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Serving as a reference tool for stu­
dents , Marie-Claude Hecquet's and 
David McNicoll's A Guide to Film and 
Television Courses in Canada 1978-79/ 
Un guide des cours de cinema et de 
television offerts au Canada 1978-79 
achieves what it sets out to do by offer­
ing, in a direct and accessible manner, 
information on film and television 
courses from over seventy universities, 
colleges and junior colleges. 

The Guide is reasonably organized 
with schools arranged alphabetically by 
province. Such organization allows pro­
spective students to consider the geo­
graphic location of schools and their 
proximity to film and media centres . 
The format, with the provincial shields 
used to introduce each geographic sec­
tion, is crisp and simple . 

One of the problems of such a hand­
book is having to organize information 
that differs from school to school, as 
each department has a unique program 
and set of course offerings. Any means 
of standardizing this information, then, 
makes for ease of both communication 
and comparison, enabling the prospec­
tive student to better assess what the 
different programs have to offer. Hec­
quet and McNicoll do this by introduc-

, 

ing the majority of schools with a pre­
liminary paragraph or two that describes 
the particular orientation of their cur­
riculum and also by indicating whether 
they are degree, diploma or certificate 
programs. This is followed, in most 
cases, by a brief description of the 
courses. 

The main weakness of the Guide is 
that it does not take this standardiza­
tion of information far enough ; for ex­
ample, it does not indicate the number 
of courses required for a specific degree . 
Nor does it consistently point out the 
exact courses of study that students 
must follow to obtain their chosen de­
gree. There is also a need to better spec­
ify which courses are required , which 
are electives and which are the necessary 
prerequisites for entering advanced 
courses. In certain instances, such as 
with Ryerson Poly technical Institute, 
charts are well used as visual aides to 
indicate the possible avenues of study 
leading to the different degrees given by 
the Institute. Statements of the objec­
tives for each year of study, as were 
given by Algonquin College, are valuable 
in explaining why students are expected 
to take what appears to be , an over­
whelming number of courses (11) 
during their first semester. 

Although nothing was stated, one as­
sumes that course descriptions written 
in French imply that French is the only 
lang'.lage to be used in these programs 
and that descriptions written in English 
mean that English is the only language 
to be used. What is not taken into con­
sideration is that some schools, such as 
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McGill University , allow Francophones 
to write papers and take exams in 
French . If this is the case with a speci­
fic school, then it should be indicated in 
the Guide ; it is an important consider­
ation for students planning to take up a 
course of study that is not offered in 
their mother tongue. 

Finally, the addresses, phone num­
bers and names of program heads ami 
co-ordinators are readily available at the 
beginning of each school's description. 
And it is this directness and accessibility 
that, in the end, makes the Guide a 
valuable reference tool, enabling the stu­
dent to assess the orientation and curri­
culum of each program and to ascertain 
what degrees are offered. A Guide to 
Film and Television Courses in Canada 
1978-79 allows the student, from his 
arm chair, as it were, to weed out unlike· 
Iy programs and go on to make the next 
important step : contacting the depart­
ment of his choice to set up interviews 
and make arrangements to see these 
schools for himself. 
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In the last ten years, books about 
film have increased tremendously in vol­
ume and popularity, but not necessarily 
in scholarship . The themes of said tomes 
vary from biographic popularizations of 
film stars and filmmakers, to dialectic 
dissections of films and filmmakers. 
Where to place Ian Jarvie and his new 
book, Movies as Social Criticism? He's 
not a film theoretician, a semiologist, a 
neo-auteurist, nor genre-easte. By pro­
fession, Jarvie is Professor of Philosophy 
at York University; his book suggests he . 
is an informed film enthusiast, an intel­
lectual god-son of Siegfried Kracauer 
(From Caligari to Hitler), a writer whose 
view of film and the film-going experi­
ence is positive, romantic in a 1965 
liberal sense, and sociological. 




