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Cite du Cinema on hold, to be studied once again Broadcast Fund delivers 

MONTREAL- It's take two for mean~ ~ot just producers, but sereau,hadcalledforadditional as producers end good 
the controversial Cite du Cine- technicIans and actors as well impact studies (see Cinema 
ma project as federal minister as the Quebec government. "We Canada No. 110 J. Current IQC 
of Communications Marcel have to respect the inputs of pres ident Claude Fournier felt 
Masse and Quebec cultural the Quebec government in cul- that the day's announcement 
affairs minister Clement Ri- tural matters perhaps more "takes us much further ahead 
chard jointly announced the than anywhere else," Masse than we were in July. We're 
commissioning of another study said. The former government, now dealing with a depoliti-
to assess the project's feasibility. he said, had approached the cized, much more rational ap
Two earlier studies in '83-'84 project "without due respect proach. The time has not been 
were, Masse said, "not good for the Quebec government wasted." 
enough for us." and the milieu. They had al- Montreal World Film Festival 

"We're back where we should ready decided where the Cite director Serge Losique, one of 
have been last July:' Masse should be built. An investment the key m embers of the Liberal-
said at a press conference here like this should involve the backed Heroux consortium, 
Dec. 17, dismissing the previous community where it is done." thought that " the more active 
government's "short-term Masse also noted that the role to be played by the provin-
electoral" approach to the pro- Montreal Cite could be com- cial government" would be "a 
ject hurriedly announced last pleme nted by similar produc- good thing." 
June and officialized Aug. 20 tion centres in Toronto and AstraVFirst Choice chief 
with an exclusive contract Vancouver to which the federal Harold Greenberg termed the 
between the government of government would also "be new approach "very, very posi-
Canada and a private-sector ready to make a commitment if tive. I could never understand 
consortium headed by Montreal necessary." why the Quebec government 
producer Denis Heroux (See Further details, however, had been excluded in the first 
Cinema Canada Nos. 109, 111 I. will have to await the results of place. This should have a posi-

Both ministers emphasized the study. As Richard put it , tive impact on the industry as a 
the "new spirit of consultation "It's hard to say exactly what it whole." 
and collaboration" that has (the Citel will be without the For Telefilm Canada execu
characterized not only the re- study. Will it be exclusively in tive director Andre Lamy, the 
lations between the two gov- TV or in film ? All we can say is key to the new study would be 
ernments so far, but will dis- that we'll have something to do "the development of an aggres
tinguish the elaboration of the with the Cite du Cinema." sive marketing plan, which has 
project as a whole. Richard For their part, representa- bee n something we haven't 
went as far as to mention that tives of the milieu at the mi- had and that other na tions 
Denis Heroux, who was not 
present at the well-attended 
press conference, had phoned 
to give both his agreement and 
his "complete support" to the 
new approach. 

The $410,000 study, to be 
carried out over the next 120 
days by Montreal consulting 
firm Secor, will inventory exist
ing production &ervices ; study 
national and international 
demand for these services in 
the North American market; 
define in detail the Cite's pro
gram of activities; outline the 
facilities and equipment re
quired; determine the services 
to be provided exclusively by 
the private sector ; establish a 
business and marketing plan 
for the Cite ; develop a plan to 
promote shooting locations in 
Quebec, and establish the 
timetable for the project's im
plementation. 

Masse was unwilling to put 
numbers on the federal govern
ment's participation in the pro
ject until the results of the 
study are known, noting that it 
would be " according to the 
needs established." Richard, 
for his part, said "it is under
stood that there will be finan
cial partiCipation by the gov
ernment of Quebec," but also 
said this would depend on the 
nature and budget of the pro
ject as determined by the Secor 
study. 

Both ministers emphasized 
that this time round the Cite 
project would be elaborated 
"in narrow consultation with 
the milieu:' stressing that this 

nisters' press-conference seem
ed unanimously pleased with 
the rebirth of the project. "This 
.is exactly the kind of study that 
should have been done in the 
first place," Nicole M. Boisvert, 
head of the Societe generale du 
cinema, told Cinema Canada. 
On July 17, Boisvert, joined by 
then Institut quebecois du ci
nema president Fernand Dan-

have been able to make effective 
use of. 

"There's no reason," added 
Lamy, "why we can't give Ca
nadia n crews greater ex posure 
and ex pe rtise by working with 
more foreign production. This 
would allow us, at Telefilm a nd 
the National Film Board, to pur
sue more nationalistic poliCies." 

Masse meets with Majors 
TORONTO - DOC minister 
Marcel Masse has met with 
representatives of the Majors 
in pursuit of the previous ad
ministration's policy of nego
tiations on distribution. John 
Watt, director of the Film Policy 
office of the DOC, said in an 
interview that "Masse is going 
ahead with negotiations. He 
has had an initial meeting with 
the majors." 

Millard Roth, executive 
director of the Canadian Pic
ture Distributors Association, 
the association which re
groups Columbia, Paramount, 
20th Century-FOX, UA/MGM, 
Universal and Warner Bros., 
confirmed that he and pre
sident of the Association Eugene 
Amadeo of Universal met re
cently with Masse. He said he 
was impressed with the speed 
with which Masse is operating. 
"Mr. Fox had never met us 
once." 

" The meeting, Roth noted, 
was a general introductory 

one in which Masse indicated 
hi s gen era l support for the film 
policy as put forward by Mr. 
Fox. He expressed his under
standing of communications 
between DOC and ourselves; 
we expressed our understand
ing of the film policy." 

Roth said that the Majors 
were concerned that the Policy 
"alludes to the majors' ability 
to do more than we can do." He 
indicated that the Majors are 
also very concerned with copy
right. issues, particularly pay
ments on cable retransmission. 

"The meeting ended," said 
Roth, "with both sides agreeing 
to do more homework. The 
government will put together a 
model of industry yardsticks 
they would like to see achieved. 
We will put together statis
tical information. They have to 
understand what we truly 
represent - what we are talking 
about in numbers and budgets." 

The two sides are to meet 
again early in the new year. 

TORONTO - As 1984 draws to a 
close there is uncertainty about 
the future of the Canadian film 
industry. Access to the Broad
cast Fund which has been the 
major engine of growth for the 
industry may be sharply cur
tailed by the CBC freeze with 
unknown effects on the pro
duction community. However, 
the past year itself has proved 
to be a good one for most sec
tors of the industry. 

Michael MacMillan of Atlan
tis is pleased with their devel
opment of the half-hour drama 
format for CBC (Sons and 
Daughters) and Global (Global 
Playhouse). He said "Atlantis is 
going into 1985 with more pro
duction on the books than 
ever." Atlantis is currently 
shooting three half-hour 
dramas based on stories by Ray 
Bradbury for HBO and has a 
number of other projec ts in 
development . 

Stephen Ellis of Ellis Enter
prises said 1984 had been a 
very good year for the com
pany. Their big success was 
Profiles of Nature which sold 
in 50 U.S. markets as well as 
abroad. "We' re well into the 
black on the series," said Elli s. 
They've all)o done well on 
Canadian sales of the block
buster British import, Jewel in 
the Crown, a Grenada TV pro
duction w hich aired on prime 
time on CBC. Ellis Enterprises 
represents Grenada in Canada. 

Stephen Roth of RSL said 
1984 was a successful year for 
RSL with the production of 
Heavenly Bodies, Joshua: 
Then and Now, and Night Heat 
among others. 

Sam Jephcott, executive 
director of the CFT A, noted 
that 1984 "saw most of the 
Association's problems sorted 
out. Membership numbers are 
up. We go into a very busy 
period." The Association is 
about to comm ence negotia
tion s With ACTRA and is com
mitted to a continuing dialogue 
with the DOC. The CFT A is 
hoping to meet with the 
minister early in the new year. 

Peter Mortimer, executive 
director of the Association of 
Canadian Film & Television 
Producers, noted that "1984 is 
in many ways a benchmark 
year. It was the year that the 
first time broadcasting and 
film and video actually got 
specific statements pn govern
ment position. A lot of things 
were put in place or confirmed 
as being put in place. 1985 is 
the year of proving 1984 - we'll 
see what kind of bread and 
cakes come out of it." 

At Telefilm, Bob Linnell is 
"concerned with the ongoing 
stability of the industry. Our 

year 
overriding concern is to make 
sure that the Fund is a useful 
tool for producers. The success 
of 1984 will be seen in 1985 as 
most of the 1984 productions 
are just beginning to come on 
stream." 

In distribution, Dan Weinz
weig at newly-formed Norstar 
is delighted with the first 
three-month performance of 
his company. "We've estab
lished ourselves as a new and 
important independent in 
Canada" He said Choose Me, 
Brother From Another Planet, 
Night of the Comet have been 
striking successes. So far for 
1985 Weinzweig has lined up 
1984, The Hit, The Inheritors 
and 1918. As well the Norstar 
line of videos will be appearing 
early in the new year. Norstar is 
also negotiating with a number 
of Canadian producers to be
come involved at an early stage 
in film production. 

At Spectrafilm, Virginia Kelly, 
director of advertiSing, noted 
that the company celebrated 
its first year of operation in 
June. It now has 39 titles. Major 
successes were La balance, 
Fourth Man, Boat People, and 
The Wars. In 1984 the company 
got involved in the production 
end with Paroles et musiques, 
My American Cousin and Night 
Magic. 

Millard Roth, executive 
director of the CMPDA, said 
that "business has been good 
for the majors. We've had a 
great number of better grossing 
pictures. We're anticipating a 
very good Christmas. A year's 
bidding is under our be lt " For 
1985 the CMPDA plans a new 
te levision and broadcasting 
section. The Association will 
continue to press for ch anges 
to the copyright law and will 
undertake further mee tings 
with the DOC. 

Masse tables 
broadcast amendments 
OTTAWA - Minister of Com
munications Marcel Masse 
has tabled a bill to amend 
broadcast legislation. Tabled 
Dec. 20, the thrust of the bill 
is to reduce government 
regulations and to bring 
policy questions under Cabi
net control. Similar legisla
tion introduced by Francis 
Fox under the Liberal admi
nistration was never passed . 

Masse also announced that 
he would re-consider the 
status of the Canadian Broad
cast Program Production 
Fund, as administered by the 
Telefilm Canada. 
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C Be cuts trigger dismay 
as programming affected 

Atlantis produced the award
winning Sons and Daughters 
authology for CBC. 

Stephen Roth, chairman of 
RSL and co-president of the 
Association of Canadian Fi lm 
and Television Producers, ex
pressed similar feelings. "A 
freeze is the worst possible 
thing to happen to us. Nobody 
knows what's h appening. It 
paralyzes production." Roth is 
particularly disappointed that 
CBC "did not pursue a course 

suggested to them, i.e. co-pro
ducing with the private sector." 
He suggested that the freeze 
may be CBC's way of mobilizing 
the private sector against the 
cuts. RSL is currently producing 
Joshua: Then and Now as a 
mini-series for CBC. The freeze 
will delay or scrap a number of 
RSL projects, said Roth. 

TORONTO - Independent pro
ducers responded with dismay 
to details of budget cuts at CBC. 
Michael MacMillan of Atlantis 
said "it's possibly horrifying. It 
appears that Juneau is saying 
that there's a freeze - no more 

commitments in the forseeable 
future . It could have a devas
tating impact. It's an insane 
thing to do. It is completely in
consistent with Telefilm and 
the government's policy to 
encourage privatization ." 

Stephen Ellis, Canadian Film 
and Television Association 
(CFTA) president, said "our 
worst fears are being realized. 

National 
Film Board 
of Canada 

Office 
national du film 
du Canada 

--NIWSf-----
N FB FILES APPLICATION 
FOR YOUTH TELEVISION 
SPECIALTY SERVICES 
On November 30 the NFB sub
mitted an application to the CRTC 
for children's and youth television 
specialty services. To be broadcast 
in English and French, Young 
Canada Television/Tele-jeunesse 
Canada would carry a minimum of 
70 per cent Canadian program
ming. The majority of the material 
will come from Canadian private 
sector producers. Other sources 
wi l l be existing collections along 
with new public and private tele
vision network programming. 
The application by the N FB was 
made on behalf of a non-profit 
foundation to be established from 
among a diverse representat ion of 
private sector interests, citizens 
groups and government organiza
tions. 
Assuming a favorable response 
from the CRTC following its 
hearings sc heduled for early 1985, 
the two channels, Young Canada 
Television and TE~le-jeunesse 
Canada, will be available to all 
Canadians subscribing to the basic 
cable television service. 

AN N IVERSARY 
PUBLICATION 
A special issue of" Les Dossiers de 
la Cinematheque" has been re
leased in honor of 2 5 years of French 
Production at the National Film 
Board. Published by the Cinema
theque quebecoise under the 
direction of Carol Faucher, the 
booklet covers the emergence of 

NFB Offices in Canada: 
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Members of the Bailey fami ly in " Th e Thin gs I Cannot . 
Change" (1966) 

French production in the early 
sixties through to the present. Con
bributors include Jacques Bodet, 
Werner Nold, Pierre Veronneau, 
Richard Gay, and Louise Carriere, 
Rene Jodoin, Michel Euvard and 
Gilles Carle. This valuable reference 
on the background and develop
ment of French production, is avail
able for $4.00 from the Cinemathe
que quebecoise and from the 
National Film Board's Quebec 
Regional office, Place Guy-Favreau, 
200 ouest, boul. Dorchester, Tour 
Est, Suite 102, Montreal, Quebec 
H2Z 1 X4. 

