
• The doll that steals the show in Curtains 

'Jonathan Stryker's' 

Curtains 

On some secondary level, Curtains 
seems to have been conceived as a 
showcase for rising Toronto actresses. 
The premise - six actresses are invited 
to the home offeared director Jonathan 
Stryker (the same name as on Curtains' 
director's credit - more of that anon) to 
audition for the plum role of mad Audra 
and are stalked by a mad killer- is full of 
opportunities for love scenes, death 
scenes, scenes of bitterness, bitchiness, 
rage, compassion, triumph, almost any­
thing you can think of. What we get 
instead are stalk-and-slash scenes, 
scenes of Stryker 'auditioning' and 'di­
recting' and material that looks like it 
came from a different movie. 

Of course, stalk-and-slash is what 
Curtains is mainly about: the masked 
(sole ly to hide from the audience) kill e r 
and the isola ted bitsy. It's at best a thin 
sub-genre, but here the murders are so 
trite in conception (hands emerge to 
clutch and cut from behind th e tree 
where she's paused in her flight) a nd so 
blandly genteel in shooting and cutting 
that we're d enied w hat pleasures of 
suspense and splashy axe-in-the-eyeball 
effects the genre does have to offer. 

Dramatically, Curtains focusses on 
Stryker's ludicrous directing methods, 
which consist of pointlessly angry and 
condescending harangues, insults and 
humili ations (a believable charac te r 
this is not) and the actress' responses 
which, und'er the circumstances are not 
s urprisingly limited to becoming tense 
and defensive, tense and weepy, tense 
and angry, etc. On top of this, the w hole 
thing is so badly written that it's astoun­
ding th e performers managed to m ake 
anything at all of their roles. 

But some did. Lynne Griffith did such 
a good job defining the compulsively 
funny, insecure staDd-up comic that 
one suspects she wrote her own lines. 
Samantha Eggar and Linda Thorson 
both turned in decent jobs without 
straining thei r professional capabilities 
and, in th e latter case, without· the 
benefit of any big scenes to he lp her 
along. The rest - Anne Ditchburn, Lesleh 
Donaldson, Sandee Currie, Sandra War­
ren and Deborah Burgess - who knows? 
They weren't on screen long enough for 
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me to be certain they're all in the final 
print, let alone long enough to develop 
characters. 

Which brings us to that material from 
another movie. There was an earlier 
version of Curtains i people who crewed 
on it say the movie went through a year 
of production, through major rewrites 
and reshooting. What's left, for certain, 
from that earlier version, is about a 
dozen shots involving a two-foot doll 
with a subtly horrifying face of sorrow 
and resentment. Whoever crea te d that 
doll should be applauded, as should the 
crew, who managed to make the movie 
look consistent and fairly good (despite 
a couple of badly-lit exteriors and Stry­
ker'S woefully underfu rnished house) 
under what must have been very trying 
circumstances . 
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Edward Mowbray 
& Ruth Taylor's 

Not Dead Yet 

• 

This honest piece of anthropological 
and cultural research had its world 
premiere at the recent New Media Fes­
tiva l in Toronto. No t Dead Yet reveals, 
for the first time, a portrait of an impor­
tant sub-cultural movement - punk. 
Traditionally left to marginalization by 
the rest of the mass-media, cons idered 
freakish, camp or anti-social by the 
middle clash/ class, victimized by mora­
listic portrayals of punk life on television 
soma-shows, directors Edward Mow­
bray and Ruth Taylor have here fashion­
ed a very sympathetic and energetiC 
document. The work features the music 
and thought of twelve Toronto area 
punk bands, their members, friends and 
supporters of the movement that they 
represent. Not Dead Yet breathes authen­
ticity because it is born out of, and 
respects the community that it portrays. 
In fact the producers and creators were 
very conscious of consulting all the 
people in the tape and made sure that 
they would approve of its conception 
and evolution throughout the year-and­
a-half that it took to put it together. It is a 
model for all documentarians, aided by 
the fact that Ruth Taylor is herse lf, a 
m ember of United State, one of the 
groups featured in the tape. 

