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• by Joyce Nelson • 
David Suzuki 
saves the world 
The last place where I would have 
expected to find a fundame ntal chal­
lenge to the dominant world-view of 
North American society is on my te le­
vision set. Sponsored TV - and that, alas, 
includes PBS and CBC - offers but few 
alternatives to the various reiterations of 
the hallowed status quo ; though, to be 
sure, the forms and languages of those 
reiterations are, in themselves, of in­
terest to any intrepid cultural anthro­
pologist of the media. But, as I say, I do 
not usually expect challenges to the 
mainstream to issue through the spon­
sored airwaves. So it is with a good deal 
of surprise and even some post-New 
Year enthusiasm that I launch this TV 
column by focussing attention on a 
major prime-time CBC-TV series that 
dares to question the very basis of our 
society: its techno-scientific world­
view. 

Called A Planet For The Taking, this 
eight-part series will begin on Feb. 6 (a 
Wednesday night) at 8 :00 p .m ., and con­
tinue in that time-slot for subsequent 
weekly episodes. Regular CBC viewers 
will recognize that scheduling time as 
belonging to The Nature of Things, 
David Suzuki's acclaimed science pro­
gram. And, in fact, A Planet For The 
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Taking has been m ad e by Suzuki a nd 
many of the staff for hi s scie nce series. 
This special eight-part production dif­
fers, however, in that it d evelops a 
focussed analysis, a politicized over­
view a nd critique of the la rger philo­
sophica l/cultural fra m ework that 
encompasses Western sc ie nce itself. In 
this sense, A Planet For The Taking is an 
extended essay - something te levision 
rarely attempts in any case. That it is 
also a challenge to mainstream thought 
makes this series "event te levision" far 
superior to the glittering, empty offerings 
of other networks. 

At CBC Production Central in Toronto, 
where I went to take a look a t what was 
in-the-can for this series, I sensed an 
unmistakable mixture of excitement 
and trepidation surrounding the series. 
The publicist mentioned a possible 9th 
episode to allow for round-table dis­
cussion of A Planet For The Taking's 
pros and cons. After all, the series is 
"very close to editorializing", she ex­
plained. 

How like the CBC and how like North 
American television: terrified at es­
pousing a point of view, terrified at 
pOSSibly offending anyone, desperately 
clinging to the obsolete notion of 
"objectivity" and the even weirder 
notion that " there are two sides to every 
issue ." There are multiple sides to every 
issue: many facets and dime nsions and 
points of view worthy of exploration. 
Too often, the problem with TV is that it 
reduces thought to only " two sides." 

But let me reassure any readers 
quaking at the thought that A Planet For 
The Taking might be political. It is, b ut 
so is everything on TV. After all, up­
holding the s tatu s quo is just as political 
as qu esti oning it. Moreover, this series is 
so calm, so gen tl e, that even Ronald 
Reagan would not be put off, and could 
even take in some of its perspective. 
This calmness of approach (at least in 
the material I was able to view ahead 
of air-date) is part of the series' appeal. 
So, too, is David Suzuki himself, 
TV version of th e tru sted, benevolent 
scientist/educator who leads us through 
the confus ing complexities of the 
nature of things. In the introductory 
episode of A Planet For The Taking, he 
says: "We share this planet with other 
creatures .. How have we come to see 
everything on earth as a means to 
achieving our own ends ?" How have we 
come to desire and depend on "a tech­
nological culture that reshapes every­
thing, assuming a man-made world will 
answer all our needs ?" Suzuki's gentle, 
patient voice and demeanor calmly lead 
us in. 

"This series is about changing direc­
tions, changing perceptions," says 
Suzuki, hinting at the extent to which 
this series poses an alternative world­
view. For this is no mere ecology series. 
Or rather, it is ecology taken to its 
heights and depths: a complete re­
thinking of humanity's place in the 
cosmos. And that rethinking involves a 
fundamental questioning of everything 
that has brought us to a world-view in 
wpich we feel "separate from nature," 
in which we feel so compelled to 
dominate life through technological 
prowess that life itself is imperilled. The 

IN THE RIGHT PLACES 
From historic settings to colourful 
ethnic streets, Toronto can offer 
the right place for your scene. As 
well as terrific locations, we have: 

- superb production companies 
- top-notch film crews 
- modern studios 
- state-of-the-art post-production 

facilities 
- excellent transportation services 
- first-rate hotel accommodations 
- fast permit and approval 

assistance 

So, if you're planning to film in 
our city, why not give us a call. 
Together we11 make a scene - in 
the right places . 

TORONTO FILM LIAISON 
Naish McHugh, City of Toronto 
Planning and Development 
Department 
18th Floor, East Tower, City Hall 
Toronto, Ontario M5H 2N2 
CaJ1ada 

(416) 947-7570 
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• David Suzuki : a radical Questioning 

titles of the individual episodes sug­
gest the range such a questioning 
encompasses: "Human Nature", "Myth­
maker", "Subdue The Earth", "Who 
Needs Nature ?", "The Ultimate Slavery" , 
"Improving On Nature", "At War With 
Death", "The Runaway Brain ." 

Crank up your set for this series. I 
suspect it will be, in many ways, the 
most profound and radical programming 
to come through the airwaves in years. 
And, believe me, I don't often equate 
ra dical profundity w ith television. 
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The concept of an easily transportable all 
purpose, foldable camera crane which can 
quickly be set-up on location or in studio 
to become a traditional type camera 
crane with the possibility of 15ft. 9 
in. (4.81 m) rise and fall , lens height 
up to 13 ft. 9 in. (4 .20 m), maximum 
reach of 12ft. (3 .66 m) and capa­
ble of supporting two techni­
cians of average size plus a 
camera (say 550 Ib/ 249 kg), 
seemed to us to be a rather 
good one. 

Complete Film 
Equipment Rental 

\ 

16mm and 35mm Cameras 
Sound and Lighting Equipment 
Generators, Sound Studios 

Sales 
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Montreal: 

TYLER 

Fly 
with 
the 
best 

Administration and equipment (514) 487-5010 
2120 Decarie Blvd., H4A 3J3 
Studio and Lighting 
2020 Northcliffe Avenue, H4A 3K5 

Toronto: 
793 Pharmacy Avenue, M1 L 3K3 (416) 752-7670 

Vancouver: 
Distributors of Tiffen, Rosco, Lowel and Osram 43 West, 6th Avenue, V5Y 1 K2 (604) 873-3901 
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