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TRADE NEWS

Changes bolster Canadian content

TORONTO — Minister of Com-
munications Marcel Masse
announced the long-awaited
changes to the Broadcast Fund
here on Mar. 15. At a press con-
ference Masse, flanked by
deputy minister de Montigny
Marchand, DOC officials and
private consultant Paul Audley,
predicted the revisions would
lead to at least $125 million
worth of Canadian program-
ming in 1985-86 and the equi-
valent of 5,000 full-time jobs.

Major changes include :

e The Fund may finance up
1049% of 100% Canadian content
programs as defined by CRTC
criteria. Under the old guide-
lines Telefilm was limited to a
one-third investment regard-
less of the level of Canadian
content.

e Telefilm may increase its
participation in a project by
matching dollar for dollar
license fees paid by Canadian
broadcasters, conventional or
pay, to a maximum of 49% of the
projects budget. This provision
will only apply for 1985-86 and is
designed to increase the pro-
duction value of Canadian pro-
grams. Masse noted that “this
approach provides a complete-
Iv objective basis for offering
additional financial support to
production  projects  which
directly reflects the degree to
which broadcasters are com-
mitted to each project. It will
encourage the development of
an order-}y market for Canadian
television programs, exploiting
fully all components of the
domestic broadcasting market.”

e Telefilm Canada may use
up to 10% of its funding each
vear to support the develop-
ment of scripts and production
projects. Producers have long
claimed that development has
always been the weak link in
the production chain. Under
the new guideline Telefilm can
make available up to $54 mil-
lion for development in 1985-86.
As with program financing
development funds will only be
released to a producer where a
broadcaster has indicated in-
terest in the project.

e In a related measure the
Broadcast Fund will be able to
provide up to 49% of the finan-
cing for pilots of television
series.

e Documentary programs ot
at least 30 minutes in length will
now be able to access the Fund
provided they are suitable for
prime-time exhibition. Previous-
lv, only documentaries mas-
[-]ur-:'adin;.: as performance
pieces. such as Primedia’s film
about the National Ballet, Bold
Steps, were eligible for Fund
support.

e Provincially owned educa-

tional broadcasters, such as
TVOntario, Radio-Quebec, and
the Access Network in Alberta,
will henceforth be able to ac-
cess the Fund directly for
prime-time entertainment pro-
gramming. Until now pro-
ducers could only trigger Fund
support with a letter from
private off-air broadcasters or
the CBC.

e In a move that caught pay-
TV off-guard, pay broadcasters
are locked out of the Fund.
Masse noted that the money for
the Broadcast Fund comes from
a 6% tax on cable companies
paid by their consumers. He
said that he had to make sure
that that money goes back to the
people who paid it in the form
of programming. Pay-TV does
not meet the criteria of having a
signal that is “freely and widely
available.”

e Telefilm-funded projects
will have to be distributed in
Canada by Canadian com-
panies. This has been the case
till now but the provision was
not spelled out in the previous
guidelines.

e CBC will commit $15 mil-
lion to the private sector for

Telefilm-funded  productions
After the CBC budget cuts
Pierre Juneau announced a

freecze on CBC purchases of
private production, throwing
the private sector into a tail-
spin. In the Fund's first full year
ol production, over 80% of the
Broadcast Fund was accessed
via the CBC. The CBC last vear
committed $24 million to Tele-
film funded projects. Although
CBC's commitment for 1985-86
is substantially less, it will have
greater leverage under the new
guidelines resulting in about
the same total level of produc-
tion at $75 million.

In announcing the changes
Masse emphasized that the
“fundamental guidelines
originally  established  are
sound.” In particular, produc-
tion must be market-driven via
a broadcaster’s letter of intent.
Secondly, “as a general policy
the Fund should continue to be
limited to providing one-third
of the financing for television
productions. That general for-
mula should be exceeded only
in specific and preciselv de-
fined circumstances.”

rhe new policy guidelines
come into force April 1.

Masse made it clear to his
audience of press and leading
figures in the TV and film indus-
try that the Telefilm changes
were only a short-term solution
in developing a stable Cana-
dian production industry. He
stressed the "fact that the re-

view of the Broadcast Fund has
raised many issues that cannot
be properly resolved either by
changes to the criteria which
govern access to the Fund or
changes in the way that Tele-
film administers the fund.” He
noted that the “resources that
public and private broadcasters
in Canada make available for
the purchase of Canadian tele-
vision programs may reflect
many different influences — in-
cluding the strength of the
private broadcasting industry,
the way the industry is struc-
tured, the regulatory policies of
the CRTC. the existence or
absence of effective tax incen-
tives, as well as the mandate of
the CBC and the way the CBC
interprets  that  mandate.”
Masse noted that all of those
issues would be addressed in
the general review of the Broad-
cast policy. A reliable source
indicated that the review pro-
cess would be completed some-
time in the fall of 1985.

