
lected . 
Ultimately, it is not the casting 

agent who is responsible for the final 
choice of actors and the potential 
disasters or successes that may en
sue. Bu t although th e filmmakers 
themselves make the final decision, 
a person like Bette can take them half
way there , and she feels responsible 
for providing a suitable selection. " It 
is really satisfying to get good feed
back from the actors or producers; 
to hear that something went really well, 
that y ou sent in the right person. " 

So far, it has been good. As to her 
long-range hopes of The Other Agency, 
Bette Chad wick reflects the wishes of 
so many others in the business of film 
- the challenge of working on full
blown features. 

Martha Jones Vartkcs Cholakian: " I remember see ing Lawrence of Arabia 90 times" 

vartkes cholakian 
ing of A Simple Complex at The Na
tional Film Board , he talked Du bonnet 
into supplying the drinks and Esso int~ 
" backing" the food. 

The most remarkable trait about 
Vartkes Cholakian is his enthusiasm. 
One can feel and hear it across a large 
room. 

A letter from Vartkes in Holly
wood ... 

Dear Lois ... Breakfast Included , 
big company has read the script. 
They like it. 1 ask from them 4 
million . 1 have met film editor of 
Rocky. He will be working for 
me. 1 have met Vilmos Zsigmond, 
cinematographer. 1 have met Anne 
Bancroft 's agent. 1 have met Brad 
Davis, the actor. He played in 
Midnight Express. 1 want him to 
play the part... 1 met literary 
agen t of Aldous Huxley, he is 
reading my script. John Cassa
vetes ' cameraman is shooting a 10 
minute film for me. 1 can tell you 
one thing, Canada is a dream 
place. They are living in a child's 
world. Hollywood is something ... 
you have to be strong, talented, 
and a million other things, but, 
for me , it 's a perfect place . 1 love 
Los Angeles. So 1 will succeed for 
sure in Hollywood ... Vartkes. 

Vartkes Cholakian is a filmmaker 
with ambition. He was born in Syria, 
but he is of Armenian heritage. His 
parents were survivors of the Turkish ' 
genocide . When he was in his mid-teens 
he immigrated to the United States be
cause he loved what he saw in American 
films. He attended Hollywood High and 
worked as an usher in a Stanley Warner 
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movie theatre every day after school. 
"I remember seeing Lawrence of 

Arabia 90 times ," Vartkes exclaims. 
"The manager couldn't believe it. He 
told me "What's wrong with you?" But 
I was learning editing and directing hy 
watching." 

After high school, Vartkes received a 
scholarship for pain ting and graphics 
from the Museum of Fine Arts in Bos
ton. And in 1968 , Brandeis University 
started a film course. Vartkes met peo
ple there who had access to cameras, 
and he was able to complete his first 
film Machina. The film was a 7 minute 
black and white production which cost 
$300. Vartkes earned the money for 
Machina by working in a factory at 
nigh t. 

Then Derek Lamb, who was teaching 
animation at the Carpenter Center in 
Boston , and who is presently head of 
animation at The National Film Board, 
suggested that Vartkes go to Canada. 

He did and worked as an assistant 
cameraman , film editor and finally as 
a director:The Cage , 1972: The Base
ment, 1974 : Rappelle-toi , 1975 with 
Luce Guilbeault and Marcel Sabou
rin and A Simple Complex, 1978 . 

Vartkes has received assistance 
from The National Film Board, CBC, 
The Canada Council, L'lnstitut Que
becois du Cinema and private inves
tors. He has sold all his films and his 
reaction to independent filmmaking 
is "I survived ... " 

If anyone could sell anything to 
anyone - Vartkes could. For his open-

Abou't filmmaking in Canada: "I find 
people here very hard to' collaborate 
with. They are very competitive - eve
ryone wan ts to be a director. People 
have to help each other. 1 feel film
makers don't want to exchange ideas -

Film Arts' 
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like everyone is trying to keep a secre t. 
I don '( have a conne ctio n with o th er 
filmmakers. I have my ow n energy. ) 
don ' t have the mean s o f mix in g with 
them. If someone comes to me , ) am 
very open, but I don't have mu ch social 
time . I have a famil y, and I try to ma ke 
enough money to survive." 

Vartkes is married to filmmak er Mi
reille Dansereau (La Vie Revee). 

"I don't want to mix film business in 
my domestic life. Each o f us does his 
own work ; however Mireill e did pro du ce 
my film The Basement. 

"My friends understand my cra ziness 
and my ambition . Other peo ple think 1 
am talking to o mu ch o r a m too excited. 
I love making films _. that 's what I'm 
living for. Sometimes I do n ' t ge t a jo b 
because of my character. I te ll the tru th 
and am energetic. People often thin k 
I'm pretentious. I suffered a lo ng tim e -
6 years - surviving day to day. No o ne 
can destroy that dre am ... " 

Vartkes in 33 . His ne x t dream is Hol
lyw.ood. He has a scrip t Breakfast In
cluded written by T o ro nto write r Char
les Israel. 

"The film belongs to Holly wo od to 
make it properly . It's about a young 
man , 25, who is living with a wealth y 
woman, 45, and wh y the relationship 
doesn't work . 

"I was in Hollywood two years ago. I 
called Paul Mazursky (An Unmarried 
Woman) at 8 a.m. He liked my excited 
voice. He couldn't refuse me . He said , 
"Why don't you co me to my studio and 
have lunch. Bring something to sho w 
me. " 

Vartkes explains, " The States work 

on a large r scal e , Th ey are no t caught up 
in perso nal ego. In Canada th e industry 
is ve ry sm all and survival is very vital. 
People try to kill e ach o th er , espec ially 
be twee n wo men filmm ak ers. 

" ) believe in competiti on , but no t if 
it beco mes des tru ctive. Co mp etitio n 
co mes fro m in sec urity in life: wh o' s 
bes t. Professio nal peo ple ge t rid o f this 
co mp eti tive han g-up . Schools here are 
no t li ke European sc hools where in 4 to 
5 years an individual learn s a trade. " 

Vartkes' first film s were auto bio gra
phica l abo ut peop les' re latio nshi ps with 
each o th er as he saw th em. The subj ec ts 
we re heavy : now he wan ts to re ach a 
mass audience with a mo re co mm ercial 
ap proach. 

" I do n 't see progre ss in th e Ca nadian 
film industry . Canadian s have a complex 
that th ey ca n neve r beat th e Americans. 
Wh y do th ey wan t to be Am erican ? 

The film Rocky - th ey tried 4 years, 
My film Breakfast . So meone will li ke it , 
especially Holl y woo d being a cra zy 
place like it is. The Ca nad a Co un cil 
re fu sed A Simple Complex 3 tim es. 
They wanted changes. Finally they gave 
me $8,5 00 . 

"I ' m not making a feature in Canada 
becau se at a ce rtain age you have to 
mak e a film with a guaranteed distribu
tio n. I can m ake it in Hollywoo d and al
ways co me back here ." 

"In Canada, I'm not being respected. 
I was turned d ow n by the CBC and the 
NFB to mak e a drama. And after you 
are refused over and over you begin to 
say - " What's wrong with me ?" 

"To perform perfe ctly , y our mind 
has to be free ." 

Lois Siegel 

15th Yorkton 
International 
Film Festival 
November 12-17, 
For information, write to: 
Sheila Harris, 
Executive Secretary 
Yorkton International Film 
Festival, P.O. Box 477, 
Yorkton, Saskatchewan 
Tel: (306) 782-7077 
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