
,he source of that derives from Arcand, 
or l.e melin's nihilistic destruction 
of a myth of a golden past that his angry 
novels never intended, an anger not 
reflected either in the '50s TV series or 
the Carle film , or the Heroux's lyrical 
. exploitation of the FI'ench connection, 
hardly matters. For Le crime, because it 
works that loathing so effectively, ad­
mits to a corruption in Canadian film­
making that has until now never b een 
acknowledged, at least neve r so pro­
foundly - and certain ly never before on­
screen. 

Michael Dorland • 

LE CRIME D'OVIDE PLOUFFE d. 
De ll v~ Arcand exec. p . Denis Hero u x, John Kem eny 
p. h 'U::itine Her o ll x SC. Roger Le rn e lin. Oeny~ Arca nd ' 
mus. O livier Dassault p. Inan. :\l i c helin e G3 r~11 1 

loc. man. Jose tt e Pe rro tt a unit Inan. Fra n vo is 
S\'h-('~ t n.> 1st a.d. Ja cques \\ Uc noi t 2nd a.d. 
(\ ',unique i\ laranda 3rd a. d. I\ l art h <J Lai ng ront. 
Juhannc Pregcnt d .o . p . Franc;oi s PrOla l 1 st ass •. 
cam. Y\'es Drapea u2nd asst. cam.l\li c he l Bernier 
stills Piroshka Mihalka sd. Claude l-I aza nav iC'ius, 
~lich e l Guiffan boom Jam es L. T hom pson , Marc 
Coni! ed. (miniwsc ries) Pi e rre Be rni e r, \V e rn pr 
Nolo nlm ed. '\lo niqu e Furti e r 1 st asst. e d . Suza lln e 
Uouilh' 2nd asst. e d. An ne \\' hite s id e 3 rrl assl. e d . 
1\larie Ham e li n art d . J occ l ~' n Jul~ ' asst art d . 
Raym ond Dupuis art d. c oord. Vi c ky Fruds h a m 
head props Rona ld Faut e ll .\ off- se t props J ean 
Labrecqu e. Jos iane Nu reau period ve hi c les 
Jacques Al'cou etl e set dec . Francois Seguin , Jea n­
Baptiste Tard on-set props Pat ri ce HengLe. Ian 
La\'oie set painters Sy lvie Lacert e , C lai re Alary set 
assts. Jacques Be lai r , :\n<lrc Ch a mbe rl a nd , Jean­
:\laurice Fecteau, S jdn e~ ' Leger buyer/ co n s tr. 
Henry Gagnon head make-up j\'l ari f'· :\nge le PrOlat 
asst make-up Blanche. Pierre Humbert head 
hair Gaetan No ise ux asst .. hair Christ iane Blea u 
cost des. i\' icole Pe lle ti e r asst. cos t. Lise Pine t 
dresse r Sy lvie Rochon asst. dresse r Sophie 8easse 
ward. La uri e Drew ",'a rd. dressers Louise Gagne, 
rvlary Jayne \'\' a llace, Claire Garn eau, Luc Breton set 
d r esser Haze l Co te asst. set dresser Robe rt 
Houle gaffer Don Saari best boy Chu c k Hu g h es. 
Juhn Lewin key grip Se rge Grenier grips Rubert 
Grenier, Gregoire Schmidt p. assts. Ke n KurraJl, 
Mi che l Cote, Gilles Perra ult. Joe Sa nc h ez, Ro na ld 
Vachon , Harold Tre p a ni e r. Jea n Racine, Mic h e l 
Hoyer, Ne il Bibby. Jacques Be rni e r p.c. C in e-P lo u ffe 
II im':. 15 141284-9354, in co- p rodu c ti o n w ith Anl e nne 
2. LInd Filma x IFra nce ) running time 107 rnins. 
l. p. Gabriel Arcand. Anne Le tourn ea u , Jea n Carmel. 
\'eronique Jannot. Julie tt e Huut. Pi erre CUfz i, Lo u ise 
Lapare. De ni se Filia t raulL Se rge Ou pire . Dona ld 
Pilun, Roger l.e l1e l, Dominique ],\.'Ii c h e l. -' 1\ larc('/ 
l . t ~ l)(}e ll f 

REVIEWS 
Jean Beaudin' s 

Mario 

Jean Beaudin's (Cordelia, J.A Martin 
photographe ) la tes t work has the 
e therea l quality of a legend . From th e 
moment it s firs t image bursts onto th e 
sc reen, you know that, like the eva­
nescent s tuff of dream s, what you see 
will soon quietly disappear in the re­
cesses of your mind, leaving a fleeting, 
if recUiTin g, impress ion . 

