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Conservatives take bite out of culture 
OTTAWA - Barely three months 
after pre-election promises 
offering a better deal to the arts 
(see Cinema Canada No. 111) , 
the impact of Conservative 
spending cuts on cultural pro
grams appears to be more than 
double the level of cutbacks in 
non-cultural programs. 

As announced by Finance 
minister Michael Wilson in his 
economic statement Nov. 8, the 
most visible and single, largest 
cut affects the Canadian Broad
casting Corp., slashed by $85 
min. ($75 million from its 1985-
86 budget plus $10 miIIion 
earmarked for the purchase of 
new technology). 

However, background papers 
to the Wilson statement reveal 
overall cuts to the culture and 
communications sector of the 
federal budget totalling $121.5 
million. In terms of specific 
agencies, the National Film 
Board of Canada is cut by $1.5 
min., the Canadian Radio-Tele
vision and Tele-communica
tions Commission (CRTC) also 
by $1.5 min., the National Arts 
Center by $1 min., the Canada 
Council by $3.5 min., the depart
ment of the Secretary of State 
by $9.8 min., and the depart
ment of Communications by $7 

min. In percentage terms of an
nual budge t, this represents for 
the CBC a 9.5% cut, the Canada 
Council 5%, the NFB 2.4%, the 
NAC 2.7% and the CRTC 5.9%. 
With cuts extending as far as 
Parks Canada's historic sites 
program, the only agency aJf 
parently unscathed so far is 
Telefilm Canada and this year's 
$60 million-dollar Broadcast 
Fund. 

Ottawa sources report that 
in some specific instances, 
notably the Canada Council, 
the government has directed 
the agencies to effect the cuts 
from administrative and over
head cuts as opposed to reduc
ing funding programs. But, as 
one source put it, noting that 
this too contradicts election 
promises, "That's a pious hope 
now," 

In the affected agencies, the 
mood is being described in 
words such as "shock" and 
"distress." Official reaction on 
the part of the agencies con
cerned is virtually non-existent 
as in most cases it is not known 
how the cuts are to be imple
mented. The NFB, in a terse 
official statement Nov. 9, 
acknowledged "the need for 
better budget control" adding, 

Music, sports revive Pay-TV 
TORONTO - Canadian specialty 
services, The Sports Network 
and MuchMusic, are reaching 
mor~ than 300,000 s ubscribers 
each following the ir first month 
of operation, according to th e 
la test figure s released by Me
diasta ts of Toronto. 

First Choice' Superchannel 
with 472,302 subscribers has a 
10% marke t penetration of 
Canadian cable-served homes, 
while TSN and MuchMusic 
have 324,315 and 334,058 sub
scribers respectively. Subscrip
tions to the American specialty 
services are running at about a 
third of the Ca nadian ones, 
with The Nashvi ll e Network 
lead ing with 125,635 subscri
bers closely followed by Arts 
Entertainm ent w ith 124,827. 

There were 355 cab le com
panies operating across Canada 

Canadian services 
First Choice' Superchannel 
Super Ecran 
The Sports Network 
MuchMusic 
WorldView 

U.S. specialty serdces 
The Nashville Network 
Arts &. Entertainment 
Cab le News Network 
Financial News Network 
The Learning Channel 
Country Music Channel 
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as of Sept. 30 servicing 4,959,051 
s ubscribers. 

Pay-TV is offered in a be
wildering array of stand-alone 
and combination packages. 
The most popular package, the 
Can Pack which includes First 
Choice' Superchannel, Much
Music and TSN, has 183,143 
buyers. The next most popular 
buy is the nine-pack with 82,123 
buyers taking the Can Pack an d 
six American specialty c han
nels. 

Well over one half of pay-TV 
su bscribers live in Ontario and 
about half of those in Toronto. 
After Toronto, Vancouver has 
the highest number of pay-TV 
s ubscribers followed in des
cending order by Montreal, 
Calgary, Edmonton, Ottawa
Hull, and London. 

Sales as of Sept. 30/84 
472,302 

64,436 
324,315 
334,058 

8,848 

125,635 
124,827 
116,014 
108,297 

95,049 
97 ,001 

however, that no details on the 
implementation of the cutbacks 
would be available until the 
end of th e month. 

The difficulty of assessing 
the extent of the cuts and the 
manne r of their implementa
tion is compounded by the 
government's tight control over 
information. "The di scipline 
the government is exerting is 
incredible," Brian Anthony, 
national director of the Cana
dian Conference of the Arts, 
told Cinema Canada. 

As for policy guidelines on 
the direction of the new govern
ment's cultural orientations, 
Patricia Finlay, cultural policy 
advisor to the minis tor of Com
munications, would only com
ment that "Everything is under 
review," indicating that the 
review process could continue 
until February. 

