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® The doll that steals the show in Curtains

‘Jonathan Stryker's’

Curtains

On some secondary level, Curtains
seems to have been conceived as a
showcase for rising Toronto actresses.
The premise - six actresses are invited
to the home of feared director Jonathan
Stryker (the same name as on Curtains’
director’s credit — more of that anon) to
audition for the plum role of mad Audra
and are stalked by a mad killer - is full of
opportunities for love scenes, death
scenes, scenes of bitterness, bitchiness,
rage, compassion, triumph, almost any-
thing you can think of. What we get
instead are stalk-and-slash scenes,
scenes of Stryker ‘auditioning’ and 'di-
recting and material that looks like it
came from a different movie.

Of course, stalk-and-slash is what
Curtains is mainly about : the masked
{solely to hide from the audience) killer
and the isolated bitsy. It's at best a thin
sub-genre, but here the murders are so
trite in conception (hands emerge to
clutch and cut from behind the tree
where she's paused in her flight) and so
blandly genteel in shooting and cutting
that we're denied what pleasures of
suspense and splashy axe-in-the-eyeball
effects the genre does have to offer.

Dramatically, Curtains focusses on
Stryker’s ludicrous directing methods,
which consist of pointlessly angry and
condescending harangues, insults and
humiliations (a believable character
this is not) and the actress' responses
which, under the circumstances are not
surprisingly limited to becoming tense
and defensive, tense and weepy, tense
and angry, etc. On top of this, the whole
thing is so badly written that it's astoun-
ding the performers managed to make
anything at all of their roles.

But some did. Lynne Griffith did such
4 good job defining the compulsively
funny, insecure stand-up comic that
one suspects she wrote her own lines.
Samantha Eggar and Linda Thorson
both turned in decent jobs without
straining their professional capabilities
and, in the latter case, without the
benefit of any big scenes to help her
along. The rest - Anne Ditchburn, Lesleh
Donaldson, Sandee Currie, Sandra Wai-
ren and Deborah Burgess— who knows ?
They weren't on screen long enough for

me to be certain they're all in the final
print, let alone long enough to develop
characters.

Which brings us to that material from
another movie. There was an earlier
version of Curtains ; people who crewed
on it say the movie went through a year
of production, through major rewrites
and reshooting. What's left, for certain,
from that earlier version, is about a
dozen shots involving a two-foot doll
with a subtly horrifying face of sorrow
and resentment. Whoever created that
doll should be applauded, as should the
crew, who managed to make the movie
look consistent and fairly good (despite
a couple of badly-lit exteriors and Stry-
ker's woefully underfurnished housel
under what must have been very trying
circumstances.

As noted, Jonathan Stryker is the
name on the director's credit, but a
sheet in the press kit (possibly left in by
mistake) claims this was cameraman
Richard Ciupka’'s directorial debut, while
word from the crew says that Peter Simp-
son directed at least some of the reshoot
The press kit says that Simpson, with
writer Robert Guza, Jr, also originated
the idea. They thought it up while jogging
around Queen's Park.

Peter R. Simpson is the president of

Simcom Ltd., a company more noted for
making good deals than good movies
(Prom Night is theirsl. It's not likely
Simcom will be making any good deals
with Curtains, but hopefully it will feel
that the loss of potential profit is more
than offset by the valuable lessons
learned by its president in the actual
making of a film. On the nature of those
lessons, we will not speculate.
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Edward Mowbray
& Ruth Taylor's

Not Dead Yet

This honest piece of anthropological
and cultural research had its world
premiere at the recent New Media Fes-
tival in Toronto. Not Dead Yet reveals,
for the first time, a portrait of an impor-
tant sub-cultural movement - punk
Traditionally left to marginalization by
the rest of the mass-media, considered
freakish, camp or anti-social by the
middle clash/class, victimized by mora-
listic portrayals of punklife on television
soma-shows, directors Edward Mow-
bray and Ruth Taylor have here fashion-
ed a very sympathetic and energetic
document. The work features the music
and thought of twelve Toronto area
punk bands, their members, friends and
supporters of the movement that they
represent. Not Dead Yet breathes authen-
ticity because it is born out of, and
respects the community that it portrays.
In fact the producers and creators were
very conscious of consulting all the
people in the tape and made sure that
they would approve of its conception
and evolution throughout the year-and-
a-half that it took to put it together. Itisa
model for all documentarians, aided by
the fact that Ruth Taylor is herself, a
member of United State, one of the
groups featured in the tape.

Co-director Edward Mowbray, had a
brief career in television before turning
to independent video production. His
video art has toured North America and
Europe.

Executive producer Tom Taylor, has
had a long career as an illustrator, editor

@® Not Dead Yet holds up a mirror to our own ugliness