Mario (Xavi er Norman Pe term a nn ) is 
a 10-yea r-o ld boy who doesn' t ta lk. 
W he ther h e is mute or a utis ti c is of little 
conce rn . The fact is, Mario does not 
communica te or feel empathy for any­
one except hi s 18-yea r-o ld brother, 
Simon (Franci s Reddy), who populates 
hi s dreamworld with visions of past 
he roes a nd rec reation s of th e b a ttl es 
th ey waged. As th e film open s, the two 
boys, afte r having reversed Louis Riel' s 
d e feat an d re lived the battles of th e 
Aztecs, have turn ed into Islamic soldiers 
com e to civilize th e Gauls. 

Mario and hi s brother li ve w ith their 
parents IMuriell e Dutil , Jacques Godin) 
on th e picturesque Ile-de-la-M ade leine. 
It is an isolated existence, and in the ir 
isolation the boys have ample tim e to 
live out a fanta sy existence as rich in 
the ir acting out as it is rich - to our eyes ­
in symbolism. 

But with th e summer season come 
touris ts, including He le ne, a beautiful 
yo ung girl who casts Simon under her 
spell. She draws him into the real world, 
away from his brother and the ir dream­
world games. Left alone with only hi s 
stuffed coyote for a companion, Mario 
retreats even further into his imaginary 
world. Incapable of venting his anguish 
and fru s tration, he becomes d estruc­
tive, using th e other children on the 
island as scap egoats. Although vague ly 
aware of his brother's despair, Simon 
refuses to acknowledge it ; and as long 

as He lene is there, he has other interests. 
With s ummer' s e nd and the d epar­

ture of He le ne, however, h e turns back 
to his brothe r ... but it is too late: the 
games have been d estroyed . Reali zing 
th e ephemeral qua lity of their world, 
th e brothers reso lute ly turn away from 
it in a fin a l search for the absolute. 
While th e social worker who had 
caught wind of Ma rio's plight is on the 
case, trying to take the boy away, Simon 
scripts a different farewell scenario. 

In the end, it is Mario who guides his 
bro the r to w hat see m s to be a familiar 
spot by th e ocean ... their final escape. In 
an am biguous final scene, an explosion 
occurs: th e boys had a lways imagined 
going out with a bang, and this seems to 
be th e ir d estinv. 

This sad Iittl~ tale is beautifully told, 
w ith a visual integri ty and forc e re­
miniscent of the m agiC realism of Pratt 
and Colville. The bleak and blunt visuals 
add a n e th erea l dim e nsion to w h a t is 
rea lly a ta le of misery unto maudlin 
excess. Th e acting throu ghout ra nges 
from th e believable to the superb, with 
th e highes t marks going to the parents 
who manage to bring out a ll the dignity 
a nd th e sad ness of their minor c harac­
ters. Unfortunately, Na th a lie Cha lifour 
(Helen e) breaks th e spe ll her prese nce 
crea tes on the screen every tim e sh e 
ope n s her mouth , a nd one wishes she 
had been cast in Mario's mute role. 

Although Jean Beaudin claims that 
Mario is no t so muc h a story of people 
and nature, but rather about children, 
games and real and imaginary worlds, 
the characters of this film are essentially 
born of th e landscape around the.m. 
Mario in pa rticular is a product of sand, 
and sea and wind. The brothers' death 
only returns them to what is theirs. 

But once the film has receded in the 
mind's eye, the way a summer romance 
fades from the heart, what are w e left 
with 7 As th e beauty of Pierre Mignot's 
ca m e ra work and Fran~ois Dompie l'l' e 's 
score dominate the fi lm as muc h or 
even more than the poigna ncy of the 
boys' plight, one could say this film is 
little more than another moment in the 
seemingly unending saga of Quebec 

• 
angst-on-film. And indeed one wonders 
if, in reducing the the m e of alienation to 
its most simple form , Quebec filmmakers 
a re not evading the complexi ty of a 
more complex composition. 