Co-director Edward Mowbray, had a 
brief career in television before turning 
to independent video production. His 
video art has toured North America and 
Europe. 

Executive producer Tom Taylor, has 
had a long career as an illustrator, editor 

As noted, Jonathan Stryker is the 
name on the director's credit, but a 
s hee t in the press kit (possibly left in by 
mistake) claims this was cameraman 
Richard Ciupka's directorial debut. while 
word from the crew says th at Peter Simp­
son directed at least some of the reshoot. 
The press kit says that Simpson, with 
writer Robert Guza, Jr. , a lso originated 
the idea. They thought it up while jogging 
around Queen's Park. 

• Not Dead Yet holds up a mirror to our own ugliness 

Peter R. Simpson is th e pres ident of 
Simcom Ltd., a company more noted for 
making good deals than good movies 
(Prom Night is theirs ). II's not likely 
Simcom will be making any good deal s 
with Curtains, but hopefully it w ill feel 
that the loss of potentia l profi t is more 
than offset by the valuable lessons 
learned by its preside nt in th e actual 
making of a film. On th e nature of those 
lessons, we will not speculate. 

Andrew Dowler • 
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• 
and filmmaker and Christapher Lawry, 
the ather executive producer, praduced 
the award-winning Chambers: Tracks 
and Gestures with Atlantis, while Alan 
Callins, was the inspiratian and seed far 
the praductian af Not Dead Yet. Origin­
ally canceived as a sharter wark, Not 
Dead Yet grew into. this full-blawn , full­
blaaded celebratian af freedam af 
expressian in the year af Big Brather 
Ranald Reagan, the warld's aId est videa 
artist. 

I have to. admit that I attended the 
premiere screening with mare than a 
little apprehensian. Oh, it wasn' t the 
chains and leather and spiked purple 
hair that frightened me, althaugh the 
hair did tend to. abscure the viewing 
from time to. time. (The placing af 12 
manitars araund the raund raam af 

.Ontaria Place's Trillium Pad, level fifty, 
salved sight prablems.) Nar was it the 
fact that I thaught that the saund track 
wauld destray my geriatric audio. sys­
tem. (I'm used to. it and the saundtrack 
was unifarmly and universally excel­
lent.) I was frightened af seeing anather 
ane af thase slappy rip-aff punk films, 
badly praduced, terrible saund, an ex­
cuse far selling recards far just anather 
carparate recardband. 

What I faund was a samewhat con­
ventianal dacumental)'. Infarmative. 
Sympathetic. And very accessible to. a 
general audience. In essence, an act of 
cammunicatian cammitted to. video­
tape. The pragramme was beautifully 
shat by a team af videagraphers led by 
Mawbray in 3/4" and then pumped up 
to. 1". Cansidering the claustraphabia af 
the twa bars where the perfarmances 
were recarded, the videagraphy gives 
space and tensian to. the music. 

The real virtuasity thaugh, carnes 
fram the mantage, structure and assem­
bly. The five manths spent in past­
praductian seem to. have led to. a flawing 
and intelligent edit. Parts af perfarman­
ces af each af the bands are impercep­
tibly interwaven with interviews with 
members af the punk cammunity. These 
are interlinked and arranged by a cam­
manality af theme.. . vialence, image, 
canfarmity, the media, sexuality, pali­
tics, nuclearism, lifestyle, survival and 
abave all, the impact af the music. The 
whale package is heightened to. a level 
af analytical artistry by the use af super 
slaw-matian and a camplex averlayering 
afthe saundscape. All afthis warks an a 
visceral and intellectual mament-far­
the mament experience which expresses 
and reflects the subject in the anly way 
that wauld be hanest. It is as clase to. the 
real as yau can get withaut getting 
slammed. 

But, abave all, Not Dead Yet is a 
palitical wark. If affers an alternate 
visian. It allaws far the message to. 
surface withaut letting the ·message 
became superficial. It uses no. narrative 
device. It lets peaple speak far them­
selves. It pravides a cantext but no. 
artificial averview, camment and analy­
sis. This carnes later, after the shaw. 