According to Finlay, the 
federal-provincial ministers' 
conference on national cultural 
issues, originally scheduled for 
December, had been moved 
back to February when the cu l
tural review process will have 
been completed. 

''I'm still trying to find the 
elusive logic that would ex
plain th e cuts," the CCA's Brian 
Anthony told Cinema Canada. 
" ) don't understand why the 
cultural sector got hit th e way 
it did, with cu ltural programs 
taking average cuts of 5.4% as 
opposed to 2.5 '70 for non 
cultura l programs. 

" It doesn' t seem to be a n 
economic exercise. You don't 
get th at much money out of the 
cultural sector and what money 
there is is already well-estab
lis hed in ternl S of its economic 
benefits. So I don 't know what 
to make of il." 

According to Anthony, "Our 
major conce rn is that there 
may be more cuts in the forth
coming Spring budget." 

For the Canadian Conference 
of th e Arts, which lobbies c ul
tural poli cy-makers on behalf 
of its over 400 nationa I arts 
organization-members, a first 
response to th e c utbacks an
nounced so far " must be to 
muster all th e arguments float
ing around that justify expe n
ditures in the cultura l sector. 
This is an authentic education
al need, if only to head off 
further cuts. 

" If the government see ms to 
be d etermined to have its way, 
we, for our part, have to 
demonstrate that our concerns 
are valid ." 

But, Anthony added , "a lot of 
people must be distressed at 
having to continua ll y play 
catch-up balJ. We've played 
this game so many tim es in the 
last decade." 

• 
Producers' associations jockey 
for position with minister Masse 
TORONTO - In the wake of 
federal budget cutbacks an
nounced Nov. 8, rival production 
groups have been busi ly vying 
for input at the d epartment of 
Communications. Whi le, the 
Canadian Film and Television 
Association (CFTA) with the 
Canadian Association of Motion 
Picture Producers I CAMPP) -
the two organizations are to 
merge Jan . 1 - were holding 
discussions with key officials 
of the film policy unit of the 
department, the Association of 
Canadian Film and Television 
Producers IACFTPJ and L'Asso
ciation des producteurs de 
films du Quebec (APFQJ went 
to the top, meeting with minis
ter Marcel Masse in Ottawa on 
Nov. 14. 

CFTA/ CAMPP held a Nov. 13 
meeting with John Watt, Robin 
Jackson and Sandra MacDonald 
of the DOC, which included 50 
representatives from all sectors 
of the film industry. 

Stephen Ellis, CFTA presi
dent, said that " it was a three
hour, no holds barred, animated 
and lively discussion. It went 
off very well." He thought that 
" it was quite clear that the DOC 
mandate is to keep their finger 
on the pulse of the industry. 
Toe new minister wants a 
hands-on role. John Watt kept 
stressing that there was a new 
mandate - and the minister is 
making the decisions. In fact, 
as far as film poli cy goes, Masse 
has decided to go ahead with 
unfinish ed business, including 
negot iations with th e majors 
for more Canadian screen
time ." 

Ellis noted that industry re
presenta tives were trying to 
send a number of messages to 
Masse. These included : 

• "great reservations about 
the bidding system which is 
making things very difficult for 
independent exhibitors and is 
having a constricting effect on 
screen time for producers; 
• " the pivotal role of Telefilm 
Canada - the great fear is that 
wi th the CBC cuts, the Broad
cast Fund might have trouble 
disposing of its allocation; 
• "the need for some stability, 
a sense of an orderly market 
evolving; 
• "another look at the tax rules 
- some alternatives that might 
improve the lot of producers 
looking for private investors." 

Pat Ferns, ACFTP president, 
said that his association had 
presented a brief to the minister 
which Masse did not want 
publicly released until he had 
a chance to study it. Ferns indi
cated that distribution policy 
constituted a major section of 
the brief. He was not willing to 
elaborate further. "We hope to 
make it public within the next 
months," he said. 

Asked if there was a danger 
of the industry being disregard
ed because of conflicting advice 
from the production commu
nity, Ferns replied that "the 
ACFTP/ APFQ represent $111 
million of the $134 million 
budget of Broadcast Fund pro
jects. The Quebec sector and 
our group are talking with one 
voice. I know which voice will 
be l)eard." 

Ellis was not so sanguine. 
"The industry is suffering 
greatly because it is divided. 
We don't always say the same 
thin g. The government has 
no idea what to do. It can dis
miss us as not universally ac-

cont. on p. 52 

Base Can Con on performance 
TORONTO - The Ontario gov
ernment has called for a "major 
overhaul of the c urren t quota
based approach ' to Canadian 
content regulation for private 
te lev is ion broadcasters." The 
Ontario Minister of Transpor
tation and Communications, 
James Snow, advocated the 
change on releasing a study 
commissioned on Canadian 
content regulation by Nordi
city Group. 

