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To the Editor: 
Cinema Canada 
6 Washington Ave., No. 3 
Toronto M5S 1L2 

The Society of FUm Makers would Uke to 
look into the possibiUty of securmg a page in 
each issue of Cinema Canada to report its 
activities to its members and the industry at 
large. 

We would also appreciate receiving your 
advertising rates for Cinema Canada. 

The Society of Fihn Makers wUI, in 1974, 
be celebrating its tenth year of service to the 
film industry, and our film maker members 
from all parts of Canada shall be taking part 
in what we hope shall be one of our most 
active years. 

I look forward to hearing from you in this 
regard. I would also like to congratulate you 
on the excellent pubhcation, Cinema Canada. 

Yours sincerely, 
Peter Adamakos 

President 
Society of Film Makers 

Montreal, Quebec 

P.S. Don't let the Canadian Film Institute 
steal the name "CinemaCanada"!! 

To the Editor: 

Thank you for the subscription renewal form 
of your excellent magazine, which I return 
herewith attached to my cheque. 

Since you were kind enough to ask our 
opinions of the magazine, I have one I think 
germane. 

It is that your editors begin to give more 
thoughts to screenwriting as an art/craft/ 
talent separate from but not inseparable to 
film. Particularly features. 

Many of us who have earned our living in 
this field in one or two other countries have 
come to treat the auteur theory as the new 
orthodoxy. We recognize that many fine 
directors liave an extraordinary talent as 
screen writers; a talent exercised in such a 
way as to make the director an auteur in fact 
as well as theory. But we object to directors 
who assign to themselves author status when 
there are in fact other authors. 

One way to consider screenwriting in its 
proper light is always to credit the screen
writer's work, to study it with as much care as 
you do the director's or cameraman's work, 
to become knowledgeable about the writing -
particularly in Canada. And always to appor
tion consideration fairly to writers when they 
are involved. Those of us in the professional 
film and TV media are only too aware of the 
necessity of good writing, and we cannot 
build the body of professional screen writing 
people need for the next advance stage of 
Canadian film-making without the help of the 
editors and critics. ,,,.,, ,, , . , 

With all good wishes, 
Norman Klenman 

Galanty Limited 
Toronto, Ontario 

11 Cinema Canada 

To the Editor 

Dear Sir: 
I thought you might be interested in 

the following information. 
A Saskatchewan film company, 

Lumby Product ions Ltd. , of Saskatoon 
and Regina has won the "Bronze 
Award" in the Public Relat ions section 
of the Industrial and Educat ional Film 
category of the Internat ional Film & TV 
Festival of New York. 

The film "Tread Carefully Through 
The Woods" , was commissioned by 
Prince Albert Pulpwood Limited of 
Prince Albert, Saskatchewan. Depicting 
the companies pulpwood harvesting and 
reforestrat ion operat ions, the film 
showed the immense beauty of the 
forest and por t rayed the importance of 
good forest management . 

President John Lumby who pro
duced and directed the filmed part of 
the movie was present at the awards 
dinner in the Americana Hotel, New 
York to receive the award November 
16. Co-hosting the presentat ion dinner 
were Julia Meade and John Lowe. 

"Tread Carefully Through The 
Woods" was wri t ten by Helen Lumby, 
Director of Photography was Larry 
Todd of Regina, Post Product ion Super
visor was Ed Fitzgerald of Toron to , 
Edit ing by Richard Diggins of To ron to 
and Original Music by John Mills-Cockel 
of Toron to . Narrat ion was by George 
Dawes, CBC Regina, Ron Smith, CBC 
Regina, Kay Sadlemeyer, CBC Regina, 
Jim Oxman , Regina, Richard Diggins, 
Toron to , Ed Fitzgerald, To ron to and 
Helen L u m b y of Saskatoon. 

LUMBY PRODUCTIONS LTD. have 
a full t ime staff of 6 cameramen in 
Regina together with a 16mm process
ing lab. The company is presently 
working on a film for Prince Albert Pulp 
Co. Ltd. and several TV commercials for 
Saskatchewan Forest Products Cor
porat ion and the Depar tment of Natural 
Resources. Lumby ' s produce most of 
CBC Regina-Moose Jaw news and in
formation film as well as most of the 
province's CBC National News stories. 

Should you require more informa
tion please contact us. 

Sincerely 
LUMBY PRODUCTIONS LTD. 

John Lumby 
President 

To the Editor; 

First my check for five dollars for a subscrip
tion renewal is enclosed. 

Having paid my dues, I'll now respond to 
your invitation on your "Dear Subscriber" 
letter. 

I hke Cinema Canada, especially its general 
editorial tone of commitment to Canadian 
film, its obvious partisanship vs. the CFDC, 
Famous Players, the American domination of 
the industry, and all the other unbelievers. 

