
C I" E MAti 
• 
Telefilm explains policies 

MONTREAL - Telefilm Canada, 
in a series of new initiatives, is 
reaching out to explain its 
policies concerning the Broad
cast Program Development 
Fund to concerned producers 
both in Canada and abroad. 

In Vancouver on Feb. 19, 
Telefilm executive director 
Andre Lamy and a team of staf
fers IBob Linnell, Claude Dai
gneault, Karen Laurence, Donna 
Wong-Juliani) met with some 
40 independent producers to 
explain the new possibilities 
which the _fund opens to them. 
Repeating the procedure on 
Mar. 8 in Montreal, Lamy and 
Daigneault met with 54 mem
bers of the Association des Pro
ducteurs de Films du Quebec 
(APFQ) in an open-ended meet
ing which APFQ president 
Daniele Suissa termed "just 
fantastic." 

"The milieu has matured a 
lot over the last year becoming 
very coherent," Daigneault 
commented to Cinema Canada. 
"There's none of the petty 
squabbling or little irritations 
there used to be. Especially in 
Quebec, where there's the pro
mise of a lot of money, both 
from us, and from the Societe 
Gtmerale, the mood is one of 
'let's not blow it this time.' 
People are ready to talk and to 

C FOe name change 
MONTREAL - Telefilm Canada 
is the new name adopted by 
the Canadian Film Develop
ment Corporation/Societe de 
Developpement de l' Industrie 
Cinematographiqu~ Cana
dienne. Chairman Ed Prevost 
made the announcement in 
Vancouver on Feb. 22, and the 
CFDC introduced its usage 
immediately. 

OriginaJIy reported in Cine
ma Canada to be the name to 
cover the promotional/market
ing activities at the CFDC, the 
new name encompasses all 
activities of the corporation. 
Negociations are, however, on
going with the Film Festivals 
Bureau to integrate its services 
into Telefilm Canada. 

New nominations at Telefilm 
Canada include Bill Litwack as 
Director of Policy and Planning, 
replacing Judith McCann who 
recently resigned. Two new 
posts have been added to 
streamline services to pro
ducers. "Traffic controlers" 
Suzanne Ostiguy IMontreal) 
and Caroline Livingstone 
(Toronto) will be the first to 
receive new requests from pro
ducers and will be charged to 
go over the requests, answer 
questions, explain procedures 
and otherwise assure that 
applications are in proper 
form before they are sent to 
those who must process them. 
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listen, and to make the best of 
the situation." 

The same initiative was 
taking place in Los Angeles 
when the director of the Fund 
Peter Pearson visited the Ame
l'ican studios, accompanied by 
Toronto office head Bob Lin
nell in early February. They 
introduced the new measures 
being taken at Telefilm Canada 
to promote television produc
tion, and prepared the ground 
for a visit by Andre Lamy with 
studio heads. 

During the American Film 
Market (Mar. 8-16), Lamy, some
times accompanied by Telefilm 
president Ed Prevost, met with 
the heads of various companies 
to explain the application of 
the fund, the new Canadian 
content regulations, and to 
invite participation in the Fund. 
According to Daigneault, Lamy 
welcomed American partici
pation, but made it clear that 
Telefilm was in the business of 
producing Canadian films, that 
the Americans should visit Ca
nada and get in touch with 
Canadian producers and begin 
to think of sharing, not domi
nating, their" domestic" market. 

"One of the objectives of 
such a visit, of course, is to turn 
the page - to put the experience 
of the tax-shelter period be
hind us. Canadians still suffer 
from the reputation made 
them. Mr. Lamy feels that his 
visit in L.A. has been most suc
cessful, and that production is 
ready to begin again from a 
solid, clear understanding with 
the Americans about our aims," 
commented Daigneault. 

In most cases, Lamy's meet
ings were attended by the pre
sidents, financial officers, 
lawyers and producers of the 
the companies visited. By Mar. 
15, he had seen United Artists, 
Universal, Orion, 20th Century 
Fox, MGM, Embassy and still 
had five meetings to go before 
heading back to Montreal. 

The American initiative is 
just part of a world-wide cam
paign, launched by Telefilm. 
As co-production treaties are 
readied in a great variety of 
countries, Lamy and, Pearson 
travel about, talking to produ
cers and government people to 
facilitate the internationaliza
tion of Canadian production. 
Visits were made earlier this 
winter to England, and the co
production treaty with Belgium 
was signed there on Feb. 24. 
Spanish King Juan Carlos had 
been expected to sign the co
production treaty between 
Canada and Spain during his 
recent visit, but plans are now 
for Lamy to fly to Spain for the 
ceremony. He will also be in 
Israel within two months to 
iron out the details of that treaty, 
and the Australian treaty is 
expected before long. 

TRADE NEWS • 
C RTC adopts Canadian definition 
OTTAWA - [n the final piece of 
a review of Canadian content 
definition which began in 
December 1979, the Canadian 
Radio-tel evision and Telecom
munications Commission 
(C RTC) has issued revised pro
posed criteria for the recogni
tion of Canadian programs. 

The 16-page public notice, 
dated Mar. 2, concludes a con
sultative process undertaken 
since spring '83 in conjunc
tion with the industry and puts 
the finishing touches to sum
mer '83 proposed definitions 
for the recognition of a Cana
dian program. Pending final 
determination by the Commis
sion, the criteria will become 
effective Apr. 15, 1984. 

Focussing primarily on "the 
two observable aspects of any 
program: performance and 
production," the Commission 
has adopted as the basis for its 
recognition of a Canadian pro
gram the requirements of the 
point system and cost criteria 
currently used for feature film 
production by the Canadian 
Film and Videotape Certifica
tion Office of the Department 
of Communications. Upon 
request, the Commission will 
issue and advance ruling, pre
liminary or final recognition, 
or special recognition to any 
pay-TV licensee, producer or 
property rights holder, where 
the program satisfies Cana
dian program requirements_ 
Application for advanced ruling 
or preliminary recognition is at 
the discretion of the applica
tion. 

In its basic definition, the 
Commission will recognize as 
a Canadian program, a live, 
videotape or film production of 
any length for which the pro
ducer is Canadian ; on which 
the production has earned a 
minimum six points Idirector-
2 ; writer - 2 ; leading perform
er-I ; 2nd lead performer-l ; 
head art dept. - 1 ; d.o.p. - 1 ; 
music compo - 1; editor - 1) 

though at least the director or 
writer and at least one leading 
performer must be Canadian; 
and ·at least 75% of renumera
tion paid to individuals other 
than producer, key creative 
personnel or for post-produc
tion, must be paid to Cana
dians; and at least 75% of pro
cessing and final preparation 
costs must also be paid for ser
vices provided in Canada. 

While there are exemptions, 
productions in which non
Canadians are the only leading 
performers will not be accept
ed as Canadian, and the addi
tion of Canadians in minor 
roles will not be sufficient for a 
production to qualify. Exemp
tions, however, will be con
sidered "for non-Canadians to 
receive credits for produced
related functions as described 
in the CFVCO certification pro
cess booklet." And upon appli
cation, the CRTC may recognize 
as a Canadian program, a pro
duction in which either the 
director and writer positions 
or those of both leading per
formers are filled by non-Cana
dians as long as all other key 
creative positions are filled by 
Canadians. 

This basic definition Ipro
ducer - 6 points - 75% expen
diture) will apply to domestic 
programs and to co-ventures or 
international coproductions 
with producers from countries 
with which Canada does not 
have a film or television co
production treaty. However, 
"special recognition" qualifies 
such co-ventures for 100% 
Canadian program credit 
when broadcast or otherwise 
distributed by a licensee of the 
CRTC, even though some pro
ducer functions are perform
ed by non-Canadians where 
the Canadian production 
company has no less than 
equal measure of decision
making responsibility with 
other co-venture partners on 
all creative elements, and is 

Minister Richard calls on Majors in L. A. 
MONTREAL - During the Mon
treal Film Festival in August 
'83 , Quebec cultural affairs 
minister Clement Richard, fresh 
from the triumph of Quebec's 
cinema law, had resisted the 
offer of the U.S. Majors to come 
to Hollywood and talk things 
over. 

Subsequently, a meeting 
took place with several Majors 
vice-presidents and Quebec 
producer Harold Greenberg in 
Quebec City during which Ri
chard was urged to modify the 
cinema law to accomodate the 
Majors, an offer Richard refused_ 

On Mar. 20, Cinema Canada 
learned that Richard had 

flown to Los Angeles for five 
days of talks. ''I'm really under 
no obligation to tell you what 
the agenda of the discussions 
is," Richard's Cultural Affairs 
policy advisor Andre Steenhaut 
told Cinema Canada, adding 
that there were "many things" 
to be discussed. Asked what 
impact the minister's visit 
would have on the cinema law, 
Steenhaut said hesitantly that 
"I don't think it will have any 
impact, no, I don't think so." 

Richard's trip took place in 
the context of the American 
Film Market. However, the 
Quebec industry is not repre
sented at the market. 

responsible for the administra
tion of the Canadian element 
of the production. Application 
for Canadian recognition must 
be made by the Canadian pro
duction company and sup
ported by signed agreements 
between the co-venture part
ners. 

A co-venture with a co-pro
ducer from a Commonwealth 
or French-language country, or 
a country with which Canada 
has a film or television treaty, 
will qualify for special recogni
tion if it attains five pOints and 
at least 50% of the total renu
meration paid to individuals, 
other than producer and key 
creative personnel, or for post
production work, services, 
final preparation costs and 
processing costs are paid for 
services provided by Cana
dians. However, the director or 
writer and at least one of the 
two leading performers must 
be Canadian. All other con
siderations for recognition as a 
Canadian program apply to 
such a co-venture, and any 
other co-venture will be re
quired to meet the same points 
and expenditure requirements 
as a domestic production. 

The Commission recognizes 
two other categories that could 
fall below the minimum re
quirements of the point system. 
A "series", or two or more pro
grams produced by the same 
production company having a 
common theme, situation or 
set of characters and comple
ted with a 12-month period, 
may have some individual 
episodes that fall beneath 
minimum requirements. A 
licensee will only be entitled to 
claim Canadian program 
recognition for such episodes 
in a series "when at least the 
same number of offsetting epi
sodes which exceed such cri
teria are broadcast or other
wise distributed at equitable 
times." 

Production packages or two 
or more co-productions or co
ventures undertaken by a 
Canadian production com
pany together with one or 
more non-Canadian produc
tion companies may qualify as 
Canadian where a qualifying 
production with minor foreign 
involvement is matched with a 
foreign production with minor 
Canadian involvement. Where 
a Canadian production com
pany is involved and the co
prodUction partners are the 
same for all the productions, 
the production packages may 
be accepted as Canadian. In 
assessing a production packa
ge, the Commission will 
examine it in its entirely and 
may qualify it if, on overall 

(cont. on p, 25) 



• C IN E MAC; • 
'No surprises' in C RTC 
OTTAWA - While the CRTC 
has asked for written comments 
on its Mar. 2 Canadian program 
recognition criteria notice by 
Apr. 2, initial verbal reaction 
has been "quite positive." 

According to senior CRTC 
broadcast policy and industry 
conditions advisor Ralph Hart, 
"There would be no surprises 
in the document. At the (se
cond) industry workshop (Dec. 
19,1983), there was reasonable 

consensus on the various issues 
and it would be surprising if 
there w ere negative reactions." 

Hart told Cinema Canada 
that both the CBC and CTV net
works h ad responded "quite 
positively" to the notice and 
that the Canadian Film and 
Television Association (CFT A) 
was "quite de lighted." The pu
blic notice, Hart said, "is a 
modification of the proposal 
that was issued Aug. 15. There 

KODAK 
MOTION PICTURE 

FILM STOCKS 

16mm and 35mm camera onginal 
motion picture film stocks 

are maintained at each of these 
Kodak Canada branches. 

Telephone your order first. 

Cash, MasterCard or Visa accepred. 

Montreal: 2 Place du Commerce, 
Ile des Soeurs 
Tel: (514) 761-3481 
Hours: Mon. to Fri., 
8:30 a.m. to 4: 15 p.m. 

Toronto: Consumer Centre, 
3500 Eglinton Ave. W. 
at Weston Road 
Tel: (416) 766-8233 
Hours: Mon. to Fri., 
8:30 a.m. to 5:00 p.m. 

Vancouver: 1225 East Keith Road, 
North Vancouver 
Tel: (604) 987-8191 
Hours: Mon. to Fri., 
8:00 a.m. to 4: 15 p.m. 

Bringing imagination and 
technology into focus 

is not a great deal of change 
and the document is a reflec
tion ofthe'wide consensu s tha t 
was achieved in these (indus
try) discussions." 

Most industry spokespersons 
w ere e ither at the American 
Film Market in Los Angeles, 
away on mid-winter vacations 
or h ad not yet seen the CRTC 
notice . As a result, reaction to 
the proposed criteria was 
sparse. 

One of the rare Montreal 
producers to have 'actually 
read the notice was Filmline 
president David Patterson. 

"The final proposals are 
slightly less stringent than the 
proposed guidelines," Patter
son told Cinema Canada. "And 
they've included packages and 
series, which is what we want
ed. It's a fair and equitable set 
of proposals. 

" In general, the concept is 
that if a film is going to enjoy 
some major financial benefits 
with a Canadian producer, 
such as increased television 
license fees or monies from the 
Broadcast Fund, it's only fair 
that there be stringent Cana
dian content requirements. 
Otherwise it'd be the rape of 
the Canadian public. 

" I have only one question, 
and the answer to that remains 
to be seen : Are the criteria 
sufficient to have any real im
pact on production ?" 

Some broadcast industry 
observers however, have term
ed "quite significant" the Com
mission's attempt to redirect 
Canadian television program 
production toward Common
wealth and French-language 
coproduction. Noting that the 
number of film or television 
co-production treaties ' should 
increase to 13 within the next 
two years, one observe r com
mented : 

"The CRTC's role is to correct 
a situation where American 
programming was making it as 
Canadian. So the CRTC tightens 
it up in a way that still makes it 
possible for Canadian produ
cers to exist. It's the Pierre Tru
deau approach to law-making : 
as long as w e set up good laws, 
the game' ll be won. 

"This thing is aimed at one 
country, the one country with 
whom we'll never have a co
production treaty. The rationale 
behind this thing is to slow 
down Americanization." 

Weyman docu 
on Leahys to C B C 
TORONTO - Independent film
m akers Peter and-James Wey
man of Close-Up Film Produc
tions have sold their one-hour 
documentary The Leahys: 
Music Most of All to CBC-TV. 

The film portrait of the Leahy 
family of Lakefield, Ont., whose 
11 children - all under the age 
of 20 - perform professionally 
as country musicians, wiII be 
premiered at Canadian Images 
Mar. 16 in Peterborough. 

C RTC Cancon regs 
(cant. from p. 24) 
average, the minimum require
m ents for co-ventures a re m et. 
A licensee w ill not -receive 
credit for the production w ith 
fewer Canadi an e lem en ts 
un less it a lso carries the pro
duction with the la rger num
ber of Canadi an e le m ent s at 
equitab le times. Th e Commis
sion w ill review before Ap ril 
1987 the suitability of continu
ing to accept produc tions 
packages, and the extent to 
w hi ch licensees m ake use of 
co-venture produc tions and 
production packages to m eet 
Canadian content require
m ents. 

While th e criteria for Cana
dian p rogram recognition d o 
not apply to new s and public 
affa irs programs, sta tion and 
ne tw ork productions must 
m eet Canadian program reco
gnition criteria. But licensees 
need not apply for recognition 
or submit production informa
tion unless requested to do so 
by the Commission. 

Productions of sports events 
will be considered Canadian 
under certain conditions, and 
in th e case of a program that is 
not Canadian and is produced 
in a language other than an 
offi cial language of Canada, 
whose a udio portion is dubbed 
in an official language in 
Canada, using Canadian re-

sources, one-ha lf of the p ro
gra m time up to 50 h ours 
du rin g each six-mo nth report
ing p er iod , sh all be considered 
Canadia n. Mu sic videos and 
music video program s w ill also 
be recognized as Canadian 
program s u nd er certain condi
tions . 

Finally, a 150% time cred it 
will be awarded for a d ram a 
carrie d by a licensee if th e 
drama is produced by a Iicen-' 
see or indep ende nt produc
tion company aft er Apr. 15, 
1984 ; is recognized as a Cana
dian production and achieves 
10 points ; is scheduled to com
m ence between 7 p.m . and 10 
p .m ., or is intended for chil
dren at an appropriate chil
dren 's view ing time. Each 
licensee will receive a d ramatic 
programming credit fo r each 
showing of a dram a occurin g 
w ithin tw o years from the da te 
of first show ing. 

For more background on 
the Canadian content issue · 
and ex.cerpts of the proposed 
criteria, see pp. 5, 13. 

Police in Toronto 
TORONTO - The Ladd Co. pro
duction Police Academy, a 
comedy directed b y Hugh Wil
son and starring Steve Gutten
berg shot in Toronto last sum
mer, will be released Mar. 23 by 
Warner Bros. 

LFl3S 
............................... 
a division of PRODUCTION FILM MAKERS ASSOCIATES LTD. 

There is no 
Profitable 
Substitute 

for 
Quality 

The 16m'm specialists 

330 Adelaide St. West 
Toronto, Ontario, M5V 1 R4 

(416) 593-0556 
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• elM E MAti 
Toronto generally happy with C RTC 
TORONTO - Reaction among 
Toronto-based television pro
ducers to the Canadian Radio
te levisio n a nd Telecommuni
cations Commission's Cana
dian content criteria released 
Mar. 2 were generally favour
able. 