Josee Miville- Dechime • 

MARIO d . Jean Beaudin based on the story 
"La Sab li e re" by C la ude J as min sc. Arle tt e Dion . 
Jea n Bea u d in , Ja cques Paris d . o. p. Pierre Mignot 
mus. Fran~o i s Dompierre e d . Werne r Nold art. d . 
Denis Boucher p . man. Lorraine Richard assoc. p. 
He lim e Ve rrier, J ea n Bea udin exec. p . Jacques 
Bodet cont. Monique Champagne unit man. 
Gin e tte Guill ard loco man. Lou is-Phi lippe Rochon 
asst. ed. Nico le Chicoin e 1st asst . c am. Jean 
Le pine 2nd assl. cam. Chris tia n e Gue rn on s d . 
Richard Besse s d. s up. Bruce Nyznik s d . ed. Da vi d 
Eva ns, Wal' n e Griffin 1st a.d. Mich e l Ga uthier 2nd 
a.d. Phil C'o m ea u 3rd a.d. Louise Chan tra ine asst. 
s d . John Brooke, Susan Lindel l asst. mix. Adrian 
Cro ll boom Es th e r Auger mixer Han s Peter 51mbl 
gaffer Roge r Marlin best boy Gu)' Bec h a rd se t 
dec. Alain Sin gh e r' key grip \' vo n Boudrias grip 
Jea n-Pierre Lamarche gen. op. Eddy Trem pe 
make-up & hair Brigitt e McCa ughry c ost. d es. 
Francois Lap lan le coyote cons. Francine Gagne 
cost. Marianne Carter cost. trainer A ndre Henault 
s tage props. Cha rles Be rni e r prop. assts. j\lario 
Lapienre, Di n o Bo nata mu s. rec. Paul Page, Louis 
Hone sd. efx. And)' Ma lco lm, Peter McBurni e s d . 
trans. Gordon T h o mpson post-po Soundscore 
Llee , To ron to. Canada stills Att il " Dorv sp. er:.. 
Gregg C urtis , Ja cques Godbo u t, Ga ry Zell e r set 
c onst. Leo March and, Eu ge ne ~ I one tte 2nd u n it 
ca nt. Thomas Vamos cam. asst. j acques Tougas 
e lect. Da ni e l Chre ti e n, Cla ud e Fortier, Gill es For­
ti e r, NOl'mand Via u , Michel Pe ria rd make-up !'vlikie 
Ha milton p . asst s. Ala in Be lhume u r, Jacques Forge t. 
Pierre Guillard, Ric h a rd Ka ro l, Louise Ri c hard, 
Gaston So lo m o n p . c oord. Nicole Hil areguy post. 
p. Edouard Davidovici admin. Hugu e ll e Bergeron 
titles Louise Overy c lerks Micheline Sauve-Bern ier, 
Berthe Consta ntinea u . Loui se Cous inea u post. 
synch. So nolab Llee, Mo ntrea l, Canada stunt 
c oord. Andre Beckrich stunts (horses) Graham 
Case ley, Ju s tin McFadde n stunts (drowning) 
De nis Cayouette, Eric Cayoue tte J.p. Xavier Norm an 
Pe term a nn , Fra n c is Reddy, Na thali e Chalifour, 
J acques Godin , Murielle Dutil, Clai re Pimpare, 
Christiane Breton. Marce l Sabourin , Jo na than Pain­
c h a ud , Sy lva in Co rmi e r , Marc-Andre Vigneau, 
Michel Ga uthi e r, Genevieve Gauthier, Mich e le 
Lapierre. Alcide Painchaud, Yvon Boudrias, Moni­
que Champagne, Esther Auger, Marie Christine 
Pe rrault , Chris tin e Landry. colour, 35mm, running 
time: 99 mins. p .c. Nationa l Film Board of Canada. 

Stephanie McLuhan's 

Marshall McLuhan 
The Man And 
His Message 

The re have bee n several previous screen 
produrlions co nce rn ed w ith Ma l'shall 
McLuhan and his ideas, but it is fitting, 
fo ur veal's after his death and in th e 
resonant year of 1984, to have yet another 
loo k a t th e man w h o devoted his life to 
unders tanding media. This particular 
program - te lecas t by eBC o n Oc t. 18 -
takes us a step closer to d emystifying 
the m an, a nd to a certa in exte_nt 
McLuh a nism , mainly because it is pro­
duced and directed by his daughter: 
Stepha ni e McLuhan . She h as wise l\' 
used, rather than m asked , th e intimacy 
of h er knowledge to inform this produc­
ti on: 

The s tru cture of the program is a 
fas c ina ting interwea\'ing of the public 
a nd p ri vate sides of McL uhan . The 
former is conveyed th rough a remark­
ab le selection of te levised appearances 
by McLuhan on various ta lk-shows -
Stephanie Ivlc Luhan savs sh e cu lled 
118 hours of archi va l tapes to make her 
selection - in which hi s aphoris m s on 
media pile up in layers. Forviewers new 
to McLuhan' s thinking, these sequences 
may-spark curiosity and intrigue, sending 
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them to the original texts. For viewers al­
ready somewhat familiar with McLula­
nism, the archival talk-show sequences 
may resonate at other levels: r em inding 
them of, for example, the sheer extent to 
which thi s" m edia guru" was courted by 
t~levision itse lf. For either type of 
Vlewe r, th ere are moments of d elight 
he re: the famo us extract from Annie 
Hall in which Woody Allen puts down a 
pompous communications teach e r 
(loudly pon tifi cating behind Woodv in a 
movie line-up) by producing McL'uhan 
himself to give the final word ; or la-te­
night talk-show host Tom Snyder trying 
to grapple with McLuhan and Mc­
Luhanism. 