EIGHTEEN YEARS 
LATER 
In 1965 the National Film Board 
released The Things I Cannot 
Change, a feature-length docu-

Headquarters· Montreal (514) 333-3452 
Pacific region - Vancouver (604) 666-1716 
Prairie region - Winnipeg (204) 949-4129 
Ontario region -Toronto (416) 369-4094 

mentary exam ining poverty as it 
occurs in Canada. Set in Montreal, 
the film tells the sto ry of the Baileys 
- the tenth child is expected, the 
father is unemployed and ultimately 
is in trouble with the police. 
Directed by Tanya Ballantyne Tree, 
this award-winning documentary is 
considered the foreunner of the 
N FB's acclaimed Challenge for 
Change Program. Now, eighteen 
years later, Tree is return ing to the 
Bailey household to film the next 
generation and to discover if it is 
possible for a family to break out of 
the poverty cycle. The new film, 
which includes excerpts from the 
original, will be released in two 
versions; an hour documentary for 
general distribution, produced by 
Michael Rubbo; and a shortened 
version produced by Kirwan Cox 
for special telecast on CBC's The 
Journal this March. 

National Capital -Ottawa (613) 996-4259 
Quebec region · Montreal (514) 283-4823 
Atlantic region - Halifax (902) 426-6000 
plus offices in most major Cities 

• 
We can only hope that private 
broadcasters become major 
players. Telefilm may have to 
bend its rules on cu ltural sig
nificance which a lmost pre
cludes foreign pre-sales." 

John Watt at the DOC's Film 
Policy unit said "it is not yet 
clear what is happen ing. We 
are looking at it with Telefilm. 
The implications are serious." 

CBC producers were shocked 
by the nature of the cuts. Ray 
Hazzan, president of the Asso
ciation of Television Producers 
and Directors, said "it' s like 
dropping a neutron bomb. We 
wiped out the people and kept 
the buildings. Our group is 
being hit hardest. We're losing 
36 network and two local pro
ducers. It's a big blow." 

Hazzan is particularly en
raged with a "myth that pro
gram ming will not be affected. 
There is no way that pro
gramming will not be affected. 
We won't be doing the kinds of 
series CBC is famous for." 
When asked why the Associa
tion hadn't responded earlier, 
Hazzan noted, "we were busy 
doing programmes." 

Hazzan was afraid that it 
was his senior colleagues who 
wo uld be replaced. "They're 
moving towards daily pro
gramming, away from large 
productions. By inference it's 
the senior people, the most dis
tinguished, who may go. The 
newer producers will stay 
because they are in a popular 
area." The Association does not 
have stringent union contracts 
with seniority protection and 
bumping privileges . 

At ACTRA, Margaret Collier, 
national executive director of 
the ACTRA Writer' s Guild, said, 
" that what is rea lly not evident 
is the number of freelancers 
who won' t be hired. Lots of 
actors, writers will be out of 
work. The CBC has been the 
creative and cultural base for 
this country. What's going to 
happen now?" 

On December 11 Pierre Ju
neau, CBC chairman, announ
ced that 1,150 jobs would be 
cut at the CBC. Denis Harvey, 
vice-president of CBC's English
language TV service commen
ted at a press conference, 
" there's blood on the floor ." 
The English television network 
will lose 198 positions out of 
2000. Out ofthat37 are manage
ment/supervisory, 36 pro
ducers, 68 CUPE producers, 31 
CUPE office staff, 22 NABET 
technicians and four secreta
ries. The exact number of lay
offs depends on how many em
ployees take early retirement. 
By the end of the day of the 
announcement, lists of elim
inated positions were being 
posted throughout the cor
poration. Independent pro
duction to which CBC commit
ted $25 million this year has 
been frozen . The effect on the 
Broadcast Fund of which CBC 
is a major component is un
certain. 
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Bombarded by technology 
OTTAWA- In the light of grow
ing uncertainty over the future 
orientation of the Canadian 
broadcasting system, the Cana
dian Radio-television and Tele
communications (CRTCl's 
1983-1984 Annual Report, re
leased in November, serves as a 
useful reminder of the thrust of 
public policy in the regulation 
of national broadcasting. 

"Canadians are increasingly 
bombarded with the economic 
and cultural implications of 
the specific effects of new and 
rapidly changing technology 
on the various sectors of the 
communications industry," 
writes CRTC chairman Andre 
Bureau in his eight-page pre
fatory message to the 8S-page 
report. "In particular, this 
environment has intensified 
the challenge to maintain a 
distinctive communications 
service for Canadians, especial
ly with regard to the promotion 
and enhancement of Canadian 
content in broadcasting." 

The intensification of com
petitive pressures caused by 
new and emerging technologies 

Bureau notes, means that in
dustry has less time to adapt 
while regulators, for their part, 
are less able to "control the 
rate and nature of the impor
tation of foreign product and 
technology ... a leisurely ap
proach is no longer possible." 

Reviewing the sectors of 
regulated communications in 
Canada, Bureau found a slight 
decline "in the profitability of 
the radio industry as a whole ," 
with operating revenues of AM 
and FM accounting for only 
11 % of total broadcasting 
revenue in 1982, compared to 
20% in 1972. Television, how
ever " is going well in Canada:' 
with advertising revenues 
reaching $708 million in 1982-
83, "testifying to the vigor of the 
conventional Canadian tele
vision industry." Cable "is pre
sently experiencing a flattening 
of growth," with 1982-83 sub
scriber growth at 16% com
pared to 30% annual growth a 
decade ago. High market pen
etration (64% of Canadian 
households I ; rate increase 
restraint, and the impact of 

unauthorized means of recep
tion, the CRTC chairman 
observed, accounted for the 
decline. 

In the discretionary services 
sector, competitive pressures 
in the home entertainment 
market had also produced 
slow demand decline until the 
August 1984 First Choice-Allar
com division of the Canadian 
market The telecommunica
tions sector, meanwhile, expe
rienced "heady growth" in
creasing fourfold in the past 
decade to operating revenues 
of over $9 .1 billion in 1983, with 
assets tripling in the same 
period to over $21.4 billion. 

Under its operating statutes, 
the role of the CRTC, says 
Bureau, "has always been to 
promote a distinctive Canadian 
broadcasting system." Noting 
however that new technologies 
(particularly satellite and 
direct broadcasting satellitel 
have "made available alter
native methods which have the 
potential to alter the market 
structure dramatically," Bureau 
found that in such an environ
ment the CRTC must move "to 
a more supervisory role:' in 
order to implement three key 
strategies "to enhance and 

PRODUCTION 
PAVROLL 
SYSTEMS 

for 
QUALITY COMPUTERIZED 

FILM ACCOUNTING 
PRODUCTION PAYROLL SYSTEMS 

offers a complete range of computer services including: 

e Cost Reports 
eBudgets 
e Petty Cash Control 
eAliledgers 
e Payroll Services 

As Employer of Record , we can assume responsibility for all yourpayroll 
requirements, including remittance to Unions and Government agencies, 

enabling you to work and wrap as quickly and effiCiently as possible. 

For practical, flexible service 
backed by years of Canadian Film arid Television experience, contact: 

A 

MARK E. PRIOR 
(416) 362-1157 

BULL...OCHSYSTEmS COMPANY 
125 King Street East, Toronto, Ontario, Canada M5C 1G6 

complement our basic man
date ." These a re : to encou
rage the Canadian entrepre
neurial spirit in communica
tions ; to add to the menu of 
eXIstmg Canadian products 
and services ; and provide for 
the orderly introduction of 
foreign participants in our 
market. 

"During a period of economic, 
social and technological tur
bulence such as Canada has 
been experienceing:' Bureau 
says, " it is essential that the 
Commission strengthen its re
search, strategic and policy 
planning areas to better anti
cipate and understand the 

complex issues w hich it is 
fac ing." Stemming from tha t 
strategic orientation, the 
CRTC, while emphasizing its 
more supervisory approach, 
had made clear to the industry 
that "we must insist on strict 
adherence to the regulations 
which are in place ." Bureau 
added that "the very nature of 
the Canadian market dictates a 
more rigourous approach to 
new services," unlike the 
United States, for example. 

All of these, he said, w ere 
approaches "based largely on a 
renewed emphasis on public 
concerns," and an increased 
need for public information . 

CAMBIUM FILM 
& VIDEO PRODUCTIONS LTD. 

introduces its 
3/4 INCH OFFLINE EDITING SUITE 

We offer a fully equipped facility at bargain prices 
for your OFFLINE EDITING needs. 

COST of Facilities with Editor $50 .00 per hour 

COST of Facilities without Editor . . . . . $40.00 per hour 

CAMBIUM also offers a variety of 1/2 inch and 3/4 inch 
videotape transfer services. 

Special daily and weekly rates available. 

Please give us a call for more information and your booking. 

1 MUNTO STREET TORONTO, ONTARIO M4M 2B7 
(416) 465-6473 
(416) 465 -1435 

Film Arts 
il s 

16/35 post-production 
Television and feature 

production 

461 Church Street 

Toronto - Canada 

M4Y 2C5 

Telephone: 416 -962-01 81 
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Masse to review broadcast system Telefilm tours Atlantic region to get acquainted 
MONTREAL - The federal 
minister of Communications, 
Marcel Masse, has called for a 
complete review of Canadian 
broadcasting policy, including 
re-examination of the roles of 
the Canadian Broadcasting 
Corp. and federal regulatory 
agency, the Canadian Radio
television and Tele-com
munications Commission. 

Speaking here Dec. 10 at the 
invitation of the Federation 
professionnelle des journa
listes du Quebec, Masse steered 
away from journalists' ques
tions as to the immediate future 
of the CBC and the eventuality 
of further budgetary cuts in 
1986-87. 

The minister, in his speech 
to some 125 luncheon guests, 
reassured his aUdience, how
ever, that there would be no 
significant changes without 
the agreement of all concerned 
parties, a consensual process 
he said "could take several 
months." 

Calling for a review of the 
Canadian broadcasting system, 
Masse wondered what should 
be the future roles of the CBC, 
the CRTC, private broadcasters, 
and cable networks. What, he 
asked, should be the defining 
role of government policy? 
How should the needs of the 
Canadian regions best be met, 
and what would be the best 
way for the federal and pro
vincial governments to provide 
improved broadcasting ser
vices for all Canadians? 

If the minister was unwilling 
on this occasion to answer the 
very questions he raised, a 
number of public organiza
tions, consumer groups and 
unions were eager to let the 
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minister know how they saw 
the unfolding of government 
policy. 

"The government is secretly 
developing poliCies that will 
totally change our broadcasting 
system," commented Lina 
Trudel of the Canadian Institute 
for Adult Education, one of the 
intervenors at the CRTC 
hearings on the renewal of 
CBC French- and English-TV 
network licenses originally 
scheduled for Dec. 10 but in
definitely postponed following 
the new government's bud
getary cutbacks Nov. 8. 

Defcon 4 sold 
HALIFAX - Salter Street Films' 
$2.5 million made-in-Nova
Scotia feature Defcon 4 has sold 
world distribution rights to Los 
Angeles distrib New World Pic
tures, the Halifax production 
company announced Nov. 27. 

Originally titled Dark Eye, 
Defcon 4 (Defense Condition4) 
is an action drama about three 
astronauts who return to earth 
after World War Ill, and stars 
Lenore Zann, Kate Lynch, 
Maury Chaykin and Jeff Pustil. 

While no other details of the 
distribution deal were forth
coming, Salter Street spokes
person Judith Cormier said 
"We are very pleased with the 
arrangement with New Wor.1d." 

Salter Street Films was 
formed in 1979 by filmmakers 
Paul Donovan, Maura O'Connell 
and Michael Donovan. The 
company has since made three 
feature films in Nova Scotia, 
including the 1982 low-budget 
thriller Siege. 

MONTREAL - Six weeks after 
the opening of Telefilm Cana
da's new Halifax office, Tele
film's Maritime director Bill 
Niven and Montreal head of 
production Andre Picard toured 
the Atlantic region. From Dec. 
12-15 they met with indepen
dent filmmakers through re
gional coops and industry 
members in a series of infor
mation sessions on Telefilm 
policies and Broadcast Fund 
access in particular. 

If the timing of the four-day 
tour from Halifax to st. John's, 
Ntld., unfortunately coincided 
with CBC president Pierre Ju
neau's Dec. 12 announcement 
of over 1100 job-cuts in the 
public-sector broadcaster, Pi
card nevertheless found "real 
willingness" on the part ofCBC 
regional producers to collabo
rate with and develop inde
pendent production. 

"For filmmakers," Picard told 
Cinema Canada, "the real chal
lenge will be to learn to share 
their interests with broad
casters and come up with the 
finanCing formulas that would 

I I 

allow the filmmakers to do 
what they want to do. So it's a 
situation that has to build itself 
up." 