The new Telefilm guidelines
appear to signal a shift from the
Liberal's internationalist. co-
production  policy, as the
tunding formula will now allow
more Telefilm dollars (o flow
into 100% Canadian content
productions.

One of the effects of the new
formula mayv be to bhoost re-
gional productions which are
more likelv to meet that Cana-
dian content requirement.

In making the announce-
ment Masse said that “the Fund
must  support a genuinely
national production industry,
drawing effectively on the crea-
tivity and the resources of all
parts of the country.” He added
that “the revised criteria also
reflect an awareness that it has
always been more difficult for
independent  producers o
arrange the necessary finan-
cing for projects that are fully
Canadian, however important

those projects may be cul
turally.”
He also indicaled that he

would like to see more Cana-
dian productions emanating
from the private broadcasters
who in the past have not been
overly active in the financing of
Canadian programmes.

In a warning stalement,
Masse said, 71 shall be com-
municating o the CRTC m
conviction that, where private
broadcasters have adequale re-
sources available, they should
be expected by the Commission
to make a responsible commit-
ment of air time and tunds to
the kind of projects supported
by the Fund.” Last vear, private
broadcasters accounted for less
than 20% of Broadcast Fund
projects.

CBC layoffs leave many
problems unresolved

TORONTO - With the April 1
deadline for the CBC layoffs
passed, many issues remain un-
resolved between CBC manage-
ment and the three CBC unions
- the Association of Television
Producers  and Directors,
NABET and CUPE.

NABET official Bryon Lowe
told Cinema Canada that “arbi-
tration will continue through
the summer." Len Carter, press
officer for CUPE Local 667, con-
firmed that there were many
unresolved disputes waiting on
arbitration. Kathy Viner, execu-
tive director of the producers’
union, said that all of her union’s
cases — 22 producers were laid
off — were going before arbitra-
tion

Negotiations have been com-
plicated by bumping provisions
in the union contracts which
allow for a laid-off senior em-
plovee to take over the job of a
junior colleague. Lowe said that
the “Corporation has made
things difficult because they
picked people with 15 to 16
vears seniority thereby creating
a ripple effect because of the
bumping. Theyv should have
dealt with the most junior
people’

To make matters worse, a
controversial ruling by federal
labor arbitrator, Andre Sylves-
tre, allows CBC managers who
al some time in their careers
have worked within a union to

bump back into that union.
Carter said that management
bumping was ridiculous. He
noted one case where a
management  veteran  was
bumping back into a union job
she had done for eight months
21 years previously. He suspect-
ed management bumping was
a way CBC could keep their
managers and shift them into
other positions later on. He
added that managers who have
not had technical upgrading
would not be able to do the
work.

As a result of the arbitration
ruling, CUPE may institute a
ban on overtime which would
severely disrupt productions
which are often worked on
intensively over a period of
several weeks,

Viner noted that her mem-
bers had refused to bump back
into the bargaining units.

All three unions were bitter at
the way CBC has handled the
lavoffs. "Relations with manage-
ment have been strained,” said
Viner. Carter felt "there was a
tremendous amount of bitter-
ness.” For Lowe “the process
has been acrimonious. We were
completely taken aback by the
lack of humanity shown by the
Corporation in an admittedly
difficult situation.” Lowe asks
“Why didn’t thev come to us and
say we have to reduce staff by

cont. on p. 30

Artists’ protest in Ottawa
yields “useful day”

OTTAWA - Contrary to negative
reports in the dailies, the Mar.
20 protest by 40 arts groups
under the umbrella Coalition
for Canadian Cultural Survival
was "a very useful day.” accord-
ing to Brian Anthony, national
director of the Canadian Con-
ference of the Arts, the prin-
cipal arts lobby behind the pro-
lest

For the first time, a répresen-
tative of the arts and culture
sectors, CCA president Curtis
Barlow. was invited to par-
ticipate in the National Econo-
mic Conference which got
underway two days afier the
protest against Conservative
cuts to cultural agencies

"The two events coming to-
gether really helped,” Anthony
told Cinema Canada. “The mes
sage was delivered, and we got
in on the consultation process.
One of the benefits (of Curtis
Barlow’s presence at the sum-
mit) was his ability to meet with
people from different (eco

nomic and policyl sectors as
well as cabinet ministers. |
think we've made a broader
and longer-lasting impact.”