The message af the punk cammunity 
is ane-af universal hape. It is an interna­
tianal mavement. Mawbray tald me that 
yau can go. to. any small tawn anywhere 
in the warld and find ane ar twa punks 
standing defiantly an the carners af 
main street. They are there to. remind us 
abaut talerance. Abaut canfarmity. 
Abaut aur awn ance-ideal yauth. Abaut 
last energy. Entraphy. Abaut capping 
aut. Selling aut. Hypacrisy. Injustice. 
Mediacrity. Baredam. Unemplayment. 
Abaut naive tragedy. Abaut the death af 
aur saciety. Abaut the sense af cammu­
nity. Belanging. 
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The punk mavement acts as aur sign­

past. They exist as expressive human­
ists, cancerned abaut life, civil liberty 
and the pursuit af happiness thraugh 
the pursuit af their art-farm - their 
music. They hald a mirrar to. aur awn 
ugliness. It is nat they who. are ugly ar 
freakish. It is we. 

Peter Wintonick • 
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Giles Walker & John Smith's 

The Masculine 
Mystique 
Dan't rack the baat, it cauld upset the 
captain and send him scurrying aver­
baard, leaving the wamen and children 
to. man the ship. 

Male-female relatianships just haven't 
been the same since wamen have been 
making waves and caveting' the helm. 
And same men have emerged visibly 
shaken fram the battle. After all, gane are 
the carefree days when a man cauld 
crack a match, inhale deeply (withaut 
fear af cancer), tip his hat and quip 
"Here's laaking at yau." These days, 
the lady just wan' t be amused. 

The erasion af male supremacy is 
indeed a prablem that shauld be exam­
ined mare clasely, and the NFB, in its 
great wisdam, has taken an the jab. 

Co.-directed by Giles Walker and Jahn 
Smith, The Masculine Mystique casts an 
amused eye an haw faurrather"unliber­
ated" men - Blue, Alex, Ashley and Mart 
- are caping with feminism and madern­
day wamen. Essentially a dacu-drama, 
the film alternates scenes af their per­
sanal lives with head-an encaunter 
sessians where the men bare their so.uls, 
question each ather's matives and try to. 
confront their feelings abaut the 
wamen they are invalved with. 

On the whale an han est, aften amus­
ing and tauching accaunt, the film is, 

hawever, treading an treacheraus 
waters, an.d no. matter what yaur apinian 
af the film itself may be, the issues it 
raises wan' t leave yau indifferent. 
Althaugh the tane is lighthearted and 
undagmatic through aut, the film daes 
make a statement that is baund to. 
unleash within yau a high-pitched, 
ematianal reactian. 

Blue, a charming but fussy "anal­
type" bachelar, desperately wants a 
relatianship and is searching far the 
perfect wamen, that velY special persan 
who. will sweep him aff his feet. One 
suspects, hawever, that ance he finds 
her she's sUI'e to. be anly secand best to. 
his dag, Macklusky, an tap af being 
subjected to. a life lang refrain af did­
yau-put-the-cap-an-the-taathpaste, dear? 
Alex has it all - wife, kids, hause in the 
suburbs - and laves it, but feels trapped 
and is laoking far mare freedam. Rautine 
can be ah-sa tiresame. Ashley is separat­
ed and the father af twa, and in his grim 
determinatian to. assume his single 
parenthaad, has no. raam far any kind af 
ramantic invalvement. Mart, an the 
ather hand, who. cares far his children, 
wauld rather welcame a chance to. 
share this respansibility with a new, 
caring, and laving waman . 