The study, " Impleme nting a 
Performance-Based Approach 
tei Ca nadian Content", recom
mends th e elimination of quo
tas for daytime Canad.ian pro
gramm ing on the grounds that 
it is economically inefficient 
and has low audience appeal. 
Private broadcasters would 
have the flexibility of reducing 
daytime Canadian program-

ming and making up any au
dience loss during prime-time. 
NOI'dicity estimates a change 
would result in industry-wide 
savings of be tween $16 to $30 
million, with a single station 
benefitting anywhere from 
$783,000 to $1.1 million. 

The report argues that, while 
the volume of Canadian pro
gramming may be less, the dol
lars spent on Canadian shows 
wi ll actually increase to deliver 
a product that will attract 
larger audiences. Th ey envi
sion the regulator"s role shift
ing from imposing penalties 
for non-compliance to offering 
incentives for better perfor
mance. 

The ministry has twice pre
viously intervened with the 
CRTC for changes .to Canadian 
content regulations. 
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CHC cuts make indy-producers anxious 

programming which is de
plorable. The administrative 
side could well do with prun
ing because of the abundance 
of bureaucracy." Lowe is not 
clear how they can reduce. 
technical personnel. 

CBC officials are keeping 
quiet about how the cuts will 
be effected. Richard Chambers, 
acting head of corpora'te com
munications, said "At the mo
ment we have no sense of how 
it will affect independent pro
duction ; no sense of the role of 
the consultants ; we are unable 
to say what happens to prime 
time Canadianization." 

TORONTO - A mood of uncer
tainty grips the production in
dustry in the face of$75 million 
cuts at the CBC and continued 
silence from Marcel Masse, 
minIster of communications, 
about Conservative film and 
culture policy. 

With access to the Broadcast 
Fund heavily dependent on the 
CBC - in the Fund's first year of 
operation, CBC/ Radio-Canada 
projects accounted for over 
70% of the Fund's budget -
cutbacks in programming can 
severely affect producers' ac
cess to the Fund. Claude Dai
gneault, director of communi
cations at Telefilm Canada 
which administers the Fund, 
was unable to say what the 
effects of CBC cutbacks will be. 
He noted, however, that the 
minister has assured Telefilm 
its budget will be maintained. 

For Michael MacMillan, pre
sident of Atlantis Films and 
vice-president (production) of 
the Canadian Film and Televi
sion Association (CFTA), the 
prospects are "frightening." 
"The worry clearly is," he said, 
"that if they're making $75 mil
lion in cuts one can only hope 
none of it comes from funds 
earmarked for production. It 
would be destructive for the 
progress made in past years_" 

Producer Peter O'Brian, pre
sident of the Canadian Associa
tion of Motion Picture Produ
cers (CAMPP), said that "we are 
worried and concerned that if 
there are budg,et cuts they will 
adversely affect ,the entire film 
industry cyCle. It will mess up 
the film industry financing cycle 
which is just straightening out." 
O'Brian suggested that the un
certainty may be causing de
lays in getting projects under 
way. He added that under pre
sent arrangements CBC is "un
able to respond to the industry's 
demand for development funds 
and licenses." 

Pat Ferns, president of the 
Association of Canadian Film 
and Television Producers, said 
that he was "looking for assur
ances that the independent pro
ductions sector as a key policy 
sector would not be affected by
this." He indicated that the cuts 
were "clearly motivated by the 
auditor geoeral's report ." The 
auditor general's report, re
leased earlier in the year, sug
gested that there was severe 
waste and inefficiencies in 
CBC management. 

In a subsequent interview 
with Ferns, after he had met 
Nov. 14 with Masse and CBC pre
sident Pierre Juneau, he said 
that he was satisfied that the 
"independents are not going to 
be sacrificial lambs. The priority 
of the government is to go at 
administration rather than 
programming. 'The CBC is 
making every effort to involve 
,the independents." 

Stephen Ellis, president of 
CFTA, said that "it was a little 
early to react in areas that con-

cern us. We don't know ifitwill 
affect programming. I am 
somewhat relieved that the 
government has appointed an 
independent task force to over
see the cuts. What we fear is 
that CBC will make cuts in a 
very political way to demon
strate a huge loss to the view
ing public, which would affect 
US," 

Rudy Buttignol, chairman of 
the Canadian Independent Film 
Caucus, which has been lobby
ing for more CBC outlets for the 
works of independent docu
mentary makers, was "encou
raged by announcements that 
the minister wants to take the 
cuts out of administration." He 
hoped that the cuts would be 
an "impetus for effecting chan
ges - to bring things out to the 
private sector." 