If Prime Minister Mulroney
did not have time to meet with
the protesting artists, other
members of the Cabinet did,
notably Communications
minister Marcel Masse whose
contacts with the cultural com-
munity has in recent weeks
been “"more extensive than
(predecessor]  Francis  Fox
managed in his entire career,”
as one Toronto film industry
source put it.

“I've met with the minister
(Massel on several occasions,”
Anthony told Cinema Canada.
"L know him to be very eloquent
in French. A lot of people in
English Canada don't give him
the benefit of the doubt, but 1
get the impression he's ener-
getic and intelligent and wants
to do the right thing.

cont. on p. 28
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Agreement reached onJoshua

TORONTO — A tentative agree-
ment hs been reached among
the interested parties in the
intricate financing of Joshua :
Then and Now. Motion Picture
Guarantors (MPG), Lloyds of
London, Telefilm, CBC, RSL
and several banks involved in
the financing of the film have
worked out a settlement in
principle to enable completion
of the film.

Douglas Leiterman, execu-
tive officer of MPG, told Cinema
Canada that under the terms of
the agreement “MPG will con-
tribute $1 million and our re-
insurers (Lloyds) will contrib-
ute $486,363 plus a further
$100,000 if required. Other
amounts will be contributed by
Telefilm, CBC, RSL and other
beneficiaries for the enhance-
ment of the film. MPG will re-
turn full control to the pro-
ducers. MPG or a representative
of the investors will remain a
signatory on cheques.”

Joshua produced by RSL and
directed by Ted Kotcheff from a
script by Mordecai Richler, has
been plagued with financial dif-
ficulties almost from inception.
Severe budget overruns,
amounting to about $2 million,
forced competion guarantors to
take control of the film on Dec.
10.

As the most expensive Cana-

dian financed film (originally
$9.2 million, now over $11 mil
lion) Joshua required complex
financial agreements among
producers, Telefilm, CBC, the
banks and distributor Twen-
tieth Century Fox. Twentieth
Century has agreed to advance
$2 million on delivery of the
finished film. The overruns
essentially created a new kind
of movie which required the
agreement of all parties. Nego-
tiations on the distribution of
the additional financing for the
enhanced movie has been
going on for months. CBC's Rudi
Carter told Cinema Canada that
they had been close to agree-
ment two or three times be-
fore. He added that although an
agreement in principle has
been reached, nothing has been
signed. Until the agreement
was signed he could not com-
ment, he said. Peter Pearson of
Telefilm was equally tight-
lipped. He told Cinema Canada
he anticipates an early resolu-
tion. He noted that “the busi-
ness of every project is Byzan-
tine. Any alteration of any
financial arrangement is
extremely complex. However, |
anticipate a hugely successful
movie.”

Leiterman commented that
although MPG has legal control
of the film, RSL has been pay-

ing for post-production since
Jan. 28 when an agreement in
principle had been reached. He
added that when MPG took
control of the film it put in
$600.,000 "to pay urgent unpaid
bills.” That will be raised to §1
million as soon as the final
papers are signed. “That is
MPG's own cash contribution as
separate from the reinsurer’s,”
said Leiterman, He added thal
“credit for working out the final
terms of the claim should be
given to the adjuster for the
underwriters who has worked
tirelessly to achieve it. Every-
body is putting in extra money
but no one has come near the $1
million we're putting up.”

This is the largest claim MPG
has paid out on a completion
bond. Its fee for undertaking the
completion guarantee of the
film was $450,000. Since Joshua
MPG has bonded 12 pictures in-
cluding Murder in Space, Night
Heat (for RSL), Street Comedy,
Floating, Evangeline Deusse,
Samuel Lount, and My Ame-
rican Cousin.

MPG currently has pictures
running in Argentina, Australia,
New Zealand and the United
Kingdom as well as the largest
bonded picture in history, Peter
the Great, shooting in Russia for
$35 million.

Leiterman noted that “MPG
pays its claims out of its loss
reserves. It has paid four claims
this year including a claim in
France on which a settlement in
principle has been agreed.”