Nearly all the producrs were 
happy that the commission 
adopted a lmost word-for-word 
the recommendations made 
by the industry a t the CRTC's 
Dec. 19 Canadian content 
workshop. 

They were particularly plea
sed with the provisions which 
a llow co-ventures with Com
monwea th , Fre nch-speaking, 
and officia l co-p roduction 

Sauriol's incest pic 
bows in Toronto 

TORONTO - Quebec director 
Brigitte Sauriol's incest dI'ama 
Rien qu'un jeu, starring Marie 
Tifo, Raymond Cloutier, Jenni
fer Grenier. and Julie Mongea u, 
will open Mar. 16 a t the Carlton 
Cinemas in Toronto, distrib
uted by Astral. 

Th e film received four 1984 
GenIe Awards nominations, 
including best director for Sau
riol and best actress for Tifo. 
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treaty countries Canadian con
tent status w ith 5 points and 50 
percent spend ing in Canada. 
rather than the 6 points/75 per
cent formula originally pro
posed. 

Jack McAndrew, president 
of th e Canadian Fi lm and Tele
vision Association, said "The 
changes were something we 
made a very strong case for a nd 
they (th e CRTC) lis tened." 

Stephen Ell is of Keg Produc
tions, a CFTA vice-president. 
felt the organization had scored 
a rea l success. "What the CFTA 
proposed, the CRTC accepted," 
h e said, noting the co-ve nture 
anangement and the provision 
to average Canadian content 
over a series or a package of co
ven tu res. 

Mich ael MacMilla n of Atla n
tis liked the co-ventures arran
gement. " It's a tlexible rule, but 
it's a ru le," he sa id . 

Lou is Silverstein, producer 
of feature fi lm Strange Brew, 
called the gUidelines "work
able", but said: "The question 
is, are you making product for 
Canada or for the world? If the 
content regu la tions restrict 
you in maki ng product for the 
world, the n you have to work 
with in tha t." 

Nelvana's Michael Hirsh, 
whose J effersol? Starship 
music special was denied 
Ca nadi an conten t status las t 

spri ng after the company h ad 
shot it , felt the rul es on music 
produ ctions and on averaging 
conten t over a series favoured 
the major players. "The aver
aging rules discriminate 
agains t producers breaking 
into the fie ld, th e one's trying to 
do only one or two shows," he 

said . "They hurt the little guy ." 
Allan Gough of Gough/ Chap

man Productions, which 
handles a lot of rock video 
clie nts, likes the guidelines but 
says he retains an inbred skep
ticism : "My experience is tha t 
in ves tor confidence has not 
changed radically because of 

the government's actions of the 
past few years. 

"The question for the inde
pendent is always, 'Where 
does the cash money come 
from ?' You must convince the 
investor that the end product 
w ill be worth the cash invest
ment up-fro nt." 

4th annual 
summer institute 

of film 
presents 9 professional quality, 

week-long workshops 
June 3 - 8, 1984 

Screen writing : 
• Advanced Screenwriting 
• Intermediate Screenwriting 
• Introduction to Screenwriting 
• Writing for Television 

Producing: 
• Producing Dramatic Films 
• Producing Documentaries ;( 

Directing: 
• Introduction to Directing Drama 

En Fran~ais: 
• Redaction de scenario 
• Production d'un cinema independant 

Featuring: 
Jean Pierre Lefebvre Gary McKeehan 
Rob Forsyth Mike MacMillan 
John Brunton David Patterson 
Micheline Lanctot Paul Cowan 
David McLaren Peter O'Brien 
Tim Hurson Peter Lower 
Gary Nichol Bill Stevens 

summer institute of film 
Algonquin College, Room N306 

140 Main Street, Ottawa K1S 1C2 
(613) 237-1118 
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Sarin tells tales in Saskatoon tography, followed bv Coming 

and Going, a rivettin g docu
m e ntary which Sarin Sa\'S is 
"all my own," Set in a terminal 
care u~it in Winnipeg, it details 
s tarkly the coping with death 
by patients and families, and 
by a carin g nursing and sup
port staff. The other session 
comprised a half-hour docu
menta~' Ghurkas of Nepas, 
again a sub ject close to Sarin's 
hea rt and made with his own 
money, followed by Martin 
Lavut' s War Brides made for 
CBC-TV which Sarin photo
graphed . 

Sarin fielded many eager 
questions on the nature of his 
craft, and unleashed a stream 
offunny, hair-raising, touchin g 
I and sometimes riba ld I anec
dote s. His emphasis was on 
people - from peasan ts to the 
Shah of Pers ia to Queen Eliza
beth - but he came nowhere 
nea r nam e-d ropping. 

a flock of hopeful starlings 
The Universi ty of Saskatche

wan Film Society in Saskatoon , 
spurred on hI ' its Cha irman , 
J\[arshall Gilliland , has been 
issuing invitations to cI'afts
people of the industr:' for some 
vea l's. It is an inspired \\'a\' to 
broaden and de\'e lop interest 
in Canadian film, A.fter thi s 
lates t effort, it's easy to predict 
that all \\'ho heard \ 'ic Sarin 
wi ll remember his profession
a lism and charm, and will took 
for h is name as the credits roll 
on CBC-T\' and Canadian fea
ture film s. 

SASKA TOON - Vic Sarin csc 
took a w eekend off from shoot
ing a docume ntary on the 
Canadian forestry industry for 
CBC to bring some of his films 
to the University of Saskatche
wan Film Societ~', He breezed 
into Saskatoon a t the end of 
February - a live ly and exotic 
raconteur guaranteed to ch ase 
away th e late winter blues. 

Sarin was born in Kashmir, 
and came to Canada via a 
teenage spent in Au stra li a. 
He's a good talker and , ra ttlin g 
along at a great clip, sh ared 
part of h is 20-year career in 
Canada and his love for his 
adopted country, 

Fecan to head 
C B C English Variety 
TORONTO - The new head of 
CBC-TV's English variety pro
gramming department is 30-
year-old Ivan Fecan, the net
work's former director of pro
gram development. 

His long-rumored appoint
ment was announced Feb. 29 
in Toronto. Fecan succeeds 
Stan Colbert, who left his post 
as head of light entertainment 
last fall. 

As director of program dev
elopment, Fecan arranged co
production deals between the 
network and independent pro
ducers. Among the projects 
create during his tenure were 
Balconville and Indigo, pro
ductions co-licensed with 
Superchannel, and the Leonard 
Cohen special I Am a Hotel, to 
be broadcast on the network 
May?, 

Fecan recently signed a 
three-year deal with singer 
Anne Murray and her manage
ment company, Balmur Ltd" 
giving CBC exclusive Canadian 
network TV rights to Murray's 
variety specials, The first,Anne 
Murray at the Quebec Winter 
Carnival, is already in the can 
and scheduled for a Mar, 26 
broadcast. 

A York University graduate, 
Fecan has worked as news 
director at Toronto indepen
dent station City-TV and as pro
gram direcor at CBL T in Toronto. 

Cohen to M ontreaux 
and CBC in May 
TORONTO - I Am a Hotel, the 
half-hour music/ drama video 
written by and s tarring Leonard 
Cohen with Ann Ditchburn 
and Toller Cranston, has been 
entered in th is year's Mon
treaux Festival in France and 
will be broadcast May 7 on 
CBC, The program was shot 
last year at Toronto's King 
Edward Hotel, directed by 
Allan Nichols and produced by 
Barrie Wexler: 

For the CBC, Sarin has been 
cameraman on This Hour Has 
Seven Days, The Fifth Estate, 
The Nature of Things, to name 
a few. He's shot news footage 
in the Midd le Eas t, Korea, 
Israe l, and in many oppressed 
countries - Argentina, San Sal
vador, Tanza nia, Egypt. 

• In two sessions the Fi lm 
Society presented Don She
bib's Heartaches, on w hich 
Sarin was Director of Cin ema-

Sarin was a reso unding suc
cess at both sess ions, Film 
society mernbel's detained him 
in the ci nema lobby long after 
th e screen ings, and young, 
would-be fi lmmakers accom
panied him across campus like 

MORE MOVIES AND TV SHOWS CHOOSE A 
CANADIAN-OWNED COMPLETION GUARANTOR 

LSF ~ 
ST. LOUIS SQUARE THE BIG HOUSE 
Producers: Robert Langevin Produced by Bruce Mallen and 

Produced by Allin 8.",nett and Richard Sadler George Mendeluk 
E/l.tlcuU ... e pr()(fIlC.f Jo:rn Wlnttt.r 

DRAW 
Produced by Ronald Cohen 

COU1VT1lY WIFE Tai THE IRISH R.M. LA SAGA DES GlORIEUX 
GOAR aN Produced by ChriS Neame ENZO FERRARI 

Produced and Olfected Produced ano Directed by 
by John Thomson Produced by Robert Cooper Yves Hebert 

THE SLIM DUSTY MOVIE HI ! CHAMPION THE HAIRDRESSERS Annie's Coming Out 
Produc~ by ~nt Chaowl<lk Produced by Yves Hebert Produced by Renee Perlmutter 

line Prooucer Richard Baker 
Produced by Don Murray 

THE SECRET DIARY HILLARY CLIMBING CHRONtQI)E OES ANNEES 60 THE PAMPEL·MOUSE SHOW 
OF SIGMUND FREUD JOSKE'S THUMB Produced by Claude Bonin 

Produced by Peer OpPltnh81 me' produced by MIke Gill 
.nd Wendy Hyland 

NOBODY AN EVENING AT M(YI1-IEI~ 
~~ THE IMPROV I-Je)))E Jv1AKE5ME CRY 

THE~ THE SEITLEMENT SONATINE RIEN QU'UN JEU TERRY 
FOX THE NUTCRACKER PHAR LAP STORY - A FANTASY ON ICE ~I ' \\' \\71Ll )1 I~~I '~~ 
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Public and private sectors out in numbers from Ontario for marl 
TORONTO - A large contingent 
of Canadians will attend the 
MIP-TV Market Apr. 24-29 at 
Cannes, France, perhaps the 
most important single gathering 
of the year for TV buyers and 
sellers. 

CBC Enterprises will send 
general manager Guy Mazzeo, 
newly appOinted assistant g.m. 
Paul Cadieux, program sales 
head Dennis O'Neill, U.S. man
aging director Martha Burke
Hennessy, commercial officer 
Pierre Laflamme, European 
affairs head Peter Lord, and p.r. 
and promotions manager Lana 
Iny. 

CBC's top properties at MIP 
this year are the made-for-TV 
movies Gentle Sinners and 
Chatauqua Girl, mlTIlseries 
Empire Inc. and Riel, one-hour 
music specials by singers Buffy 
Sainte-Marie and Leontyne 
Price, app lied arts documen
tary series Hand and Eye, one 
ho ur documentary Pa role 
Dance, a package of 80 half
hour Wayne & Shuster comedy 
shows, and cabaret show In
digo. 

Again this year, staffer Gail 
Thomas of the Ontario Film/ 
Video Office will lead fourteen 
independent companies under 
the Ontario Group banner. 

The group includes Ralph 
and Stephen Ellis of Ralph C. 
Ellis Enterprises, who will be 
selling a lot of Canadian mate
rial . "We have very aggressively 
picked up international sales 
rights to Canadian product and 
are hoping to branch out at 
MIP as a fairly major distribu
tor," said Stephen Ellis. 

Among their product are 
three TV features produced 
through CKND-TV Winnipeg, 
dramas based on Canadian 
short stories, titled Reunion, 
Hunting Season, and The Fall; 
the CFCN-TV drama Double 
Play, and 7 series and 5 spe
cials from the Nielsen-Ferns 
library, acquired from defunct 
Televentures Inc. They also 
plan to acquire non-U.S. pro
duct for sale to the Canadian 
market. 

Michael Murphy of Cine Visa 
In ternational and Clear Horizon 
Films will bring the completed 

1HE 

'GROUP 

documentary Wild Goose Jack 
and will be seeking pre-sales 
on Scouts, a one hour docu
mental), on Lord Baden-Powell 
and the Scouting Movement 
currently in production. 

Distributor Isme Bennie will 
represent features Deserters 
and Metal Messiah, new one
hour documentary Alex Colvil
le : The Splendou r of Order by 
Dan Curtis, half-hour specials I 
Am a Hotel and Canciones, 
teleplay Somewhere The 
Trumpets Are Sounding, and 
children's series Kids of De
grassi St. and Mr. Microchips. 

Kevin Sullivan and Trudy 
Grant of Huntingwood Films 
will bring 8 seties, 7 features, 
and 6 variety speCials. Sullivan 
expects a top-seller will be the 
13-part fairy tale series Golden 
Tales and Legends. 

Paul Stephens of The Film 
Works will bringhalf-hourdra
mas A Time To Be Brave and 
Dancing Feathers, looking to 
find presales presales for the 
remaining five episodes of 
their 7 -part children's series 
Spirit Bay 

380 Adelaide Street West 
Toronto, Ontario M5V 1 R7 

(416) 364-4321 

CANADA'S FOREMOST 
35mm/16mm OPERATION 

LABORATORY FACILITIES: 
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Neil Garrington and Ralph 
Devine will team with Dorothy 
J anhevich of Representative 
Films. Among their titles is the 
Global TV series Party With 
The Rovers. 

Brothers James and Peter 
Weyman of Close-UP Film Pro
ductions will attend for the 
first time with their one-hour 
documentary The Leahys: 
Music Most of All. 

Rhombus Media, represented 
by Niv Fichman, will sell three 
music specials, Music for Wil
derness Lake, Opus 1 Number 
1, and Opus Two. 

Lionel and Beverly Shenken 
will represent Visual Produc
tions '80, and among their pro
duct will be three features 
scheduled for production this 
year, licenced to CHCH-TV 
Hamilton: The Edge, Fly With 
the Hawk, and The Borrower. 

Michael MacMillan, Seaton 
McLean, and Jan Platt of Atlan
tis will bring the 26-episode 
Troupers series and 25-part 
series The Movie Makers, 12 
half-hour dramas Sons & 
Daughters and 8 half-hour dra
mas from the Canlit '84 series 
currently in production, and 
one-hour documentaries 
Chambers: Tracks and Ges
tures, Vincent Price's Dracula, 
and Storytelling. 

Mainroads Productions Inc., 
represented by Wendell Wilks, 
will bring Liona Boyd in Con
cert, The Toronto Symphony 
Orchestra in Vienna, The New
comers series, and the Huntley 
st. productions Circle Square, 
Creation, and Apples of Gold. 

Also going with the Ontario 
. Group are Crawley Films and 
Lawrence Hertzog Productions. 

Among companies going in
dependently to MIP-TV are En
tertainment Programming Ser
vices, represented by David 
Jackson and Jerry Ross, bring
ing programs Hammy Hamster 
and A Man Called Intrepid; 
Primedia's Pat Ferns, looking 
for co-production partners; 
Tapestry's Rick Butler, in sup
port of London Films, European 
distributor for Maggie & Pierre; 
Lauron Productions represent
ed by Ron Lillie and Les Keme
ny; Tad Jaworski, handling his 
three-part documentary series 
-1 Modern Country; and Nel
vana Ltd.'s Michael Hirsh. 

TVOntario will send buyers 
Stan Fox and Don Tomey, while 
the educational network's 
marketing department will 
operate a booth headed by di
rector Howard Krosnick, and 
staffed by Bob Switzer, Antoi
nette MaCDonald, and Inta 
Janovskis. 

Consolidated Insurance Brokers ltd. 

Creatively adapting insurance 
protection for the media, 
communications and 
entertainment industries. 

Our facilities include markets for: 

Feature films. Television. Theatrical 
Productions. Broadcasters. Book, 
Magazine, Newspaper Publishers. 
Writers. Record, Tape, Music 
Publishers. Concerts. Festivals. 
Special Events, 

For further information 
call or write: 
ARTHUR WINKLER, (W 
3101 Bathurst St., Suite 201, 
Toronto, Onto M6A 2Y1, 
(416~ 787-0304 
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Sales agents in Groupe Quebec marshall forces to storm M I p. TV 
MONTREAL - As has been the 
case for the past eight years, 
seven Quebec distributors will 
make up this year's Groupe 
Quebec at the 20th Internatio
nal Television Program Market 
(MIP-TV) in Cannes, April 24-
29. 

Headed by Maryse Rouillard, 
president of Filmoption Inter
nationale, the group includes 
Lizann Rouillard who handles 
international sales for Film
option, Les productions Via Le 
Monde Inc. associate Michelle 
Raymond, Cinepix's Rita Leone, 
Pierre DeLanauze of Telemon
tage Inc., Jan Rofekampf and 
Francine Allaire of internatio
nal sales and promotion com
pany Films Transit ; Rejean 
Mire of Tevecom, a new Mon
treal company in cable distri
bution, associated with Multi
media audiovisuel Inc.; and 
finally a representative of the 
Quebec television network 
Radio-Quebec. 

Filmoption's product line
up comprises, under the variety 
heading, the 44 x 60 min. and/or 
90' min. music and jazz series 
Encore, including the best of 
the 1983 Montreal International 
Jazz Festival, in Dolby sound; 
the 60-min. Rfkital Charles 
Trenet, the singing comic's first 
stage appearance in eight years; 

and the 90-min. humour special 
Juste pour rire featilring top 
Francophone monologuists. 