The mood within CBC is ra
ther more sombre and uncer
tain. "We don't know very 
much, if anything," said Ray 
Hazzan', president of the Asso
ciation of Television Producers 
and Directors (Toronto), which 
represents CBC producers. 
"We've been told what every
body else knows - cuts will be 
visible but programming will 
be preserved as much as pos
sible." 

Hazzan is more worried that 
the CBC's mandate is being 
fundamentally altered without 

a public airing of all the issues. 
" I hope that the public in gene
ral is aware of what is at s take," 
warned Hazzan. "It's the future 
of public broadcasting in this 
country. What's happening 
strikes right at the heal't of 
public broadcasting. The CBC 
cuts will have a ripple effect 
which will affect all other cul
tural things CBC does. There 
will be no outlets for local cul
tural expressions. IfCBC doesn't 
do the job, no one else will. 
ACTRA figures say that CBC 
spent $1.3 million on writers, 
Global spent $450. The consul
tants are looking at the role of 
CBC, its future mandate. That 
means a totally new role for 
CBC, presumably a reduced 
one. If the CBC is going to have 
a minor role, who is going to 
take up what CBC has done -
reflecting Canada to Cana
dians ?" 

Asked if the association will 
cooperate with management, 
Hazzan answered that "we've 
replied saying we're ready to 
meet. We hope to have some 
kind of input." No firm arran
gements for a meeting with 
management had been made. 

CBC technicians are equally 
in the dark about what the cuts 
mean. Bryon Lowe, NABET's 
CBC organizer, said "We are 
waiting to find out exactly 
what they intend to do. Because 
of the size of it, it will cut some 

AGFA-GEVAERT. 

GEVACOLOR NEGATIVE 
FILM 682 

For professional 16mm & 35mm 
film makers 

For more information on these films 
please call: 

PHOTO IMPORTING AGENCIES LTD. 
Tel: Toronto (416) 667-0700 
Tel: Montreal (514) 685-1012 

"In regards to our own bar
gaining unit we are running to 
standstill. There is not enough 
personnel to do all the technic
al functions. " Would NABET 
countenance lay-offs ? "Our 
collective agreement is there," 
said Lowe. "There is a clear 
provision with regard to num
bers which cannot be affected 
during the life of the agree
ment. There can be no lay-offs 
while acquiring programs from 
outside." The current NABET 
agreement expires in June of 
next year. 

o o 

Paul Audley, one of the three 
consultants appointed by the 
minister to oversee CBC cuts, 
said that all he could tell Cine
ma Canada was that he had " a 
brief to work with CBC as a 
representative of the minister. 
We will be reporting directly to 
the minister." The other con
sultants are former newsman 
Tom Gould and Montreal con
sultant Jean Paquin. 

l1® 
PRODUCTION COMPANY LTD. 

ANNOUNCES COMPLETION OF PRINCIPAL 
PHOTOGRAPHY ON: 

"WORKING FOR PEANUTS" 
"TUCKER & THE HORSE THIEF" 

"DARK, BUT FULL OF DIAMONDS" 

INSIGHT WISHES TO THANK THE 
D.G.C., C.AM.E.R.A, AC.F.C., 

ACTRA, TELEFILM CANADA, 
GLOBAL TELEVISION NETWORK, 

SCOLASTIC PRODUCTIONS & H.B.O. 

WE TIP OUR HATS OFF TO 
DIRECTORS MARTIN LAVUT, ALLAN KING 

& CLAUDE JUTRA 

"-IIDED~~©)u 
487 Adelaide St. West Toronto. Ontario . M5V 1T4 (416) 366-8001 

Transfers from 35mm and 16mm film to video tape on Bosch FD.L. 60.B.2. 

with System 60.8. computerised scene to scene color corrections. 

Video and sound compression and expansion also available. 
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N F B management plan 
provokes employee response 
MONTREAL - The $1.5 million 
budget-cuts announced by the 
federal minister of Finance 
Nov.8 may have been the sP?rk 
required to reverse the chron
ically low morale at the Nation
a l Film Board of Canada as a 
new combativeness is now 
evident among employees a l
ready angered by a manage
ment plan to implement the 
National Film and Video Policy 

The. 38-page document, ob
tained by Cinema Canada, is 
translated from French and en
titled "Five-Year Operational 
Plan: Discussion document," 
dated October 1984. It was pre
sented by Government Film 
Commissioner Franyois Mace
rola to the NFB's board of trus
tees' recent meeting in Monc
ton, N.B., where it got an un
enthusiastic response, accord
ing to union sources at the 
meeting. 