With two Atlantic region 
projects approved by Telefilm 
so far, the half-hour drama 
Daboom by st. John's producer/ 
director Stuart Allan, and from 
Prince Edward Island, the half
hour drama The Job, Picard 
termed the overall situation for 
Atlantic regional filmmakers 
"encouraging." Picard was 
particularly impressed by pro
jects which, in addition to the 
script, had also included a 
budget, financial plan, and 
whose producers had begun 
discussions either with a broad
caster or the NFB. While limited 
time did not allow meeting 
with regional representatives 
from the Board, Picard left that 
eventuality to future meetings. 

Stressing that since the 
opening of the Halifax office, 
"we're available to everyone 
who wishes to consult with 
us," Picard added that "other 
information sessions will be 
forthcoming," possibly as early 

I I , 

as March. 
For the next few months at 

least, Picard feels until the 
impact of the CBC cuts become 
clearer, "things are probably 
going to slow down for the 
present and our (Atlantic regiqn) 
contribution will be mainly on 
the level of script development. 
However the industry will con
tinue, and that's our main 
concern." 

Women's fest ends 
TORONTO - Harbourfront's 
eleven-day International Fes
tival of Women's Films con
cluded on Sunday, December 2 
a success. Festival co-ordinator, 
Hannah Fisher, said "there are 
plans to hold a second festival 
in two years." The festival at
tracted an attendance of be
tween 25 and 30,000. At the fes
tival's end a steering committee 
was formed for an organization 
of women in film and video in 
Toronto, Montreal and Van
couver. 

---
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Arts agencies trim back after budget cuts 
OTTAWA - Directed by the 
federal government to trim its 
admin istrative costs by $3.5 
million, th e Canada Council 
announced Dec. 6 that it would 
cut its budget by $1 million, 
laying off 12 employees and 
cancelling some services. 

Effective April 1, the $1 million 
saving will come from scrap
ping the Council's Arts Advisory 
Board ; the regional office in 
Moncton, N.B.; selling off Stan
ley House, a New Richmond, 
QC, building bequeathed to the 
Council; reducing the Council's 
UNESCO budget; the Council's 
toll-free phone line; and laying 
off two contract workers and 12 
employees from the staff of 235. 

A Jan. 21 meeting of th e 
Council's board will determine 
how to cut the re maining $2.5 
million. 

But according to Council 
film officer Cathel'ine Mont
gomery, "there's nothing left to 
cut but the programs them
selves." 

So ~ar, Montgomery told Ci-

nema Canada, the Counci l's 
$3.3 million media arts budget. 
of which filmmaking accounts 
for $1.6, has not been affected. 

"/t's a waiting game," she 
sa id, "and the government has 
every interest to keep us in the 
dark as lon g as possible." 

Following a meeting of its 
board Nov. 15-16, national arts 
lobby the Canadian Conference 
of the Arts sent a telegram to 
prime minister Brian Mulroney 
and the entire federal cabinet 
pl'Otesting the cuts imposed on 
cultura l agencies. But, one 
month lat e I', "we have yet to 
receive so much as an acknow
ledgm ent." CCA national di
rector Brian Anthony told Ci ne
ma Canada. 

At the National Film Board in 
Montrea l, hit by a $1.4 million 
cut, Government Film Com
missioner Francois Macerola 
has informed the government 
that the cuts would come out of 
the administrative structure, 
not out of production. Further 
details, as well as how the 

Board intends to implement 
the five-year operational plan 
recommended bl' the Nationa l 
Film and Video 'Policy, would 
not be known until th e new 
year, NFB spokesperson Sally 
Bochner told Cinema Canada. 

Pope top star of 
C B C videocassettes 
TORONTO - CBC Enterprises 
has entered the home video 
market with a bang. Their first 
offering is far and away the 
largest direct-selling video cas
sette in Canada. 15,000 units of 
John Paull/ : A Pilgrimage of 
Faith, Hope and Love have 
been sold to date in pre-sales. 
The first cassettes didn't hit 
video clubs until November 30. 
An additional order of 10,000 
units is to be distributed 
through Canadian video clubs 
exclusively by Video Trans 
Kebec. So far, the video has 
grossed over $1 million. 

Broadcast 
Features 

Commercials 
Documentaries 
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Convergence confab a "critical success" for film/video makers 
MO NTREAL - With over 1000 
regis te red p a rti c ipants 187% 
from Quebec, 12% from the rest 
of Canada, and 1 % from the 
U.S.), Conve rgence, the five-d ay 
fo rum on th e ne w film/ video 
technology h e ld Nov. 27-Dec. 2, 
was, according to its organ izing 
committee p resident Larry 
Lynn "a firs t, no t just in Ca nada, 
not jus t in North America - but 
a firs t of its kin d ." 

" It' s only a s light e xagge ra
tio n to say it s ucceed e d beyo nd 
our wildest dreams," comme nt
ed co-director Barbara Samue ls. 
"W e' d prepa re d ourselves to 
ta ke a bath. We' d b een told w e 
were the las t p eo ple w ho could 
organi ze s u ch a n internati onal 
confe re n ce and w ha t happened 
w as that w e h ad some pre tty 
h eavyweight people come in 
fro m Los An ge les a nd Londo n 
a nd w ho di scoveJ'ed Montrea l. 
Ca na dians h ave n ever been 
te r r ibly give n ov~ r to inte m a
tio na l confe re nces and th e 
inte rnational community w as 
h a ppily surprised by the le ve l 
o f di scuss ion a nd inte r es t. For 
th at alone, it was w orth it." 

Th e $600,000-budgetted 
forum, which Lynn agrees w as 
.. a c ritical success," a dmitting, 
however, to "a small las ye t 
untabulated) d e fic it: the box
office just about made it , but 
not quite", was addresse d to 
profe ssionals in film and vide o 
aAd offered 22 workshops/ 
panels lat between $35-$85 per 
session depending on date of 
registration) examining aspects 
of ' the film/video convergence 
from production techniques in 
electronic cinematography to 
interactive video. 

Paralleling the workshops 
was a wide selection of current 
work . in video, thematically 
organized by programmer 
Ewa Zebrowski not only to re
flect the conference panels, 

but as well to illus tra te us es of 
video m ad e by such filmm akers 
as W im We nde rs (Room 666), 
Jean-Lu c Go d a rd ISce na ri o du 
film Passion ) a nd Miche langelo 
Antonio n i (II l\1is tero d'Obe r
wald). 

An exbibit s room a t the She
ra ton Centre, w here . mos t of 

Converge nce w as h eld - scree n
ings w e J'e a t th e Nationa l Film 
Board's Guy Favreau Co m p lex 
th eatre - fe a tured sta te-of-the
a rt tec hnology like the much
discussed Sony High-Definiti on 
Te le vi s ion Sys te m IHDVS) with 
its 1125 scan n ing lines, th e Syn
clavie r 32- track digital record
in g syste m , a s w e ll as displays 
of Lucasfilm 's Editdroid e lec
tronic editing sys tem, the Sky
cam su spended m ovable 
camera, a nd othe r e lectro nic 
marve ls. Co ns picuous by th e ir 
ab sence, h oweve r, w e re m a nu
facture rs fro m the film s ide of 
the image-production industry. 

Of th e 87 in vited pa nellists, 
five cance lle d , while four cam e 
from as far away as Japan and 
Australia . By na tional orgin, 
pane lli s ts were predomin a ntly 
American 138, mainly from Los 
Angeles a nd New York), w ith 
31 Canadia n s, four Europeans 
and one Nicaraguan. 

The int en sive e lectronic 
cinematography course, give n 
by Harry Ma thias, asc, lasted 
three days, while the remaining 
panels were held in three-ho ur 
sessions, except for the final 
global overview which con
sisted of an all-day session in 
two three-hour chunks. Other 
panel topiCS focussed on com
puter editing, a primer in e lec
tronic imaging, production de
sign in the light of video aes th
etics, music videos, new hori
zons in sound reproduction 
and post-production, the yideo 
avant-garde, computer anima
tion, electronic field produc-

tion, cost effectiveness in video/ 
film production, studio lighting 
in vid eo p roduction, th e video 
and film d ocume nt ary, adve rt
sing a nd th e new technology, 
distributio n and exhibition in 
th e new age, and interactive 
video. Many of the pa nels are 
available o n vid eocassettes 
through the NFB. 

If.- overall, Convergence often 
seem ed like ahard-sell a ttempt 
by the vid eo industry to seduce 
filmm akers into converting 
to tape - indeed, as one par
ticipant put it, "This isn' t so 
much a converge nce as it is a 
submergence" - reaction to the 
confere nce was extremely 
varie d . 

" I th ought it w as absolutely 
fant as ti c," comme nte d Gle n 
Ferrier of Toronto IATSE Local 
667. "There w as inte rest right 
across th e board . The re should 
be more conferences like this 
one, across the count ry, not 
jus t co nfin ed to Que bec." 

For eBC-TV drama producer 
Mark Bla ndford (Duplessis, 
Ba/con ville, Empire Inc.), "As a 
firs t tas te, I think it was useful. 
Basica lly the w hole thing ap
peared geared to people with 
little knowledge of video, a nd a 
lot of my Film Board fri e nds 
with no knowledge of video 
said th ey found it useful. " 

Though trained as a film
maker, Blandford doesn' t "share 
the industry bias against video." 
His own television work, he 
says~ has b een "pretty much 50-
50 film and tape; I really have 
no prefere nce," adding that he 
was "really fascinated by the 
High De finition TV, because 
what it means is that w e are 
not very far from shooting in 
video that won't be any diffe
rent from film ." 

Primarily, for Blandford, the 
value of Convergence "was that 
it brought a lot of people from 

TELESCENE WINS AGAIN 

Congratulations to Robin Spry 
for STRESS & EMOTIONS 

Winner of best performance: 
1984 GOLDEN SHEAF AWARDS 

Winner of best educational film: 
1984 CANADIAN FILM & TELEVISION 
AWARDS 
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diffe re nt a spects of th e indus
try toge ther. Us ually conferen
ces like these are very narrow : 
e ither all techhies, or film peOc 
pi e o r videotape editors. So the 
orga ni ze rs should be congratu
lated in bringing p eople from 
all a reas of th e indus try toget
h e r. " 

Na tio nal Film Board film
m ake r Mort Ranse n fo und Con
verge nce "a little di sappoint
ing. It was mainly a n es tablish
m e n t a ffair, and th e average 
age was too high . At $350 for 
th e confe rence, kid s couldn' t 
ge t in, a nd this w as a crippling 
omiss io n . If Conve rge nce was 
orga nized to bring p eople in 
film a nd the establish e d tele
vis io n industry toge the r with 
w ha t is ne w in technology, it' s 
th e kids who are th e m ost play
ful with this stuff a nd they 
we re n' t the re . So th e re was 
no thing threate nin g to our 
complace ncy." 

For Hansen, "a lo t of film
make rs came in ord e r to be 
di sappointed, so tha t after
w a rd s they could go back to 
w orking in the same o ld w ay, 
w ithout having to ne rvous ly 
look ove r their shoulde rs . 

"Con vergence looke d a t video 
as a cheaper way to make films, 
but th e re isn' t r eally that much 
diffe re nce. And th a t' s ve ry re
lie ving if you wa nt to dismiss 
it" 

Still, Ransen fe lt " the confe
rence was useful, though my 
expecta tions weren't realized. 
But ii' s the sort of thing that 
should happen again. The more 
action there is going on, the 
better." 

For experimental filmmaker 
Richard Hancox, who teaches 
media arts at Sheridan College 
in Toronto, Convergence simply 
glossed over the fact that film 
and video "are really two dif
ferent, very different art forms. 

I fee l that for the organizers 
new technology is simply 
Videotape - that' s the new film. 
They tried to organize the 
p a n e ls as though they were 
selling a product. To me the 
truth s till em erged : they are 
ignoring the ne w film tech
nology. 

"There are so many new 
things happening in film : Fuji 
for ins tance has just announ
ced an ASA 800 professional 
production film-stock that'll be 
absolutely revolutionary. 

"The differe nce is that the 
new technology i'n film is more 
software and less hardware. 
Yo u can use the new film tech
nolog ies in the old hardware, 
but if your only definition of 
new stops with hardware, that 
just doesn't count After all, 
eve n tape itself is now 30 years 
old." 

Me ntioning some "really 
n ew technology in film," such 
as the Sw edish d eveloped EFC 
(e lectronic film conforming) 
system that allows electronic 
editing on film, or Kodak's data 
code film that makes film 
fra me-addressable by com
puter, Hancox felt that "what 
our film industry needs is not 
videotape, but conferences on 
scriptwriting, on distribution 
and exhibition. What it needs 
is money and ideas, not just 
tape technology. 

"So I would have liked to see 
some of these issues dealt 
with ; instead what we got was 
just a lot of hype." 

For filmmaker Jacques Ben
simon who heads international 
distribution at the National 
Film Board, Convergence "was 
a spectacular display of mar
vellous toys utterly removed 
from our own reality, whether 
you' re talking public-sector or 
private-sector. I feel something -
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Convergence 
iike the African must have felt 
on meeting the white man for 
the first time with all his trink
ets and baubles. 

"And yet Convergence didl 
touch upon something fun-: 
damental: that as a film
maker, when I look at a tele
vision set, I'm aware that there's 
something happening there 
that's completely beyond me. I 
feel that in my own craft I'm 
still back in the age of the foot
powered sewing machine. 