In the feature film category, 
Bruno Carriere's Lucien Brouil
lard, 88 min. in English and 
French versions, a contempory 
set-in-Quebec Robin Hood 
story ; Gilles Carle's 1980 Cannes 
opener Fantastica, 110 mins., 
also available in English ver
sion, starring Carole Laure ; 
and Yves Simoneau's award
winning Pourquoi l'etrange M. 
Zolock s'interessait-il tant ala 
bande dessinee?, 77 min ., a 
cartoon character's look at 
leading French and Quebecois 
cartoonists. 

In children's programming, 
the acclaimed series Passe
partout, 175 x 28 mins. for chil
dren 3-5 ; Les aventures de 
Virulysse, 26 x 25 min., muppet
like adventures of a giant virus ; 
Les Zig-za!;J 6 x 25 min., also in 
English version, about six 
schoolmates living through the 
transition from childhood to 
adolescence; Les transistors, 
6 x 49 min., three youngsters' 
introduction to electronics ; 
and La cM des bois, 13 x 26 
min., about the out-door life. 

In documentaries, the nature 
series Connaissance du milieu, 
12 x 26 min., also in English 
version, featuring Canadian 

wildlife ; Les Iles du Mingan , a 
52-min., documentary on the 
Mingan archipelago's geology 
and fauna ; and the 57-min. 
sports documentary Gilles Vil
leneuve, also available in En
glish, featuring the famed 
Canadian driver whose racing
career ended in tragedy in '82 . 

Via Ie monde' s line-up in
cludes the 26 half-hour docu
mentary series Legendes du 
monde, a rare look at creation 
myths around the world; the 
highly acclaimed 14 half-hour 
series Legendes indiennes du 
Canada; the 13 half-hour chil
dren's documentary series Les 
amis de mes amis ; and four 
one-hour documentary spe
cials: Khadafy, including an 
exclusive interview with the 
Libyan leader; Cosquin, a 
variety special about a major 
Latin American folk festival ; 
Le cafe, on the underside of the 
coffee business ; and L'initia
tion d'un shaman , about the 
training of a Latin American 
shaman. 

Cinepix product includes 
Bonheur d'Occasion, the fea
ture film and the TV series, and 
in a co-sale with Radio-Quebec, 
the TV series of Claude Jutra's 
Kamouraska , from the best
selling novel by Anne Hebert. 

TeIemontage is taking to MIP 

the 13 half-hour series, Explo
rations - sports et loisirs ; th e 
one-hour childre n's special 
Alexandre ; and in conjunction 
with Filmoption, the 26 half
hour series for children, Les 
aventures de Virulysse . 

Films Transit is presenting 
a line-up of 15 films, including 
for the first time, films from 
English Canada. Titles include 
Arthur Lamothe's 3 x 55 min . 
Memoire battante/ Thunder 
Drum, a documentary series 
on the spiritual life and magic 
of the Montagnais Indians in 
northern Quebec; Jean du 
sud, A Lonely Odyssey, 52 min., 
part II of Yves Gelinas' one
man sailing trip around the 
world ; Marc-Aurele Fortin, 
57 min., Andre Gladu's prize
winning biographical docu
drama on the tragic life of one 
of Canada's most renowned 
painters; Ocean express, a 50-
min . documentary on the 20th 
century's major sailing races; 
Just A Game, Brigitte Sauriol's 
television feature drama on 
incest ; Red Eyes, a television 
feature thriller about pyroma
nia and voyeurism in a small 
town; wild Goose Jack, a 57 
min. documentary about Cana
dian conservationist Jack 
Miner; Micronesia .- The Winds 
of Change, 45 min. documen-

Garanties d 'achevement et services de consultation 
Film and television completion guarantees 

tary on Micronesia from the 
Second World War to the pre
se nt ; Seeing Red, Oscar
nominated 90-min. controver
sial docume ntary about Ameri
can Communists ; Old House 
New House , 27 min . ecological 
documentary on an energy
saving house ; Arctic Spirits , 23 
min. documentary on the havoc 
wreaked by evangelists among 
northern Canadian Eskimos ; 
The Mercenary Game, 60 min . 
documentary on mercs ; the 90~ 
min. docu Anou Banou, the 
Daughters of Utopia; the 60-
min. Quebec docudrama La 
turlutte des annees dures/ The 
Ballad of Hard Times ; and 
Penses a ton desir, a 3D-min. 
drama about women and aging. 

While ' Tevecom in associa
tion with Jacques Bouchard of 
Multimedia audiovisuel Inc. 
will be repping the series about 
Francophone writers Profes
sion : ecrivain and other series, 
Rejean Mire of Tevecom told 
Cinema Canada that his com
pany's main interest at MIP lay 
in secondary markets, notably 
in the development of cable
distribution technologies in 
Europe. 

At presstime, Radio-Quebec 
had not confirmed its product 
line-up. 

LINPAR CINEMA COMPLETION CORPORATION 
A wholly owned Canadian company qualifying your guarantee fees 

for the 75% services category 

John T. Ross 
84 Richmond St. E . 
Toronto, Ontario 
M5C IPI 
416-362-0974 

Michael Spencer 
432, rue Saint-Pierre 
Montreal, Quebec 
H2Y 2M5 
514-288-5888 

Consultant-advisors to LINPAR 

Lindsley Parsons Sr., Los Angeles 
Richard Soames, London 

LINP AR also provides consultation services to 
governments, financial institutions, pay-TV companies and TV networks 
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Films Transit, N FB and four pix to Berlin 
BERLIN - Th e 34th annua l Ber
lin International 'F ilmFest
spie le ' wound up h ere on Feb. 
28, after 12 days of hectic Film
Messe (Market) and on-screen 
act ivity. Berlin '84 was marked 
by the return in force of Ameri
can big-budget product (Terms 
of Endearment, Star 80), a free
wheeling selection at the young 
directors' Forum, and the im
pressive presence of smaller 
film -making countries, notably 
Ho lland, Austria and Spain. 

Ca nada, however, was thinly
represented at the FilmFest 
screenings: only four Canadian 
productions were selected (out 
of a reported 20 s ubmissions), 
two of which were shorts. Aloud 
Bagatelle, an NFB short featur
ing the poetry of Earle Birney, 
was a Competition s hort, while 
Gilles Groulx's feature musical 
fantasy Au Pays de Zom was 
shown as part of the Forum 
selection. Snow, a short Christ
mas fable with gangsters, co
caine, Santa Claus and a miracle, 
played to full houses in the 
children-oriented Kinder-Fest. 

T he Canadian film which 
generated th e most interest in 
Be rlin, however, was an inde
pendent production, Mother's 
AI/eat & Freud 's Flesh, which 
was screened in the Info-Show, 
a grab- bag of independent and 
low-budget productions. 

Can ada had twin booths i n 
the FilmMesse (Market ) this 
yea r, with th e NFB and Fi lms 
Transit of Montreal s itting side
by-side in the giant Cine-Ce ntre 
hall. The NFB screened 15 film s 
in th e Market, including War, 
whose Osca r nomination e n
co uraged interest during the 
FilmFest. Films Transit was in 
Berlin to promote feature films 
Rien qu'unjeu and La tur/utre 
des annees dures, as well as a 
variety of other Quebec pl'O
ductions. 

As well, buyers representing 
Prima Films, Spectra Films, 
Radio-Quebec and Les Films 
Rene Malo were scouting for 
product. Finally, Canadian film 
festival officials were out in 
force, scouting for their 1984 
festival lineups: David Over-

bey (Toron to Film Fest ival) , 
Serge Los ique (Montreal World 
Film Festival), and Dimitri 
Eipides and Claude Ch amber
Ian of Montrea l's New Cin e ma 
festival. 

" Its impo rtan t for Canada to 
be well-represented he re," 
argued Jean Lefebvre of Ihe 
DOC's film fest ival s' bureau. 
"This is one of the most impor
ta nt marke ts in the world ." 

• 
But the o ne Canadian film 
screen ed in Berlin stood out 
markedly from the traditiona l 
short/ docum e ntary/ NFB fare 
which festival-goers often ex
pect from Ca nada was Mothers 
Meat & Freud's Flesh, an inde
pende nt ("not low-budge t, no
budget"), exp erimental film by 
22-year-old Montreal direc tor 
Demetrios Estdelacropolis. 

Mothers Meat is a 90-minute, 
16mm. underground film, 
which ostensibly parodies the 
Freudian analysis of homo
sexuality through the "story of 
a mother and her boy." The 

YOU SHOULD PUT 
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You have bighly specialized insurance needs and we 
have the know-how to put it all together. 
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Well produce realistic estimates for your budget and 
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takes to get us rolling. 
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, film relies on loud colour, wild 
discontinuity and patent ab
surdity, a formula which clearly 

. pleased the audiences at the 
sold-out Filmkunst 66 art-house 
in Berlin. 

The "mother" of the s tory 
Iplayed by Esth e r Vargas) is an 
outrageous bleached-blonde, 
the sort one might expect to 
m eet in a Brooklyn la undromat 
or on the beach in Fort Lauder
da le. He r son, Demira, Iplayed 
by director EstdelacropoJis), is 
a lis tl ess and emotio nally- de
pendent porno actoI'. When 
Demira's mother ca ll s from 
New York to invite h erself to 
"visi t for a while", Demira re
signs himself to lis te ning end
lessly to hi s mother'S inanities. 
During he r visit, De mira a lter
nately s truggles aga inst his 
mother, a nd consults with a 
leche rous psychiatri s t/ dentist 
who is dedicated to unravelling 
Demira' s Oedipus complex 
and 'curing' him of his homo
sexuality. 

"Mothers Meat & Freud's 
Flesh ," reads the film's blurb, 
in what must be the most can
did (and accurate) press release 
of all time, " treads a thin line 
between the grim quality of 
low-budget pornography and 
the creativity of the art film. 
Stereotyped characters, waves 
of dumb lines, and a cartoon 
plot are balanced by moody 
lighting, innovative camera 
work and the happy/ sad mini
malism of the Trio soundtrack. 
This marriage gives the film its 
ambiguous edge." 

Director Estdelacropolis is 
unhappy with easy compari
sons of his film to Pink Flamin
gos or other John Waters films, ' 
preferring to underline his 
"affinity to Walt Disney." 

The critical reception for 
Mothers Meat indicates that 
he succeeded. The left-learning 
Berlin daily Der Tagesspiege/, 
for example, panned the slate 
of New York avant-garde films 
at the festival, and berated the 
German underground for its 
" impotence," while in the 
same breath praising Mothers 
Meat for its "Stru ktur und 
Dynamik." 

The film is now slated for 
young directors' festivals in Italy 
and Sweden, as well as a gay 

film festival in New York. No 
Canadian dates have yet been 
arranged. 

Jean Lefebvr e, the federal 
department of Communica
tio n's film festival's bureJ.u 
chi ef, underlined that the Ber
lin festival should be of specia l 
interest to Canadian film
makers, given its openness to 
'a uthor films .' 

"Unlike Cannes, Be rlin pro
vides a very large a udience for 
films which are not in compe
tition, and which have a strong 
con te nt and political tone. In 
Berlin, author film s not only 
have a big audie nce in the 
Forum and th e Info-Show, but 
are also strongly r epresented 
in the Market. A film such as 
Les bans debarras , which did 
we ll here in 1981, is ideal for 
Berlin." 

" But Canada - perhaps like 
Australia - is now· past the 'dis
covery stage' with festival
goers. Canada doesn't arouse 
curiosity as being 'new any
more. And festival directors 
will not allow us to be compla
cent: to succeed in Berlin, 
Canadian films are simply going 
to have to be very good." 

David Winch • 

TORONTO - Repping the Tai
wan film If I Were For Real at 
the Berlin Film Fest market 
Feb. 25 was Canadian Russell • 
Chan. The film, which has 
been banned both in the Peo
ple's Republic and in Hong 
Kong. prompted Fest organizers 
to disclaim any responsibility 
for films screened at the market 
and "stress our traditional 
good relations with the People's 
Republic of China." 

Chan, who first saw the film 
- a satire of daily life in post
Gang of Four China - in Toron
to was so impressed that he 
wanted to represent director 
Wang rungs first feature
length effort. 

In Canada, a pay-TV web has 
expressed interest in licensing 
the film, turning down, accord
ing to Chan, a Chinese govern
ment offer to supply ten free 
pix on condition If I Were For 
Real would never be shown. 

FOLEY! 
$115. per hour 

Toronto's best foley studio 
up and working again ... 

Studio B - at 409 King St. West 

SOUNDHOUSE INC. 
409 King St. W., Toronto, Ont. M5V 1 K1 

(416) 598-2260 



• CINE MAC:; • 

Banff fest rallies TV faithful at new site in fancy Springs Hotel 
BANFF - P'dt Ferns, president of 
Toronto's Primedia Produc
tions, is an avid supporter of 
the event which he describes 
as "world class." Australian 
producer Paul Barron calls it 
"the most important single 
event in my career." For Olivier 
Barrot, head of co-production 
at TF1 , Paris, it is "a unique fes
tival; an opportunity to meet 
people for serious discussion ." 
Others, ranging from London's 
Richard Price to New York's 
Don Taffner are amongst the 
growing number who show 
their approval by returning 
each year. And the 1984 Banff 
Television Festival, to be held 
May 20-26, promises to maintain 
the sense of arrival that marked 
the '82 and '83 fests , 

Under the capable leaoer
ship of present Director Carrie 
Hunt~r, a tighter format was 
developed for 1982, Jerry 
Ezekiel joined as full-time ' 
Programme Director, and the 
focus on "film for television" 
was dropped. Henceforth all 
entries were to be shown on 
video screens, for the most part 
in lounges which approximated 
home viewing circumstances. 

Independents are immediate
ly confronted at the Festival's 
doors by an embarrasment of 
riches. Three channels play 

Feminist retrospective 
MONTREAL - Cinemama, a 
five-day showing of37 pioneer
ing films by women filmmakers 

. from. the silent era to the pre
sent, will be held Apr. 4-8 at the 
Cinematheque Quebecoise. 

Presented by Powerhouse 
Gallery with the collaboration 
of the National Film Board and 
the Cinematheque, the program 
includes rare archival footage 
and landmark works from 
Quebec, Canada and abroad. 
Grouped in four historical pe
riods, from 1900 to the present, 
Cinemama will begin with 
works by women filmmakers 
including ,the world's first 
woman filmmaker, Alice Guy, 
Nell Shipman (Back To God's 
Country), Lotte Reiniger and 
Germaine Dulac (La sou'riante 
Mme Beudet). The second pro
gram Home Fires 1940-1950 will 
include works by NFB film
makers Jane Marsh (Women 
Are Warriors), Evelyn Lambart 
(The Impossible Map) and 
Margaret Perry (Grand Manan). 
Revolution to Recognition 
1964-1975 will comprise films 
by Anne Claire Poirier, Susanne 
Gervais, Chantal Ackerman, 
Barbara Hammer and Mai Zet
terling. The concluding pro
gram Present, Evolution will 
explore the experimental film
making of animator Caroline 
Leaf, Veronika Soul (Interview); 
Helen Doyle's Les mots/maul' 
du silence; Lois Siegel's Paint
ing With Light, as well as the 
Canadian premiere of Susan 
Lambert's On Guard. 

programmes from 9 a.m. to 
midnight with only brief meal 
interludes. On-demand screen
ing facilities provide access to 
hundreds of hours of additional 
material. Special speakers and 
seminars occupy a good thirty
five hours of the week-long 
agenda. Social events including 
receptions, mountain climbing 
challenges, the famous Barbe
cue, and the Awards Night Din
ner account for at least a dozen 
more. Finally, the richest 
resource of all, a varied group 
of 400 partiCipants, cries out to 
be engaged in discussion, 
tapped for its experience and 
knowledge, or . approached 
with specific proposals for 
production or distribution. 

Kevin ' Sullivan, producer
director head of Huntingwood 
Films, Toronto, recommends 
the Festival particularly to 
people who are just breaking 
into the industry. "It' s a good 
place to share ideas and make 
both foreign and domest'ic con
tacts," he comments, adding 
"although it's a bit tame from a 
deal-making point of view com
pared with Cannes." 

From the perspectives of a 
distributor, Jan Rofekamp of 
Films Transit in Montreal con
siders attendance at Banff es
sential. In 1983 he picked up 
several titles there which he 
has been selling successfully 
abroad through personal con
tacts in Europe and stands at 
markets such as Monte Carlo. 
Rofekamp advises indepen
dents to exercise self-discipline 
while in the mountain setting . 
"The place is beautiful. The 
Festival is well-organized. The 
social events are super. But I 
zero in and screen, screen, 
screen. The on-demand viewing 
set-up is excellent. Then I talk 
to the producers whose work I 
feel that I can sell and we try to 
come to an arrangement. I'm 
prepared to make follow-up 
trips too, say to Toronto, to 
finalize the contracts." 

Back in 1979 Wendy Wacko 
of Jasper wanted to make a 
film, her first, about the Rockies. 
She treated the Banff Festival 
as a crash course in producing 
- talking to entertainment law
yers, producers, directors, secu
rities commission people, and 
anyone who might contribute 
to the realization of her dream. 
The result, eighteen months 
later, was her international 
success, Challenge: The Cana
dian Rockies. Wacko has gone 
on to make other films and is 
now working on Stryker'S 
Mountain in co-operation with 
CBC. She has continued to 
attend the Festival because "It 
gives the independents a 
chance "tb meet broadcasters 
and other key people. It's such 
a people game! And there's 
such a limited amount of air 
time available here." She sug
gests that eager producers con
centrate on getting to know 
well a limited number of people 

rather than taking a shotgun 
approach . Above all, she says, 
"Know what you want b efore 
you gO!" 

