REVERB

Ms. Natalie Edwards,

c¢/o Cinema Canada,

6 Washington Ave. No. 3,
Toronto, Ontario. M5S 1L2.

Dear Natalie Edwards:

I enjoyed your Cinema Canada piece on
Don Owen a great deal, but I have to
argue with one small part of it — partly
because it involves me, partly because it
involves an environment and period
with which I had something to do.
“There was nothing more deadly in
1964 than the word local,” you write,
and then you go on to quote from a
1964 Toronto Star column in which I
pointed out that Nobody Waved Good-
bye had a local cast and local director
and concerned Toronto life. Actually, I
was using those words in a laudatory
sense, as | believe the context indicates:
I think most good art is “local” in some
way (as, say, Ulysses is local about
Dublin) and I'm always especially in-
terested when the art’s ““local” is also
my own “local”. It was the very Tor-
onto-ness of Owen’s film that made it
especially interesting to me. 1 don’t
agree with you that ‘““local” equalled
deadly in those days, nor do I think you
are right that “you have to remember
1964 to recall how disheartening the
words Toronto and Canadian were . . .”
It’s true that we didn’t then have the
Canadian films and plays we have now:
nor was there then the book publishing
establishment which is so prominent a
part of the 1970s. Still, there was a
great deal of enthusiasm for Canadian
expresssion. In some fields — painting,
most spectacularly — there was then
more interest on the part of the public
in what Canadians were doing than there
is now, at the height of cultural
nationalism. In television, too, as I recall
it, there was a more welcoming at-
mosphere for more-or-less serious art
than there is now. In the last nine years
the general situation hac greatly im-
proved, both for Canadian artists and
for those who want to read, see and
hear what they create; but I can’t go
along with your implication that the
mid-1960s were some kind of Dark
Ages.

The villain in the case of Nobody Waved
Goodbye was the Film Board’s promo-
tion department, which did everything
but actually bar the public at the door
of the theatre. I remember meeting Don
and Suzanne on the street the day the
film opened and remarking that Don
must be busy — [ imagined him doing
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interviews for print, TV, radio, etc. No,
it turned out, nothing had been ar-
ranged. So, except for the reviews and a
few other brief mentions, the film was
received in silence. Of course the fact
that they opened it the week before
Christmas was in itself close to a death
sentence.

This couldn’t happen now, I imagine:

the media people in Toronto are ready

for the idea of Canadian movies, and are

desperately anxious to see some of them

succeed, But the National Film Board,

in the matter of promotion, has not
greatly improved.

Sincerely,

Robert Fulford,

Editor,

Saturday Night

(Editor’s note: A Fan's Notes opened in
Montreal the week before Christmas, 1972.)

11 Dunbar Road
Toronto 5, Ont.
Robert Fulford,
Saturday Night.

Dear Mr. Fulford:

Immediate apologies for any un-
intentional implication that you used
the word local disparagingly in your
review of Owen’s film Nobody Waved
Goodbye. On the contrary, I was well
aware that you were among the enlight-
ened few who appreciated and backed
local work long before it became an
accepted fad.

Nevertheless, though a mother may
point to her daughter’s dress and with a
gleaming smile exclaim, “And she made
it herself!”” while blushing with parental
pride, it does not guarantee that those
hearing this remark may also respond
with enthusiasm. In this manner, though
you did in fact speak proudly of a local
cast and a local director, I felt that the
reading public’s response was likely the
well-known wince.

Outside of the circle of those alert
beings writing on Canadian literature,
films, music, painting, theatre and so on
during the sixties, there was a large
unappreciative local audience with
whom I am afraid my familiarity was

more intimate than admirable. Thys |
feel qualified to contend that among
that group the words local, Canadian
and Toronto all triggered the automatic
snicker or wince mechanism of the
self-conscious small-timer. Just consider
the success of local works among the
locals of the time!

I am grateful to you for writing, and
glad you enjoyed the article. I am also
grateful to you, as a Canadian, for your
always strong and reliable support for
Canadian art and artists over the years.

Humbly,
Natalie Edwards

Dear Sirs,

1 have read about the exciting develop-
ments of Canadian Cinema described in
the Catholic Film Newsletter from New
York — films by William Fruet, Gilles
Carle, André Brassard and others.

Please send me a subscription...]
am a film teacher in high school.

Sincerely,
Bob Gallucei,
Tacoma, Washington

Enclosed is a cheque for $5.00 to cover
my renewal subscription for Cinema
Canada for one year from this date.

Congratulations on the high standard
of commentary on the Canadian film
scene you are maintaining.