The plan, which proposes to 
implement the national film 
and video policy's two objec
tives (turning the NFB into a 
world-class center of film and 
video excellence, and a national 
training center for advanced 

research, development and 
training in film and video art 
and technology) , recommends: 

• a decentralized production 
program that over five years 
will balance productions done 
in Montreal with production 
from the other parts of Canada; 

• reductions in creative staff 
to a permanent core of 30 Eng
lish and French filmmakers, 
with 70% of NFB films produced 
by freelancers by 1989-90 ; 

• integration of production 
and marketing through the 
addition of 30 coordinators of 
m arketing and audience re
search, marketing officers, in
formation and promotion offi
cers, writers, distribution 
agents, and I' & d officers to 
develop and identify audience 
requirements and new market 
trends ; 

• th e creation ot'l2 audiovisual 
centers, one per province, with 
two for Ontario and Quebec, to 
be involved in production, pro
motion and distribution; 
• formalization through fed
eral directive of relations be
tween the NFB and CBC/ Radio-

Telefilm opens Halifax office 
HALIFAX - In a move to encom
pass the regions in its opera
tions, Telefilm Canada has an
nounced the.opening of a Hali
fax office which should be 
operational by the end of No
vember. 

Modelled on the Vancouver 
office, the Halifax one will be a 
point of contact between Atlan
tic filmmakers and Telefilm. 

AppOinted to direct the Mari
time office is Bill Niven, an 
experienced administrator 
making the move from Correc
tional Services of Canada. Niven 
admits that it is an unusual 
move for him. He says, how
ever, that he is bringing with 
him " a fair amount of adminis
trative experience and expe
rience in dealing with the pri
vate sector." 

Niven says his first priority 
will be to get to know the 

people in the industry. "1 aim 
to learn a lot about the film 
business. 1 want to meet all the 
filmmakers and find out what 
their concerns are." 

He sees the role of the Hali
fax office as an information 
transmitter. "We will be a con
duit of information between 
Maritime filmmakers and Tele
film." Decisions on approving 
projects for Telefilm funding 
wil l be made in Mon trea l by 
Andre Picard. There will be no 
quotas, either high or low, on 
productions to emanate from 
the Maritimes. "We are going 
to go strictly on the strength of 
the project. My job is to help 
them access the fund," says 
Niven. 

Niven is not sure how possi
ble regional cutbacks by CBC 
would affect production in the 
Maritimes. 

Video Atlantic for broadcasting 
CHARLOTTETOWN - Charles 
Duerden, director of public re
lations, announced the forma
tion of Video Atlantic to provide 
a full broadcast quality facility 
in the Maritime region . Video 
Atlantic became operative in 
September as they took on 
coverage of the Pope's visit to 
5t. John's, Newfoundland. The 
company has just completed a 
half-hour drama, The Job, for 
CRC Halifax. Duerden noted 
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that Video Atlantic is a comple
tely mobile unit. Presently 
looking to CBC regional broad
casting for co-productions, 
they are concerned about CBC 
cutbacks which may effect re
gional programming. 

Meanwhile, on Oct. 22, Tele
film Canada announced the 
opening of its Halifax office to 
stimula te production in the 
Maritime region. 

Canada for access to the nation
al public television network, 
and greater use by the NFB of 
conventional, pay- or cable TV ; 
• transfer to Telefilm Canada 
of $1.45 million, including the 
N FB' s four inte rnational offices 
and 17 employees on Oct. 1 ; 

number of positions" in the 
engineering sector through 
long-term sub-contracting; 

as a separate entity, jointly ad
ministered by the NFB and the 
private sector ; 

• opening the NFB laboratory 
to private production by Dec. 
30, 1984, through tenders to 
Canadian laboratory owners 
for business proposals that 
would allow the lab to function 

• tenders by Dec. 30, 1984 on 
the privatization of the NFB 
shooting stage in co-manage
ment between the Board and 
the private sector; 

• elimination of "a significant 

Sound producers/packagers for 
television and film featuring 

sophisticated computer technology 
through all fcIcets of Foley recording, 

ADR, FX editing, music creation/ 
scoring, and mixing. Developers of the 

new BTX "Shadow Master" IBM controller 
system (available January '85). 