The competition with its ten 
ca tegories remains central to 
the 1984 Festival. Productions 
must have received their first 
use on te levision, and that for 
the first time in the twelve 
months prior to the April 1st 
entry d eadline. A $5000 award 
awaits the Grand Prize winner. 
The jury, comprised of Claude 
Fournier, director of The Tin 
Flute ; Neil Hickey of TV Guide; 
Carine ' Rueff of FR3, Paris ; 
German director Lina Wurt
mueller; and London Financial 
Times TV editor Chris Dunkley 
may also make two Special 
Awards accompanied by $2,500 
cash each as well as the "Rock
ie" which goes home with 
every winner. 

Chief amongst the seminars 
is a two-day exploration of the 
new technologies and their im
plications both creatively and 
economically. An impressive 
guest list headed by Les Brown, 
editor-in-chief of Channels of 

Communications will outline 
th e programming characteris
tics and requirements of 
seve ral systems. 

Don Taffner, respected New 
York producer and "packager", 
will explain success criteria 
and report on case studies of 
imported programs adapted 
for the U.S. market, under the 
th eme of Transatlantic Trans
plants. Other seminars will 
high light the Canadian indus
try, the viability of regional and 
national small-,scale produc
tion, television and film promo
tion, television news, and a 
critical examination of the 
financial considerations in
volved in international co
production. 

Retrospectives of French 
Canadian programming, and 
the best from Australia will vie 
for attention with a review of 
Sid Caesar's triumphs from 
three decades ago. In addition 
to all the social events there 
will be various luncheon speak
ers and Norman Lear has been 
invited to give the first annual 
Marshal McLuhan Address. 

Package arrangements pur
chased before May 1 offer the 
best prices for delegates who 
plan to stay at the Festival cen
tre, the Banff Springs Hotel. For 
shoestring budgets, daily rates 
are available. Although accom
modation in the heart of activi
ties at the hotel is highly desir
able, it is possible to economize 
by paying the week's registra
tion fee of $550, staying at a 
main street hotel or guest 
house, and living on down
town fast food obtainable a 
twenty-minute walk from the 
Banff Springs site. Visitors 
should bring warm clothing in 
anticipation of cool evenings, 
'print material if they have a 
finished product or polished 
proposal to sell, prepared an
nouncements to provide to the 
Festival Daily should they be 

'seeking products or co-produc
tion partners, and a bathing 
suit. After all, at the Banff Tele
vision Festival one can close a 
deal while paddling in the 
Upper Hot Springs Pool. 

Gordon Martin • 

CONGRATULATIONS 
TO ALL 

PARTICIPANTS 
IN THE 

GENIE AWARDS 

THE ASSOCIATION OF 
CANADIAN FILM 
CRAFTSPEOPLE 

43 BRITAIN STREET 
TORONTO,ONT.M5AIR7 
368-4672 
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AMP I A fetes local film heroes with awards SHOOT ALBERTA 
EDM ONTON - T he 10th Annua l 
Albe rt a Film a nd Te levision 
Awa rds w e re h e ld Feb . 18 in 
Edmo nto n's new Conve ntion 
Centre. T he Aw ards, OI'ga nized 
by AMPIA (th e Albert a Motio n 
Picture Indus tri es Association l 
capped the week of Symposium 
'84 : Local He roes. 

Earl of Sandwich • by Linda Kupecek • 

For the firs t time in the historv 
of th e Aw ards, th ey we re t e l ~
vised live o n CBC with province
wide coverage. IEarly re ports 
from CBC estimate roughly 
100,000 vi ew ers in Albe rta, re
ports AMPIA Awards Chaim1an 
Lyn Mille r.) Despite tightened 
1983 purse-s trings, an amazing 
65 e ntri es surfaced for the com
petition, and a bout 300 people 
atte nde d th e ce re monies. 

Maste r of ce re monies Fre d 
Keating glide d gracefully 
through the evening. The jury 
consiste d of J erry Ezekie l 
(chairman l program director 
of the Banff Te levision Festival; 
John Ke nne dy, head of tele
vision dra ma , CBC ; Dave Bil
lington, e nte rtainme nt colum
nist and revi ew e r , The Edmon
ton Su n ; David Scorgie, film 
and lit erary arts, Alberta Cul
ture ; a nd Fre d Haeseker , film 
critic, Th e Ca lgary Herald. 

T h e ge nera l feeling appears 
to b e th at Albe rta is on the 
threshold of a boom in produc
tion activity, w ith nume rous 
p rojec ts in d evelopme nt, a nd 
more produc ti o n in e vidence 
from the CTV o utle t in Calgal'y, 
CFCN. 

Jury m em ber Haeseker was 
par ti c ula rly impresse d with 
Going Back (Albe rta Govern
m e nt ,", ud io-Visu a l Services ) 
w hi ch took awa rd s for Bes t 
Mot iva tio na L Best Dram a tic 

Scrip t. a nd Bes t Ac tor. "As a 
te lev isio n ha lf, hour, it co m
pa re d re a ll y favo rablv to th e - . 
us ua l s ta ndard of TV Sitcom 
a n d dra m as o ut of Hollvwood . 
Eve n as a film with a ~pecific 
m essage, it worke d really well 
as e ntert a inme nl," he co m
I11 pnt e d . 

Linda Kupecek • 

ALBERTA FILM 
AND TELEVISION AWARDS 

Aspen Parklands 
- Best Film of Festival 
- produce r, David Flux 
for ACCESS 
Going Back 
- Best Motivational 
- producer, Michae l Hamm 
for Albe rta Gove rnme nt Audio
Vis ual Se rvices 
From Bears to Bartok 
- B est Doc umentary 
- NFB No rthwest Studio 
(Ann e Whee ler, Producer ; 
Reeva n Dolgoy, director) 
Old Prejudices, 
New Directions 
- Best Educa tional Film 
- Uni ve rsity of Cal gary 
Communications Media Dept . 
Under the Sun 
- Bes t Promotional Film 
- Infie ld Productions 
lDavid Ba nigan, Producer) 
Superswitch 
- Best Comm ercial 
- Fra m e 30 Productions for 
Edmo nton Telephones 
Burn Victim 
- Best Ne ws and PublicAffa irs 
- CBC Edmon to n 
The Pro Band Pres ents 
- Big Band Vocal 
- Best Mus ical Variety 
- CFCN Te levision 

The International 
TV Program 
Specialists 

- Best S hort o r Vignette 
- Alber ta Agri culture 
Aspe n Pa rklands 
- Best Wildlife 
- David Flu x, produce r, 
for ACCESS 
Desire 
- S pecial Jury Award for 
Dram atic Short 
- prod ucer We ndy Hill-To u t 
w ith the Calgary Socie ty o f 
In d e pende nt Film-Make rs 

There was no award in th e 
e nl ertainm ent feature ca te
gory, as the re was only one 
e ntry, CFCN's Double Play. 

CRAFT AWARDS 

Best Director 
David Flux 
Aspen Parklands 
Best Dramatic Script 
Warre n Gra ves 
Going Back 
Best Non-Dramatic Script 
Fred Ste nson 
Aspen Parklands 
Best Actor 
Wilf Row e 
Going Back 
Bes t Actress 
Ma ureen Tho mas 
Double Play 
Best So und Recording 
CBC Ed m onto n 
Ca lgary Christmas Pops 
Best Editing 
Ivli che l La lo nde 
Beyond the Frontier 
Best IHusic 
Bo b Derkach 
Unde r th e Sun 
Best Cinematographl' 
Andrew J are mko 
Desire 

Ed m o nton was the setting for 
seve ral major film events from 
Feb. 14-18th: Symposium '84, 
Local He roes ; the Alberta Film 
Co ll oquium ; and the 10th An
nu a l Albe rta Film and Te levi
s ion Awards. (See other stories). 

The Colloquium, coordinated 
by Gra ce Gilroy (and presente d 
by the Alberta Motion Picture 
De velopme nt Corporation) gave 
th e many compone nts of th e 
Albe rta film community an 
o pportunity to air their vie w s 
a nd a ims for the future. Inte nd
e d as a n open dialogu e on th e 
s ta te of th e art, th e Colloquium' 
a ttrac te d national and provin
c ial re presentatives from 
IATSE. T eamsters, Stunts Ca
nada, ACTRA, AMPIA, DGC, 
and a number of gove rnme nt 
age nCies, including CFDC (re
presented by Bob Linne ll) . 

"Th e most important thin g 
was that w e got everybody to
ge the r a nd that a dialogu e did 
b egin," says Gilroy. "People 
want to see an improvem e nt in 
th e industry in terms of coop e
ra tion, so that more compan ies 
a re e ncouraged to come a nd 
s hoo t in Alberta ." 

The m eeting, with vola tile 
fac tio ns of the industry brought 
toge ther under one roof, proved 
both eve ntful and produc tive . 
A li a iso n committee, s imilar to 
tha t a lrea dy in opera ti on in 
B.C., will be establish e d to 
e nsure a cooperative relatio n
ship w ith out-of-provin ce com, 
panies. 

r\ gues t a t the m ee ting was 
Mich ael Harris, w ho rep s th e 
Australia n Film Commission 
in Los Ange les . 

• 

Ralph C. Ellis Enterprises Ltd. 
International TV Programming 

1231 Yonge Street, Toronto, Canada M4T 2T8, Telephone: (416) 924-2186, Cable: Enterprise Toronto, Telex: 06-22435 
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One of the producers (a nd DGC 
m ember ) attending the Collo
quium w as Doug MacLeod, of 
Calgary-based Bradshaw Mac
Leod and Associates. MacLeod, 
who s erved as location man
a ger on Superman III and Fin
ders Keepers, has a string of 
c redits, including a shared fea
ture film script credit (Ghost
keeper) and the production of 
two dramatic film s for PBS in 
the U. S. "We' re curre ntly in the 
process of developing a series 
of film and television projects, 
primarily for network broad
cast in this country with a view 
to syndication in world mar
ke ts," says MacLeod, who has 
a lso w orked on scores of na
tional and inte rnational com
m e rcials .. Bette Chadwick of 
th e Other Agency Casting Ltd. 
has completed three projects 
for Atlantis Films: John Cat, 
One's a Heifer, and Cages ... 
Deadline for entries for the 
Banff Television Festival is Apr. 
1. This year the Festival has 
found an elegant new home, 
the Banff Springs Hote l, and a 
new springtime date, May 20-
26 . For more information, write 
th e Banff Television Festival, 
Box 1020, Banff, Alberta TOL 
OCO or call 1403 ) 762-6400 ... 
Kare n Laurence of the CFDC 
addressed Alberta filmmakers 
in vis its to Calgary and Edmon
to n in February. The Canadian 
Broadcast Program Develop
m ent Fund has not been de
luged w ith entries from Alber
ta, a nd Laurence's visit may 
he lp remedy that ... AMPIA, 
aware of w aning membership 
due to p e nny-counting times, 
has reduced its membership 
fees. Active membership is 
now $200, and associate mem
bership is now $50, while cor
pora te affiliate will remain the 
same ... The Calgary Society of 
Independent Filmmakers re
cently hosted two screenings : 
Desire an award-winning dra
matic short by Wendy Hill
Tout, and an evening of films 
by Vancouver film artist David 
Rimmer ... Audiences at a 
showing of Who's Afraid of 
Virginia Woolf? at the Plaza 
Theatre in February were 
treated to a late-night dialogue 
with Sandy Dennis (starring in 
84 Charing Cross Road at the 
Stage West Dinner Theatre). 
De nnis was accompanied by 
actor Eric Roberts (Star 80) '" 
While some major projects 
have skated away for the m<r 
ment, a low-budget feature , 
Snowflake Spring is hoping to
come down in Calgary in April. 

Wars rage on in 
Edmonton in 3 rd week 
EDMONTON - Spectrafilms' re
lease The Wars has grossed 
$11,700 in its third week since 
opening on one screen Jan. ZOo 
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Local Heroes Symposium in Edmonton 
EDMONTON - "Our worst films 
are worse than your worst 
films ." 

With that unexpected decla
ration of one-downmanship, 
Australian producer Richard 
Brennan offered Albertan and 
Canadian filmmakers the kind 
of encouragement they didn't 
expect to hear at Symposium 
'84, Local Heroes. 

Comments like Brennan's 
helped make Symposium '84, 
the most successful dramatic
film showcase and seminar 
ever conducted in Western 
Canada. 

Held over four days in two 
centrally located venues (the 
National Film Board Theatre 
and the Citadel Theatre's Zei
dler Hall Feb. 14-17 ), the mini
fest drew SRO audiences to its 
afternoon exhibition of selected 
Canadian dramatic films. And 
it came within a hair of selling 
out its international feature
film series in the evening. 

If you keep statistics, that 
means 70 attended the noon
to-five sessions (capacity 60), 
with an average of 230 (cap. 
240) attending the 7 p.m. fea
tures. 

International films and film
makers in attendance inclu
ded: Stranger's Kiss (director 
Matthew Chapman, an expa
triate Englishman now living 

in Los Anseles); Starstruck 
(producer Brennan from Aus
tralia) ; Experience Preferred 
But Not Essential (director 
Peter Duffell from Great Bri
tain) ; and Ups and Downs 
(Canadian director Paul Al
mond ). 

Symposium '84 director Jan 
Miller deliberately chose these 
films beca use all of them were 
d eve loped with small budgets 
(under $2 million). As she put it, 
"Local independe nt filmmakers 
could identify with them." 

Miller and a cadre of dedi
cated volunteers set as their 
goal the stimulation of drama
tic-film production in Alberta. 

And while it's true that the 
Alberta Motion Picture Devel
opment Fund is c urre ntly 
funding 20 scripts, including 
the Neilsen-Ferns production 
of Talking Dirty , it's also true 
that Alberta filmmakers have 
been lagging behind their Ca
nadian counterparts in drama
tic production. 

At the 10th annual Alberta 
Motion Picture Industry Asso
ciation (AMPIA) Awards, which 
followed Symposium '84, a 
cleanly crafted documentary 
about a moose nibbling on 
aspen leaves strolled away 
with the laurels. In fact, very 
few dramatic films were en
tered. This also explains why, 

at Symposium '84, only one Al
berta drama, Transitions, was 
shown. 

This struggling profile con
vinced Miller that "it's time to 
get some drama going here." 

Miller invited Canadian film
makers to attend to showcase, 
and with financial assistance 
from familiar sources (the Ca
nada Council and local film 
offices ), several flew in for the 
occasion. Lulu Keating came 
from Halifax to discuss her film 
City Survival, and John Paizs 
travelled from Winnipeg to talk 
about Springtime in Greenland. 

Once under way, Symposium 
'84 made converts at every 
turn. Even local film cynics 
were impressed by Miller's 
mid-February film fest. 

FollOwing director Chap
man, who opened the featured
filmmaker portion of the pro
ceedings with Stranger's Kiss, 
one perennial doubter com
mented: "If you keep this up, 
Jan, it just may turn out." 

A more typical reaction was 
that of Winnipeg filmmaker 
Norma Bailey, who was so im
pressed by the exchange of 
ideas that she commented : 
"There should be truly per
sonal indigenous films around 
soon." 

In the end, it was the after
noon sessions and the ensuing 
discussions that kept local film 
future s fanned. 

Good feelings ran so high 
that even pay-TV mogul Harold. 
Greenberg paid an impromptu 
visit. 

The Montreal executive kept 
the limo running while he vi
sited enemy territory (N FB offi· 
cesl. His mission - to tell every
one that pay-TV was here to 
stay. But his optimism didn 't sit 
well with filmmake rs who had 
heard such promises before. 

And while Miller admits 
she's not likely to do it again, 
she is extremely proud of the 
fact that all the bills were paid. 

All but one, that is - Miller 
didn't pocket a penny for her 
own work. But as she puts it: 
"Money isn ' t all that important 
- I had a lot of great times doing 
this ." 

Tom Elsworthy • 

Tom Elsworthy is the En
tertainment Editor of The 
Edmonton Sun 

Regina site of pilot 
for 13 -pari anthology 
TORONTO - Framework Pro
ductions of Regin a have CO Ol
pleted shooting Winte r Light, 
th e pilot e pisode for a propo
sed 13-part anthology series of 
half-hou r TV thrillers, which 
would be made in Saskatche
wan by Western crews a nd 
performers. 

· OS' subt1l\SS\O • 
ca\\ 'Or 

GRIIRSON 
DOCUMINTARY 
SIMINAR'B4 
The Ontario Film Association invites film and videomakers 
to submit recent productions (of any length) for this year's 
Grierson Documentary Seminar. GDS'84 will take place 
from November 11-16; the programmer will screen 
material through the spring and summer months. The 
Seminar offers film and videomakers an opportunity to 
present their work and to exchange ideas about Canadian 
documentary production with educators, distributors, 
critics , and other media users. People whose work is 
selected for the Seminar will attend as guests of GDS '84 

For further information, contact: 
Grierson Documentary Seminars, 
Ontario Film Association, Inc., Box 366, Station Q, 
Toronto, Ont. M4T 2M5 (416-667-2546) 

Ontario 
Film 
Association 

That' s what FILM CANADA CENTER 
tells Hollywood producers when providing : 

• LOCATION MANUALS 
• TRADE DIRECTORIES 
• GUILD ROSTE RS 
• TALENT CATALOGUES 
• UNION RATES/AGREEMENTS 
• INDUSTRY CONTACTS 

Foreign productions shot in Canada g ive our c rafts
people a chance to hone their ski ll s, to dive rs ify 
their experience and to add to thei r profess ional 
credits . 

