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and filmmaker and Christapher Lawry,
the ather executive producer, praduced
the award-winning Chambers: Tracks
and Gestures with Atlantis, while Alan
Callins, was the inspiratian and seed far
the praductian af Not Dead Yet. Originally canceived as a sharter wark, Not
Dead Yet grew into. this full-blawn , fullblaaded celebratian af freedam af
expressian in the year af Big Brather
Ranald Reagan, the warld's aId est videa
artist.
I have to. admit that I attended the
premiere screening with mare than a
little apprehensian. Oh, it wasn' t the
chains and leather and spiked purple
hair that frightened me, althaugh the
hair did tend to. abscure the viewing
from time to. time. (The placing af 12
manitars araund the raund raam af
.Ontaria Place's Trillium Pad, level fifty,
salved sight prablems.) Nar was it the
fact that I thaught that the saund track
wauld destray my geriatric audio. system. (I'm used to. it and the saundtrack
was unifarmly and universally excellent.) I was frightened af seeing anather
ane af thase slappy rip-aff punk films,
badly praduced, terrible saund, an excuse far selling recards far just anather
carparate recardband.
What I faund was a samewhat conventianal dacumental)'. Infarmative.
Sympathetic. And very accessible to. a
general audience. In essence, an act of
cammunicatian cammitted to. videotape. The pragramme was beautifully
shat by a team af videagraphers led by
Mawbray in 3/ 4" and then pumped up
to. 1". Cansidering the claustraphabia af
the twa bars where the perfarmances
were recarded, the videagraphy gives
space and tensian to. the music.
The real virtuasity thaugh, carnes
fram the mantage, structure and assembly. The five manths spent in pastpraductian seem to. have led to. a flawing
and intelligent edit. Parts af perfarmances af each af the bands are imperceptibly interwaven with interviews with
members af the punk cammunity. These
are interlinked and arranged by a cammanality af theme.. . vialence, image,
canfarmity, the media, sexuality, palitics, nuclearism, lifestyle, survival and
abave all, the impact af the music. The
whale package is heightened to. a level
af analytical artistry by the use af super
slaw-matian and a camplex averlayering
afthe saundscape. All afthis warks an a
visceral and intellectual mament-farthe mament experience which expresses
and reflects the subject in the anly way
that wauld be hanest. It is as clase to. the
real as yau can get withaut getting
slammed.
But, abave all, Not Dead Yet is a
palitical wark. If affers an alternate
visian. It allaws far the message to.
surface withaut letting the ·message
became superficial. It uses no. narrative
device. It lets peaple speak far themselves. It pravides a cantext but no.
artificial averview, camment and analysis. This carnes later, after the shaw.
The message af the punk cammunity
is ane-af universal hape. It is an internatianal mavement. Mawbray tald me that
yau can go. to. any small tawn anywhere
in the warld and find ane ar twa punks
standing defiantly an the carners af
main street. They are there to. remind us
abaut talerance. Abaut canfarmity.
Abaut aur awn ance-ideal yauth . Abaut
last energy. Entraphy. Abaut capping
aut. Selling aut. Hypacrisy. Injustice.
Mediacrity. Baredam. Unemplayment.
Abaut naive tragedy. Abaut the death af
aur saciety. Abaut the sense af cammunity. Belanging.
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The punk mavement acts as aur signpast. They exist as expressive humanists, cancerned abaut life, civil liberty
and the pursuit af happiness thraugh
th e pursuit af their art-farm - their
music. They hald a mirrar to. aur awn
ugliness. It is nat they who. are ugly ar
freakish. It is we.
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NOT DEAD YET

d. Edward Mowbray &.
Ruth Taylor exec. p. Tom Taylor, Christopher
Lowrv assoc. p. Alan Co llin s based on an idea by
Ruth · Raylor &. Collins chief videography/ ed.
Mowbray p.c. Victory Video Arts videotape, 1984
running time: 60 min . dist. available for broadcast and videocassette I.p. Toronto area punk pc r- "[orm ers and bands . Chl'onie Submission , United
Stat e . .BFG !Bunch of Fu c king Goofs ). Jolly Tam·
bourine Man, Blibber. The Rat Crushers. Direct
Action and more.