"Yet what I see on television 
is a very specific usage of in for
mation, either by the sta te or by 
large corporations. The ques
tion then becomes : can this 
medium discover a cinemato
graphic vocation for itself? 
And that's where we as film
makers come into it, if at all. 

"In Canada, where we still 
talk about developing a film 
industry, we've become like 
dinosaurs, totally surpassed by 
the information media. There 
is no convergence happening: 
at best we're taking cinemato
graphic products and redis
tributing them through broad
casting. 

"The virtue of a Gonference 
like Convergence is to have 
addressed some of these issues, 
which are tremendously com
plex, whose tools have mar
velous potential, but are still 
very far removed from both our 
means and our needs." 

For Convergence co-director 
Larry Lynn, "I think the idea of 
a conference such as this should 
continue. Perhaps within one 
to two years, we could probably 
put together a continuation 
here in Montreal." 

For now, "we have to sit 
down and figure out what 
happened. We have to analyze 
this thing and see where one 
should go next. 

"I think the general idea was 
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a success. We succeeded in 
bringing people together to 
discuss the new technology 
and its impact on the industry. 
By bringing these ideas in from 
around the world, hopefully 
people walked out with a new 
perspective on their own work. 
That at least was our original 
intention." 

Film Production Insurance 
Insurance Specialists for 

CANADIAN & INTERNATIONAL 
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Convergence was funded 
through grants from the federal 
department of Communica
tions, the National Film Board, 
Telefilm Canada, the Societe 
generale du cinema, Montreal's 
CIDEM Tourisme, the federal 
department of Regional Eco
nomic Expansion, and Tou
risme Quebec. 
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LEGAL EYE 

• by Michael Bergman • 
The past meets the future 
The three e's are in jeopardy! 
The law cannot come to grips 
with the new technological 
means of exploitation and 
exhibition and protect the 
exclusivity of the audio-visual 
media generally known as TV 
and motion pictures. 

Whether it be satellite dishes, 
video cassettes, floppy discs, 
bytes, beams or particles, the 
new technology has in large 
measure shifted the control of 
the audio-visual medium to the 
consumer. With the right 
equipment, today's consumer 
can tap into most distribution 
networks and appropriate and 
duplicate the images for him
self. Gone is the old simplicity 
where the distributor deter
mined the consumer's access 
by the limited number of tele
vision channels within the 
reach of the television set and 
by the fleeting image on the 

picture tube or the movie 
screen to be viewed at deter
mined times. 

This shift in mastery is thwart
ing proprietary and regulatory 
protection . It raises important 
legal policy approaches which 
will seriously affect the finan
cial utility of new technology 
for those producing films and 
TV programming. To what 
extent should the viewer in the 
privacy of his home, using his 
VCR, tape any material he likes 
without anyone's permission, 
to view when he likes ? Why 
shouldn't he be able to watch 
the result of any flow of elec
tronic particles reaching his 
dish without restriction? 

Current legisla tion on copy
right, that branch of the law 
which protects ownership of 
film and television shows, 
comes to us directly from the 
19th century. The media or the 

22 Front Street w. 

presentation of ideas which it 
tries to protect are either written 
or static; the novel, the written 
play, the sheet of music, the 
painted or sculpted image. 
Although long recognized as 
being outdated, no major revi
sion has really been attempted. 

The advent of motion pictures 
and television in their tradi
tional and conventional format 
provoked some minor amend
ment and judicial interpreta
tion to bring them within the 
statute scope. Nevertheless, 
Parliament has hesitated to 
proceed further. This hesita
tion, while no doubt repre
senting the public's " anxiety" 
over a seemingly obscure and 
boring issue, is really a result of 
increasing modern fl exibility 
of use of the media of con
veyance of copyrightable 
material. Furthermore, the 
cons tant creation of new tech
nology requires continual 
legislative updating to bring 
new inventions within statu
tory control. Computer soft
ware is nowhere mentioned in 
the current Copyright Act. 
Theft of computer programs by 
tapping into memory banks is a 
phenomenon difficult to de-
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tect, the prosecution of which 
is only beginning with uncer
tain outcome. 

Yet there is an urgency for 
legislative reform. The protec
tion of the proprietary interest 
of those creating film and TV 
programs is not only the 
recognition of private owner
ship, it is the assurance of con
tinued output. Protection of 
proprietary interests makes for 
comfort in exploring the pos
sible uses of new media and 
new technologies. The pro
ducer, safe in the assurance 
that his investme nt is pro
tected, should be impelled to 
search for new ways to make 
technology more financially 
rewarding and obtain the 
maximum exploitative use of 
his product . 

The law is thus to some 
extent holding back the bound
less possibilities of technolo
gical advance in this area. This 
can be evidenced in many 
ways. Today's producer is still 
making programs for first use 
by conventional modes, the 
theatre and television whether 
"free" or "pay." Video casset
tes, although a very important 
marke t, are not yet the first 
means of exploitation. This has 
much to do not only with mar
keting and media manage
ment but with pirating, un
authorized use and difficulties 
of legal control . 

Of particular difficulty is the 
internationalization of media 

use by satellite transmission. 
The reception of satellite trans
mission by dishes effectively 
defies international frontiers. 
The recipients in some coun
tries can effectively pick off 
foreign transmiSSIOn on 
foreign-owned satellites. Much 
as the several international 
treaties on copyright legisla
tion extend national copyright 
protection to foreign jurisdic
tions, it seems tha t further trea
ties will be necessary to extend 
copyright protection to satel
lite transmission and other 
forms of effectively spacial 
atmospheric transmissions. 

Satellite transmissions and 
dishes in particular pose the 
greatest difficulty for legal 
regulation and regulatory 
bodies. Effectively the notion 
of direct reception of atmos
pheric transmissions by the 
viewer amounts to a deregula
tion of te levision. It thwarts the 
policy aims of regulatory agen
cies like the Canadian Radio
television and Telecommuni
cations Commission ICRTC) to 
direct the extent of Canadian 
cultural content, and concen
tration of television facilities in 
a given locale . 

Solving the problem of 
regulating the new technology 
is a difficult task. Of course 
there is a need to develop tech
nological security devices 
which prevent unauthorized 
tapping into satellites' systems. -
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Much greater difficulty pre
sents itself in the more philo
sophic concepts of media use 
and information access. Is 
there and should there b e a 
w ay to licence direct viewer 
reception of international 
signals ? This is, to some ex
tent, already the case in free TV 
where the viewer may watch 
anything his rabbit ears may 
pick up. The problem now con
cerns the breadth and depth of 
what the viewer may see. 

Perhaps the greatest diffi
culty, though, is the orientation 
of current Canadian regulatory 
systems. Free television sys
tems have for a long time re
mained inert since it was at an 

early stage regulated so that its 
fundamental transmission sys
tems affect only the viewers of 
essentially defined geographic 
areas. The encroachment on 
this limited viewing range has 
until recently been primarily 
eroded by the use of cable. The 
regulation of new modes of 
transm ission have been 
primarily d efined by wire. Wit
ness the Canadian pay-TV sys
tem - really a glorified cable TV 
network ~ as the logical exten
sion of the development of the 
cable concept: the d evelop
ment of an antique technology. 
In Canada we have developed 
an e laborate and extensive 
cable n etwork which will no 

doubt last for quite som e time, 
and entrenched interests, costs 
and the difficulties of reorien
ting eX lstmg systems and 
applying new techn ologies 
will assure this. Yet th ere is no 
doubt that an immediate in
quiry is necessary to determine 
and guide the use of new tech
nology in the film and television 
medium. 

This is both a legisla tive and 
ad ministrative problem. It is 
legis lative in the sen se that the 
law mus t provide for oppor
tunities to explore and dis
cover the application of new 
technology to the te levision 
m edium and its distribution 
system. The need for amend-

m ents to the Criminal Code 
and other legisla tion to pre
ve nt piracy both of video cas
settes and other transmissions 
is of immediate necessity. The 
kinds of transmissions the co n
sumer using new technology 
m ay draw directly into h is 
home must be de term ined . To 
what extent do problems of 
obscen ity co ncern th e viewer 
in hi s pri va te confines? All 
these a re matters currently 
being approached with much 
hesitancy and uncertai nty. 

We should be apprehensive 
about future regulatory inte r
vention into new technology. 
The experience of pay-TV is 
illustrative. This system as 
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origi na lly sanction ed was 
poorly conceived and awarded 
w ithout much fores ight as to 
its possible uses, development 
and viability. Whi le this is not 
purely the fau lt of th e CRTC 
(the li censees themselves were 
poorly organized and by and 
large had no busi ness or m ar
ke t strategy) , it bodes for con
cern for the future develop
m ent of a kind of unified 
informa tion system where the 
computer is at the same time a 
memOl)' bank, te levision set, 
sa te llite receiver, home shop
ping-centre and w h a tever e lse . 

rt is impera tive that th e film 
and television community act 
to advocate and lobby for 
changes in th e law to anti
cipate and protect the applica
tion of new technology to sys
tem s of exhibition, exploita
tion and protect of excl usivity 
of product. For Canada, legal 
e nactments take on a new 
importance in this ar ea. Tech
nological advancement is one 
of the key means for the Cana
di an film and te levisio n com
munity to get a s tep ahead of 
work and, in particular, Ame
rican competitors. Rapid tech
nological advance h as sur
gically removed much of th e 
infhwnce of the accumulated 
might of our American coun: 
terpart. Today, if only the 
mulated might of our American 
counterparts. Today, if only the 
Canadian film and television 
community would innovative ly 
harness its application, exce l
lence, enterprise and energy 
can become the code words for 
the future of technologica lly 
advanced Canadian entertain
ment systems. 

UN ESC 0 to sponsor 
Wor1d Fest category 

MONTREAL - Sponsored by 
UNESCO, a seventh category 
featuring the film work of 
young directors under the age 
of 30 has been added to the six 
existing categories of the 
Montreal World Film Festival. 

Making the announcement 
Nov. 15, WFF director Serge 
Losique said : "The World Film 
Festival is proud that an impor
tant international organization 
such as UNESCO will sponsor 
the new category and thus 
support the advancement of 
new talent." 

All films selected in the new 
Yong Filmmakers section must 
be in 16mm or 35mm, must 
have been produced in the 12 
months prior to Aug: 22, 1985, 
cannot have been released 
theatrically nor have participa
ted in any other Canadian film 
festivaL must be in its original 
version and subtitled in French 
or English. 

The new category will debut 
during the International Year 
of Youth for the ninth edition of 
the WFF to be held in Montreal 
from Aug. 22-Sept. 2. 

January 1985 - Cinema Canada/35 



• C IN E MA~ • 
Toronto registers busiest year 
TORONTO - Cheaper costs and 
welcoming government or
ganizations h ave att racted a 
record number of fore ign , 
main ly American, producers to 
Toronto. Naish McHugh, film 
liaison officer for the city of 
Toron to , reported tha t Toron to 
has seen its most hect ic film 
year since 1979. By the end of 
November 35 features a nd 
made-for-TV fi lms had been 
shot in the citv Ilast vear it was 
21). Leaving behind' some 60% 
of a to tal budget of $87 m ill ion, 
it is easy to see why citv officia ls 
work hard to accomodate the 
mov ie industry. "Movies are 
ve ry attractive," says McHugh, 
"because they are labour inten
s ive, lucrat ive and non-po ll u
ting." With a multipli er effec
ted estimated at anywhere 
between 1.5 and 3, the city 
benefits far more than indica
ted by budget figures. 

While McHugh's office pro
vides a " nitty-gritt/' service -
"we' re a one-s top shopping 
ce·ntre for permits and appro
vals," says McHugh - the pro
vincial Film/Video office 
undertakes a broader mar
ket ing effort to bring foreign 
producers to the province. 
Sandra Johnson works wi th 
colleagues Gail Thomson and 
Lynn Marsh in what she calls 
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"one of the most competi tive 
mal-kets in the wor ld ." She 
notes that many American 
states h ave set up film offices 
to grab a piece of the very 
lucra tive movie action. In 
Ontario I including Toronto) 
producers spent $66.65 m il
lion , in 1984 700;. of tha t from 
foreign productions. Operating 
on an annua l budget of $300,000 
excluding sa laries the Film/ 
Video office has developed a 
broad-ranged marketing strat
egy which includes print, video 
and persona l marketing trips to 
New York, London and Los 
Angeles. In addit ion the prov
ince acts as all umbrella or
ganization for the indusln' a t the 
London Marke t and MIP. The 
Fi lm/ Video office is investiga
ting adding a third trade show to 
its list. At home the office w ill 
provide a location scout and act 
as intern1ediary between pro
ducers government officials, 
unions and gu ilds, and other ' 
industry groups. 

Both the city and provincial 
offices were established in 
their presen t form as a resu lt of 
the tax-shelter production 
boom. Wit h the rapid prolifera
tion of on-loca tion shoots, the 
industry approached city 
cou ncil to fac ilita te approva ls 
from a great many d iffere nt 

departments. Under Mc Hugh's 
directio n a w hole raft of by
laws were am ended a nd a 
cen tra l permi tt ing process 
institu ted. That was in 1979. 
Today the Fi lm Liaison Office 
generates over 1000 permits a 
yea r and co-ordin ates police, 
traffic and public work re-

quests. For The Park Is Mine 
the ci ty office h e lped trans
form High Park into New York's 
Central Park. Wellington Street 
became dow ntown New York 
for Beer, Th e result , says 
McHugh , is "a lot of repeat 
business from U.S. producers 
w h o are delighted w ith w h at 

AUDIO 

they find h ere." 
Recently, th e Onta rio office 

has begun to expand its role. It 
is now bringing together pro
ducers in hop es of sparking co
production d eals. "Our philo
sophy is to ac t as a cata lyst," 
says Johnson . "We try to arrange 
a climate ame nable to deals." 

