“the eternal idealist” remained virtually
silent, communicating only with family
members, until his death in 1972.

Yet even with the tragic events of
these later years, A. M. Klein: The
Poet As Landscape is a powerful affir-
mation of life and an eloquent portrait
of a poet who cared so deeply about
people and community. This film
deserves, and will surely receive, wide
exposure. The thorough research, ex-
cellent craftsmanship, and passionate
commitment which created it have ma-
de this documentary an extremely me-
morable and moving experience, unique
among current filmmaking efforts.

Joyce Nelson

NICOLINA

d. Rebecca Yates & Glen Saltzman,
sc. Marc Rosen, ph. Mark Irwin, ed.
David Leach, sd. Brian Day, sd. ed.
David Leach, Lp. Johanne Hinterseer,
Rosalia Maggio, Antonis Michailides,
Demetreus Anastakis, p. Rebecca Yates
& Glen Saltzman, p.c. Cineflics Ltd.,
(year) 1978, col. 16mm, running time
27 minutes, 45 seconds, djst. Interna-
tional Tele-Film Enterprises, Toronto.

There are moments in this film that
Truffaut would be proud of: the sub-
liminal humor, the delicately drawn
textures, the use of secondary images
in the frame, and the self-questioning
that, as with the male equivalent of
puberty in The 400 Blows, comes with
Nicolina’s brand new breasts. And
this 25-minute film ultimately suc-
ceeds because of Johanne Hinterseer,
a “discovered” non-actress twelve-year-
old in the title role, who is perhaps
as significant a find as Jean-Pierre
Léaud.

“Weddings are really dumb — es-
pecially Greek weddings!” cries the
girl in dismay when she is obliged to
step out of a figure skating competi-
tion because it coincides with nuptial
festivities in the tfamily. Rosalia Maggio
as Nicolina’s Aunt Sophie has come
all the way to Toronto from Greece

Johanne Hinterseer, playing Nicolina

for the event — and Nicolina’s awe of
this draconian and portly version of
Sophia Loren who can’t speak Cana-
dian, the hairdo bouffant, is the basis
of her coming of age.

There are clues laid down early in
the film in a scene where Nicolina’s
father is frustrated in his attempt to
interest her in Greek grapevine dancing,
the rhythm of the camera-work repeat-
ing the earlier lyricism of the opening
sequence of Nicolina figure skating.
“I can’t understand Greek, I hate this
stupid dance and I don’t care,” seems
to tear irreparably across the tentative
bridge the old culture is putting out
to the new. But the use of image on
image in the film conveys a turning
point in the drama as Nicolina becomes
intrigued despite herself with Aunt
Sophie’s old wedding album. The
filmic transition from the stills of
Greek ancestors in the album to freeze-
frames of Nicolina in Greek costume
at the wedding may be cliché, as are
the MOS shots of conversation as Ni-
colina confides her dilemma to her
friends: but these stylisms are often
used because they can work well, and
they certainly do here.

The director-writer’s fine touch with
detail (father in hard-hat meets daught-
er... and in the next sequence the
daughter is seen wearing the hard hat )

JHORT FILM ReVIEWS

and humour (the kid brother who
smothers his food in ketchup at the
dinner table; later at the climactic
arrival of the news that Nicolina will
be able to skate in the free expression

event, he interrupts with, “You wanna
listen to my bazouki?”) manage to
slip the romanticism of the film behind
our defences and allows the poignance
and the sentimentality to seem welcome
in an ending that might be all too pat.

In the final image, which is forgive-
ably a freeze-frame, we see Nicolina
pirouetting on skates in a drastically
shortened version of an ethnic wedding
outfit which was once her great aunt’s,
giving her family the thumbs-up. Greek
roots and juicy fruits, old and new,
multiculturalism and pop culture come
together. Nicolina’s selfhood focuses
in the subtle monochromes of this
last single frame as does the incono-
graphy of the film itself. The obliga-
tory cut-aways here and there, the
frequent absence of foreground in
framing and the single, derivative use
of the pull-back out of a mirror can
be forgiven. The film Nicolina is an
honest, well-written evocation of the
T.V. generation’s insensitivity to what
has gone before and it reconciles the
opposites without diminishing any of
the several parties.