Personnel: 

President: Doug McKenzie 
Post Production Direction: Bob Predovich 

Location Recording and Mixing: Paul Massey 
Editing Supervision: Bruce Nyznik 

Foley Recording/Music Scoring: Frank Morrone 
Recording/Editing: Jim Frank 

Technical Direction: Dave Armstrong 
Office Management: Colleen Briggs 

Featured on productions such as: 

Music: Police Synchronicity Concerts/Supertramp Live/ 
Chris DeBurgh/Yes/(many more) 

Features: Pygmalion (Peter O'Toole). Case of Libel (Ed Asner). 
Skyward "max Film) 

Series: Littlest Hobo ICFTO)/Profiles of Nature /Keg)/Rocket Boy 
(Nelvana)/Trilogy Series (City)/Hitchhiker (HBO) 

'Specials: Toller Cranston - Magic Planet (ABC)/Lighthouse Reunion 
(CBC)/Balconville (CBC) . -

*Guest Panelists at "Convergence" SE #6 
("New Horizons in Sound Reproduction") 

THE MASTER'S WORKSHOP CORPORATION 
306 Rexdale Blvd. Units 5, 6 & 7 

Rexdale, Ontario, Canada M9W 1 R6 
(416) 741-1312 

-
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• allocation of more resources 
and effort towards research of 
audience viewing habits, new 
technologies, and audience 
reaction methodologies; 

operational plan, the documen t 
estimated slight savings in the 
$300,000-500,060 range, noting 
"We do foresee th a t there will 
be slightly fewer employees ... 
than at present." However, the 
document s tates a lso that" all 
of th e duti es that now exist will 
continue to exist unde r th e 
new structure." While transi
tional costs of the implemen
tation plan were not known, it 
was estimated the plan would 
not add to expenditures "but 

cou ld reduce staff costs sig
nificantly." 

The Board's official position 
is that it is on ly a discussion 
document and that before im
plemenlalion of such a plan, 
there would be consu ltation 
with NFB employees. 

"The document reflects 
about five or six management 
inputs," commented one em
p loyee. "There was no con
sul tation with the directors of 
English or French production, 
nor with executive producers; 
and no consu ltation with the 
staff at any leveL" 

• clarification of the NFB's 
mandate concentrating on 
socially and culturally relevant 
films; 
• a new administrative frame
work headed by a president, 
five vice-presidents and a 
management committee. 

In assessing costs of the 

However what has angered 
NFB technicians, filmmakers 
and their union, is preCisely 
that there was no consultat ion 
before the document was cir
cu la ted. 

"It is little wonder the NFB is 
facing the difficu lties it is," the 
same employee added, "when 
you have a document written 
by people who have no interest 

National 
Film Board 
of Canada 

Office 
national du film 
du Canada 

-----INIWS~-
ATLANTIS AND NFB SIGN 
CO-PRODUCTION 
AGREEMENT 
Atlantis Films Ltd. and the National 
Film Board of Canada have signed 
an agreement to co-produce 17 
half-hour dramas for initial broad
cast on the Global Television Net
work. The Global Playhouse series 
is an anthology of dramas adapted 
from Canadian short stories. Prin
cipal photography for the first 
episode, based on Margaret Lau
rence's To Set Her House in Order, 
began in Edmonton in November, 
and is being directed by Anne 
Wheeler. Other titles in the series 
include Uncle T by Brian Moore, 
The Concert Stages of Europe by 
Jack Hodgins and The Rebellion of 
Young David by Ernest Buckler. The 
first eight episodes, produced by 
Atlantis in collaboration with the 
NFB, is presently being aired on 
Global TV. 

IN COLUMBUS ... 
Don Brittain's Something to Cele
brate, an hour documentary show
ing how some senior citizens prove 
that life doesn't necessarily slow 
down after sixty, earned the 
President's Chris Award for the 
Best of Festival production at the 
32nd International Film Festival, 
Columbus, Ohio, on November 3. 
Something to Celebrate is an N FB/ 
CBC co-production. 

IN CHICAGO ... 
At the 20th International Film Fes
tival in Chicago, November 9-23, 
Real Inside, directed and produced 
by John Weldon and David Verrall, 
earned a Silver Hugo in the 
animated film category; Japanese 

NFB Offices in Canada: 

Don Brittain on location for Something to Celebrate, 
the President's Chris Award at the Chicago Fest ival. 

Woman, directed by Kalle Lasn, This film was made by the Credo 
won a Silver Plaque ; and A Good Group, produced by the NFB for 
Tree, a half-hour drama directed by Parks Canada. 
Giles Walker, also earned a Silver NEW CATALOG U ES 
Hugo. A Good Tree, one of the 
eight Global Playhouse series, was 
produced by Atlantis in collabora
tion with the N FB, and will be tele
cast on Global TV, Thursday, 
December 20, at 9:30 p.m. 

