
,he source of that derives from Arcand, 
or l.e melin's nihilistic destruction 
of a myth of a golden past that his angry 
novels never intended, an anger not 
reflected either in the '50s TV series or 
the Carle film , or the Heroux's lyrical 
. exploitation of the FI'ench connection, 
hardly matters. For Le crime, because it 
works that loathing so effectively, ad
mits to a corruption in Canadian film
making that has until now never b een 
acknowledged, at least neve r so pro
foundly - and certain ly never before on
screen. 

Michael Dorland • 
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REVIEWS 
Jean Beaudin' s 

Mario 

Jean Beaudin's (Cordelia, J.A Martin 
photographe ) la tes t work has the 
e therea l quality of a legend . From th e 
moment it s firs t image bursts onto th e 
sc reen, you know that, like the eva
nescent s tuff of dream s, what you see 
will soon quietly disappear in the re
cesses of your mind, leaving a fleeting, 
if recUiTin g, impress ion . 

Mario (Xavi er Norman Pe term a nn ) is 
a 10-yea r-o ld boy who doesn' t ta lk. 
W he ther h e is mute or a utis ti c is of little 
conce rn . The fact is, Mario does not 
communica te or feel empathy for any
one except hi s 18-yea r-o ld brother, 
Simon (Franci s Reddy), who populates 
hi s dreamworld with visions of past 
he roes a nd rec reation s of th e b a ttl es 
th ey waged. As th e film open s, the two 
boys, afte r having reversed Louis Riel' s 
d e feat an d re lived the battles of th e 
Aztecs, have turn ed into Islamic soldiers 
com e to civilize th e Gauls. 

Mario and hi s brother li ve w ith their 
parents IMuriell e Dutil , Jacques Godin) 
on th e picturesque Ile-de-la-M ade leine. 
It is an isolated existence, and in the ir 
isolation the boys have ample tim e to 
live out a fanta sy existence as rich in 
the ir acting out as it is rich - to our eyes 
in symbolism. 

But with th e summer season come 
touris ts, including He le ne, a beautiful 
yo ung girl who casts Simon under her 
spell. She draws him into the real world, 
away from his brother and the ir dream
world games. Left alone with only hi s 
stuffed coyote for a companion, Mario 
retreats even further into his imaginary 
world. Incapable of venting his anguish 
and fru s tration, he becomes d estruc
tive, using th e other children on the 
island as scap egoats. Although vague ly 
aware of his brother's despair, Simon 
refuses to acknowledge it ; and as long 

as He lene is there, he has other interests. 
With s ummer' s e nd and the d epar

ture of He le ne, however, h e turns back 
to his brothe r ... but it is too late: the 
games have been d estroyed . Reali zing 
th e ephemeral qua lity of their world, 
th e brothers reso lute ly turn away from 
it in a fin a l search for the absolute. 
While th e social worker who had 
caught wind of Ma rio's plight is on the 
case, trying to take the boy away, Simon 
scripts a different farewell scenario. 

In the end, it is Mario who guides his 
bro the r to w hat see m s to be a familiar 
spot by th e ocean ... their final escape. In 
an am biguous final scene, an explosion 
occurs: th e boys had a lways imagined 
going out with a bang, and this seems to 
be th e ir d estinv. 

This sad Iittl~ tale is beautifully told, 
w ith a visual integri ty and forc e re
miniscent of the m agiC realism of Pratt 
and Colville. The bleak and blunt visuals 
add a n e th erea l dim e nsion to w h a t is 
rea lly a ta le of misery unto maudlin 
excess. Th e acting throu ghout ra nges 
from th e believable to the superb, with 
th e highes t marks going to the parents 
who manage to bring out a ll the dignity 
a nd th e sad ness of their minor c harac
ters. Unfortunately, Na th a lie Cha lifour 
(Helen e) breaks th e spe ll her prese nce 
crea tes on the screen every tim e sh e 
ope n s her mouth , a nd one wishes she 
had been cast in Mario's mute role. 

Although Jean Beaudin claims that 
Mario is no t so muc h a story of people 
and nature, but rather about children, 
games and real and imaginary worlds, 
the characters of this film are essentially 
born of th e landscape around the.m. 
Mario in pa rticular is a product of sand, 
and sea and wind. The brothers' death 
only returns them to what is theirs. 

But once the film has receded in the 
mind's eye, the way a summer romance 
fades from the heart, what are w e left 
with 7 As th e beauty of Pierre Mignot's 
ca m e ra work and Fran~ois Dompie l'l' e 's 
score dominate the fi lm as muc h or 
even more than the poigna ncy of the 
boys' plight, one could say this film is 
little more than another moment in the 
seemingly unending saga of Quebec 

• 
angst-on-film. And indeed one wonders 
if, in reducing the the m e of alienation to 
its most simple form , Quebec filmmakers 
a re not evading the complexi ty of a 
more complex composition. 

Josee Miville- Dechime • 
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Jea n Bea u d in , Ja cques Paris d . o. p. Pierre Mignot 
mus. Fran~o i s Dompierre e d . Werne r Nold art. d . 
Denis Boucher p . man. Lorraine Richard assoc. p. 
He lim e Ve rrier, J ea n Bea udin exec. p . Jacques 
Bodet cont. Monique Champagne unit man. 
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Le pine 2nd assl. cam. Chris tia n e Gue rn on s d . 
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Stephanie McLuhan's 

Marshall McLuhan 
The Man And 
His Message 

The re have bee n several previous screen 
produrlions co nce rn ed w ith Ma l'shall 
McLuhan and his ideas, but it is fitting, 
fo ur veal's after his death and in th e 
resonant year of 1984, to have yet another 
loo k a t th e man w h o devoted his life to 
unders tanding media. This particular 
program - te lecas t by eBC o n Oc t. 18 -
takes us a step closer to d emystifying 
the m an, a nd to a certa in exte_nt 
McLuh a nism , mainly because it is pro
duced and directed by his daughter: 
Stepha ni e McLuhan . She h as wise l\' 
used, rather than m asked , th e intimacy 
of h er knowledge to inform this produc
ti on: 

The s tru cture of the program is a 
fas c ina ting interwea\'ing of the public 
a nd p ri vate sides of McL uhan . The 
former is conveyed th rough a remark
ab le selection of te levised appearances 
by McLuhan on various ta lk-shows -
Stephanie Ivlc Luhan savs sh e cu lled 
118 hours of archi va l tapes to make her 
selection - in which hi s aphoris m s on 
media pile up in layers. Forviewers new 
to McLuhan' s thinking, these sequences 
may-spark curiosity and intrigue, sending 
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