FOR VIDEO 
IN THE 

FEATURE FILM 
TRADITION 

Sound producers/packagers for 
television and film featuring 

sophisticated computer technology 
through all facets of Foley recording, 

ADR, FX editing, music creation/ 
scoring, and mixing. Developers of the 

new BTX "ShadowMaster" IBM controller 
system lavallable January '85). 

Penonnel: 

President: Doug McKenzie 
Post Production Direction: Bob Predovlch 

Location Recording and Mixing: Paul Massey 

Foley Recording/Music ScorIng: Frank Morrone 
Recording/Editing: Jim Frank 

Technical Direction: Dave Armstrong 
Office Management: Colleen Briggs 

Featured on productions such as: 

Music: Police Synchronicity Concerts/Supertramp Live/ 
Chris DeBurgh/Yes/fmany more) 

Features: Pygmalion fPeter O 'Toole), Case of Libel fEd Asner), 
Skyward ,Imax Film) 

Series: Littlest Hobo ICFTOJ/Proflles of Nature IKeg)/Rocket Boy 
fNelvana)/Trilogy Series fClty)/Hltchhlker fHBO) 

,Specials: Toller Cranston - Magic Planet 'ABCJ/Ughthouse ReunIon 
fCBCJ/Balconvllle ICBCJ 

*Guest Panelists at "Convergence" SE #6 
("New Horizons In Sound Reproduction") 

THE MASTER'S WORKSHOP CORPORATION 
306 Rexdale Blvd. Units 5, 6 & 7 

RexdaJe, Ontario, Canada M9W 1 R6 
(416) 741-1312 



• CIME MAC:; • 
Film Alliance gathers to plot strategy 

. 
pende nt Filmmakers' Co-
operative l, Carme n Ka tz I\\ 'in
nipeg Film Group l, De bbie 
:- lcGee ICin eworks Indep en
d e nt Filmmakers' Socie tv, \ 'an-

d e legates and th e Regina 
public with an opportunity to 
see in dependen t w ork from 
across th e co u ntry. Organize rs 
hop e th a t th is su cce ~sful com
bina tion of meeti ngs . screenings 
and socia lizing \\ 'ill repeat itself 
next spring, when IFAci's Fifth 
Annua l Ge neral .\I ee ting and 
th e Second :-':ational Film and 
Video Fes ti\al takes p lace in St. 
John 's, \' ewfoundland. 

REGl:\' .-\ - The fourth .-\nnua l 
General Meeting of the lnde-. 
pendent Film Alliance du cine
ma independant IlFAci ) was 
held here from 1\:0\'. 5 to 8. Over 
fifty delegates from member
groups across the country at
tended the AGi\1. organized by 
IF Aci co-ordinator J ean-Pierre 
Laurendeau in conjunction 
with the Saskatchewan Film 
PooL (IFAci membership is 
open to any non-profit group in 
Canada that has a mandate to 
produce, distribufe, or exhibit 
independent films and videos.) 

The agenda of the meeting 
was divided into two pubiic 
days of panels and presenta
tions, followed by two days of 
" in house" business. The first 
session was a panel on the role 
of the independent producer. 
Guests were Bill MacGillivray 
(Halifax), Sandy Wilson (Van
couver) , Don Haig IToronto) 
and Mary Armstrong IMontreal). 
The panel 'agreed that the key 
to producing an independent 
feature is persistance coupled 
\-vith an utmost belief in the 
project - "because they will 
test you every inch along the 
way and you've got to stand 
your ground." The main prob
lems stem from battles over 
creative control versus large 
budgets, In order to obtain 
financing, many filmmakers 
are forced to increase the bud
gets on their films. They then 
have to fight to retain creative 
control over a project which is 
suddenly considered too large 
for them. Both the paneiists 
and the delegates stated the 
need for a Telefilm program 
specifically geared to helping 
experienced short-film pro
ducers make their first low
budget feature , 

The next days's session in
cluded a panel on government 
funding for independent film 
and video. Speakers were 
Fram;:oyse Picard I Canada 
Council ), Robin Jackson 
(department of communica
tion), Ken Rosenberg (Telefilm 
Canada), Rudy Carter (CBC ), 
Jan D'Arcy (National Film 
Board), and Yok Leng Chang 
(Multiculturalisml. This ses
sion took place two days before 
the federal budget announced 
cutbacks to almost even' 

agency represented at th e 
panel. Although Robin Jackson 
co nfirmed tha t the :\'ationa l 
Film a nd Video Policy would 
be implemented by the Con
servati\ 'e government, th e 
spirit of uncertainty created by 
the impendin g budget cuts left 
most pane li sts with littl e to say . 
Nonetheless, it was clear th a t 
funding for independent pro
ductions of any size is going to 
get harder and harder to co m e 
by, Rudy Carter from the CBC 
came under attack from dele
gates for the near-cancellation 
of Canadian Reflections, and 
for its poor time-slot and 
meagre budget. Carter de
fend the programming on 
Canadian Reflections, stating 
that the premise of the series is 
to make sure the CBC has 
enough stand-by material on
hand to use w hen the network 
runs into technical difficulties . 
It was obvious that the defini
tion of independence put for
ward by the IF Aci delegates -
complete creative and editorial 
control by the film or video
maker - differed sharply from 
Carter's. When delegates asked 
for a prime-time slot that 
would allow independent 
work produced in the regions a 
national audience, Carter re
minded them "it has to start 
with what we want to put on 
the air - it is time to marry the 
notion of independence with 
what we want." 

Another session investigated 
the organizing of an exhibition 
network to assist indepen
dents in touring cross-country 
with their short films . The 
AGM was also addressed by 
Bess Gillings from the Cana
dian Conference of the Arts, 
and by Laura Sky from i\[edia 
People for Social Responsibility. 

In the housekeeping section 
of the meeting, delegates voted 
to adopt a category of associate 
membership that will be open 
to individuals and associations 
that support the objectives of 
IFAci. A number of resolutions 
empowering the co-ordinator 
to look for money for research 
into distribution, the home 
video market, and computer 
networking, were passed. A 
board of directors was elected, 
with Barrie Pollock from the 

Saskatch ewan Fi lm Pool 
chosen as preside nt. Oth er 
members elected in clude 
\'icole Hube rt [Gro upe d 'lnter
ven tion de \ 'ideo, l\,[ontreal ), 
Susan Renouf (Canadian Fi lm
makers' Distribution Centre, 
Toronto ), Eric Emery I \ 'e\\' 
Brunswick Fi lmm akers' Co
operative, Fred ericton ), Paul 
Pope I Newfoundland Inde-

couve r ) and Gill ea n Ch ase 
I\\'om en in Focus, \'ancou\·er l. 

The IFAci m eetin gs \\'e re 
he ld in conjunction with th e 
first annua l :\'a tion a l Co-op 
Film and Video Festival. Pro
ductions from each member-
group were presented 
even ing, providing 

even' 
both Debbie McGee • 

BETTER 
SOUND 

FOR 
VIDEO 

Audio recording on existing video decks is at best an unwelcome 
compromise, With rising consumer demand for component TV 
systems with Hi-Fi sound, insightful producers are now ensuring that 
their programs include the highest quality sound they can obtain. 
The NAGRA IV-S compact audio recorder is an integral part of their 
choice , since it offers 2 professional audio tracks , plus a distinct 
standardized SMPTE Time-Code track for sync. Call us to tap our 
years of experience with double-system sound. 

IUIAI/NAGI!J\ 

6467 Northam Drive, Mississauga, ON L4V 1J2 (416) 677·4033 
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• C IN E MAG • 
Ottawa ready for promotion 
OTTAWN HULL - With some 
$8 million per annum in re
gional audio-visual produc
tion, and about $1 million 
annually in outside produc
tion, Ottawa/ Hull producers 
and production companies in 
film and television have been 
increasingly feeling the need 
for a film liaison officer. 

What has so far complicated 
establishment of a regional 
film promotion office is the 
number of overlapping govern
ment jurisdictions in the area : 
12 municipalities, including 
two medium-sized cities, two 
provincial governments, the 
federal government and the 
National Capital Commission. 

However, as of Feb. 1, the 
region should at last have its 
own full-time film and tele
vision production liaison office, 
the result of a seed grant from 
the City of Ottawa and fhe time 
and efforts ofthe one- year-old 
Ottawa Hull Film and Television 
Association. • 

"It's really the City of Ottawa 
that's responsible for the initia
tive," OHFT A president Bill Ste
vens told Cinema Canada, ex
plaining that following a three
day salute to the regional film 
and television industry last 
spring, sufficient support was 
generated as of Sept. 1 to create 
a regional film liaison office on 
an interim basis. 

Inte rim liaison officer Pierre
Paul Lafreniere has been invol
ved with the Ottawa/Hull en
terta inme nt scene since 1969. 
In between location scouting 
and arra nging clearan ces for 
shoots such as the Rad io-Que
bec dramatic production Les 
Outardes, Toronto production 
house SC Communications' 
educational documentary 
Career Pla n n ing: Da r e T o 
Dream , as well as exploring 
location possibilities fo r two 
TV m ini-series (one America n, 
one Canadian) and a Montrea l
produced fea ture film for this 
spring, Lafreniere has been 
close to the on-going negotia
tions between th e ci ties of 
Ottawa, Hull. a nd the Ontario, 
Quebec a nd fed eral govern
m e nts tha t should sh ortly lead 
to the 60-40% public- private
fund ed establishme nt of-a p e r
manent film liaison office, to 
be formally announced Feb. 1. 

With $35,000 to be raised 
from private companies and 
$40,000 from the government 
bodies, the $75,000 budgetted 
position (for an office and one 
director) w ould serve as an 
information clearing house on 
available regional production 
services as well as being invol
ved in promoting the region to 
outsid e producers. 

Says Lafreniere, who so far 
has been working from his 
home : " Having a permanent 
office for starter s w ill make 
such a difference." 

There are, Lafre niere e x
plained, at present 3500 people 
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in the local audio-visual indus
try grouped in an estimated 40-
50 production companies - "a 
considerable pool of human 
resources." However, exact 
information on the region's 
overall resources has yet to be 
gathered, and Lafreniere men
tioned that one of the priorities 
for the new year was getting a 
three-month market analysis 
underway. 

"We have to establish our 
credibility with the outside in
dustry," Lafreniere said. "There 
are so many things we don't 
have, such as a soundstage, or a 
lab for 35mm, but what we do 
have are the natural locations 

offered by the Gatineau, Rideau 
and Ottawa rivers. 

"We know perfectly well 
that we can't rival Montreal or 
Vancouver as production cen
tres, but we have to progress 
and develop as well as we can. 
And the future growth of local 
production will depend on the 
kind of extensive promotion 
we can offer." 

With the major part of local 
production in sponsored film 
for the federal government, an 
established reputation in 
documentary, and a growing 
international reputation in 
animation, the Ottawa-Hull 
production industry is gearing 
up to expand further. 

"There's so much that needs 
to be done," Lafreniere says. 

Mavis Theatrical Supplies Inc . 
697 GLASGOW ROAD 
KITCHENER. ONTARIO N2M 2N7 

Eastern Canada DistriblJtor For 

RESEARCH COUNCIL OF MAKEUP ARTISTS 
(R.C.M.A.) 

A superb line of makeup and special effects for film, 
television, stage and photography 

R.C.M.A. is being used in many areas including : 

• "JOSHUA THEN AND NOW' • "LE MATOU" 
• "EVERGREEN. "DAVIES AND HEARTS" 

• STRATFORD FESTIVAL. CFTO-TV 
• GLOBAL. TELE-METROPOLE 

.CFCM-TV. CJOH-TV. REGATTA PRODUCTIONS 

For more information call (519) 745-3331 
Monday to Friday 9 a .m. to 5:30 p.m. 
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• CIME M A~ • 
US features create -8 C boom year · Academy gears for Genie Awards 

TOROl\:TO - The Academv of crime d'Ovide Plouffe, Draw, 
\',-\N COUVE R - \\'ith so m e $60 
million in tota l fea ture film 
budgets plus a nothe r 540 m il
lion spent in p roductio n ser
vices a nd sa laries, the Briti sh 
Columbia film industry is 
baskin g in wha t m a ny industry 
observers feel h as been its best 

econom ic restra in t. "This 
economy h as been working 
under res tra in t. so ou r stra tegy 
was to pick a market we have 
access to a nd go for it. I rea lly 
PR'ed Los An ge les. \\' e had a 
number of re turn engagem ents 
from p rod ucers w h o' d co m e 
here before a nd were p leased 
with wh a t th ey fou nd. 

strained our resources. The Canadian Cinema announced Falcon's Gold, La femme de 
last time there \\'as anything the complete lis t of feature, I'hotel, La guerre des tuques, 
like it was in 1980 when th e re theatrical documentary and Hey Babe!, Isaac Littlefeathers, 

year €\ 'er 
In pe rspective, however, 

B.C.'s $100 million in manna 
from Hollywood is less th e 
result of a miracle than it is a 
combina tion of s tra tegy and 
hard work. Such, at lea st. is the 
perspective offe re d by Dianne 
Neufe ld , director of the B.C. 
mInis try of Tour ism Film 
Promotion Office. 