I'd Uke to see some attention from Cinema 
Canada to the in-plant, educational and insti
tution film maker and his films. For example,'! 
as one of two people employed by this 
university to make films, 1 labor in a complete; 
vacuum about people, their productions, etc. 
at all the other Canadian universities. Perhaps 
productions from universities aren't worth 
writing about. In that case, some critical 
attention to what's produced might be a 
contribution. Perhaps it might surprise the 
rest of the Canadian film industry to learn an 
educational film industry exists. I'm sure it 
does. Ask lab people. Ask equipment people. 
Hell, ask actors - we've employed established 
and experienced actors from the Edmonton 
pool of talent who otherwise would never 
have worked in front of the cameras. To 
quote one of them from the Canadian Maga
zine's recent issue on actors, "The CBC ought 
to be called the Eastern Canadian Broadcast
ing Corporat ion. . ." And so h goes. There is 
an industry here. We suffer from a lot of our 
own faults, but we're overlooked a lot by 
others. No film distributor in Canada, or 
anywhere, has ever asked if we have anything 
worth distributing. Making too much money 
from distributing American university produc
tion, I suppose. 

So what do Canadian university film out
fits produce? I've seen occasional things, like 
Five Foot Square from Trent University, and 
years ago, some student productions from 
Simon Fraser. Maybe Cinema Canada could 
soUcit and run Usts of titles and synopses. 

I feel after writing the above that I look 
Uke a guy trying to get attention for himself. 
Maybe it comes of reading of everyone else's 
productions and wondering if you really are 
some kind of second class citizen - beneath 
notice. 

But I think that a look at aU educational 
production might be rewarding, both to 
Cinema Canada, and - what the hell - to all 
of us second-class citizens out here mabng 
educational films, as well as we know how 
and are allowed to. 

If you feel any of the above is worth 
pubUshing, be my guest. 

Yours truly, 
Dave Sands 

Motion Picture Division 
Dept of Technical Services 

University of Alberta 
Edmonton, Alberta 
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The New CP-16/A 
(with Crystasound). 

A Cameraman's 
Kind of Camera. 

? , I • . r ' 

now 
available 

SUPER-16 
Format 

Tired of the daily struggle with backbreaking 
ody braces, unwieldy tripods, and heavy, 
3orly balanced cameras? Tired of dangling 
ower and sound cables? Encumbered by 
jicldy exhausted battery packs? Frustrated 
^ a noisy camera movement? Annoyed with 
:acl(-on" sound equipment? Feeling crushed 
ider the weight of it all? 
We,at Cinema Products, believe that we have 
jsigned a unified camera and sound system 
at will solve all of these problems-
Take backaches, for instance. Backaches 
ay sound funny to some people. To a TV-
^wsfilm cameraman they're no joke. More 
Id more TV-newsfilm cameramen have been 
porting severe and crippling backache con-
lions as a result of carrying heavy and poorly 
ilanced cameras, mounted on _ ^ 

icomfortable body braces, / ^ ^ ^ ^ | ; s 
'er many long .-̂ 7:'x • , ' f e j ^ f ^ ! ^ & 
lurs. / ''<; ./;'?•;: 
TheCP-16/A f ... ""••y'-'':'t 
fmm camera 
ŝ been de-

ned and specially 
lanced for convenient ' 

t
-the-shoulder shooting. "" — 
veighs a little less than 17 pounds when fully 
uipped. And "fully equipped" means fully. 
th 400-ft. magazine loaded with 400 feet of 
n. With a 12-I20mm Angenieux zoom lens. 
th a plug-in Nicad battery pack. With a criti-
lly accurate crystal-controlled DC servo-
ptor for single and double system sync 
und. Plus the Crystasound recording system 

I
f) built-in amplifier. That's right. Less than 
pounds! 
ŝ for noisy camera movement problems, 

live got to "not hear" the CP-16/A to believe 
w quietly it runs. Our sound tests show 
P'oximately 31 d5 at J feet. But the real 

sound test is your professional ear, and the 
actual quality of the sound recording. 

Out-of-sync problems? Our CP-16/A is 
crystal-controlled to the extremely critical tol
erances required by cordless double system 
recording, with a frame rate accuracy of ± 1 5 
parts per million over a temperature range of 
0-140° F. And if something should go wrong, the 
easily visible out-of-sync 
warning lamp, located 
at the front of the 
camera, will instantly 
light up. 

As for magazine capa
city, the CP-16/A accepts 
standard 400-ft. and 1200-
ft. Mitchell-type maga
zines, and we even 
designed a special lock
ing stud so that maga
zines can be easily and 
instantly snapped on and off the camera. 