The Center acts as a liaison with the film promo
tion o ffices and the various groups who want to 
ra ise the level of employment in the Canadian 
fi lm mil ieu . 

ROLAND LADOUCEUR 
Executive Director 

LORRAINE B. GOOD 
liaison Officer 

ANNABEL WlNSHIP 
Administrative Secretory 

;1 ~ ~~NTRE. 
~..... CENTER CANADA. 
144 South Beverly Drive. SUite 400 
Beverly Hills. CA 90212 (213) 859-0268 
Telex 673-688 FILM CAN BVHL 
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Famous takes back theatre, Fine Arts moves 
holdings in 1982. 

Wanamaker said the num
bers have been due from G& W 
"for quite some time." He also 
admitted the company is wait
ing to see how the industry 
settles into the bidding system 
introduced last year through 
Combines Act intervention. 

TORONTO - The Fine Arts Cine
ma in the Yonge/Eglinton area 
of north Toronto, which part
ners Bob Huber and Curt Oliver 
have sublet since 1977 from 
Famous Players Ltd., will be 
taken back by the theatre chain 
Apr. 6. 

The move follows the closing 
of another Famous Players 
location, the Park Theatre fur-

. thernorth at Yonge/ Lawrence, 
on Feb. 29, after landlords sold 
the building. The Park will be 
converted into a furniture 
store. 

Oliver said Famous Players 
notified him in December that 
the lease, renewable each year, 
would not be renewed in July. 

Huber, the original founder 
of repertory cinema in Toronto 
and the city's only consistent 
programmer of first-run art 
films, and Oliver will now 
move their Fine Arts operation 

to the Vaughan Theatre north
west of downtown Toronto. 
They will lease the building 
from its owners, local multi
lingual channel MTV Televi
sion, and retain the name Fine 
Arts. 

The theatre last operated as 
The Ritz, a repertory house, but 
closed last November. Oliver 
admits the location is a risk, 
since in all its previous incarna
tions as a first-run theatre, a 
"skin-house" (porno films), a 
bingo hall, a studio, and a rep 
house the building has failed . 

Famous will operate the 
Yonge/Eglinton location under 
its old name, The Capitol, and 
hasn't made a decision yet 
concerning the theatre's pro
gramming. 

Although Famous vice-presi
dent Jack Bernstein declined 
to discuss the matter, some 
observers feel Famous took 
back the Capitol to maintain a 

foothold in the Yonge/ Eglinton 
area (lucrative because it is 
heavily populated with up
wardly mobile 18-35 year olds) 
especially since competitors 
Cineplex Corp. plan to open a 
multi-screen complex in the 
area next year. 

Meanwhile, no progress has 
been made on the sale of 
Famous Players by parent com
pany Gulf & Western, accord
ing to the consultant handling 
the sale for the multinational, 
John Wanamaker. 

The reasons why little has 
happened since G& W announ
ced their intention to sell off 
Famous Last fall, according to 
Wanamaker, is that the parent 
company "hasn' t yet broken up 
the numbers", i.e ., given poten
tial buyers a breakdown of the 
company's financial perfor
mance since selling off the 
Famous Players real estate 

Cockburn goes live 
to Cineplex screens 

TORONTO - Pan Canadian has 
acquired home video cassette 
rights to Rumours of Glory -
Bruce Cockburn Live, a con
cert film which premiered last 
year on First Choice. Produced 
by Bill House and Peter Walsh, 
with associate producer Bernie 
Finkelstein, and directed by 
Martin Lavut, the film was shot 
in late 1981 in Toronto. Pan 
Canadian plans a May release 
with a $49.95 price tag. 

COMPARE 
TORONTO EFP 
We at Toronto EFP would like to offer a modest 
proposal to those of you considering an EFP or 
ENG video shoot. Our unique facilities are designed 
to work as a "complete systems process" for pro
duction and technical craftsmen. In order to fully 
_appreciate this we suggest the following: 

• Compare Toronto 's EFP's technical facilities,our Hitachi 
SK-91 cameras, our 1" and %" BVU VTR's, and of course 
our 3-tube Betacam Field Units. 

• Compare Toronto EFP's standard support equipment, the 
uncompromising quality of our hardware, and in stock 
accessories available when production necessities merit. 

• Compare our Attitude! Toronto EFP's personnel are 
production oriented technicians, not button pushers. We 
listen to what you want, and work professionally, and 
productively to make it reality on tape! 

• Compare Toronto EFP's proven performance, and our 
impeccable reputation in both the broadcast and il"!dustrial 
marketplace. 

• Compare the cost. Because our approach is refreshingly 
different, so are our prices. We think you'll find them to be 
the best value anywhere! 

Don't be ' surprised if you can't find a better Field 
Production facility. We couldn't - ,that's why we're 
here. 
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Toronto EFP - Committed to Excellence 

Facilities Rentals ~ Production Consultants 

For an appointment to discover the difference 
or facilities reservations, call: 

Toronto EFP (416) 494·1695 
36 Lisburn Crescent, Toronto, Ontario, Canada 

Atlantis completes 
2 of Canlit series 

• 
TORONTO - Atlantis Films has 
completed p.rincipal photogra
phy on two of eight episodes 
planned in its Canlit 84 series 
of half-hour dramas. 

Atlantis is producing the 
series in association with the 
National Film Board and with 
Broadcast Fund participation, 
with broadcast licensed to Glo
bal TV. 

The Painted Door, adapted 
from a Sinclair Ross story, with 
Bruce Pittman directing a sCript 
by Joe Wiesenfeld, and the 
David Walker story A Good 
Tree, directed by Giles Walker, 
were shot in Montreal last" 
month. 

A third episode, Bambinger, 
from Mordecai Richler's story, 
postponed shooting after a few 
days. Director Doug Jackson 
and writer Gerald Wexler have 
been hired to revise the pro
ject, to be restarted in April. 

Three episodes are scheduled 
to shoot in March and April in 
Edmonton : John Cat, a W.P. 
Kinsella story directed by Wolf 
Koenig ; Guy VanderhaMe's 
Cages, directed by Michael 
Scott ; and Sinclair Ross story 
One's a Heifer, directed by 
Anne Wheeler. 

In late April, production will 
begin on two Morley Callaghan 
stories, All the Years of Her 
Life, directed by Don McBrearty, 
and A Cap For Steve, directed 
by Bob Duncan. 

Series producers are Michael 
MacMillan, Seaton McLean, 
and Janice Platt of Atlantis. 

MacMillan reports that the 
Atlantis/ Rosen co-production 
Huron Christmas Carol, a one~ 

hour drama licensed by CBC 
and involved with the Broad
cast Fund, which had been 
scheduled to begin shooting in 
March, has- been indefintely 
postponed. 

Disney takes kids 
TORONTO - Playing With 
Time's 14-part series of chil
dren's half-hour dramas, The 
Kids of Degrassi St., produced 
by Kit Hood and Linda Schuy
ler, has recently been sold to ' 
the British Broadcasting Corp: 
and to the Disney Channel in 
the United States. In Canada, 
the series has already been. 
licensed to CBC-TV. 

M ann wraps Fingers 
TORONTO - Independent pro
ducer and director Ron Mann 
has completed principal pho
tography in Toronto on his low 
budget feature Fingers of the 
Sun, his first dramatic film. 

ERRATUM - In the Sound house 
ad that appeared last month, 
the Foley services rate should 
have read $115 per hour, not 
per week as was erroneously 
printed. . 
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Ass' n of Canadian Film and TV Producers 
is created by splinter group from eFTA 

meeting is planned at Genie 
time for IMPACT, a proposed 
industry-wide lobby group 
which is still in the formative 
stage. King envisions IMPACT 
as an organization of organiza
tions embracing all aspects of 
the industry, but some would 
like to see it only speak 'for 
private-sector interests . 

Film CounciL have filed an 
intervention with the Canadian 
Radio-television and Telecom
munications Commission 
(CRTC) opposing the vertical 
integration of pay-TV. 

Consisting of Toronto-based 
production companies Atlantis, 
Cineflics, Cineworld, Keg, Nel
vana, Playing with Time, 
Primedia, and Sunrise - all 
active producers of children's 
TV programming during the 
past few years - they want the 
CRTC to know the precise state 
of Canada's children's TV 
produc tion industry before 
any foreign specialty pay-TV 
services are given licensing 
hearings. 

TORONTO - The formation of 
the Association of Canadian 
Film and Television Producers, 
a new lobby group consisting 
of surviving members of the 
Association of Canadian Movie 
Production Companies 
(ACMPC) and independent 
TV producers disatisfied with 
the Canadian Film and Tele
vision Association (CFTA), was 
announced officially Mar. 1 in 
Toronto. 

The organization - whose 23 
members anted up $3,000 cash 
and will pay quarterly dues of 
$600 - describes .itself as "the 
voice of ongoing production 
companies involved in feature 
film or television production." 

The group plans a meeting 
in Toronto on the morning of 
Mar. 21 to elect an executive 
committee and announce their 
new full-time executive 
director. 

Founding member compa
nies are : Astral Film Enter
prises, Canadmedia Produc
tions, CHUMCITY Productions, 
Cinepix, Cineworld, CPt Enter
tainment Financing, Film Con
sortium of Canada, Filmline, 
ICC, Insight, Maurice Smith 
Productions, Marcher Lord 
Television, National Film 
Finance Corp., Nelvana, Nor
folk Productions, Old Firehall 
TV Productions, Primedia, 
Robert Cooper Productions, 
the Ronald Cohen Film Com
panies, RSL Films, Simcom, 
Velvet Films Productions, and 
412175 Ontario Ltd. 

The ACFTP's acting execu
tive committee consists of Ron 
Cohen, Pat Ferns, Michael 
Hirsh, David Perlmutter, and 
Stephen Roth, all former presi
dents of various industry 
organizations. 

Ferns said the new group 
intends to work with all other 
industry asociations and wel
comes other production com
panies who meet the member
ship criteria to join them. 

Meanwhile, the CFTA is 
aligning itself with the mem
bers of the Canadian Associa
tion of Motion Picture Produc
ers (CAMPP). According to 
CFTA president Jack Mc
Andrew, the two organizations 
will remain separate entities 
for now, but will hold joint 
board meetings and combine 
efforts in hiring an executive 
director. 

Grey Fox good rating 

TORONTO - CBC-TV's -Feb. 5 
telecast of last year's Genie 
Award winning film The Grey 
Fol', directed by Phillip Borsos, 
attracted 2,132,000 viewers, a 
23 percent share, and achieved 
an Enjoyment Index rating of 
70 percent. 

Present eFTA executive 
director John Teeter will step 
down in April after his succes
sor is named. 

CAMPP vice-president Allan 
King said he expects a merger 
.between the two groups soon. 

King also reported a further 

A group composed of unions, 
guilds, and representatives of 
independent distributors and 
labs, calling themselves The 

Another group preparing a 
brief for the CRTC is the 
Producers Committee for Chil
dren's and Family Program
ming, formed at the time of the 
commission's hearings on 
Canadian specialty pay-TV 
license applications. 

Balance with 
Cinegelon 
location and 
you won't 
have to do a 
balancing act 
at the dailies. 

Cinegel eliminates one embarrassing scene from the dailies. The one 
where you have to explain unbalanced color to the producer. 

Instead of "fixing it in the lab", this Academy Award winning family of 
tools corrects daylight, arc light, tungsten, fluorescent and HMI sources 
right on the set. 

The Cinegelline, which includes color-correcting gels and 17 different 
diffusion materials, was developed over many years by 
Cinematographers, lighting directors and Rosco's specialists . It has pro
ven itself totally effective - on location and in the studio - during 
thousands of motion picture and television productions. 

For a free swatchbook and technical handbook, contact your rental 
house, Rosco dealer or Rosco. 

Cinegel: 
The Great Equalizer 

rosco 
1271 Denison Street #66 Markham, Ontario, Canada L3R 485 • 4161475-1400 
Also in New York, Hollywood, London, Madrid, and Tokyo. 
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HAVE TO DO TO GET A JOB! 
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~ERSONAL MANAGEMENT 
179 CARLTON STREET 

TORONTO, ONTARIO M5A 2K3 
TELEPHONE (416) 923-0919 

Film Arts 
Film Arts 

16/35 post-production 
Television and feature 

production 

461 Church Street 

Toronto - Canada 

M4Y 2C5 

Telephone: 416-962-0181 
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RSL sells -
Heavenly Bodies 
MONTREAL - Two major stu
dios are bidding for the R.S.L 
film Heavenly Bodies, a nd PSO 
has just picked up foreign sa les 
ri ghts for a handsome (a nd as 
ye t undisc losed) sum, re ports 
Robert La ntos. 

Back from a pre-Am erican 
Film Market visi t to LA., Lantos 
reports th at theatrical m arke t
ing effol' ts wi ll a lso begi n soo n 
on Bedroom Eyes, Perfect 
Tim ing and For One Night... 
Only. Toge ther wi th Heavenly 
Bodies, th e four films were 
produced with backing from a 
Canadian equity group, the 
Sk lyd Group, and have a pre
sale to pay-TV. R.S.L 's con tract 
stipulates that the company 
h as a year or two in w hich to 
make a theatrical release before 
the films are shown on pay-TV. 

Com m enting on th e diffe
re nce between producing for 
te levis ion and making theatri
ca l film s, Lantos notes that th e 
thea trical market is still the 
lu crat ive one. "The ancillary 
rights for a theatrical film s are 
so s tron g that even if you make 
a modestly budgetted film and 
_can' t draw large fees, you s tand 
to m ake a lot of money and s till 
protect your downside w ith 
advance sales. There are no 
important fees to be made in 
television, and the monies from 
te levision sales are necessary 
for the production budget. 
Th ere's no back-end nothing 
to earn once the program has 
had its te levision run ." 

La ntos, who made five films 
in five months las t year, is pre
paring to shoot Joshua Then 
and Now with Ted Kotcheff 
this summer. 

The shoot should yield a 
four- hour television version 
and a fea ture film. It has th e 
backing of the Broadcast Pro
gram Development Fund. 

Faery Tale to Hamelin 
T(0RONTO - The Pied Piper of 
Hamelin , an episode from the 
Showtime series Faery Tale 
Theatre, will tape during March 
at Glen-Warren Studios in 
Toronto. 

Executive producer is Ame
rican actress Shelley Duvall, 
with producers Brigit Terry 
and Frederic Fuchs. Director is 
Nicholas Meyer. FormerMonty 
Python cast member Eric Idle 
will play the lead, replacing 
rock star David Bowie, who 
pulled out at the last moment 
because of a scheduling con
flict. 

Canadians in the cast inclu
de Tony Van Bridge, Chris Wig
gins, Peter Boretski, Tom Har
vey, Kay Hawtrey, Kenneth 
Wickes, Graham Harley, and 
Araby Lockhart. 

Production will rehearse for 
a week then tape for 10 days at 
the Glen-Warren facility. 

Producers win shooting rights 
TORONTO - Several produc ers 
around town have recently 
acquired film rights to various 
lit erary properties. 

Robert Cooper Productions 
ha ve obta in ed a real-life s tory 
from Nazi-hunte r Simon Wie
senthal, Max and Helen: A True 
Love Story_ Described as Wie
sen thal's hardest case ever, th e 
project w ill be a two-hour TV 
movie directed by Jerry Lon
don . 

At lantis Films is deve loping 
a Canadian-British feature film 
co-production, an animated 
feature based on When the 
Wind Blows, a cartoon satire 
on th e post-nuclear holocaust 
world w ritte n by Raymond 
Briggs. They hope to go into 
production later this year with 
th e ir British partners, TV Ca r
toon s Inc. 

Tom Patterson, fo under of 
th e Stra tford Festival, and 
marketing consultant Chris 
Yane ff have acquired a feature 
film op tion on Penelope Gilot' s 
biography Life With Picasso. 
Pa tterson and Yaneffwill work 
with Gilot and her son, Claude 
Picasso, on the script, a nd hope 
to shoot the film on location in 
France n ext fall . 

Producer Allan Wargon and 

» " 

partners Gary Blye and Robert 
Anderson are developing three 
made-for-TV movies based on 
John Starnes' spy trilogy Deep 
Sleepers, Scarab, and Orion's 
Belt. T he three film s, w ith a 
total budget of $10 million, 
have been lice nsed to Global 
TV an d will have participation 

. by the Broad cas t Fund. Pro
ducers hope to have th e m on 
air by the end of 1986. 

Two produc tion groups 
announced pla ns las t month to 
shoot a musical and dramatic 
ve rsion of Lucy Maud Montgo
mery's classic Canadian s tory 
Anne of Green Gables. Produc
er Ron Cohen sa id he plans to 
team w ith CBC director Nor
man Campbell and writer Don 
Harron for an $8 million ver
s ion of the musical Anne, but a 
di spute over w h e ther this 
group actually had th e rights 
was immediately raised by the 
Montgomery estate . 

Producer Kevin Sullivan 
a nnounced h e has th e non
musical rights to the story and 
plans a 53 million feature and 
miniseries w hich he w ill direct. 

W hil e the p arties in volved 
are mum on the d etails, they 
say a solution to th e rights dis
pu te should b e so lved by April 

In response to the many requests 
from our clients for information 
about Life Insurance, we have 
formed a new Department. 

Our Life Department will offer 
a wide variety of products for both 
smokers and non-smokers. 

-.-: Renewable Term 
Term to 1 00 
New Money Products 
Group ... indudi*!g Dental, 

for furtfl~ information 
c:a/l or writt) : . 