Shamirand Masse sign treaty
on Israel-Canada coproduction

TORONTO - Canada's Com-
municalions minister Marcel

Masse and Israel's vice-premier

and minister of foreign affairs,
Yitzhak Shamir, signed a film
and video co-production agree-
ment here on Mar. 18. The cere-
mony was witnessed by leading
figures in the Canadian film
and TV industry including

Garth Drabinsky, president of

Cineplex, Moses Znaimer, pre-
sident of City-TV, Murray Cher-
cover, president of the CTV
network, and Simcom's Peter
Simpson.

Masse lold the gathering that
“this agreement will foster the
co-production of films and
videos that will enhance the
prestige of the Canadian and
Israeli private-sector film and
video industries, contribute to
their economic growth and
encourage exchanges between
our two countries in (hese
areas.”

In 1978 Canada and Israel had
signed a feature-film coproduc-
tion agreement. One film was
produced under that agree-
ment in 1982, The new agree-
ment reflects the impact of
changing technologies in pro-
duction and distribution by in-
cluding all forms of film and

video products and all distribu-
tion methods

Under the terms of the new
agreement, official coproduc-
tions will be eligible for all
financing programs available to
the private film and video
access to tax incentives in both
countries. In addition, both
governments will use all avail-
able means to promote the im-
porting, distribution and ex-
hibition of each other's film and
video productions.

Sam Jephcott, executive
director of the Canadian Film
and Television Association,
commented that "while the
Association  supporls inter-
national coproduction treaties,
we find it amusing to witness a
renewal where the number of
officials visits have exceeded
the number of productions
under the treaty in question.”

After the signing and Shamir's
departure, Masse remained be-
hind to exchange views with
industry leaders.

MONTREAL - Jacques et No-
vembre production Les Pro-
ductions du Lundi matin Inc.
are developing a new feature,
Duluth et St-Urbain.

o
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General approval meets new Broadcast Program Fund regulations

TORONTO - Reaction to Com-
munications minister Marcel
Masse's Mar. 15 announcement
of new guidelines for the Broad-
cast Fund has generally been
positive.

Stephen Ellis, president of the

Conference of the Arts

cont. from p. 26

"I'm encouraged by the fact
that he has turned to the Cana-
dian Conference of the Arts as
a source of advice. I get the im-
pression he's well-intentioned
and has more broad-based
support in Cabinet than his
predecessors.

“How that translates
reality is another thing"

According to Anthony, “if
there are no unpleasant sur
prises in the budget, we can
hopefully turn to some mid- to
long-term planning in cultural
strategy. Masse, I think, may
have been misunderstood so
far. If we can get more Cabinet
ministers around the table, it
should be possible to evolve a
de facto, real cultural policy.
But that isn't likely to happen
unless you've got the studies
and statistics in real terms.”

Within a month, the CCA
intends to release a 20-page
compendium of data related to
the economic size and impact
of the cultural sector in relation
to the overall economy.

“But providing the economic
data in policy-neutral terms is
only a beginning” cautions
Anthony, and will be followed
up with further meetings with
cabinet ministers. “"We'd like to
have a look at every non-cultural
program and see what cultural
benefits can be shaken out of
them,” he adds.

“When vou look at all Cana-
dian economic activity, there
isn't a single sector that isn'l
subsidized. Government ac-
cepts that it has to intervene in
agriculture, for instance. If you
add up governmenl interven-
tion in all sectors, vou see that
the expectation that culture pay
for itself is simply erroneous.
There's no point strengthening
cultural industries, unless at the
same lime vou H[r‘{!l'lmh(-_?!! the
end-source. If writers can't
make a living writing books,
what are publishers going to
publish 7"

some of the specifics the CCA
intends to look at in up-coming
months include the training
needs and concerns of the cul-
tural community via Employ-
ment and Immigration pro-
grams, cultural export develop-
ment programs via the Federal
Business Development Bank, as
well as a study of "the extent of
Canada’s cultural trade deficit
compared to outflow’

“1f we can do that in the next
three-four vears,” concludes
Anthony, “we can change a lot
of things.”

into

Canadian Film and Television
Association, told Cinema
Canada he is "very pleased. An
awful lot of what the minister
said is what we asked for. We
are delighted the government
has taken it to heart.”

For John Walker, chairman of
the Canadian Independent
Film  Caucus, representing
documentary filmmakers, it
“was a victoryv for us. We feel
that the changes in the Telefilm
Fund are a recognition of the
vital role plaved by the docu-
mentary film in the develop-
ment of Canadian culture and
identity.”

