
REYERS 
Agreeing to 
Disagree 
I feel I must respond to Andrew Dowle r's 
article on th e Toronto Super 8 Festival 
(August 1979. Number 57) His descrip
tion of th e Funne l Expe rim ental Film 
Theatre as the " loyal opposition" to th e 
Festival is a d istortion. Our intention. as a 
co-operative gro up comprised mainl y of 
experim ental filmmakers. is to show and 
make experimental films - a serious 
artistic end eavo ur. Our members work in 
Super 8 and 16mm film as we ll as in 
me dia oth er th an film. If we have an 
interest in Super 8. it is as a means of 
democratizing a medium and making it 
more accessible to th e arti st. Th is was 
what I had envi sio ned as one of th e 
found ers o f the Festi val in 1976. I was 
naturally chagrined when. after its init ia l 
successful yea r as a project o f th e Ontario 
College of Art. it was legally incorporated 
without my knowledge. (I had neve r in
tended to let the Festival " di e" as th e 
article implies. and I have no reco ll ec ti on 
of "walking away in a fit of temper" as 
your writer suggests .) 

Some tim e late r I began the Funn el and 
now our group is actively in volved in 
doing what I had hoped to do wi th th e 
Festival - promoting the use o f film as a 
medium for serio us artistic investigation. 
Now e ntering its second year as an inco r
porated organization. th e Funne l has 
operated until now solely on th e volunteer 
labour of its dedicated members. None of 
th e m are interested. nor have tim e for. 
anything so trivial as being a th o rn in th e 
side of th e organizers of th e Super 8 
Festival. On e of o ur memb ers. Patrick 
Jenkin s. won a prize of '£500 at th e 
Fes ti val for h is experi men ta l film Fluster. 
We were all ve ry pleased fo r him Those 
me mbers who su bmitted film s and th ose 
who did not. made their own decisions 
regardi ng th e matter. Th ere was neve r 
any th o ught of a boycott. si nce th e re 
never seem ed to be any reason fo r on e. 

I am su re that the organizers of th e 
Festival are doing an admirabl e job of 
running th e Fes ti va l according to th e ir 
vision . That it is not my persona l view is of 
no consequence to me. I fe e l th at it is far 
bette r to agree to disagree than to e ngage 
in "backstabbi ng" as I ha ve bee n acc used 
of doi ng. Canadian cu lture can o nly bene
fit from a greater divers ity o f views. It is th l? 
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suggestion that we should al l agree which 
is harmful. 

Ross McLaren 
President 

Back to the Rank 
and File 
In response to Gerald Pratley' s comments 
on my article Canada's Theatrical Wars. 
I'm very happy Gerald has taken the time 
to add his viewpoint and information to 
th e public record . I hope others with 
knowledge or experience of th e period 
wil l follow suit. 

Natura ll y. anything I have written about 
th e history of th e Canadian film industry 
comes from researc h into written so urces 
such as correspondence or the trade 
press. These sources o nl y tell part of the 
sto ry which must also inc lude me mory 
and experience of th e partiCipants. 

As for the specific points Gerald raised. 
in some cases I'm not sure whether he or I 
am right. In other cases it is a matter of 
opinion. or my writing was unclear. 
Wh eth er footnoted or not. eve ry state
ment of fact in th e article has a source -
usually th e Canadian Film Weekly. 
Canadian Movi ng Picture Digest. or th e 
Censor Board's fil es a nd Premier Frost's 
correspo ndence in th e Onta ri o Archives. 

Articles in th e trad e press. tho ugh often 
inaccurate. did report that Rank suspend
ed his feature film plans in Canada be
cause the Ad Valo rem ta x wou ld be 
app li ed to th ese films . Similarly. th ey 
conta in ed reference to Rank Studios in 
South Africa and Australia . How man y 
people know Rank had a studio in Toronto? 

Of co urse. Rank continued to make 
film s after thi s pe ri od. but in th e late 
fo rti es it looked like he might actually 
challenge Ho ll ywood's s upremacy to be
come a full-fl edged " major" in both quan
tity and quality of prod ucti on. This effort 
coll a psed for a number of reasons includ
in g a push from Ho ll ywood (which signed 
his biggest stars and orga ni zed pickets at 
U.S. th eatre s shOWing Rank film s among 
oth er things) . 

I believe Rank's retrenchment in England 
combined wi th Lawson's death and the 
spectre o f telev ision end ed Odeon's ex
pansion in Canada. Whi le Odeon was a 
riva l o f Famo us in man y aspects o f its 

business, I pointed out in this article that 
Famous and Odeon formed a booking 
poo l to e liminate some of the more dele
terious aspects of serious competition. 
From discussions with participants, I be
li eve this pool contin ued to operate into 
the fifti es and sixties. 

My observation that Brockington did 
not have Lawson's energy was not intended 
as a pe rsonal criticism since I describe 
Brockington as "eminent." fwas wrong to 
imply a comparison of personal energy. I 
should have said Brockington didn't a,. 
pear to apply his energy to Odeon's 
expansion as forcefully as Lawson did 
si nce Lawson's correspondence with 
Premier Frost indicates a more aggressive 
approach to Odeon's future than Brock
ington's le tters. 

A quo ta would not have destroyed 
Odeon. of course. but I know Chris Salmon 
was unhappy at being "pressured" into 
the voluntary quota agreement which 
was eviden t from Odeon's failure to meet 
th e "voluntary quota." From press reports 
at the tim e. I certainly got the impression 
that one of th e reasons Rank sold Odeon 
was the more difficult regulatory climate 
that th e "voluntary quota" seemed to 
foreshadow. Odeon 's P.R. man. Charles 
Mason, did nothing to dispel this impres
sion at public m eetings I attended. 

One final piece of his torical informa
ti o n that I discovered while poring over 
the documentation from this period: one 
of th e ve ry few people to speak out 
forc e full y at this time in favour of an 
indigenous Canadian production indus
try and against a branch-plant industry 
was Gera ld Pratl ey. 

Kirwan Cox 

Erratum 
Apologies to writer, Andrew Dowler -
and our readers - for our error in issue 
No. 58. In The Brood, p. 33, col. 3 , line 
4 , " dying" should have read " denying," as 
follows: 

"Her comments - that she never could 
find out why Nola kept waking up cut and 
bruised - show that twenty years later, 
she's still denying." Ed. 