Michael Asti-Rose
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Proparms Ltd.

We've provided guns for “Riel.”
Effects for ““L’Ange et la Femme,”
“Blackout,” “*Labyrinth,” “Night Flight,”
“Tomorrow Never Comes,” ““It Rained All Night,”
and many others.
We've made torture implements for “llsa...”,
A gun for Mickey Rooney.
Bricks & mouldings for “City on Fire.”
Bullets, holsters, things in wood, metal, leather and
plastic.
We can supply a wide range of unusual articles YOUR
set may need.

Why not call us at 658-5207 or 658-2275 (514)?

Proparms Ltd. THE props. centre

for the Canadian Film Industry.

NO ORDERS SENT WITHOUT P.O. & DEPOSIT
OR BOND.

2932 $t.Therese Road, Chambly,
P.Q.,Canada, I3 2132

MAKO FILMS LTD.

Canada's specialist in underwater cinematography
and the producers of the following
multi award winning films:

1976 “Wreck”
1977 “Where Shipwrecks Abound”
1978 “No..."

1978 “The Arabia Incident”

This then is the standard that we shoot to, not only
with our own films, but yours as well. So if you are planning
a shoot beneath the waves, call us, Canada's experts.....

100 Richmond Street East, Suite 326,
Toronto, Ontario M5C 1P1
Telephone: (416) 363-0471 and 363-3700

DITING

SERVICES
ROOMS

without
FREZZI

side- mounted
amplitier

~ J mapEmusa.

MOVEUPTO
ARRIFLEX

Arri/Nagra Inc. is sole
Canadian Distributor for

“Frezzi-Flex:FR-16
now shooting
commercials,

documentaries
& TV newsfilm
world-wide.
Frezzolini Elsctronics Inc.

1 Valley St. Hawthorne, N.J. 07506 USA
IN CANADA
Kingsway Film Equipment Ltd.
821 Kiphmg Avenue, Toronto, Omtarie MBZ 5G8
Phone: (416) 233-1101

CINEMA PRODUCTIONS
TORONTO 362-7530

42/Cinema Canada

Arriflex motion picture
cameras, Nagra sound re-
corders, and Multi Track
Magnetic recording
equipment.

ARRUNAGRA

6467 Northam Drive,
Mississauga, Ontario, L4V 1J2
Telephone: (416) 677-4033
Montreal: (514) 932-0326
Vancouver: (604) 738-4644
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And that’s a cue to quahty because that’s the one imperative we demand. of
& ourselves, We set higher standards for ourselves than even the most dis-
- criminating client. We have the technical skills in our people and we have the
- technical facilities in our equnpment Put them both together and the results
make friends out of clients. And that’s a cue to quality, too, like: Productions %
Mutuelles = Cinévidéo - Vidéofilms - N.F.B. - Cinepix - Paramount - 20th
Century Fox - Columbia - CBC - Warner Bros. - United Artists - MCA - Unlverqal
- Agor‘a Films - Les Productions Cinak.
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Va5 ~_ Our circle of friends and clients continues to grow. |
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Aﬁéw of our recent original productions are:

Aﬁ éia ; - In Praise of Qlder Women _ Rituals ;
Igﬁ‘nhaud est Mort Blackout -~ L'Ange et la Femme 'v
gﬁ%- ‘Pahg@ue ~Jacob Two Two : - Twao Solitudes

‘Les Maléfices - - - The Uncanny Kings and Desparate Men
Cathy's Curse . ' .

Recent dubbing of features: :
Eric Le Chien Enragé Lancer, frappé

Les Mensonges que mon Duddy Kravitz Brrr
Pére me Contait _L’Autre Versant de la Visage de la Peur
Massacre a la Scie. Montagne : Ces Adorables Vlctorlennes

o lls étaient. Cmq A bout de Nerf
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~MONTREAL TORONTO Pathe Sound Studios
29@0 crthgjfff A’\fa-. S Jpd 720 King St. West 121 St. Patriek St.
. Montreal, Quebec \ Toronto, Ontario 3 Toronto, Ontario
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._(514] 484 1‘186 : Tel: (416) 364-3894 Tel: (_41__6) 588-2521
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