"Everybody' s yelling about 
the best year ever," Neufe ld 
told Cine ma Canada, "but 
we're still within the top-end of 
our yearly average, usually be
tween $30-$50 million lin tota l 
budgets)." 

For Ne ufeld the production 
upsurge, mainly accounted fo r 
by 15 major U.S. shoots, was the 
result of hard lobbying a fter 
what sh e terms "a lousy" year 
in 1983 in a climate of severe 

" Inte restingly, a lo t of th e m , 
whe n they were inte rviewed 
he re., sa id it wasn 't (the 300;, ex
change ra te on J th e d o ll a r th a t 
m a ttered most in the ir deci
s ion to shoot in B.C., but the 
qua lity of th e crews a nd the 
kind of cooperation they got." 

Unlike Toronto, for ins ta nce, 
which h as a prod ucer b ase 
large e nough "to make deve lop
m e nt d eals: ' Ne u fe ld notes 
that "w e' ve got no producer 
base like that here, so w e go for 
what we can offer: the location 
picture w ith all th e L.A. p ro
du cti on ad vantages. " 

"Probably th e reason why 
we go t so much a tte nt ion thi s 
vear vvas there \vere as m a n \' 
"as five shoots h a ppen ing 
s im ulta neously, an d that rea lly 

were three sh oots going on at 
once." 

Wi th the 15 U.S. shoots taking 
th e lio n's share of local fi lm 
activitv Neufe ld 's Fi lm 
Promotion Office does not 
keep track of te levis io n pro
d uct ion - th e Ca nadi a n p m
du ction sh a re of th e $100 mil-
lion was, Neu fe ld says, in the 
vicin itv of 5-10 n;, \\' ith such low
budge't featu res as Wa lls, 
Regene ration, i\ly Am erica n 
Cous in, a nd " th e Danger Bay 
series for Dis nev cha nn e!." 

However, a t a tim e w he n 
film production in Ca na d a 
usua lly gri nds to a h a lt - "Back 
east th e weath e r is a rea l d is, 
adva ntage at this tim e of year" 
- Ne ufe ld notes th a t " the re are 
two or th re e location sco u ts 
h ere now, and December is 
us ua lly a \ 'e n ' qu iet month ." 

" If we can get s tarted ear ly 
e nough, we could be looking at 
anoth er good vear. At any rate, 
it looks good from here." 

To All of our Friends 
and Associates : 

BEST WISHES 
FOR 1985 

ATLANTIS 

Atlantis Films Limited 
Atlantis Television International Inc. 

theatrical s hort film s entered Le Jour "5 ... ", The Killer 
in competition for the 1985 Instinct, Afario,\1y Kind of 
Ge nie Awards. The 6th annual Town, ,vest of Kin, Reno and 
awards presentation will be the Doc, Sonatine, The S urro
telecast live on the CBC Tele- gate, That's .\1.1' Baby, Thrillkill, 
vision network from the Metro Unfinished Business and 11'al/s. 
Toro n to Convention Centre The theatrical documen
theatre on Thu rsday, March 21, ta r ies are : ilnd When They 
1985. S hall Ask ; Au rythme de mon 

In to ta l, 22 feature fil ms, 7 coeur, Le dern ier g lacier, 
thea tr ica l d ocumen taries a nd Hook ers ... o n Davie, Pas fou 
16 theatrical sh orts have been comm e o n Ie pense, Raoul 
e nte re d . All e nte re d film s w ill Wallenberg: Buried Alive, 
be scree ned in Jan uary for Re ncon tre a l'ec une fe m me 
assess m e nt by Aca d em y mem- rem arquable: Laure Ga u
be rs in Mon trea l. Toronto, drea ul t. 
Edmonto n a nd Vancouver. T he theat r ica l short s are : 
Nominat ions fo r a ll a w ard Amuse-gue ule; Th e A wful fate 
ca tegories w ill be an nou nced ofMe lpom enus Jon es, Charade, 
on February 14, 1985. Che r m onsieur /'aviateur, The 

The feature fi lms ~ntered Heroes of Winter, I Am ,-\ Ho tel, 
a re: Les annees de reves, The I Think of You Often. and Joh n 
Bay Boy, Bedroom Eyes, Le Kim BeLL 

PRODUCERS 
WE DISTRIBUTE FEATURE FILMS 

TO THESE ANCILLARY MARKETS AND 
WILL PAY UP FRONT CASH ADVANCES 

* U.S. MILITARY MOTION 
PICTURE CIRCUITS 

* U.S. GOVERNMENT 
AGENCIES 

* U.S. 16mm NON~HEATRICAL 
FOR INFORMATION CONTACT J. MURPHY 

TEL: (213) 850-3300 
AMERICAN CINEMA MARKETING 

3575 Cahue nga Blvd . w. , 2nd Fl oor 
Los Ange les - Californ ia 

VICTORIA, BRITISH COLUMBIA Has ... 

All the amen ities of a small, thrivi ng 
capital ci ty; The best weather in Canada, 
with light rainfall and less than an inch of 
snowfall annually; Plenty of talent and 
technical expertise; Locations that range 
from hi-tech to heritage, rural to wilder
ness, all c lose to the city centre; A com
plete range of film and TV production 
services; A proven track record - HBO, 
Paramount and Disney; And a Fi lm 
Commission to serve you! 

Write or phone today for your service directory 
and location guide 

SMALL IS BEAUTIFUL - VICTORIA! 

VICTORIA FILM COMMISSION 
1020 Government Street , Victoria Be V8W 1 X7 

(604) 386-3976 
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• C I" E MAt; • 
Rouyn rolls out welcome mat 
ROUYN-NORANDA - "Wow! 
These people sure know how 
to put on a show'" This was 
the unanimous comment of 
everyone atte nding the 3e Fes
tival du cinema intel'l1ationa l 
en Abitibi-Temiscamingue. held 
he re from Nov. 1-7, 1984 . 

Indeed, Jacques Matte, head 
of the organizing committee, 
and the people around him do 
know how to create an event in 
their community. Not so long 
ago, Rouyn-Noranda had six 
theaters ; all but one clQsed for 
a reason or another. This ex
plains why some of the inhabi
tants take a week off work 
during the festival so that they 
can see as many films as possi
ble. In seven days, more than 
4500 people filled the Theatre 
du Cuivre to screen the 50 short
and feature-length films pre
sented for the occasion. Surely. 
some attracted more spectators 
than others ; La Guerre des 
tuques, for example, was so 
popular that it had to be shown 
a second time (the film won the 
only prize given throughout 
this festival. the Grand Prix du 
PublicI. 

The opening night was quite 
a treat. First, we witnessed a 
multi-media event: Pierre He
bert, the animator working at 
the National Film Board, pre
sented Chants et danses du 
monde inanime - Ie Metro to 

w hich h e and two music ia ns, 
Robert Lepage and Ren e Lus
s ie r, impro \'ised a score which 
was recorded li ve. Hebert in
tends to re peat this experime nt 
a few more times. then will 
choose among the differe nt re
cordings for a final music-track 
to be printed on the film . An
other NFB production had its 
world pre miere Le Dermer 
glacier, directed by Jacques 
Leduc and Roge r Frappier. This 
film is a mixture of documen
tary and fiction , and the two 
directors have managed to fu se 
the two without them clashing 
as is usua lly the case. Filled 
with emotion and sensitivity, it 
tells the story of the closing 
of north shore mining town 
Schefferville. and describes 
how thi s event leads to the 
break-up of a fami ly. Following 
the screening, Michel Rivard, 
who plays in the film and wrote 
"Sct.efferville," the closing 
song, appeared live on stage to 
s ing it once again to everyone's 
delight. 

The organizing committee 
must be congratulated for the 
fact that, contrary to many fes
tivals, short-and medium- length 
films are given as m u ch consi
deration and importance as 
features. Their directors, pro
ducers or scriptwriters had 
been invited and were intro
d uced to the public before the 

Three·year diploma program 

Options: 
Classical Animation 
The animation process as related to character 
development and the dramatization of a story 
or plot 

Technical Animation 
Spec ial effects and the production of mater ial 
for education. medical . scienti fic and bus iness 
applications. 

International Summer School of Animation 
May - August (14 weeks/three summers) 

Appl ications are accepted from local. out-of-p rovince and 
out-of-country st udent s . 

For further information, contact: . 
Brian Patterson . Chai rman or Tom Ha lley . Co-o rd1l1ator 

SchOOl of Visual Arts 
Sheridan College of Applied Arts and Technology 
Trafa lgar Road . Oakville. Ontario . Canada L6H 2L 1 

(416) 845-9430 

~ Sheridan College: 
~ A Step Ahead 
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screening and were given a 
warm w elcome. Among these 
were Robert Awad's Amuse
gueule, Mi ch e l Poulette's Cher 
l\oIonsieu.- I'a via teur, Roger 
Cantin and Oanye le Patenau
de's L'Objel. 

Although there were a good 
number of foreign films such 
as Le Futur est femme (Marco 
Ferreri) , Jon (Jaakko PyhaHi) , 
Le Pays ou reven t les fourmis 
vertes (Wel'l1er Herzog) , they 

were ou tnumbered by Quebe
cois productions su ch as Les 
Annees de reve, Jacques et 
Novembre and Mario, to name 
but a few. If every film festiva l 
in Canada could proportionally 
show as m any " loca l" produc
tions as this festiva l did, the 
Canadia n p ub lic wo uld get a 
better knowledge of wha t is 
done in this country and, may
be, our industry wou ld fee l 
better for it 

There is one las t reason for 
going to this fes tival and it 
might be the most important 
one : the warmth and the 
friendliness of the organizers, 
each and eve ryo ne of them . 
Their welcome surpasses the 
many pompous and stiff open
ings and closings of other festi
vals both in th is cou n try and 
abroad . Bravo et merci, les 
amis! 

Martin Delis le • 

THE STUNT TEAM would like to thank the 
producers, casts, and crews of the following 

productions for making 1984 a most successful year : 

THE PARK IS MINE 
Ramble Films 

JOSHUA THEN AND NOW 
R.S.L. 

FOLLOW THAT BIRD 
C. T. W. / Warner Bros. 

MY AMERICAN COUSIN 
Independent Pictures 

RUNAWAY 
Tri-Star 

APRIL FOOL 
MGM / UA 

BUSTED UP 
Rose & Ruby 

THE HITCHHIKER 
Qu intina Films 

CLEMENCE ALETTI 
I.C.C. Films 

FUN PARK 
Filmline 

ROCKET BOY 
Nelvana Inc. 

AT THE WHEEL 
N.F.B. 

MRS. SOFFEL 
MGM / UA 

C.B.C. * RAWIFILM * C.P.I. * BELL CANADA * PARTNERS FILM CO. 

THE STUNT TEAM 
MARCO BIANCO 

TED HANLAN 
DAVE RIGBY 
T.J . scon 

696 Yong E? St. Suite 405 Toronto M4 Y 2A7 
(41 6 ) 929-5115 (514) 691·3626 
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N FB applies 
for pay kids' network 
MONTREAL - In response to 
the Canadian Radio-te levision 
and Tele-communications 
Commission's (CRTC) call last 
July, th e National Film Board 
and one other organization 
have field applicatiions for a 
child ren's and youth televi.sion 
specia lity service. 

The NFB application, depo
sited with the CRTC Nov. 30 fol
lowing th e Commission's 
extension of its original Sep
tember deadline, was made on 
beha lf of a non-profit founda
tion to b e established among 
private-sector interests, citi
zens groups and government 
organizations. The application 
proposes two youth specialty 
channels, Young Canada Te le
VISIOn and Tele-jeunesse 
Canada, with a minimum 70% 
Canadian content program
ming of 108 hours per week, 
avai lable by satellite to all 
basic cable subscribers. 

The application proposes to 

raise a start-up endowment 
fund of $40 million from con
tributions from private cor
porations an d federal and 
provincial governments. 
Families would be aske d to 
buy $10 shares in the ne twOl'k 
as an inves tment in alte rnative 
childre n 's programming. 

Operating revenues , accol'd
ing to the app lication , would 
come from a $.50 increase in 
month ly fees to Canada 's 5.2 
mi llion ca b le subscribers that 
"'''ould raise over $31 m illion 
per year. 

The other application was 
for a Fre nch-language service. 

The CRTC has schedu le d a 
hearing for ea rly 1985 on th e 
propose d applications. 

Quebec SuperB fest 
MONTREAL - Th e closing date 
for e ntri es in the Sixth Quebec 
Internationa l Festiva l of Super 8 
Film s is Jan. 9, 1985, reports 
fest diI'ector Michel Payette. 

To be he ld this year in Mont
real from Feb. 19-24, the festival 
attracts young filmmakers 

from some 20 countries. All 
e ntries must have bee n shot in 
Super 8, a lthough they can be 
e nte re d in 16mm or o th e r 
format s. 

