "doing his homework." 

unless a critic is equipped to criticize 
he should shut up ... and more's thl 
pity that Cinema Canada sees fit to uS( 
his material. 

To sum up, I would like to reiter
ate George Kaczender's sentiments that 
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CENrRE 
requires an 

"EXPERIMENTAL FILM" EXPERT 

Reginald H. Morris, C.S.C 

Someone who knows the history and current activities, inter
nationally and in Canada of "Film as Art", "Avant-Garde Film", 
"Personal Film", "Underground Film", "Experimental Film." 

This person would be hired to further the growth of "Experi
mental Film" in Canada, assisting the filmmaker aesthetically 
and economically by broadening and deepening the appreciation 
and use of "Experimental Film". 

The job will involve some writing about film, some travel will 
be required, being a sales/rental representative for the C. F.M . D.C. 
and other organizations (schools, libraries, galleries, theatres etc.). 

Send resumes and a letter telling us about yourself to: 

Search Committee 
Canadian Filmmakers Distribution Centre 
Suite 430; 744 Front Street West 
Toronto, Ontario 
M5j7G2 

(no phone calls please) 

DEADLINE FOR APPLICATIONS FEBRUARY 15,1979 



Complete Film Equipment Rental 

16mm and 35mm Cameras 
Sound and Lighting Equipment 

Generators 
Sound Studios 

Sales 
Repairs 
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2000 Northcliffe Road, Montreal (514) 487·5010 
793 Pharmacy Ave., Toronto (416) 752·7670 

571 Homer St., Vancouver (604) 687·8351 
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