. SiMON jACKSDNar 
ARTHUR WfNKlER 
J"101 Bath\IT$t St., Suite 
Tpronto; Ont. M(>A :2Yl 
(4'~), 787 . .oa04 . 
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Canada Council lobbies for 
artists' tax break from Revenue 
OTTAW A - The federal Income 
Tax Act does not reflect the 
real conditions in which Cana
dian artists work and should 
be amended to recognize "the 
realities of artistic life ," says a 
Canada Council brief on tax 
issues prepared for the Par
liamentary Committee , on 
Communications and Culture. 

The brief, released by Canada 
Council chairman Maureen 
Forrester Feb. 29, recommends 
six changes in the Income Tax 
Act which would give artists a 
more equitable standing with 
tax laws, 

The recommendations are: 
• allow artists to deduct pre
production expenses in the 
year they are incurred, not the 
year the work is sold, as the act 
now allows; 
• permit artists the use of the 
modified accrual basis of ac-

counting income now permit
ted farmers and fishermen; 
• amend the rules for em
ployee payroll deductions to 
recognize that many artists 
a.nd performers are self
employed; 
• that bona fide artists not 
have the reasonable expectation 
of profit test applied to them, 
and that they be allowed to 
deduct some art expenses 
from non-art income; 
• allow artists whose chief 
source of income is their art to 
average their incomes over five 
years; 
• that Canada Council grants 
be treated as business income, 
allowing deductions for ex
penses, 

Some of the recommenda
tions would require changes to 
the Act, but othel's, said Forres-

Spirit Bay gets native vote of confidence 
TORONTO - Producers Paul 
Stephens and Eric Jordan of 
The Film Works will shoot five 
half-hour dramas in Northern 
Ontario this year, completing 
their seven-part children's 
series Spirit Bay, which has 
been licensed to CBC-TV. 

The Toronto-based company 
plans to shoot two episodes in 
July, two in August, and one in 
December, The others already 
are completed, A Time To Be 
Brave, the pilot shot in 1982 
and broadcast that year on 
CBC, and Dancing Feathers, 
filmed last summer. 

With the CBC license and 
participation from the Broad
cast Program Development 
Fund, the company is now 
competing for foreign sales, 
the dollars which represent 
that elusive final piece offinan
cing needed by all Broadcast 
Fund projects. Producer Ste
phens was in Monte Carlo last 
month, and will attend MIP-TV 
in Cannes, the London TV Mar
ket, and AMIP in Miami later 
this year. 

"Other country's producers 
go to Monte Carlo to make 
profit. What do Canadians go 
for? To break even," says Ste
phens, "We must get better 
deals in Canada." 

Stephens wants 50 percent 
of production costs from the 
Canadian market, and with 
CBC in for33 percent, he hopes 
to make a deal with the educa
tional networks for the rest. 

A pre-sale to American pay
TY could solve the financing 
puzzle, but the U.S. market 
demands familiarity (i.e" Ame
rican stories with American 
people and places) and the 
Film Works don't want to com
promise their series' authen
ticity, While the Americans did 

buy A Time To Be Brave, much 
of Spirit Bay's appeal is e lse
where. 

"Europe loves it," says pro
duction manager Mary Leckie. 
"They see it as 'exotic' - the 
snow, the landscapes, the 
north, and the fact we use 
natives. 1I 

Spirit Bay tells the s tory of a 
native fa mily living in Northern 
Ontario, and The Film Works 
are proud that they have em
ployed much native talent, 
actors Cynthia Debassige, Ron 
Cook, Gary Farmer, Coleen 
Loucks, Graham" Green, art 
director Shirley Cheechoo, and 
singer Buffy Sainte-Marie, who 
wrote the show's theme song. 

And the company will tell 
you that the Gransberg Report, 
a recent study of how visible 
minorities are portrayed on 
Canadian and U.S. TV, found 
only one program which por
trayed minorities in a positive 
way - A Time To Be Brave, 

"Minorities have been por
trayed as stereotypes and 
tokens on TV. We're saying 
something else," says Stephens. 
"We try to show Indians not as 
myths out of the past, or as 
drunken problems in the pre
sent, but as people." 

Each of the five episodes to 
be shot this year is budgeted at 
$125,000, slightly higher than 
the first two shows. "We've 
learned budgets have to be 
realistic," says Stephens. "You 
must charge ACTRA rates, pay 
ACFC scale, and include pro
motion and distribution costs," 

This last area - promotion 
and distribution - is one which 
Stephens feels many inde
pendents neglect, though they 
can't afford to, "What's the 
point of making a film if no one 
sees it?" he says, 

ter, could be implemented 
without lengthy delay and 
would "encourage speedy solu
tions to the most - pressfrig 
problems" which artists pre
sently face. 

Revenue Canada's current 
assessment of Canadian artists 
has been to treat them either as 
hobbyists or small businessmen 

working for profit, an approach 
many artists feel eventually 
will force them to abandon 
the-ir art or 'leave the country. 

In response to the artistic 
community's growing outcry, 
including the Canada Council 
brief, the parliamentary com
mittee studying the situation 
on Mar. 7 asked the Canadian 

Conference of the Arts to supply 
them with a clear definition of 
an artist. 

tCA executive director Brian 
Anthony replied h e would try 
to formulate one, but suggested 
the committee petition indivi
dual arts organizations for their 
own criteria in accepting mem
bers. 

NEW CANADIAN MA Y NOT RUN 
FOR PRIME MINISTER 

Robert Raymond Carl Crone newly arrived in Canada from Storkland (see 
headlines December 18,1983) is seen here learning to fly the new Steadicam III in 
true bush pilot tradition - by the seat of his pants, He actually looks a little 
"bushed" but observers agree that all Steadicam operators look a little bushed, 
particularly in the first three weeks of their life, The older two just look a little more 
bushed but perhaps in their case it is the combined excitement of taking delivery 
of the new 7 Ib, 4 OZ, Operator and the newest 55 Ib, 1 oz, Steadicam III in the same 
week, 

The "Born Operator's" father, David, seen on the right, was chosen by 
Steadicam inventor Garrett Brown to assist him in instructing a seminar for 
advanced Steadicam Operators held in Maine, 

The boy's grandfather, Robert C. Crone CSC, on the left, actually brought 
serial number 3 to the country over seven years ago and that makes him easily the 
most experienced operator in Canada, The Senior Crone flatly denies that he has 
been trying to influence the boy's career choice. Nevertheless, we believe he may 
actually be guilty for several reasons : 
1. Under cross examination, he admits that he has never really tried to get "steady 

work" and that being well paid to fly all over the world and just stand around 
taking pictures actually beats being employed, What an example! 

2, H is track record with his own son, David, who has obviously fallen into the same 
rut. 

3 , He has been overheard telling the clients of STEADICAM SERVICES that they 
don't need to worry about availability of the latest equipment nor continuity of 
well-trained operators who have learned from the bottom up, 
Other factors which makes us believe that Old Crone would actually try to 

disuade the youth from running for Prime Minister : 
1, He has known and photographed the last four PMs extenSively, 
2, He seems to have more fun than Prime Ministers and certainly spends more 

money on Steadicams than they do, 
In this land of freedom, anybody has a right to become Prime Minister and Mr, 

Trudeau even said that includes " nobodys" , In spite of the fact that all of the Crone 
family promise us that theyhave advised the boy of his rights , we have to report 
two other disturbing, Significant pieces of evidence to the contrary : 
1, His mother, Sherry, a graduate dietetician, has been seen slipping small doses 

of puffed sprocket holes and of stops into his Pablum, ' 
2, His grandmother, Vi Crone, actually took this incriminating photograph, 

Ann Slanders advises that society should not accept this as " just a family 
matter" , She says there are benefits that far outweigh the cost for the community 
generally and producers In particular and that it would be best for the boy if 
everyone just called up and gave the Crones "the business" - otherwise the boy 
might just have to run for Prime Minister, (416) 924-9044, 
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SuperB superfestin Montreal cultural resistance," even the 

more techn ically developed 
'contributions from Europe and 
North America reveal ed a style 
of filmmakin g that had not 
utterly succumbed to the tech
nological steam-roller. Contacts 
among filmmakers w ere re
newed and the often sold-out 
programs revealed a medium 
striking in its originality and 
independance. 

the international competition 
and one for the national/ inter
collegiate competition awarded 
a total of 12 prizes. In the inter
national competition, the first 
prize was split between Poli 
Marichal's experimental Blue 
Tropical (Puerto Rico ) and 
Christoph Doering's experi
mental Persona Non Grata (W. 
Germany) . The second prize 
was also split between two 
experimental films: Knut Hoft~ 
meister's Brezhnev Rap (W. 

MONTREAL - The unanimous 
conclusion was that it had been 
'super' festival. 

With some 5000 spectators, 
150 films, and 27 guests from 17 
participating countries, the 5th 
Quebec International Super8 
Film Festival came to a close 
Feb. 26 after five-hectic days of 

If there had been any con
cern as to the future of Super8 
filmmaking in the '80s, the 
theme of one of the Festival 
workshop, filmmakers, manu
facturers and suppliers all 
seemed agreed that the future 
looked bright indeed. 

screenings, 
workshops. 

discussions and 
If Super8 filmmaking in Latin 

America and Africa often pre
sents itself as " the cinema of 

At a packed closing ceremony 
on Feb. 6, the two juries, one for 

Canadian Film Institute 
Jnstitut canadien du film 

Over the last year, the Canadian Him Institute has received many inquiries about its 
current activities and its plans fOfthefuture . We havedecfded thatthe most efficient and 
e<;onomical method of responding to this interest is to publish a series of Com muniques 
in Cinema Canada. 

As it approaches its 50th Anniversary, 
the Canadian Film institute continues to 
prQvide a unique service. to Canada's 
fflm and television commun itles, to mm 
edt,lcators and film users,- and to the 
general pubji~ 
No other national, non-government film 
organization attempts to serve the broad 
cultural, educational and information 
needs of all of these constituencies, And 
While the CFI has had its ups and downs 
over the past forty-nine years, its utility 
to these many different groups has 
ensured its stJfvival. 

From its inception in 1935 through to 
the 19080'5, the Canadian film Institute's 
programs and activities have mirrored 
the devetopment of Canada's film and 
television 'Industries. Recognizing that 
no national film culture can grow in 
isolation, it has also helped to create an 
awareness, in Canada, of international 
cinema, 
As the Institute approaches its 50th 
Anniversary, a period of renewed vigour 
and financial stability is in evidence. 
Spearheaded by a concerned and active 
new Soard of Directors and its new 
Executive Director, Frank Taylor, theCFI 
is entering a period of reconstructiQn, 
guided by a carefully assembled long
term Development Plan. For assistance 
in developing this plan and to ensure 
that the CFI continues to properly serve 
its constituents, the Board of DirectOrs 
has reached outside of its membership 
to create a number of committees to 
oversee the Institute'S activities. The 
members ofthese committees represent 
a wide variety of interests, have an im
portant stake in the future of· the CFI, 
and aTe now active participants in plan
ning future programs, 
The Canadian Film Institute's Deve[op
ment Plan designates four main areas 
around which its activities are organized, 

BUSINESS OFFICES: 
75 ALBERT ST. 
SUITE B-20 
OTTAWA, ON 
K1 P 5E7 
(613) 232-6727 . 

INFORMATION AN,D RESEARCH 
Information and research activities cur
rently provide the largest share of the 
Institute's earned income. 
This work focuses on the production of 
evaluative filmographies and guides to 
audio-visual materials available in speci
fic subject areas, Praised by our dients 
and users alike, these valuable resource 
manuals include PerspectiVes on Dev
elopment, an evaluative gUide to films 
concerned with Third WOrld issues (pre
pared for Canadian International Dev
elopmentAgency), and the Multicultur
alism Film and Video Catalogue, 1982. 
Encouraged by the positive response of 
Canadian educators, the CFJ continues 
to seek work in this tield. New resource 
manuals are now in production. Persons 
or organizations interested in receiY;Qg 
these materials should write to our 
Ottawa offices. 

CFI fiLM liBRARY 
Headquartered in a modern facility in 
Mississauga and comprising mote than 
6,500 films, the Canadian Film Institute 
film' library is an important national 
resource. 
The library is principally made tI p of the 
National Science Film library, the Cana
dian Centre for Films on Art and the Film 
Study Collection. Over the years, these 
three collections have grown through 
the generous contributions of such 
agencies as the National Research Coun
dl, the National Film Television and 
Sound Archives, the National Gallery of 
Canada, Health and Welfare, Energy 
Mines and Resources, Dance Canada 
and many foreign missions in Canada. 
A full print-collection review of the film 
library's holdings has been completed 
and, with government assistance, a 
gradual program of renewal and dev
,elopment has begun. To help the public 
become more aware of the extent of our 
collection, a comprehensive catalogue 
will be available in the early summer. 

1935 FIFTIETH ANNIVERSARY 
CINQUANTIEME ANNIVERSAIRE 
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COMMUNIQUE 

PUBLICATIONS 
The CFfs most recent publication, 
Movies and Memoranda: An Interpret
ive History of the National Film Board of 
Canada, further contributes to the valu
able historical record created by the 
CFt's quarter century in publishing. 
Orders continue to arrive daily from 
across Canada and around the world for 
other CFI titles, including Norman Mc
Laren, Richard Leiterman, The Films of 
Don Shebjb, NFB: The War Years, and 
Jean-Pierre Lefebvre. I n response to 
considerable demand, our very popular 
Canadian film reader, Self Portrait, will 
be reprinted later this year, 
New monographs and resource publica
tions are being considered by our Publi
cations Committee under the direction 
of its Chai rman, Professor William Wees. 

NATIONAL FILM THEATRE 
As part of an international network of 
national film instftutes, the CF1's exhibi
tion arm continues to provide a window 
on world cinema. Its February/March 
programme in Ottawa includes: films by 
Canadian independent filmmakers in
cluding Bill McGillivrflY, Richard 130utet 
and Pascal Gelinas; a retirement salute 
to Bill Mason; Mizoguchi's Women; 
Sam Peckinpah's West; and personal 
appearances by Peter Watkins and Jean
Pierre Lefebvre. 
In cooperation with the Swedish Institute, 
the NFT will be co-ordinating a major 
tour of Swedish films and fHmmakers 
across Canada next faiL 

With an eye to its 50th Anniversary in 
1965, the Canadian Film Institute will 
continue the work it is mandated to 
do: en~o~rage and promote the study, 
appreCiation and use of fifm and tele
vision as educational and cultural fac
tor, in Canada and abroad, It will Con
tinue to serve its constituents from 
coast to coast. And it will continue to 
plan its growth with the next fifty years 
in mind. ' 
We invite your comments and sugges
tions on our services and programmes. 
Please write to us at our Ottawa offices, 

1985 

eFI FILM LIBRARY: 
211 WATLINE AVE. 

SUITE 204 
MISSISSAUGA. ON 

L4Z 1P3 
(416) 272-3840 

• 
Germany) and Joseph Morder's 
Les sorties de Charlerine 
Dupas (France). Three men
tions were awarded: Alessan
dro Machi's I Ran (So Far Away) 
!U.S.) for the quality of its ima
ges; the two Quebec films Si
lence dans la nuit (Pierre Jodoin 
and Christine Lalande) and 
Sortie (J ean-Franc;:ois Pichette) 
for cinematographic style ; and 
for the quality of animation, to 
Lewis Cooper's Life & Death of 
Joe Soap (U.K. ). 

In the national competition, 
first prize went to The Ne}(t 
Day 8:46 a.m. by Quebec film
maker Robert Mondoux; and 
the second prize to By the Fire
side by Daniel Famery and Ri
chard Cuillerier. A mention 
was awarded to Luis Furtado's 
Neurosis. In the inter-collegiate 
competition first prize went to 
Mario Bellemare's Modern 
Love; and second prize to Jean
Franr,;ois Pichette's Sortie. Both 
Sortie and The Ne}(t Day were 
awarded a special prize in a 
competition limited to Mon
treal Super8 filmmakers, 

The international jury mem
bers included French docu
mentary filmmaker Elizabetb 
Kapnist, West German Superb 
distributor Reinhard Wolf, Ar
gentine filmmaker Jorge Can
sing, Cinema Canada associate 
l,dilur Michael Dorland and 
1I."lio-C<lnatla direclur of ae· 
'1ui~iliolls ,\ntin, Mongeon , 
'l'lw 1IiIIio",1i jury cOlllpri~t"l 

O,lItdWC filll I lllah.l ,rti Mil 'pille 
I ).III"t'l·l'ilU alld l,l ' <I Pool, pro
dlll ' ''I ' \'lIulI" Vnill"u.'I., 1.'I'l' lll·h 
SlljH'rK Idllllnah.crJwa' ph MOI'

tlt·I', alld Ii/Ill schula!' Mdu!'ice 
1':lia. 

1,'lIl1llvving th" 1\1ontreal seg
ment of the Fest, a the prize
winning films toured -eight 
Quebec cities. 

3 features for Visual 
TORONTO - Visual Produc
tions '80 of Toronto are pro
ducing three feature length 
made-for-TV movies which 
have been licensed by CHCH
TV in Hamilton. 

According to Bev Burrow, 
producer of -The Edge, a spy 
thriller scheduled to begin 
shooting in April, the three 
dramas have been structured 
to be programmed either as 
four half-hour episodes or a 96· 
min. TV feature. 

The Edge, which stars Jan 
Taylor and Michael Wearne, is 
written by Allan Levine, who 
will also direct. 