Giles Walker & John Smith's

The Masculine
Mystique
Dan't rack the baat, it cauld upset the
captain and send him scurrying averbaard, leaving the wamen and children
to. man the ship.
Male-female relatianships just haven't
been the same since wamen have been
making waves and caveting' the helm.
And same men have emerged visibly
shaken fram the battle. After all, gane are
the carefree days when a man cauld
crack a match, inhale deeply (withaut
fear af cancer), tip his hat and quip
" Here's laaking at yau." These days,
the lady just wan' t be amused.
The erasion af male supremacy is
indeed a prablem that shauld be examined mare clasely, and the NFB, in its
great wisdam, has taken an the jab.
Co.-directed by Giles Walker and Jahn
Smith, The Masculine Mystique casts an
amused eye an haw faurrather"unliberated" men - Blue, Alex, Ashley and Mart
- are caping with feminism and madernday wamen. Essentially a dacu-drama,
the film alternates scenes af their persanal lives with head-an encaunter
sessians where the men bare their so.uls,
question each ather's matives and try to.
confront their feelings abaut the
wamen they are invalved with.
On the whale an han est, aften amusing and tauching accaunt, the film is,
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hawever, treading an treacheraus
waters, an.d no. matter what yaur apinian
af the film itself may be, the issues it
raises wan' t leave yau indifferent.
Althaugh the tane is lighthearted and
undagmatic through aut, the film daes
make a statement that is baund to.
unleash within yau a high-pitched,
ematianal reactian.
Blue, a charming but fussy "analtype" bachelar, desperately wants a
relatianship and is searching far the
perfect wamen, that velY special persan
who. will sweep him aff his feet. One
suspects, hawever, that ance he finds
her she's sUI'e to. be anly secand best to.
his dag, Macklusky, an tap af being
subjected to. a life lang refrain af didyau-put-the-cap-an-the-taathpaste, dear?
Alex has it all - wife, kids, hause in the
suburbs - and laves it, but feels trapped
and is laoking far mare freedam . Rautine
can be ah-sa tiresame. Ashley is separated and the father af twa, and in his grim
determinatian to. assume his single
parenthaad, has no. raam far any kind af
ramantic invalvement. Mart, an the
ather hand, who. cares far his children,
wauld rather welcame a chance to.
share this respansibility with a new,
caring, and laving waman .
Hawever different these men's problems and desires may be, they are all
struggling to. came to. grips with a valatile
situatian where rales are shifting and
stereatypes no. langer rule. An.d , mare
impartantly, they are all trying to. cling
to. a past they understand .. . and can
cantral. It is hard nat to. giggle as we see
Blue desperately trying to. charm his girl
with lacker-roam humaur, Mart pleading
with his lady to. mave in with him-andthe-kids far a cazy life af peanut-butter
sandwiches and tagetherness, ar Alex
and Ashley simply escaping it all, ane to.
the bar scene, the ather to. the waads.
• Why these "regular guys" wauld
chaase to. have a relatianship with any
af the wamen in this film, thaugh, is a
matter af pure masachism. No. daubt
cast to. enhance the masculine plight,
they are certainly miles ahead af them
an the scale af liberatian ; all have seemingly emerged fram the search far self
with a highly ratianalized life-plan and
an eye aut far sexist jakes. Althaugh it is
refreshing to. see wamen in strang rales,
these are an the whale tao. ane-dimensianal to. be believable. Surely feminists
can also. be laving human beings.
The constructian af The Masculine
Mystique is essentially what makes it
wark. At once canstructed and improvised, it cambines carefully mapped-aut
scenes with spantaneaus dialagues,
and juxtaposes dramatic and dacumentary segments, using clever camerawark

Stefan Wodoslawsky in The Masculine Mystique: no laughing matter

•

and editing to. smaathe aver the transitiam: and cantrast the tane ..
Real peaple instead af actars are used
throughaut the film to. increase "naturalness and believability" and, althaugh
the gamble aften fails, in this instance it
pays off, particularly where the men are
cancerned. Asked to. canfrant their
ematians and actually talk abaut their
feelings, the men in this film are cast in a
role they very seldam assume, whether
in real life ar an film. Therefare when
they talk, yau tend to. listen, knawing
that this is neither learned jargan nar
memarized script.
Nat that yau learn that much from The
Masculine Mystique - no. myths are dispelled nar characters redeemed. In fact,
the film raises mare questians than it
answers. Billed as a dacu-drama, ar
mare dubiausly as " a new genre af
feature-length alternative dramas," it is
never made clear where the dacumentary - which Webster's, far ane, describes as a matian picture that recards
news events ar shaws sacial canditians
withaut fictianalizatian - ends and the
drama begins. Is this the stary af faur
specific guys ar are we to. believe that
they are part af a widespread sacial
phenamenan? Furthermare, the film,
produced by the NFB, also. features NFB
emplayees. Is this to. say that, since ane
af the Baard's mandates is to. monitar
the sacio-cultural pulse of the natian,
the attitudes and views expressed in the '
film reflect thase af Canadian men and
wamen acrass the natian ? If so., depending an yaur age and yaur degree af
liberatian, yau might tend to. disagree.
Finally, what are a bunch af NFB peaple
daing raising their callective navelgazing to. the eyes af a natian ? Are they
to. be seen as role-madels far us all? Or,
can it be that if " real men" dan't eat
quiche , they are all warking at the
Baard, having relatianships with "real
wamen" ?
These are nat laughing matters,
althaugh I suspect that nane af this
humaur was really intended by the
peaple in valved in making the film. The
Natianal Film Baard af Canada · can
surely nat tauch an such impartant
matters withaut finding itself with a
large cantraversy an · its hands. Like
palitics and religian, the questian af
male-female relatianships is very cantentiaus indeed. It farces everyane to.
take a pasitian and define haw they
themselves live, love, relate to. others
and perceive themselves within the
saciety they live in. All of which makes
far a pretty ematianal scen-e.
So., to. canclude, if the idea af a crew af
NFB peaple shoating the breeze abaut
life while yau're aut there earning a
living is unappealing, I suggest that the
abviaus qualities af this film will be last
an yau. But, if, an the ather hand, yau are
curiaus and think yau can cantral ·yaur
awn ematians enaugh to. manage · to.
view the film with same degree af
abjectivity, its humaur and unpretentiausness might well win yau aver. The
Masculine Mystique cauld just turn aut
to. be the starting-paint far a mare meaningful dialague between the sexes .
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THE MASCULINE MYSTIQUE p./d.
John N. Smith. Giles Walker sc. Smith, Walker, and
David Wilson d.o.p. Andrew Kitzanuk ed. David
Wilson mus. Richard · Gresko sd. rec. Jeall-Guv
Normandin sd_ ed_ John Knight mus. rec. Loui·s
Hone re-ree. Hans Peter Strobl assoc. p. Ken
McCready exec. p. Robert Verrall, AndyThompson
Lp. Stefan Wodoslawsky. Chat" Davies. Sam Grana.
Eleanor MacKinnon. Mort Ranse n, Annebet Zwai1senberg, Ashley Murray p.c. National Film Boardof
Canada, colour video + 16mm time 86 min. 40 sec.