IN YORKTON ... 
Six NFB productions earned awards 
at the Yorkton Short Film and Video 
Festival, October 3 to November4. 
Golden Sheaf awards went to The 
Boy and the Snow Goose, Gayle 
Thomas director; Flamenco at 5:15, 
Cynthia Scott director; Narcissus, 
by Norman M cLaren ; to Douglas J. 
Dodd for best musical score for the 
film, Hoppy: A Portrait of Elisabeth 
Hopkins. Co Hoedeman's Mas
carade received the Golden Sheaf 
Award given by the Queen City 
Junior Film Society for best produc
tion for children; and Steams, 
Schemes and National Dreams 
received the Antoinette (Nettie) 
Kryski Canadian Heritage Award. 

Headquarters · Montreal (514) 333·3452 
Pacif ic region ' Vancouver (604) 666·1716 
Prairie region · Winnipeg (204) 949·4129 
Ontario region· Toronto (416) 369·4094 

The National Film Board of Canada 
has just released Our Bodies, Our 
Minds, a comprehens ive cata logue 
of Film Video and Multi-Media 
Resources fo r Health Edu cation, 
providing information on over 250 
productions produced and/or dis
tributed by the N FB. 

Subjects include: Add ic~ 
tion, Aging, Chi ld Abuse, Death 
and Dying, The Disabled, Films for 
Kids, Fitness and Nutrition, Mental 
Health, Occupational Health and 
Safety, and Parenting. 
The Nati onal Film Board has also 
released its 1984/85 French and 
English Film and Video Catalogues. 
Over 2500 English titles and 1800 ' 
French films are in distribution. 
N FB films are distributed in 16mm, 
some in 35mm, and all are avail
able on 1/2" V. H.S., 1/2" Betamax 
and 3/4" U-matic videocassettes. 
To obtain copies of N FB catalogues 
contact the nearest N FB regional 
office. 

National Capita l ·Ottawa (613) 996·4259 
Quebec region· Montreal (514) 283·4823 
Atlantic region· Halifax (902) 426·6000 
plus offices in most major cities 

• 
or knowledge of the place. None 
of the upper management have 
experience in film ; they are 
large ly technocrats. And they 
are using the Board as a public 
institution for the private in
terest. The document certainly 
reflects a lack of understand
ing of what this institution is 
about." 

"Our reaction to the docu
ment is very negative," says 
Anne-Claire Poirier, newly 
e lected president of the Syndi
cat general du cinema et de la 
televis ion - section ONF, which 
represents 380 filmmakers and 
technicians, and is the largest 
of five unions at the NFB. 

At a union meeting Nov. 9, it 
was unanimously resolved to 
reject outright the five-year 
implementation plan because, 
as Poirier told Cinema Canada, 
"it goes against the nature of 
the institution and what it 
does." 

"On th e other h and," Poirier 
added, "we're not demanding 
the status quo either, but we're 
not for ch ange simply for the 
sake of it. And they (manage
ment) might as well know it." 

Whi le the union's specific 
strategy to prevent the plan's 
implementation is still in th e 
process of being elabora ted, 
Poirier did feel that both the 
announced cutbacks and the 
implementation-plan docum ent 
had been beneficial in clarifying 
the basic issues. 

"In recent policy statements 
- you can see it a little in the 
national film and video policy, 
arId you can see it quite clearly 
in the impleme ntation plan -
what is being attacked is the 
specificity of the Board, the 
integrated character of the ins
titution. It is the fact that it 
consists of specialized tech
nicians, of a lab, of a distribu
tion sector, that give the p lace 
its specific character. If the 
inst itution keeps self-destruct
ing, by getting rid of its distribu
tion sector, then its lab, then its 
sound service, where are we 
going to end up ?" 

"Since Guy Roberge left some 
20 years ago," Poirier conti
nued, "each successive Fi lm 
Commissioner has left the place 
in worse shape than he found 
it in, each commissioner h as 
taken with him a piece of the 
Board. Well, either they have 
each agreed to pla~' the role of 
grave-digger or they are people 
in th e wrong job. \\ 'e want to 
clear this up. We're goi ng to 
have to do the work that a good 
Film Commissioner should do . 

"Because, we're a ll in the 
sam e boat - Radio-Canada, 
Te lefil m or the Board, it's a ll 
part of the same world. T h is 
business of public-sector/ 
private-sector has been gross ly 
confused: th e re is no pri\ 'ate 
indust n ', s ince a ll the mone\ in 
th e end comes from public 
funds . We're just as affected by 
cuts at th e CBC as they are b~ ' 

cu ts at the. Board. :\nd we have 
to fight together with them 
because what's at stake is the 
quality of the work we do." 
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• C IN E MA~ • 
Unions join to denounce C B C cuts 
TORONTO - Ih a rare move, 
eight broadcasting unions and 
guilds representing 15,700 CBC 
e mployees joine d forces to de
nounc e the CBC budget c uts. 