It is interesting to consider this TV 
production in terms of the "medi a 
guru's" own esthetique for TV, some of 
which is revea led in the program itse lf. 
At one point, for example, McLuhan -
being interviewed on a TV talk- show the 
day after the first 1976 U.S. preside ntial 
debate - succinctly points out that "Chat­
tin g cas uall y without a script is what 
works on TV, not debate." Unfortunately, 
his words have been somewhat ignored 
for this production. This is especially 
true of writer/ narrator Tom Wolfe's 
presence on screen. He is so obviously 
reading the cue cards for his d elivery 
that any sense of spontaneity and full 
engagement is eliminated. Even ·Wolfe's 
potentially lovely anecdote about taking 
McLuhan to a strip-joint finally comes 
across as rehearsed and stilted. 

This is not the case with other inter­
viewees, who are allowed to reminisce 
or "chat" about McLuhan. Mrs. Marshall 
McLuhan, Pierre Trudeau, Father John 
Kelly, Jonathan Miller, Norman Mailer 
David Garth, Richard Salant, Arthu; 
Schlesinger Jr., brother Morris McLuhan 
and son Michael McLuhan all provide 
interesting glimpses of the "mono­
maniac." Somehow Mailer is the most 
~ngaging, and surprisingly so. Surely he 
IS far more "hot" than any of the others 
in his speaking style. By contrast, Tru­
deau is "cool" to the point of suspected 
cryogenics. (One wonders, too, at Tru­
deau's admission that it took a personal 
explanation from McLuhan to make 
him understand the impact of inflation 
on daily life: that "each person was 
diminished." ) 

The most faSCinating aspect of 
Marshall J\'tcLuhan - The Man And His 
Message is the personal glimpses of his 
home life that Stephanie McLuhan in­
terweaves throughout. Wisely drawing 
upon ca ndid remarks by family mem­
bers, as well as home-movies and in ti­
mate knowledge, she allows for a far 
more personal (and therefo re, far more 
intriguingl portrait to emerge. 

The result. however, is oddl\, disturb­
ing. McLuhan 's media person ~ (" mono­
maniaca l" guru of the electronic age) 
seems, it is hinted he re, to equa lly 
summarize " the family man" as well. 
His widow talks of his " jillion ideas" 
co nstan tly· coming at her in their daily 
life, to th e point where "I'd consciously 
turn off. " His son, Michael, talks of being 
raIsed on McLuhanisms all his life and 
te lls a revea ling anecdote of his fathers 
intellectual stubbornness to the point 
where " J gave up." A fascinating film 
c1i~, excerpted from footage of a daugh­
ters weddmg, contains McLuhan - in 
the dreSSing- room with his daughter 
before the ceremony - pontificating 
about some intellectual idea on the sub­
ject of "fatherhood". His daughter, clear­
ly disappointed, ignored and upstaged 
despite her lovely gown and the occa­
sion, finally turns away from him, back 
to the mirror. McLuhan, however, 
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• McLuhan: fascinating but tragic figure 

drones on, seemingly oblivious to the 
emotional context of his chosen stage. 

In this production, then, Stephanie 
McLuhan has taken some definite per­
sonal risks - using subtle ironies to 
quietly (but also, lovingly ) suggest that 
life with father had its down-side. The 
importance of this program arises from 
just this personal touch. If we are alert 
a t all to its nuances, w e must then 
slightly reconsider McLuhanism itself. 
The portrait that emerges here is of an 
intellectually driven man, somewhat 
detached from family and friends . 

This helps explain (for m e, at least ) a 
contradiction present in his work. Late 
in Marshall McLuhan - The Man And 
His Message, McLuhan tell s an inter­
viewer: "Anything I talk about is usually 
something I am resolutely against I" 
Arguably, this tone never emerged in his 
writing, except, possibly, towards the 
end of his career. Instead, the pre­
dominant impression is of someone 
excited and enthusiastic leven wholly 
optimistic) about the electronic media 
age. In the many talk-show excerpts 
here, there is certainly little sense of a 
man "resolutely against" what h e so 
clearly saw happening in our times. 
Perhaps, had he included his emotions 
in his analysis, the resu lt would have 
been far different. 