For this yea r' s festival, Of

gan ize rs have prepa re d 
seminars on Super 8 d is tribu
ti on, a nd transfer of Super 8 to 
a lt e rnative format s. 

The fes tiva l is organized b y 
I' Association pour Ie je un e 
c ine ma qu ebecoi s, at 1415 
Jarry east in Mo ntrea l, (514 ) 
374-4700, e xt. 403 . 

New Brunswick 
attracts first feature 
FREDERICTON - As part of a 
bid to attract more film and 
te levis io n production to the 
provin ce, the governm e nt of 
New Brun swick has invested 
$47,000 in the I'ecently wrapped 
pe riod shoot Samuel Launt. 

According to Edward Leger 
of the N.B. departmen t of His
torica l and Cultural Resources, 
this is th e first such investme nt 
in a feature film. 

Just like you, 
we're only as good 
as our last film! 

medallion 
Three factors contribute to 
the successful processing of 
16 or 3Smm film. 
Technology, We have it. 
State of the art all the way. 
People, We have them. 
Experienced people who 
process your film with all the 
care you put into shooting it. 

Facilities, We venture to 
say we have the most 
comfortable and attractive 
working and screening 
facilities in Canada, For you 
and your clients, 
Come to Medallion, Most 
filmmakers do, 

Medallion Film Laboratories Co. Ltd., 19 Mercer Street. Toronto, Canada M5V 1H2 Tel. (416) 977-0019 

Samuel Launt, produced b y le nce ) in the Children's Pro-
Moonshine Productions of gramming category. Pau l 
Va nco uver, is a Sl .6 million Sa ltz m a n produ ced a nd 
his torica l dram a abo ut the life d irected th e on e- hour drama 
and d ea th of Canadian hero for HBO. Tn Nove mbe r When 
Sa mue l Lount. R.H. Thomson We First Met w on the Chris s ta
plays t he lead, while Laure nce tu e tte at th e Columbus Film 
Kea ne directs for p rodu ce r 'Festiva l for excell e nce in 
Elvira Lounl. Fi lm was sh ot a t educa tional progra mming. 
King's Landing, N. B., (tha t pro- When We First IHet m arked 
vince's equival e nt to Up p e r Sa ltzman's directori a l d ebut in 
Canada Village ! with fina ncia l drama. 
pa rti c ipat ion from Telefilm 
Canada and the CBe. Pay subscribers up The provincial government 
is a lso pre pa ring a brochure 
for fi lm and televi s ion pro
duce rs on the advantages of 
s hooting in New Brunswic k. 

TORO NTO- As of November30 
Firs t Choice has grown to 
300,000 subscriber household s, 

Sunrise wins Chris 
TORONTO - Sunrise Films 
a nnounced th at th e ir te levi
s ion fi lm , When We First IHet, 
has been nominated for an 
ACE (Award for Ca ble Excel-

th e pay-TV company an noun
ce d . Fred Klinkhamme r, First 
Ch oice preside nt, atlribu ted 
the successful grow th to 
packaging, good program
min g and the s upport of th e 
ca ble compan ies. He added 
that First Choice hopes to hit 
break-even point of 350,000 
before the summe r. 

------------------------1 
The Best of Canadian Film Studies 

o film and the future: 1 1 papers that probe chang
ing contexts for the future of film theory and practice, 
from Hill Street Blues to sem iology's disciplining of 
cinematic codes. Magazine format, 8-1/2 x 11 , 
76 pages, photos, $ 5.00. 

o Words and Moving Images: 13 papers on the 
inter-relationships of film language and im agery, 
from feminist language in rece nt Quebec cinema to 
deconstru ct ive strategies in the films of Michael 
Snow. Paperback, 5-3 /4 x 8-3/4, 150 pages, $ 10.00 

Pub lished by the Film Studies Association of Canada 
in conj un ction with Cinema Canada magazine. 

The Best of Canadian Film Publications 

Subscribe to Cinema Canada today
give yourself a gift for the New Year 

1 YEA.R ( 12 issues) 
o Individuals : 522. 
o Companies & Institutions: 526. 
2 YEA.RS (24 issues) 
o Individuals : 542. 
o Companies & institutions : $46. 
(Add S 12 postage for USA and 
overseas per year) 

To order with either the Film Studies publications 
or Cinema Canada, fill out the coupon 
and send it with your check to Cinema Canada, 
Box 398, Outremont Sta tion, Montreal. QC 
H2V 4N3 . Tel. : (514) 272-5354 or (416) 596-6829 . 

~------.----~-. ~-----

NAME 

ADDRESS CITY 

---------~-------... -----~---

PROVINCE COUNTRY CODE 

o Payment enclosed 

o Bill my VISA acc. no. 

o Bill me, P.O . no. 

SIGNATURE ~ _______ ... __ _ 

Tel. __ _ _ Profession 
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Telefilm annual report available 
TORONTO - In the five months 
ending November "30, Telefilm 
has committed $25,559,926 to' 
59 projects with budgets total
Iing$76A74,901. Twenty of the 
project~ are ventures with CBC 
- two for the French network, 
e ighteen for the English . In the 

. previous twelve months CBC 
had ' committed to 33 french 
projects and 24 English . 

CBC matches a significant 
portion of the Broadcast Fund. 
lri the first year of the Fund the 
CRC matched over 70% of the 
Fund's disbursements. No one 
at Telefilm seems able to 
respond tei what ha.ppens to 
the Fuhd given the current 

freeze of independent produc
tion at CBC. 

Telefihn has also just released 
its first annual report, nine 

. months after year-end on 
March 31. 1984. ' Claude Dai
gneault, director of com
munications at Telefilm, ex
plained that a lat e release was 
not unusual. " It was se nt to th e 
minister who .tabled it on June 
30th. It took the min ister two 
months to inform us by letter 
that it had been tabled ." Tele
film needed official confirma
tion before the report could be 
-released. Company annual re
ports are nonnally issued with
.in three months of the yeal'
end. 

Ratings rise for Danger Bay series 
TORONTO - Ratings for Paul 
Saltzman's Danger Bay have 
shown steady increases since 
it began telecasting. on CBC in 
mid-October. In the first six 
weeks the audience grew from 
841,000 to 1,290,000 with au
dience appreciation showing a 
matching climb from ' 57% . to 
70%. Disney which partly 
financed the series, is still pre
testing the program and plans 
to telecast in the New Year, 
says Saltzman. 

court. in charge of independent 
production at CBC, agrees. 
"There was no difference be
tween us. Arguments occurred 
when we discussed handling 
action-adventure aspects." The 
sense of Canadian place did 
not prove to be a major issue. 
'.'Occasionally, there were 
Some pIeas from Disney to 
make it nameless," said Har
court . "But we stuck to our 

, guns." 
Despite a growing audience. 

the future of Danger Bay re
mains in doubt. DJsney will 
make a decision on renewing 
its contract within two to thr'ee 
weeks. 

Working with Disney ' and 
CBC wq,s a completely civi lized 
process, says SaltZman. "There 
were never any ,. serious 
disagr.eements." Nada Har-
. , 
"., -

TELECINB TRANSFERS 
From: 35inm, 16mm, R8, S8 

(with or withou~ sound) ' 
Optical or Magnetic Sound 

To: ; . . 3/4" U-Matic 
1/2" . Beta L Beta II 

.: 1/2" VHS SP . 

3/4" EDmNG 

VIDEO Dt1PLICATIoN . 
From: '3j4" U-Matic, 1/2" Beta l, 

., Beta U, VHSSP -
To: t/2" Beta II . " 

".'·~, l /2" VHS'SP 

SPEClALIZING IN SHORT-RUN, 
QUICK TURNAROUND 

IDEAL FOR WORK-PRINT 
TRANSFER 

CALL US FOR OUR VERY 
COMPE'I1TlVE RATES 

O VideolabS 
Video Transfer MANTA , and Editing Facilities 

311 Adelaide Street East. 
Toronto. Ontario M5A 1N2 
(416) 863-9316 
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Primedia films 
Queen's mount Distribution mandate renovated 
TO~ONTO - Primedia Televi
sion' announced 'a joint ve nture 
with Judith Crawley to produce 
a two-hour television movie 
about a Canadian horse, Bur
mese, the ceremonial mount of 
Her Majesty Queen Elizabeth , 
II . \\'.0 . Mitchell will be script
ing and Eric Till will direct. 

The project. is supported by 
"felefilm and the Alberta Motion 
Picture Development Corpora
tion. CTV has acquired · the 
Canadian Television rights. 
The BBC will be telecasting jt 
in the U.K. 

The story of Burmese was re
searched hy William Kelly, 
former deputy commissioner 
of the Royal Canadian Mounted 
Police. Burmese was born in 
Fort Walsh, Sask., and rose to 
become the lead horse in the 
RCMP Musical Hide. She was 
presented to the Queen in 1967. 

Principal photography will 
commence late winter and be 
completed by fall, 1985. 

MONTREAL - The area of dis
tribution and the implication 
of Telefilm Canada is one 
which the, minister of Com
munications Marcel Masse is 
ready to re-evaluate, says Tele

·fiIm head Andre Lamy. 
At a meeting with the Quebec 

film industry last month, Lamy 
disa pproved of the distribu
tion measures as written in the 
film Policy, and said that he 
had shared his reservations 
with the minister. Following 
the meeting, he shared his 
opinions with Cinema Canada. 

"First, I think thatit is unfor
tunate that Telefilm is limited 
in its aid to theatrical distribu
tion of films. This is old
fashioned, and I would like to 
see Telefilm authorized to par
ticipate in the promotion of a 
film in every market- whether 
it be television, videocassette, 
theatrical or whatever. 

"Second, I think it should be 
clearly stated that Telefilm will 

only deal withthose companies, 
which are Canadian-'owned 
and operated."Although the 
Telefilm mandate now allows 
it to come to the aid of Cana
dian films whieh may be dis-
tributed by a foreign-controll~d 
distrihutor, Lamy' would like 
to promote Canadian com
panies by limitingTelefilm aid 
to those companies. 

Asked about the relaxation 
of FIRA, its conversion to In
vestment Canada, and the influx 
of foreign comp'anies - Orion 
and Lorimar, to mention two
Lamy didn't foresee any dif
ficulty in the relations between 
these companies and Telefilm. 
"I think it would be very pro~r, 
and very politic for those fqreign 
companies to keep their dis-
tanc~ from the Fund, and notto 
request any sort of participa
tion from us." He was clearly 
not weicoming by his tone of · 
vo,ice. 

We can't act 
but we do perform 

RECENT PERFORMANCES 
The April Fod 

Srorcrossed 
Crowd 

Madonettes' 
The Playground 

, Peanuts 
' Tq~ker 

Dark bur Full of Dianf,;"'ds 
The House ofDie!\.Dreer ' 

Hockey Night 
Youngplood 

. Follow Th.a.t· BIrd 
\..!nfinished ~UStn"S' 

Speciat~ople 
I De~ctZone 

C
c

' Vld~&o¥ 
. ThJlesl\OrtI 

Hangin ' Out with C ie; 
Clown White 
Scanners 
The Last Chase 
Kidnapping of the President. 
.Blood and Guts, 
Night Eyes 
Cries in the Night 
Fast Company 
Titleshot ' 
Virus 
Doubl" Negatjve : 
Tanya's Islal"\,d 
The Intruder ' 
Head On" ~ > 

Proper Cha""ncls: i 
Off Your Rdtker 
An Americafl Ch'ristmil5 Card ., 

• • " J" 

.,{. ,;t:. 

; ;,. 
' .... b r " 

1i.)UT·1.J.&ment 
. Arlaflti, FiI~'Ser:ie, 

Heartachb 
, tv1'e I;i:rll e 

Old Fishhmvk ; 
The Brood 
Elakel' Countv·li,S,'A. ' 

" 

. \ .. '~ ;"~ ~ _ r :.;< ~. 

~. -t. . 

«1
;\ 
C 

" ~ 
The Association 

G:UTta-i n> 
Prom Night 

of Canadian Film Craftspeople 

grips. gaffers· hair· make-up 
• costumes· sound · continuity 

• construction· scenic art 
• special effects· transportation 

• props· set decoration 

Contact: 
Donato Baldassarra 

(416) 368 .. 4672 

, .-: .. 1.,;. -, 

The Edison Twins Series 
Stone Cold Deaq 

~+~ 
CJ\MER A 
~CAleICLC ~ 

The Canc,tdian Association of ",', 
Motioll~Picture and Electronic ~ 
Recording Artists LocalS1 eLC 

directors of photography 
operators • focus pullers· stilts 

• clapper/ loaders 

Contact: 
Lynn Kelly' 

(416) 863 .. 6844 
For crews that come through for you 

43 BritainStreet, Toronto, Ontario M5A lR7 

http://Cha.se
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CRTC ready for 
new French net bid 
OTTAWA - The Canadian 
Radio-television and Tele
communications Commission 
(CRTC) has called for license 
applications for a new French
language television service for 
Montreal and Quebec City. 

In a public notice Nov. 15 in 
response to the application 
filed by Quebec communica
tions group Cogeco, the Com
mission invites other parties 
wishing to operate the new 
French-language broadcasting 
undertaking to apply by Jan. 31. 