The next drama to be shot is 
The Borrower, produced, writ
ten, and directed by Peter Mc
Cubbin, scheduled to shoot 
May7-June 13 in Hamilton and 
Toronto, starring Jeff Holec, 
Jan Taylor, George Cunning
ham, and Tom Nursall. 

In June, the teen adventure 
drama Fly With the Hawk will 
be shot, directed by Kirk Jones. 
Producer/writer Peter Ferri 
will co-star with Peter Snook. 

Project executive producer 
is Lionel Shenken, president of 
Visual Productions '80. . 
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Sexism in voice-overs: AeTRA 

as automobile, banking, and 
beer ads were extremely low: 
3 of 133 automobile TV com
mercials, 1 of 17 TV bank com
mercials, and none of TV's 85 
beer ads. 

ads was only slightly lower, 58 
women hired for 257 jobs. 

In 1982, ACTRA presented its 
Task Force Report on sex role 
stereotyping to the Canadian 
Radio-television and Telecom
munications Commission (CRTC), 
which included a concern 
about the lack of female voice
overs for commercials. The 
CRTC then gave advertisers 
and broadcasters a two-year 
self-regulatory period to initiate 
action against sex role stereo· 
typing, which the commission 

will review at the end of 1984. 
ACTRA plans to submit the 

voice-over study to the CRTC, it 
says, "as evidence of the inequi
ties which exist and the neces· 
sity for further action." 

TORONTO - A study of work 
opportunities in voice-overs 
for TV and radio commercials 
shows "the commercial indus
try still clings to the idea that 
the male voice is the voice of 
authority: ' says the Alliance of 
Canadian Cinema, Television, 
and Radio Artists (ACTRA) , 
which released the study Feb. 
22 in Toronto. 

Men were used for 88 percent 
of TV commercial voice-overs 
and 78 percent of radio com
mercials produced under 
ACTRA's jurisdiction between 
Sept. 1982 and Aug. 1983 accord
ing to the study, undertaken 
jointly by ACTRA and the Ad
vertising Advisory Board (AAB) 
advisory committee on sex role 
stereotyping. 

The study shows men not 
only got more jobs, but were 
better paid for their work. Men 

Pay guidelines 
stop at "R" rating 
TORONTO - Canada's pay-TV 
services say they will not show 
any material which goes beyond 
an R (restricted) rating and will 
avoid programs which contain 
gratuitous violence toward 
women in their common policy 
for pay-TV programming stan
dards and practices released 
Feb. 29 by the Canadian Radio
television and Telecommunica
tions Commission (CRTC). 

But the pay services took a 
soft stand on sex role stereo
typing, avoiding any crackdown 
other than to say it will seek to 
license shows "that provide a 
balanced view of sex roles." 
. The policy stated its basis of 

discretion shall be to select no 
material which is contrary to 
law or offensive to general com
munity standards, but it 
acknowledged that "comum
nity standards" will be subject 
to continuing review and 
evaluation. However, it failed 
to include any definition of 
community standards. 

The pay services propose to 
use a classification system 
similar to those now in theatres 
- G (for am, PG (parental gui
dance), and R (restricted) - in 
their program guides. As well, 
cautionary warnings for mate
rial which contains coarse Ian 
guage, nudity, and scenes of 
explicit sex or violence will be 
used in program guides and 
on-air announcements. 

Adult movies will be restdct
ed to late night or early morning 
hours, and the 4-8 p ,m . time 
slot will be reserved for family 
viewing, say the proposals. 

Copies of the policy can be 
obtained from national licen
sees, including First Choice's ' 
Toronto· office, The CRTC has 
invited comments to be sub
mitted in writing to pay-TV 
licensees, who will report on 'I 
them to the CRTC, within 60 

. d~ys, 

were engaged for 7471 of 9376 
TV and radio jobs, and of the 
1905 women engaged, 53.1 per· 
cent were paid minimum rates, 
compared to 43.8 percent of 
men hired. Only 5.6 percent of 
women hired earned double 
minimum, compared to 23.2 
percent of men. 

Voice-overs by women in 
traditionally male areas such 

Most female voice-overs 
were used for children's pro
ducts, clothing, health and 
beauty, and packaged food, yet 
overall they still represented a 
minority of performers engaged. 

In government TV commer
cials, only one in five jobs went 
to women. The ratio for radio 

National 
Film Board 
of Canada 

Office 

The pay·TV industry's com
mon policy on programming 
standards and practices re
cently submitted to the CRTC 
takes a soft stand on sex role 
stereotyping, saying only it 
would seek to license material 
which gives "a balanced view 
of the sexes." 

national du film 
duCanada 

-----INIW8--
HONORS TO McLAREN 
Norman Mclaren has received two 
special awards this month, The 
Academy of Canadian Cinema pre
sented him with a special achieve
ment award. In announcing the 
award the Academy said " ... his 
innovative and experimental tech
niques, his wonderfully vast ima
gination and creative style ioentify 
his distinguished reputation ... On 
behalf of the Canadian film indus
try, we thank Norman Mclaren for 
his enduring contributions and for 
sharing with all, his underlining 
belief 'in making cinema as you 
understand it.'" 

In Boston, following a retrospective 
program of his films, the Governor 
of Massachussetts, Michael S. 
Dukakis, presented Mclaren with 
a silver bowl in honor of his half
century contribution to the art of 
cinema. Don McWilliams, Mc
Laren's biographer and technical 
assistant on Narcissus, received 
the award on Mclaren's behalf. 

COLIN LOW AT 
MARRIOTT'S GREAT 
AMERICA 
N FB filmmaker Colin low is the 
opening speaker at the San Jose 
Film Festival benefit on March 30th 
at Marriott's Great America in 
California The benefit focuses on 
Canada's giant-screen motion pic
ture format developed by Imax sys
tems. Low has been, and continues 
to be, a pioneer in the develop
ment of new film techniques - he 
produced and co-directed Universe, 
a revolutionary animation film ex
ploring outer space; and co-direct-

NFB Offices in Canada: 

Veteran NFB fi//Tlmaker Colin Low will talk about the future 
of big screen formats at San Jose Film Festival benefit 

ed the multi-screen production 
Labyrinth, the hit ofthe 1967 World 
Exposition in Montreal and the pre
cursor in the Imax and Omnimax 
formats now installed in major 
amusement parks and museums. 
Low is currently working on a 3-D 
Omnimax version of Universe for 
the Fujitsa Pavilion at Expo 1985 in 
Japan. 

OSCAR SCREENINGS 
The N FB, CBC, Telefilm Canada 
and Atlantis Films are co-hosting a 

Headquarters· Montreal (514) 333·3452 
Pacific region· Vancouver (604) 666·1716 
Prairie region· Winnipeg (204) 949·4129 
Ontario region· Toronto (416) 369·4094 

screening of the three Canadian 
films nominated for Hollywood 
Oscars this year. The Profession of 
Arms, nominated for best docu
mentary feature; Flamenco at 5:15, 
nominated for best documentary 
short; and Boys and Girls, nomina
ted for best live-action short, will 
be shown at the National Arts Cen
tre in Ottawa on the evenitlg of 
April 12. The public is invited to 
attend, free of charge. The same 
program is scheduled for the St. 
Lawrence Centre in Toronto on 
March 31. 

National Capital ·Ottawa (613) 996-4259 
Quebec region· Montreal (514) 283-4823 
Atlantic region· Halifax (902) 426·6000 
plus offices in most major cities 
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• CINE MA(; • 
Producer- distributor link vital, says Charest TORONTO - Independent dis

tributor Cinephile released the 
1983 Yugoslavian feature Some
thing In Between, directed by 
Srdjan Karanovic and starring 
Caris Corfman, Mar. 2 at the 
Fine Arts Cinema in Toronto. 

Reinhard Hauffs Man on the 
Wall. Cinephile has also ac
quired English Canadian dis
tribution rights to Hero, a fea
ture by U.S. director Alexandre 
Rockwell. 

MONTREAL- "The U.S. market 
is not something Canadians 
have to do. But if thev choose 
to, if they want to b;eak into 
that market, then they must 
take that market into 'consid
eration and adapt their films to 
sell there," says Micheline Cha
rest, founder of Cinar Films 
Inc . One of the few Canadians 
to have offices both in Canada 
and the U.S., Charest shares 
her time between the two cities 
and is becoming one of the im
portant channels for smaller 
Canadian producers who are 
looking south. 

"You can use Canadian sto
ries and actors, but you must 
make a film which looks like it 
was made in the U.S ., which 
matches the format r equire
ments of American television . 
This doesn't really mean com
promising your film, nor is it 
true that Americans only pro
duce schlock. A lot of really 
good stuff is being made for 
PBS, Disney and the cable net
works. But producers have to 
find out what will selL and they 
must be ready to make Ameri
can versions of their products 
if they want to have an impact." 

Th e missing link in the equa' 
tion, according to Charest, is 
the one with the distributor/ 
sales agent. Producers mustn't 
be shy about getting in touch 
with people who work the 
American market and asking 
the right questions. They 
should travel more and go to 
the markets, just to see whars 
being sold. ''I'm still amazed to 
find Canadian producers who 
want to break into foreign mar
kets and who have never 
travelled outside of Canada." 

Having worked with both 
French-language films and 
English-language films from 
Canada, there's no doubt that 
the English films are the easier 
sale. ''The U.S. market is not the 
righ t one for Quebec. More 
energy and support should go 
into selling in Europe, and th e 
Quebecois should all get to 
markets like MIP-TV to see 
how irs done." 

Nevertheless, Cinar has had 
successes with some French 
films. Under contract some 
years ago with International 
Film Exchange, it distributed 
Les bans dt:barras in the States 
which did quite well "We had 
a good run, and th e Institut 
Quebecois du Cinema helped 
us with the New York launch. 
But to really get something 
going, you have to have a 
steady flow of product, and 
that's simply missing. Cana
dian producers need more 
supp.ort with their promotion
al efforts, and funds are always 
inadequate," she says. 
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Prior to the establishme nt of 
CBC Enterprises, Cinar was 
responsible for the sa les of 
Radio-Canada programs in the 
States, and found that the 
serious music programming 
so ld quite well. Not only were 
the programs excelle nt , they 
also skirted the language issue. 
Recently, Cinar was instru
mental in bringing th e Pavlova 
project to Radio-Canada and, 
putting an e nd to its relation
s hip with IFEX, saw the pro
duction through and handle d 
the State-side sales. 

"Th e Americans want to get 
involved. Co-ventures are pos
sible, and money can be 
brought into the Canadian 
market." Like many others, 
Ch ares t and her partner Ron 
Weinberg got into dis tribution 
as a stop on the road to produc
tion . After Pa vlova, thev hope 
to continue b ei ng involve d in 

= 

production as well as distribu
tion and sales. They believe 
firmly th at, without millions, 
Cana'dians ought to be able to 
produce profitably for the 
American market. Chares t 
cites Clown White as one exam
ple of the kind of film Cana
dians should be doing more of. 
"And family film s. T here's a 
terrific need for them just now, 
and Canadia ns should be 
re ady to get involved, to go to 
Disney and build co-ventures." 

Meanwhile, Charest con
tinues her trave ls betwee n 
New York, Montreal and To
ron to, trying to build that bridge 
which will h elp Canadians 
over the gap in their financing, 
a nd onto the road of reasonable 
foreign relations. Finding out 
about the marke ts you need is 
the first and best investment 
a producer can m ake, she con
cludes. 

- -
::- -
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Box office grosses for the 
first 10 days totalled $10,39i, 
including first weekend totals 
of $4 ,324 . Figures rose to $4 ,889 
th e second weekend. 

Screened at the Winter Expo
sures festival in Toronto during 
February, the Mar. 2 screening 
was the film's first in commer
cial release in North America, 
and director Karanovic was 
present 

A Montreal ope ning is ex
pected in late March at th e 
Elysee 2 theatre, with distribu
tion handled by Yoshimura/ 
Gagnon Inc. 

Cinephile's Andre Bennett 
says the company hopes for 
two more Toronto releases this 
spring, Margarethe von Trotta's 
Marianne and Juliane and 

A ~ ~ . 

AUDIO RECORDINC AND 

Edison Twins 
go for 13 more shows 
TORONTO - Producer Michael 
Hirsh of Nelvana Ltd. reports 
the Toronto-based company 
will begin production May 28 
on 13 more episodes of its half
hour children's series The Edi
son Twins . 

The series has been licensed 
to the Canadian Broadcasting 
Corp. (CBC), the Disney Chan
nel in the United States, and 
will be produced in participa
tion with the Broadcast Fund. 

Nelvana will also begin pro
duction in late March on a 
second season of its popular 
syndicated aerobics show, The 
20 Minute Workout. 

-
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POST PRODUCTION FACILITIES EST 1972 

Canada's most complete television audio facility and service! 

• Complete audio packaging and consultation • Location 
recording from Nagra to double 24 track • Computerized sound 
effects editing suite with complete SFX library • AD R systems 
• Automated music editing system • Complete Foley 
Soundstage • Full mix theatre - five machine interlock! 36 track 
automated mixer .. Fully experienced technical and creative staff 

Fully experienced in such productions as; 

• The Littlest Hobo - 36,1/2 HRS • A Case of Libel- Ed Asner 
• Pygmalion - Peter O'Toole/Margot Kidder. Shock Trau ma

William Conrad • Funny Faces - Red Skelton Special • Magic 

Planet - Toler Cranston Special • Lighthouse Reunion. 
Specials for The Band, Police, Stray Cats, Supertramp, The Guess 
Who, Johnny Winter, David Bowie and many more. 

NEED WE SAY MORE? We'd be glad to 
CALL. 741 THIRTEEN TWELVE (416) 

The Masters Workshop Corporation, Audio Recording and Post Production Studios, 
306 Rexdale Blvd ,Unit 5, 6 & 7, Rexdale, Ont. M9W 1R6 Tel. (416) 741 -1312 



• C IN E MAt; • 
Mclaren, Taylor honored at Genies 

fi lm business s e lling pos tcards 
of movi e sta rs to thea tres, an d 
at a ge 17 operated his firs t 
theatre in Toron to. In 1934, he 
estab lished the firs t th ea tre in 
what became th e Twe nti e th 
Century Theatres c irc uit. In 
1940, the founded Film Pub lica
tions of Canada Ltd ., whic h 
pub lish ed th e Ca nadian F ilm 
Wee kly, which has since e vo l
ved to the Canadia n Film Digest 
Yearbook. 

Canadian Showcase winners 
TORONTO - Animatol' Norman 
McLaren and industry vete ran 
Nat Taylor will be honoured 
with special awards at the 1984 
Genie Awards Mar. 21 in To
ronto. 

Hosted by Louis Del Grande, 
star of the CBC-TV series See
ing Things, the show wi ll be 
directed by Gary Plaxton and 
bmadcast live on CBC fmm the 
Royal Alexandra Theatre. 

McLaren, 79, has been asso
ciated for nearly all of his career 
with the National Fi lm Board, 
w ill be honoured with the Aca
demy's Special Achievement 
Award. 

McLaren, whose experimen
tation with hand-drawn sounds 
and painting directly onto 
35mm film stock led to his first 

film The Obedie nt Flame, is 
inte rnationally acclaime d a s 
one of th e world 's most innova
tive and successfu l anima tors. 
He has made ove r 65 films, th e 
most recent being Narcissus, 
which was screened at both 
th e Montreal a nd Toronto fi lm 
festival s last year. 

McLare n is ill a nd una ble to 
attend th e awards show, but he 
will pre-record a video accep
tance speech and wi ll be pre
sented his awa rd by Patric k 
Watson. 

Taylor, chairman of the board 
of Cineplex Corp., wi ll re ceive 
the Air Canada Award for ou t
standing contribution to th e 
business of filmmaking in 
Canada. 

Taylor got his start in th e 

Taylor introdu ced the dua l 
screen concept at th e Elgin 
The atre in Ottawa in 1948, a 
concept whic h d e veloped into 
Cine p le x multi-scree n opera
tion. He al so worked toward 
the creation of the Canadian 
Fi lm Deve lopme n t Corp. and 
served on its advisory com
mittee . 

Cineplex pres ident Garth 
Drabinsky wi ll pl'esent the Air 
Canada Award to Taylor, his 
mentor. 

TORONTO - Fi\'e w inne rs of 
th e 1984 Canadi an Short Film 
Shovvcase were anno unced 
Mar. 19 a t a reception a t Me d a l
lion Film La bs in Toro nto. 

The Showcase , fund e d by 
the Canada Council and a d
mini s tered bv th e Aca d e m v of 
Canadia n Cin e ma, aw~rd s 
ea ch winning film w ith a $3,000 
cash pri ze and guarantees 
na tio nal th ea trica l dis tribution 
Ihmugh th e Canadian Motion 
Picture Distributors Associa
tion (CMPDAJ. 

Two animated films from 
Sheridan Co llege students -
Tale Wind by Greg Gibbons 
and Charade by Jon Minnis -
were among the winners, as 
we ll as a third an imated film, 
Acting Out, by AI Sims of Van
couver. 

Toronto's Scott Barrie be-

ca m e th e firs t two- ti me w inn er 
in th e Showcase 's three-year 
hi s tory w ith his live action I 
Think of }'ou Often, w hic h 
combines World War I docu
menta ry foot age w ith a voice
over track. Barrie' s Footsteps 
won in the 1982 compe titio n . 

The Story, a 10-minute drama 
by Lorne Wolk and David Wil
le tts of Toronto, comple tes th e 
winne r s lis t. 