Sincerely,
Gordon Sparling

Sirs,

Please put my name down for 2
subscription to your fascinating
magazine. Having just returned from
Asia, 'm deeply gratified to discover
journal of good quality on the market.

Please send me an invoice which I'l
gladly and promptly pay for one years
subscription.

Sincerely,

Maurice Klein,

_ Psychology Department,
University of New Brunswick,
Fredericton, NB.
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- )
QUESTION: Where would you

find information about any of
the following in one place?

Canadian Film Production 1972-73 The CFDC

Studios and producers The NFB

Film equipment sales and rentals Ontario Council for the Arts

Sound, editing, special effects labs Canada Council

Post-production facilities Provincial Government Film Units
Music for films Censorship regulations

Unions, Guilds, Associations Film cartage and delivery
Distribution companies Every theatre in Canada, with licensee
Exhibition circuits and number of seats

Independent Booking companies Contest brokers

Refreshment and equipment suppliers Statistics relating to the film industry
Film societies Associations

Provincial legislation regarding film Film courses in universities and
Canadian Film Award winners to now community colleges

1973 Academy Award winners listed

WECANRDITY sy
1974 YEARBOOK

The 1974 edition, completely updated and revised, will be published
on September 4th.

Order yours now. Just fill out the coupon below. [Or subscribe to the
Digest — a yearbook is included in your subscription. You get the
reference and all the latest news and background, at an overall
saving of $1.00 over the separate prices].

Send to Canadian Film Digest, 175 Bloor St. East, Toronto 5.

rJ Yes, send me copy(s) of the 1974 Yearbook at $5.00 per copy.

D | prefer to take advantage of a subscription. Send
me_____subscriptions at $7.50 for one year’s subscription. And send

me_____additional copies of the 1974 Yearbook at $5.00 per copy.

Total enclosed: $

-Focus Fresnel

Fresnels with a wrap around cool focus ring

that lets you focus from any position. Seethem now atyour Berkey Colortran Dealer.

New 8”,10”7,& 12" quartz

Berkey Colortran. i

1015 Chestnut Street, Burbank, CA 91502 - 213 843-1200



In 1969 NABET took a long hard look at labour conditions in the Canadian film
industry. It found a producer-labour relationship which was hopelessly rigid and
cumbersome. It found a regimentation of the film crafts which was rapidly
reducing production flexibility and stifling artistic potential. It found a crafts
organization which, through years of solitary entrenchment, had become a private
preserve and presented virtually closed doors to new people and new ideas. In
short, it found the perverse condition of low-cost motion picture production
becoming less and less feasible at the very time the demand for it was growing more
and more insistent. NABET decided to meet this discouraging situation with an
arresting new attitude toward the black-and-white economics of film production.
They formed a new Motion Picture Local whose first resolve was to meet
REALISTICALLY the changing needs of a changing industry. It would do away
with case-hardened category distinctions and inaugurate instead a sensible and
controlled adaptability among them. |t would make possible the assembly of a
complete crew with a minimum of wasted time and effort — one phone call instead
of hours of negotiation among many separate headquarters. It would provide crews
strictly on the basis of individual job evaluations — only enough crew to meet the
need, and only in those categories required by the job — instead of abiding slavishly
by preconceived and unrealistic rules. Lastly, it would keep craft standards at a
peak by accepting qualified new people and encouraging members to upgrade and
expand their capabilities. Therefore in February of 1970 Local 700 NABET-AFC
was formed.

Welcome to a new concept of service, where hand tailored crews are determined by your script, schedule and equipment
to give you only the people you need, when you need them. Where involved craftsmen assure you the finest results in the
shortest time.

Representative: Ken Steel
105 Carlton Street Suite 31
Toronto, Ontario

(416) 365-7615




si-ne qua non (sin’a kwa non’, si'né kwa non’). An essential element or
condition. [Latin, “without which not.”|

si-ne Quinn non Same as above, especially in 35 mm. processing and com-
plete sound facilities.

QUINN LABS

380 Adelaide Street West
Toronto M5V 1R7
368-3011



Dedicated to providing

quality and service worthy
of professional filmmakers
everywhere and in all fields

COMMERCIALS
INDUSTRIAL
DOGUMENTARY
EDUCATIONAL
TELEVISION
FEATURE

LABORATORY — SOUND RECORDING — EDITORIAL — RENTALS
ALL UNDER ONE ROOF

FILM HOUSE LTD. 22 FRONT STREET WEST, TORONTO

TELEX 02-21444 (416) 363-4321



7750~ 7795

Providing quality and service
for professional producers
who care enough to give
their clients the very best.

22 Front Street West, Toronto
(416) 363-4321, telex 02-21444