At a press confe rence here 
Nov. 22, representatives of the 
Alliance of Canadian Cinema, 
Television and Radio Artists, 
the American Federation of 
Musicians (Canada), the Asso

.ciation of Television Pr oducers 
and Directors (Toronto), the 
Broadcasting Council, the 
Canadian Union of Public Em
ployees, the Canadian Televi
sion Producers and Directors 
Association, the Canadian Wire 
Service Guild, the National 
Association of Broadcast Em
ployees and Technicians, and 
the National Radio Producers 
Association, told reporters that 
"the massive budget cuts im
posed on the CBC, and the way 
in which the government is 
overseeing the implementation 
of these cuts jeopardizes the 
integrity of the CBC, and threat
ens both the CBC's future and 

the future of public broad
casting in Canada.'· 

Ray Hazzan, president of 
ATPD (Toronto ), w ho was 
chairing the n ew s c onfe re nce, 
said that what concerned him 
most was the fundamental 
alteration of the CBC mandate 
implied in the budget cuts and 
which were not subjet to any 
public discussion. He blasted 
the government for retreating 
on an arm's length policy for 
the CBe. "The appointment of 
the thl'ee consultants is blatant 
interference," he said . He ac
cused CBC management of 
"astonishing passivity in the 
face of the cuts." He defended 
the unions' belated response to 
the budget cuts - decisions 
about by the cuts have to be 
made by the end of November
saying that the unions have 
been making representations 
to CBC management for some 
time. He added that on Nov. 14 
the unions sent a telegram to 

CBC president Pierre Juneau 
asking for an immediate meet-
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ing b efo r e final decisions on 
the cuts a re m ade. He said "we 
have had no reply. Jt is outra
ge ous that we have been ex
cl u d ed from the entire decision
making process." 

Hazzan suggested it was still 
not too late to engage in consul
tations. "The cuts won't be im
plemented until April 1." The 
unions . have not formalized 
any furth e r strategy to fight the 
cuts. 

Colleagues in Quebec repre
senting 4000 CBC and contract 
employees held a similar meet
ing in Montreal. 

"Obviously the unions 
haven' t read the mandate," 
Paul Audley, one of the three 
consultants appointed by 
minister of Communications 
Marcel Masse to oversee the 
CBC cuts, told Cinema Canada. 
"We are surrogates for the 
minister so that he can under
stand the kinds of choices the 
Corporation is making - and 
has to make." 

At CBe, Richard Chambers, 

As a central part of its 50th Anniversary activities, the Canadian Film Institute is pleased to annouce the publication of 
THE GUIDE TO FILM, TELEVISION, AND COMMUNICATIONS STUDIES IN CANADA - 1985, 
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acting head of communica
tions, said the unions have not 
been locked out of the consul
tative process. "No decisions 
whatsoever have been made," 
he said. 

TORONTO - Universal Films 
announced a new release date 
for The River which stars Mel 
Gibson, Sissy Spacek and Scott 
Glenn. It is now scheduled for 
release Jan. 25 . The film has 
been repositioned to avoid a 
clash with two .other similar 
films in current release. 

Global! Atlantis 
shine in Chicago fest 
TORONTO - Global Television 
Network and Atlantis Films 
have announced jointly that 
two episodes of Global Play
house won si lver awards at the 
20th annual Chicago Interna
tional Film Festival. 

A Good Tree, directed by 
Giles Walker from a screenplay 
by Gloria Demers, won a silver 
Hugo in the short subject cate
gory. 

The Painted Door, directed 
by Bruce Pittman from a Joe 
Wiesenfeld screenplay, won a 
silver plaque in the short sub
ject category. 

The Global Playhouse series 
consists of 24 half-hour dramas 
produced by Atlantis Films, in 
collaboration with the NFB and 

with participation by Telefilm 
Canada. 

Global News captured two of 
the top three honours for ex
cellence in television news 
broadcasting at the annuel 
conference of the Radio and 
Television News Directors 
Association. Global took the 
Charlie Edwards award for 
spot news coverage and the 
Sam Ross award for excellence 
in commentary, editorials and 
news analysis. 

The Charlie Edwards award 
was for a report on the funeral 
of underworld figure Paul 
Volpe. Doug Small, Global'~ 
Ottawa bureau chief, took the 
Sam Ross award for his com
mentary concerning the abuse 
of English by bureaucrats. 

Fraggle Rock 
gets Emmy nod 
for second year 
TORONTO - CBC announced 
that an episode of Fragg/e 
Rock, its co-production with 
Henson Associates, has been 
nominated for an international 
Emmy for the second year in a 
row. All Work and All Play is 
the episode entered in the chil
dren 's programming category. 
Fraggle Rock took the Emmy in 
that category last year. 
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