Hawever different these men's pro­
blems and desires may be, they are all 
struggling to. came to. grips with a valatile 
situatian where rales are shifting and 
stereatypes no. langer rule. An.d , mare 
impartantly, they are all trying to. cling 
to. a past they understand .. . and can 
cantral. It is hard nat to. giggle as we see 
Blue desperately trying to. charm his girl 
with lacker-roam humaur, Mart pleading 
with his lady to. mave in with him-and­
the-kids far a cazy life af peanut-butter 
sandwiches and tagetherness, ar Alex 
and Ashley simply escaping it all, ane to. 
the bar scene, the ather to. the waads. 
• Why these "regular guys" wauld 
chaase to. have a relatianship with any 
af the wamen in this film, thaugh, is a 
matter af pure masachism. No. daubt 
cast to. enhance the masculine plight, 
they are certainly miles ahead af them 
an the scale af liberatian ; all have seem­
ingly emerged fram the search far self 
with a highly ratianalized life-plan and 
an eye aut far sexist jakes. Althaugh it is 
refreshing to. see wamen in strang rales, 
these are an the whale tao. ane-dimen­
sianal to. be believable. Surely feminists 
can also. be laving human beings. 

The constructian af The Masculine 
Mystique is essentially what makes it 
wark. At once canstructed and impro­
vised, it cambines carefully mapped-aut 
scenes with spantaneaus dialagues, 
and juxtaposes dramatic and dacumen­
tary segments, using clever camerawark 

• Stefan Wodoslawsky in The Masculine Mystique: no laughing matter 

• 
and editing to. smaathe aver the transi­
tiam: and cantrast the tane .. 

Real peaple instead af actars are used 
throughaut the film to. increase "natural­
ness and believability" and, althaugh 
the gamble aften fails, in this instance it 
pays off, particularly where the men are 
cancerned. Asked to. canfrant their 
ematians and actually talk abaut their 
feelings, the men in this film are cast in a 
role they very seldam assume, whether 
in real life ar an film. Therefare when 
they talk, yau tend to. listen, knawing 
that this is neither learned jargan nar 
memarized script. 

Nat that yau learn that much from The 
Masculine Mystique - no. myths are dis­
pelled nar characters redeemed. In fact, 
the film raises mare questians than it 
answers. Billed as a dacu-drama, ar 
mare dubiausly as "a new genre af 
feature-length alternative dramas," it is 
never made clear where the dacumen­
tary - which Webster's, far ane, des­
cribes as a matian picture that recards 
news events ar shaws sacial canditians 
withaut fictianalizatian - ends and the 
drama begins. Is this the stary af faur 
specific guys ar are we to. believe that 
they are part af a widespread sacial 
phenamenan? Furthermare, the film, 
produced by the NFB, also. features NFB 
emplayees. Is this to. say that, since ane 
af the Baard's mandates is to. monitar 
the sacio-cultural pulse of the natian, 
the attitudes and views expressed in the ' 
film reflect thase af Canadian men and 
wamen acrass the natian ? If so., depend­
ing an yaur age and yaur degree af 
liberatian, yau might tend to. disagree. 
Finally, what are a bunch af NFB peaple 
daing raising their callective navel­
gazing to. the eyes af a natian ? Are they 
to. be seen as role-madels far us all? Or, 
can it be that if " real men" dan't eat 
quiche , they are all warking at the 
Baard, having relatianships with "real 
wamen" ? 

These are nat laughing matters, 
althaugh I suspect that nane af this 
humaur was really intended by the 
peaple in valved in making the film. The 
Natianal Film Baard af Canada · can 
surely nat tauch an such impartant 
matters withaut finding itself with a 
large cantraversy an· its hands. Like 
palitics and religian, the questian af 
male-female relatianships is very can­
tentiaus indeed. It farces everyane to. 
take a pasitian and define haw they 
themselves live, love, relate to. others 
and perceive themselves within the 
saciety they live in. All of which makes 
far a pretty ematianal scen-e. 

So., to. canclude, if the idea af a crew af 
NFB peaple shoating the breeze abaut 
life while yau're aut there earning a 
living is unappealing, I suggest that the 
abviaus qualities af this film will be last 
an yau. But, if, an the ather hand, yau are 
curiaus and think yau can cantral ·yaur 
awn ematians enaugh to. manage · to. 
view the film with same degree af 
abjectivity, its humaur and unpreten­
tiausness might well win yau aver. The 
Masculine Mystique cauld just turn aut 
to. be the starting-paint far a mare mean­
ingful dialague between the sexes . 

Josee Miville-Dechene • 
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