Stressing the importance lin
guistic, cultural and financial 
of the long-term feasibility of 
such an undertaking, the Com
mission asked for copies of all 
the empirical evidence relevant 
to the applications. 

The notice listed 10 criteria 
that it requested applications 
to address. These included 
how the new service would 
help achieve the objectives of 
the Broadcasting Act ; the pro
gram format in relation to 

existing services; the anti
Cipated audience reach of the 

new service; the contribution 
of independent program pro
duction companies in Canada 
and particularly in Quebec; 
the availibility of creative 
talent, particularly script and 
concept development; shared 
investment in program buying 
with Canadian or foreign 
broadcasters; a market analy
sis and potential advertising 
revenues ; a marketing plan; a 
clear demonstration of finan
cial viability and availability of 
supplementary financing; and 
lastly, a clear demonstration of 
the financial viability of the 
principals involved. 

I nterfaith hearing 
at C RTC postponed 
OTTAWA - At the request of 
applicant Canadian Interfaith 
Network (CIN), the Canadian 
Radio-television and Telecom
munications Commission has 
postponed the Hull hearing 
originally scheduled for Nov. 
26 on the interfaith network's 
application to carryon a 
religious programming ser
vice via satellite. 

In a letter Nov. 16 to the 

CRTC, CIN's board of directors 
requested the Commission ad
journ or defer its application 
"until such time as the network 
is in a position to proceed with 
a viable financial campaign." 

The CRTC on Oct. 5 had re
quested additional detail as to 
the network's financial feasi
bility, but a study on behalf of 
the network, commissioned in 
terms of a $40 million cam
paign goal, had recommended 
further efforts to obtain par
ticipation in the network from 
the Roman Catholic Church 
and the Jewish community. 
Both major religious groupings 
have been reluctant to par
tiCipate in the application. 

Without such participation, 
the study recommended pur
suing alternative proposals 
based on more modest 
revenues. 

In granting the adjourn
ment, the CRTC requested a 
progress report in six-months 
time "which should include a 
firm timeable as to when crN 
will be ready to proceed with a 
financial viable proposal." 

The Commission then pro
ceeded Nov. 27 with the public 
hearing on distant Canadian 
signals. 

YOU SHOULD PUT 
US IN YOUR 

NEXT PIC'l'URE 
You have highly speCialized insurance needs and we 
have the know-how to put it all together. 

From negative film and videotape, to animal and 
livestock insurance. 

From props, sets and wardrobe to boats and helicopters. 

For 25 years, Thomas 1. Hull Insurance Limited has 
been part of the Film and Broadcasting Industry, 
providing creative solutions for creative problems. 

We'll produce realistic estimates for your budget and 
work to get you the best rates available. 

A 'phone call to Jack Thompson or John Head is all it 
takes to get us rolling. 

HULL 
INSURANCE 
GROUP 

Royal Bank Plaza ,South TOW€ti"1 
28th, Floor,P.O. Box 126, 
Toronto.Ontario. M5J 2J3 

(416) 865-0131 

STEENBECK ST 941 V 
video-sound editing table 

Picture : 
video-cassette recorder in 3/4" format 

Sound 
ST 941 V - 2 track 16mm 

ST 9601 V - 3 track 16mm 
ST 6401 V - 2 track 16/35mm 
ST 6601 V - 3 track 16/35mm 

Features include : 
mechanical lock between video deck and 

sound tracks for absolute sync 
optional timecode decoder for auto sync 

interlock to other sound and video equipment 
mix directly to tape 

\Ji Head Office ' 821 Kipling Avenue. Toronto, Ontario M8Z 5G8 
Phone (416) 233-1101 

= KINGSWAY FILM EQUIPMENT LTD. 

INTRODUCING 

A complete computerized script breakdown, 
production scheduling, budgeting and 
accounting seNice for f ilm and video 

producers. 

FilmSTAR, 180 Bloor Sf. West, Toronto M5S 2V6 
(416) 960-0679 
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Joshua budget 
goes out of control 

TORONTO - CBC and Telefilm 
pulled out of a deal to increase 
their investment in RSL's 
Joshua: Then and Now to 
balance budget overruns of 
$1.4 million . Douglas Leiter
man, executive director of Mo
tion Picture Guarantors, com
pletion guarantors for the film, 
said in an interview that "Andre 
Lamy and Denis Harvey pledged 
to put up extra investment to 
the amount of $450,000 and 
they did not come through. 
They wanted a better re
couplent position." Stephen 
Roth, RSL chairman, confirmed 
that discussions had fallen 
through over the recoupment 
issue. 

The overruns were a result 
of loss of control, stated Leiter
man. "The producers were 
unable to control the project . A 
lot of information was not 
available to us. Cost reports 
showed unanticipated and 
significant increases." As 
examples he cited an art 
department 100% over budget ; 
the construction department 
was 1000% over. Leiterman said 
that RSL " had promised to 
bring in extra investment." By 
the time the CBC-Telefilm deal 
fell through " it was too late for 
us to take action to restrict 
shooting." Leiterman said that 
"the producers and beneficia
ries asked us to take over." 

Roth denied that there was 
any loss of control. "The 
averages," he claimed, "are 
small as a percentage (10-12%) 
of the total budget ." 

The overrun has meant a 
hefty loss for Motion Picture 
Guarantors which has respon
ded with cost-cutting measures 
such as withdrawing from 
advertising commitments. 
Leiterman was at pains to em
phasize that while "there's no 
question Joshua is the worst 
case I've ever seen, the nature 
of our business is to take losses." 
He said that the loss will not 
have a substantial impact on 
the company which is reinsured 
with Lloyds of London. 

Motion Picture Guarantors is 
a fully Canadian-owned com
pany. It is the largest such com
pany in Canada and the third 
largest in the world and 
operates in 10 countries. Last 
year it guaranteed $150 million 
worth of pictures. 

Atlantis ready to 
film sci-fi adventures 
TORONTO - Atlantis Films be
gan production at the end of 
,\;ovember on the first of three 
half-hour dramas based on 
stories by popular science fic
tion writer Ra) ' Bradbury. Co
produced with Wilcox Produc
tions , the dramas will screen 
on Global and HBO. 

The three dramas are The 
Crowd, Marionettes Inc. and 
The Playground, 
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elM E MAt; • 
SHOOT ALBERTA 

• =~ ______ __ :..b,:::...v~Linda Kupecek • 
Birds of Prey, the low-budget 
film noir produced by Peter 
Haynes and Jorge Montesi, 
started shooting Nov. 11 in 
Edmonton. The totally non
union shoot, budgeted at 
$400,000, has a cast of 40, plus a 
flock of extras, reports Haynes. 
Jorge Montesi directs, as well 
as playing one of the leads, and 
acting as editor. DOP is Gary 
Armstrong, with Celine Dai
gnault as production coordi
nator. Haynes, describing the 
film as "very stylized" , savs it is 
targeted for the film market at 
Cannes. 

• 

Isaac Littlefeathers (now re
turned to that title after a brief 
fling as Drastic Measures ) will 
premiere Dec. 6 in Edmonton ... 

Calgary writer Don Truckey's 
Tools of the Devil, a drama 
about journalism for the For 
the Record series, finished 
shooting in Toronto in Sep
tember for producer Maryke 
McEwan. Truckey, incidentally, 
is a star reporter at The Calgary 
Herald .. . Anne Wheeler directed 
a half-hour drama based on a 
Margaret Lawrence story in 
Edmonton in November for 
Atlantis Films .. . On Jan. 13, 
ACCESS moves to satellite ... In 
November, director Don Owen 
(Nobody Waved Goodbye and 
Unfinished Business) was 
guest of honor at a reception to 
celebrate the touring "Canada's 
Ten Best" Film Festival at the 
Plaza Theatre in Calgary. 

Alberta faces in the crowd at 
the CFTA Awards in Toronto in 
November included Bill Mars
den of the Film Industry 
Development Office ; Lorne 

MacPherson of the Alberta 
Motion Pict ure Development 
Corporation; Ron Brown of 
ACCESS; Wendy Wacko (Chal
lenge: The Cana d ia n Rockies) 
and others of u s who landed at 

BALANCE VIDEO INC, 

BALANCE 
We've Shot For, 

Barbara Walters 
Peter Jenn ings 
Frank Sinatra 
20/28 - Night l ine 
NBC/ABC/ CBS News 
Sotheby's (London) 
Govt. of Jamaica 
Good Morning Am erica 

BALAN CE ... TORO NTO 

the Four Seasons for the occa
sion .. . Dave Crowe of the Cal
gary film office has returned 
from a scouting expedition to 
Los Angeles ... and S nowballs is 
still snowed in 'til January. 

THE FINEST FOR 

Industria ls 
Commerc ials 
Rentals 
T. V. Sh ows 
Sports 
Crews 

We use, 

Ikegami H.L. 79 
BVU 110/50 
Time code 
Monitors 
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Airspeed's expertise 'in 
defining your customs 
needs and eliminating 
clearance dilemmas saves 
time, money and headaches. 

Our job's to get it there; 
yours is to call us - today. 



• C I ME MAC; • 
Playing with Time speaks 
directly to kids in 20 episodes 

cheating, etc. ) and we've 
covered many of the issues." So 
w here does Playing With Time 
go? 

"The financing in place w ill 
let us continue until August. 
This gives us time to deve lop," 
said Schuyler. In the works in 
DeGrass i Junior High with a lot 
of interest from eBc, Global 
and PBS. But typically Schuyler 
is cautious about outside invol-

vement. "We could have a deal 
if w e w ere prepared to give up 
our creative freedom . We want 
to come up with a working 
relationship w hich w ill allow 
us to keep our grass-roots con
nection." 

Spectrafilm gets 
new Godard film 
TORONTO - Spectrafilm an
nounced that it has acquired 
Detective, the new Jean-Luc 
Godard film w hich has recently 
completed principal photo
graphy in Paris. It is tentively 
scheduled for North American 
release in late 1985. 

TORONTO - Linda Schuyler 
turned down a Disney co
production deal on Kids of 
DeGrassi Street because it 
would have meant watering 
down her scripts. Schuyler ex
plained in an interview that 
Playing With Time, which she 
founded with partner Kit Hood 
in 1976, doesn't work in the 
normal industry way. "We' re a 
grass roots company. We have 
to be true to DeGrassi Street 
and a tiny bit of a kid's world." 
The paradox is that by focussing 
on a "tiny piece of Toronto we 
created a program with uni
versal appeal." The shows 
have been selling all over the 
world with a particularly strong 
response from Britain. 

Playing With Time began by 
making documentary films, 
often in the field of education. 
But Schuyler, a former school 
teacher, and Hood wanted to 
speak directly to kids and 
turned to a dramatic series. For 
Schuyler it was important to 
represent inner-city, working
class kids, the kind of kids she 
had taught and was familiar 
wi th. "So much TV takes place 
in renovated town houses -
nothing of kids w ith holes in 
shoes and dirty socks." 

To speak to kids meant getting 
the story right. "We didn' t want 
to condescend to kids. We 
didn' t want it to be too slick or 
too glib. The humour had to 
come out of the character." 
Hours and hours were spent 
hammering out scripts to 
achieve that qUality. For the 
same reason Schuyler and Hood 
eschewed using agency actors. 
"The kids we were seeing from 
the agenCies were not the kind 
of kids I taught. There was a 
slickness and quality to them 
which we were not looking foI:. 
In the end the majority of kids 
came from the area around the 
office, in the east end of 
Toronto." 

Finding a niche for Kids was 
not easy. "We were constantly 
competing against mediocrity," 
said Schuyler. A pilot episode, 
Ida Makes a Movie, was pre
sold to eBe for "a pittance" 
After Ida" all these distributors 
came with guarantees." Over 
the next two years five more 
Kids were produced, all inde
pendently financed . 

Such is Playing With Time's 
reputation that their most 
recent offering memorandum, 
released October L was sold 
out in two weeks. Schuyler ex
plained that investors don't 
make a killing. They receive 
their tax deduction. At a mini
mum Playing With Time will 
payoff promissory notes over 
the four-year life of the note. In 
effect, investors, cash advance 
is only 20% of their actual invest-
ment. -

Kids has a strong non-thea
trical market in school boards 
and libraries. With six new 

episodes airing on eBe in the 
new year, Kids is up to 20 
episodes. Schuyler doubts that 
the market can bear many 
more. "Each show is issue 
oriented (telling the truth, 

Balance with 
Cinegelon 
location and 
you won't 
have to do a 
balancing act 
at the dailies. 

Cinegel eliminates one embarraSSing scene from the dailies. The one 
where you have to explain unbalan?ed color to the prod~c~r. . 

Instead of "fixing it in the lab", thiS Academy Award winning family of 
tools corrects daylight, arc light, tungsten, fluorescent and HMI sources 
right on the set. '. 

The Cinegel line, which includes color-correcting gels and 17 different 
diffusion materials, was developed over many years by 
cinematographers, lighting directors ~nd Ro~co's speci~listS. It ~as pro
ven itself totally effective - on location and In the studiO - dUring 
thousands of motion picture and television productions. 

For a free swatch book and technical handbook, contact your rental 
house, Rosco dealer or Rosco. 
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The Great Equalizer 
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