Then there is the power supply problem. 
There are no lost shots with our rechargeable 
plug-in Nicad battery pack. It snaps instantly 

^^^in and out of the camera body, and drives 
^ ^ ^ from 3200 to 4000 feet of film on 
"01 '/, \ a single charge. That's a lot of 

'*4»s^y W footage from a little battery pack 
"%, / Jr which weighs a mere sixteen 

/ Jf ounces. It is so compact - a spare, 
vS- .f fully charged battery pack will slip 

"^ i, easily into your shirt pocket. And it also 
!*^«,^ ,^- powers the CP-16/A sound 
• '~ —.^ system. 

Lately, more and more 
^ TV-newsfilm and docu

mentary cameramen 
X - ^ ^ have had to "go it 

^<SSi2^ alone, "with the respon-
' sibility of capturing bot/i 

picture and sound. Designed 
and engineered from an overall total 

systems approach, our CP-16/A with Crysta
sound makes it seem almost easy. 

The Crystasound amplifier is part of the 
camera, and it is powered from the same 
battery pack. Switchable, variable compres
sion Automatic Gain Control let's you concen
trate on filming the event. The headphone 
nnonitoring channel automatically switches 
from live mike to playback when the camera is 
turned on. We've even provided a special line 
feed to a tape recorder for those instances 
where the cameraman is recording simultane
ously for TV and radio. The built-in amplifier 
hlE»s two microphone inputs and one line input, 

all with independent volume controL Other 
features include automatic bias level, with no 
adjustment required, preview switch, VU meter, 
and low power consumption. 

Our Crystasound recording system features 
a special record and playback head, encapsu
lated in the same module to guarantee abso
lute alignment for its entire life. 

Should 
you need an 

auxiliary 
mixer, our 

Crystasound 
auxiliary 

mixer fea
tures: four 

channels of 
mike input, 

one 
channel 

line input, and one condenser mike channel. It 
also features individual and master volume 
controls as well as switchable AGC. 

For the TV-newsfilm cameraman, the name 
of the game is lightweight, extremely mobile 
and reliable equipment, so that he can capture 
the spontaneous live feel of a news event as 
it happens. We are confident that the CP-16/A 
provides just that. 

With no backaches. 

MAIN OFFICE: . 3751 Bloor St. W., Islington 678, Ont. 
BRANCH OFFICES: 1070 Bleury St., Montreal 128. Due. 

7104 Hunterwood Rd. N.W., Calgary 51 , Alta. 



If you Ve got a wild idea... 

...weve 
1 1 When you break away from 

the ordinary, you break a lot 
of new ground. One thing you 
don't need is limitations. 

With film you've got the 
portability you need to go any
where your imagination takes 
you. And when you choose Kodak 
film, you've got the quality you need for 
consistently good results to help 
turn your wild idea into a real 
success. 

Chances are you'll find the 
number you want on one of 
our films. And if you don't 
we've still got a number for 
you...the phone number of one of 

your 
number. 

our Technical Representatives. 
If you run into trouble, just 

call for help or drop us a 
note. A Kodak Technical 

Representative has a lot of 
experience in solving special 

problems. And he's got the 
backing of the entire Kodak team. 

Got a wild idea? We're up to 
whatever you're into. 

Motion Picture 
and Education Marl<ets 

Kodak Canada Ltd, 
3500 Eglinton Ave. W., 

Toronto, Ontario 
M6M 1V3 m 



Introducing 
the most advanced 

sound recording systems 
and equipment in tlie world! 

^̂ Vî v̂ V >«^ m 
If you can hear it in your head, we can help you 

put it down. Whatever combination of sounds you've 
ever imagined, conceived, dreamed of, can now 
be captured! 

Captured and brought back alive by 
Mirrophonics of Toronto with the world's most 
advanced recording systems and equipment. 

Make a take, make two, make a dozen - and 
our computerized memory bank plays them back in 
seconds. No more wandering, no more wonder ing-
you can hear just what you had in mind in a matter of 
no-time-at-all. 

Time saving. Cost cutting. 
Mirrophonics of Toronto-a division of Quinn 

Labs, the high-quality film people - is the new 
continental centre for sound sound. From feature 
films, documentaries and specials for television to 
the simplest radio commercials; we have what it 
takes — in fewer takes. 

MIRROPHONICS 
OF TORONTO 

Weliave whatittakes-in fewer takes. 
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WE \MTJJ I STILLS, TITLES, HI-CONS, 
^ l i r v r f c T CEL ANIMATION, PHOTOS, 
O r l C J U 1 TRANSPARENCIES, etc. 

• • • Y O U LOOK AFTER YOUR OWN PROCESSING! • • • 

^ ? ^ 

PEOAUT 
PRODUCTIONS 

LIMITED 

18 TEMPERANCE STREET TORONTO, ONT, M5H 1Y4 

360 1456 
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