This year, 43 e ntri es w e re 
scree ned by the jury, w hi ch 
included distributors Mau
rice Attias and Ted Hulse , ex
hibitor Leonard Bernstein, 
directors Claude Jutra , Miche
line Lanctot, and Ralph Tho
mas, independent filmmakers 
Chri s topher Gallaghe r and 
Michael Mills, and film pro
grammer Hannah Fisher . 

ACT I, SCENE I 
props-by 

A new Apprenticeship Scree n 
Award sponsore d by the City 
of Toronto will be presente d to 
York University s tude nt David 
Authors, who w ill tra in for 16 
weeks this summe r a s an ass is
tan t director on a Toronto
base d production . 

M G M wins Golden Reel award 

DOMINION FURNITURE 
RENTAL 

362-1265 
In need of furniture fOr your stage or home? 
Dominion Furniture Rental can fill the needs 
of your stage, film or home from our large 
and tasteful selection Of contemporary fur
nishings and accessories. One call can save 
you and your company time, money and in
convenience.There are no surprises like hid
den charges so you'll be on budget. we offer 
a 48 hour delivery service. The next time 
you need stage props or want tasteful 
home furnishings call Dominion Furniture 
Rental. 

Member BBB since 1962 • All major cards 

FURNITURE RENTAL 
675 KING STREET WEST, TORONTO, CANADA M5V 1M9 (416) 362-1265 

DO YOU WANT THE FACTS ON 
COLOUR THEATRE SCREEN 

ADVERTISING IN CANADA? 

MONTREAL - The 15th Cana
dian Student Film Festival will 
be held Mar. 22-25 at Concordia 
Unive rsity's Conservatory of 
Cinematographic Art. 

Forty-three 16mm features 
and shorts have been selected 
from Canadian univerSItIes 
and colleges. Twe nty-seve n of 
the films selecte d are in the 
fiction category as s tudent 
filmmakers seem increasingly 
le ss intereste d in the Canadian 
film tradition of documenta ry 
and animation . Whil e m ost of 
the film s to be p resente d are 
unre leased, one fe ature, De
metr ios Estde lacropolis' Mo
ther's Meat & Fre ud's Flesh 
was rece ntly presented out-of
competition a t the Berlin In ter
national Film Festiva l in Fe
bruar y. 
Th~ five-p erson jury will 

comprise Quebecois director 
Anne Claire Poirier (La qua
rantaine) ; Canadian Press 
entertainme nt reporter Ina 
Warren ; film historia n J a-m es 
Card ; Montreal film critic Lau
rent Gagliardi ; and Radio
Canada director of acquisitions 
Andre Mongeon. 

The National Film Board will 
be offering prizes totalling 
$2,500. 

TORONTO - Canad ian produ
cer Louis Silverstein and MGM's 
Jack Grossberg will collec t th e 
Canadian Motion Picture Dis
tributors Association (CMPDA I 
Golde n Re el Award Mar. 20 in 
Toronto for Strange Brew, the 
McKe nzi e Bros. come dy which 
earne d $2.4 million at the Cana
dian box office la st year . 

"I think it' s great. This award 
is recogn ition from p eople 
who paid th e ir bucks to see 
Ihis movie ," Silve rs te in told 
Cin e ma Can ada . "Tha t' s th e 
public te lling us w e won" 

The picture. writte n by, 
directed , and s ta rrin g Ric k 
Mora ni s and Dave Tho m as, 
earn e d $7 milli on in its U:S. 
re lease, a nd was rece ntlv sold 
bv MGM 10 US. a nd Ca nad ia n 
pay-TV, sa id Silve rs te in . Video 
cassette re lease is expected 
s hortly. 

" I don' t think the film w ill 
lose money for anybody," sa id 
Silvers te in . With TV sa les a nd 
oth er an c illiary marke ts, he 
e xpects it to break eve n . 

However, a second MGM pro
ject starrin g Mora nis a nd Tho
mas, but not a s th e Mc Ke nzie 
Bros., which w as announced 
before Strange Brew went into 
productio n, has fa ll e n through . 

Silvers te in sa id Strange 
Brelv's m ost positi ve asp ect is 
that a U.S. studio gave Cana
dians the money a nd freedom 

Why not visit Adfilms Ltd. downtown outlet - the Groaning 
Board Dinner Cinema at 131 Jarvis at Richmond in Toronto 
- and view the Cannes International Advertising Awards 
in feature length . Groups welcome. 

250 MERTON STREET, 4TH FLOOR 
TORONTO , ONTARIO M4S 1 B1 

Fred 1 Stinson, President 

For details call 416-483-3551 

to make a Canadian m ovie one 
that later performed well in its 
own territory. 

He feels increased 'contacts 
be twe en U. S. studios a nd pay
TV ne tworks and the Canadian 
producers, combined with the 
finan Cing now available through 
the Broadcast Fund, make it an 
e xciting tim e for the industry 
right now, and could lead to its 
re birth - " if w e don' t blow it." 

The Golde n Ree l will have to 
console Silverste in , Grossbe rg, 
Mora nis, Thomas, et a l. that 
Strange Brew was shut ou t in 
this year's Ge n ie Aw ards 
nomi natio ns. Sa id Silverst e in : 
" [ was a bit di sappointe d , w e ll. 
more su rprised than a nyth ing 
that it was not no mina ted for 
som e thing. I though t maybe it 
wo ul d ge t p icked fo. costumes 
01' someth in g li ke that ." 

Spectrafilm adds more 
foreign pix to roster 

TORONTO - Inde p e nde nt di s
tributor Spectrafilm h as added 
s ix European fea tu res to its 
line-up o f a rt a nd fo re ig n films. 

Th e compa ll\' h as acquil'ed 
Ca nadian rights to director 
Fra nco Ross i's Ca rm e n a nd 
Hungaria n fea ture Job 's Revolt 
Iw h ich has rece ived a 1984 
Oscar no mina ti o n fOl' best 
fore ig n language fil m i. Thev 
have secured Eng lish Can~
di a n right s to It a li an d irector 
Fed e rico Felli n i's .. lnd the S lip 
S ails On a nd Queb ec I'ights to 
Be rt ra nd Ta\ 'e rn ie r 's S undal' 
In Th e Count':I'. . 

Acquire d for ~orth .\merican 
d istrib uti on a re ,\Ian of the 
Flo wers, directe d b v Paul Co x 
(Lon ely Hea rt s) a~d orbert 
Kuecke lma nn'S /\forge n in Ala
bam a, w hi ch was a w ard e d the 
Silve r Bear at this vear's Be rlin 
Film Fes tiva l. ' 
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Bureau spells out C RTC aims 
MONTREAL- For his fIrst public 
address since becoming Cana
dian Radio-television and Tele
communications Commission 
(CRTC) chairman, Andre Bu
reau returned to his corporate 
stomping-grounds to present 
to former colleagues in the 
Montreal communications in
dustry what he termed" an in
terim report" on his first 100 
days as head of the federal 
government's most powerful 
communications regulatory 
agency. 

Speaking on Feb. 29 before 
some 325 members of the Asso
ciation of Canadian Advertisers 
and the Advertising and Sales 
Executive Club of Montreal, 
Bureau distanced himselffrom 
previous CRTC chairman: 
"Those who know me well 
know that I am not a theore
tic ian." The new CRTC chair
man recognized that "the role 
of the CRTC has been hotly 
debated for many years: ' but 
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noted that "the CRTC operates 
in an increasingly complex 
communications milieu; we 
do not pretend to be infallible 
- we need help and input to do 
our job." 

DefIning the CRTC's response 
to the new communications 
order, Bureau said "the single 
most significant effect of the 
new communications techno
logy has been an increase in 
competition - both in terms of 
new players and in terms of 
new products and services, 
many of which are unregulated, 
but compete with traditionally 
regulated industries." 

The new technology, Bureau 
said, "can completely bypass 
the Canadian broadcasting sys
tem," Increasing numbers of 
Canadians" are effectively dis
connecting themselves from 
the Canadian broadcasting sys
tem - and that can be scary in 
the long run," 

While this cultural concern 

seemed to be at the heart of 
Bureau's address, it also in
formed the CRTC's central di
lemma in regulating the new 
environment: "How," he won
dered, "can the CRTC recon
ciliate the free market with 
completely Canadian services? 
What margin of Canadian con
tent would be adequate? And 
how is it to be regulated ?" 

Canadian cultural objectives, 
Bureau said, were different 
from the business options of 
the American free-market. "Be
cause of the size of our market, 
the limits of our financial 
strength and the need to pro
mote our identity, we can' t 
afford such failures (as have 
occured in the U.S.). We have to 
find a formula to safeguard 
against failures and the impact 
of new services on the existing 
broadcasting framework." 

As a result, said Bureau, the 
CRTC would in future place 
renewed emphasis on five con
siderations: 1) the financial 
viability of new services; 2! a 
shift from regulation to a 

"supervisory' role; 3) flexibility 
in response to industry condi
tions ; 4) greater expectation of 
long-term planning by the in
dustry; and 5) increased atten
tion to matters related to the 
concerns and interests of Ca
nadians. 

As part of those ends, Bureau 
announced the creation of three 
special committees that would 
by the end of the year com plete 
a thorough review of priorities 
in three of the most controver
sial areas of CRTC decision
making, namely regulatory lag, 
regulatory jam and regulatory 
policy. 

The other side of what he 
called "an 'enlightened' as well 
as 'lightened' regulatory hand 
in the deCision-making process" 
was the increased expectation 
of the responsibilities of licen
sees to live up to the objectives 
of the CRTC. "First we trust 
and then we see if that trust 
was justified," said. Bureau. "At 
least that was the way I was 
brought up." 

As an example of greater 

Airspeed's expertise in '.~ 
defining your customs 
needs and eliminating 
clearance dilemmas saves 
time, money and headaches. 

Our job's to get it there; 
yours is to call us - today. 

• 
industry self-regulation, CRTC 
supervisIOn and increased 
public-mindedness, Bureau 
announced the tabling of the 
pay-TV's industrj/s voluntary 
guidelines for programming 
standards and practices. Noting 
that the CRTC had received 
some 8000 letters from the pu
blic expressing concern over 
pornography on pay-TV, Bureau 
said the public had been asked 
to comment directly to the pay
TV companies on the proposed 
programming code of ethics. 

''I'm not saying the CRTC is 
.satisfied (with the code!: ' Bu
reau told a reporter, "But we're 
not a censorship body and so 
we're asking the public for their 
comments." 

There was no clear indica
tion of the sales and advertising 
executives' response to Bu
reau 's speech. But one member 
of the audience was overheard 
to comment: "He could have 
given a A speech or a B speech. 
The one he gave today was the 
wrong one." 

City-TV denied 
extension of service 
TORONTO - The Canadian 
Radio-television and Telecom
munications Commission 
(CRTC) has turned down an 
application by Toronto inde"
pendent UHF station City-TV 
extend its service into four 
neighbouring communities, 

City-TV proposed to extend 
their signal into Brantford, St. 
Thomas, Stratford, and Wood
stock, Ont., by building satellite 
transmitters in each city, The 
move would have increased its 
coverage area by 250,000 
homes, 

In its decision, the CRTC 
gave three reasons, first being 

. that City-TV had originally 
applied for and received its 
licence on the merits of its 
being a strictly Toronto service, 

The CRTC also argued the 
City-TV move would occupy all 
the existing UHF channel 
space available in those areas, 
making it impossible for local 
TV service to be set up later, 

Finally, the CRTC is studying 
whether Canadian TV stations 
should be allowed to radically 
increase their coverage area 
through satellite transmission, 
and doesn't want to extend any 
channels before its fact-finding 
work has been completed, 

City-TV's executive person
nel, attending the CAN PRO 
convention in Lethbridge, Alta, 
when the decision was an
nounced, could not be reached 
for comment. 

TORONTO - The Taking ofMt. 
Gongga, a one-hour documen
tary made in 1982 by Extra 
Modern Productions in asso
ciation with Labatt's Ltd" pro
duced by Bill House and direct
ed by Peter Walsh, will be 
broadcast Apr. 28 on CBC-TV. 



• CINE MA(; • 

Jackson's patience pays off at Cineplex Day moves to produce with Hanley 
TORONTO - Independent film
maker Philip Jackson has com
pleted his low-budget science
fiction drama Music of the 
Spheres and a Canadian thea
trical release by Pan Canadian 
is expected in May. 

Begun in October, 1980, the 
film is produced and directed 
by Jackson, who co-wrote the 
script with Gabrielle De Mont
mollin. Nadiane Humenick is 
co-producer and director of 
photography, and the film stars 
Anne Dansereau, Peter Brik
manis, Jacques Couture, and 
Ken Lemaire. 

Dansereau plays a woman 
who must choose between two 
very different ways of seeing 
the universe. Because she is 
psychic, the film abandons 
traditional narrative methods 
to give the audience the same 
visual orientation as a psychic 
person would experience. 

Explains Jackson: "The film 
is speculative, but adheres 
strictly to logic. We put a high 
price on continuity of logic, of 
ideas, in the script, which 

separates it from most science
fiction films." 

Another aspect separating it 
from other sci-fi films is its 
$200,000 budget. However, 
Jackson says, "It's a lot less 
expensive to film a spaceship 
travelling through the stars 
than to light and populate a 
supermarket. If you put all the 
money where it shows - in 
front of the cameras - then you 
can make a good film on a low 
budget." 

Shooting in stops-and-starts 
when money was available, 
Jackson finished principal 
photography in June, 1982. 
Special effects were completed 
in December of that year, and a 
fine cut was ready the follow
ing June. Jackson delivered the 
release print to the distributors 
Nov. 29, 1983. 

Pan Canadian, who picked 
up Canadian film and TV rights 
last fall, acquired world rights 
after helping Jackson secure 
the final piece of financing. 
The Canadian Film Develop
ment Corp. contributed a small 

OFF'NONUNE 
VIdeo Post Production 

loan, and there was some 
private investment, but most of 
the funds came from Jackson 's 
own pocket. While making the 
film, he worked at CBC as an 
editor. 

The film has been test 
screened in Montreal, Toronto, 
Winnipeg, and New York. Jack
son thought the film would 
attract only sci-fi fans, but the 
tests show an appeal to an 
older age group (45-55) as well. 
"I didn't think we had a market 
there at all," he says. 

Jackson credits the outstand
ing dedication of his cast and 
crew, particularly Humenick 
and editor Fred Gauthier, who 
spent one year cutting the film. 

The film is experimental, 
says the director, "in every 
good sense of the word." He 
and his team didn't "dilly
dally" with the c.oncept : "We 
had a very clear idea of what 
we were trying to do, and a 
pretty consistent idea of how 
we would accomplish it." 

Welcome to OFF'N ONLINE VIDEO POSTPRODUCTION. 

Creative editing in the heart of Toronto. Our inexpensive edit 
suites have 3/4",1/2", Betacam and soon 1/4" video - all linked 
to 1" and controlled by the incredible Lightfinger touch-screen 
controller that can manipulate over 1,500 edits in its extended 
memory. 

In our·first month our clients have included Champagne Produc
tions, Simon Christopher Dew & Co. Ltd., DGM Films, Cana
media Productions and Kalimat Films. 

Our prices are competitive and our clients are drama, documen
tary, industrial, music, and current affairs producers. 

Do yourself a favour, call editor Jeff Warren or Les Harris and 
find out more. 

Suite 301. 26 Soho Street. Toronto, Onto rio M5T 1Z7 (416) 591-1143 

TORONTO - Canadian actor 
Lawrence Day (American 
Nightmare, How Sleep The 
Brave) will try his hand at 
producing this fall with a low 
budget feature Death In Venice 
Inc., a black comedy about two 
aspiring Canadian rock musi
cians who become involved in 
murder-for-hire. 

Day is teamed with associate 
producer Michael Hadley, who 
served that role on Paul 
Almond's Ups & Downs, and 
writer/director Mel Stone 
Kennedy, a Vancouver-based 
underground filmmaker. Day 
says he has letters of interest 
from young actors Christopher 
Penn (recently in Paramount's 
Footloose), Charlie Sheen, and 
Alexandra Paul to play the lead 
roles. 

Sthooting scheduled for 
October in Vancouver and 
Venice Beach, Ca., on a $1.1 mil
lion budget, with finanCing 
raised through a U.S. private 
offering. No distribution deals 
have been signed, but Day 
reports interest from Canadian 
and U.S. pay-TV and U.S. home 
video sources. 

A soundtrack album and a 
rock video segment lifted from 
the film are included in Day's 
marketing plan. 

Day is developing a second 
feature, The Den, which he 
describes as a serious drug 
film written by Kennedy, which 
would be directed next year by 
19-year old Christopher Penn. 

Saltzman to B. C. 
TORONTO - Producer Paul 
Saltzman of Sunrise Films will 
begin shooting May 17 in Van
voucer on Danger Bay, a 13-
part series of half-hour dramas 
licensed to CBC-TV, the Disney 
Channel, and financed with 
the participation of the Broad
cast Fund. 

A family action-adventure 
series centred on the curator of 
marine mammals at the Stanley 
Park Aquarium, the series is 
scheduled for prime-time tele
cast this August on the Disney 
Channel and on CBC in Sep
tember. Saltzman plans to 
shoot the 13 episodes in 14 
weeks on a $3.5-4 million 
budget. Director of photogra
phy is Mark Irwin. 

When We First Met, a one
hour drama Saltzman produced 
and directed for Learning Corp. 
of America last fall in Toronto, 
made its debut on Home Box 
Office in March. 
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