As it is, McLuhan emerges as a fas­
ci nating, but tragi c figure - understood 
in hi s lifetime largely by the very people 
w ho would use his insights to further 
wha t h e was " reso lutely against." It is no 
secret that McLuhan was courted - and 
wo n over - by the Madison Ave nue 
advertising/politica l consu ltin g exper­
ti se that has so altered our lives over the 
past 20 years. 

Marshall McLuhan - The Man And His 
J'vlessage is being te lecast as part of a 

new CBC-TV series of Thursday night 
"specials." It is w ell worth watching. 

Joyce Nelson • 

MARSHALL McLUHAN - THE MAN 
AND HIS MESSAGE d./p, Ste phanie 
McLuhan sc./narr, To m Wolfe cam, Randall Platt 
mus. MIchael Montez running time : 55 min ., 
colour VIdeo, 1984. p.e. McLuhan Productions, in 
aSSOCIatIOn with CBC·TV, Toronto. 

Camera Canada 
Three short films this month, 
including two seen at Toronto's 
Festival of Festival in September. 

TRASH TO TREASURE 

The prosaiC garbage truck is centre 
screen, there's a drum beat or two, 
and then into the titles. An interesting 
opening to a look at Ana Teresa 
Novaes, a talente d and energetic 
artist who arrived in Canada, looked 
around, and decided to teach kids an 
"alternative language through pup­
pets." Combining her worry about 
technology and "what is left behind" 
with her considerable creative talents, 
she hit upon a kids' workshop util­
izing "usable garbage." 

Ana Teresa Novaes has found a 
way to link children and seniors with 
the huge amounts of trash discarded 
by today's society. She says, quite 
rightly, that old people are the best 
collectors - they keep everything -
and she encourages them to collect 
for her and her kids. 

From plastic bottles, egg cartons, 
paper tubes - almost everything cut­
table and bendable - she motivates 
the children in her workshop to use 
the emotions inside them. They in­
vent weirdly unique puppets, cut­
ting, glueing and experimenting, and 
talking about creating with "stuff ' 
that isn' t new. Novaes shows them 
how to bring life to the puppets with 
movement and dialogue in their own 
words. The kids admit to being scared 
at first, but progress rapidly to enjoy­
ment and showmanship, and stage 
entertainments for local audiences 
including th e sen iors who gather the 
discarded material for them. 

Ana Teresa Novaes has a vivid and 
delightful personality that shines out 
of the screen, a nd the kids are fun 
too. However, the film is rather 
awkwardly put together, with a ple­
thora of information and effects 
scrammed togethe r - a collage of 
family photographs recollecting the 
artist' s Brazilian background ; travel-

ling matte; old people co llecting ; 
th e workshop in operation ; th e pup­
pet performance - but hey I let's not 
come down too hard on Steven 
Deme. He's obviously tale nted and in 
love with his chosen craft, so one 
looks forward to more of his films. 

d ./cam. Steven Deme p./ed. Hele n Henshaw 
orig. mus. Michel Therrien p.c. Compass 
Films, 4B SelwDod Ave., Toronto M4£ 1B2 14161 
694·6449. 16mm., col. running time: 25 mins. 
)video format a lso avai lab lel . 

REVOLUTION 
An animated piece involving first of 
all. a triangle lazily revolving, and 
then joined by another shape. And 
that's all it is really, lots of shapes 
having a good time. Rough round the 
edges, a sort of naiffilm, but curiously 
hypnotic and restful. As the miscel­
laneous shapes metamorphose, and 
spin and turn in space, it could be 
interpreted as being about making 
declslons, choosing the right paths 
or, again, anything the viewer 
wished to inject into or impose upon 
it. Of course, what is anathema to 
some is paradise to others ... 

A film by Daniel Sokolowski , 1984, 16mm ., col. 
running t ime: 10 mins. Availability: 16131 
728-9850. 

LAS ARADAS 
In many ways, this is a non-film. The 
eye feasts on peaceful visuals oftrick­
ling streams, rivulets of water over 
rocks, a mountain path - but the 
female voice-over is recounting in 
graphic detail the 1980 Sumpil River 
slaughter, when an entire village was 
massacred by San Salvadorean sol­
diers. A deeply disturbing emotional 
experience, considerably heightened 
by the simple structure of the film. 

A film hI' Janice Lundman, 1984 . 16mm., col. 
running time: 8 mins. Dist. : Canadian film· 
makers Distribution Centre, 299 Queen SI. W ., 
Toronto M5V 129 1416 1 593·1808. 

Pat Tho m pson. 

• Movie with legs: puppetee·r TereSa Novaes' fingers d o t he wa lki ng 
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