He noted that CIFC's next
battle was to convince "Cana-
dian television networks, par-
ticularly the CBC, to participate
in the productions and tele-
vising of independently pro-
duced documentary films.” At
the moment CBC's major show-
case for such work is Canadian

Reflections, a half-hour series
whose survival has been the
subject ol uncertainty.

The CIFC was organized last
autumn to represent indepen-
dent documentary filmmakers.
For the last few months the
CTFA has been wooing the
CIFC 1o join its ranks. Bul
Walker, while content to co-
operate with the CFTA, wishes
to maintain his independence.
He told Cinema Canada that
“the strong desire from mem-
bers is to maintain our indepen-
dence. Qur priority now is to
build membership across the
province.”

Private broadcasters have
also reacted favourably to the
Telefilm changes. However,
David Mintz, president of Global
TV, expressed the private sec-
tor's continuing concern with
Telefilm’'s recoupment posi-
tion. Under the existing guide-
lines Telefilm is first in line to

recoup its investment in a pro-
ject. This has been a subject to
continuing debate with the
private sector which feels the
policy frightens-off private in-
vestors. [n a question (o Masse,
Mintz noted that 100% Canadian
productions are least likely to
recoup their costs because, they
lack international sales-appeal.
With Telefilm taking its 49% it
would appear that the chances
for a private investor lo break
even are slim. Masse responded
that he did not like such a
pessimistic approach.

Paul Audley, the private con-
sultant brought in by Masse to
oversee the CBC cuts and pre-
pare a report on Telefilm chan-
ges, told Cinema Canada that
Telefilm's recoupment position
had yet to be considered. Andre
Lamy, executive director of
Telefilm, agreed and said that
the matter is presently under
discussion.

For Fred Klinkhammer, pre-
sident and chief executive
officer of First Choice pay net-
work, the exclusion of pay from
the Broadcast Fund was a “real
surprise. The production com-
munity  recommended  our
access to the Fund” He told
Cinema Canada that he could
nol understand Masse's argu-
ment that Telefilm-funded pro-
grammes should be widely
accessible. He said that, given
an orderly market, a program
seen on pay would eventually
make its way to the regular
broadcasting svstem. He said
he has “written the minister
expressing my confusion, We
are the only plavers with specific
spending requirements and we
are denied access.”

First Choice is in the process
of preparing a brief to the
CRTC to change Canadian con-
tent requirements for the pay
networks.
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Masse gives strong endorsementto CBC  Brief asks for more funds

TORONTO - In some of the
strongest language yet, Marcel
Masse, minister of Communi-
cations, reaffirmed the tradi-
tional Tory commitment to
public broadcasting. Speaking
before Ryerson film and tele-
vision students on Mar. 26,
Masse said that “the technol-
ogies apparent in broadcasting
- such things as cable, satel-
lites, video-cassette recorders —
make a national public broad-
caster more important than
ever. Seventy-five per cent of
our viewing time is spent wat-
ching American programs. But
that does not mean that we
should abandon our commit-
ment to airing Canadian-made
programs on our national tele-
vision services. In fact, itmeans
that a public, governmental
commitment to providing a
Canadian alternative is more
important than ever.”

Although broadcast policies
will be thoroughly reviewed in
the coming months, he stated
that “my government holds
certain commitments which
will not change : our commit-
ment to the need for a national
public broadcaster, to the ser-
vice to the country that such a
broadcaster must provide and
our commitment to this coun-
try itself.”

Quoting the words of the Con-
servative prime minister, R.B.
Bennett, who established the
CBC in 1932, Masse noted that

Bennett's "three principles —
national sovereignty, equality
of access and the airwaves as a
national resource — are still in
place today; are founded on
our essential beliefs with res-
pect to the role of government ;
and will not be forsaken by me
or by the other members of our
government. The commitment
of our government to public
broadcasting is unswerving
and fundamental.”

Masse reiterated his sup-
port for CBC management and
its president Pierre Juneau in
particular. Quoting Prime Min-
ister Mulroney's speech to Par-
liament last November, Masse
said “We have a high regard for
Mr. Juneau and his accomplish-
ments. That is a fact.”

In  off-the-cuff remarks,
Masse told his audience that
Treasurer, Board officials last
Octoberwanted to cut the CBC's
budget by $150 million. He said
he convinced them that such an
enormous budget reduction
would severely affect the CBC's
role in the broadcast system.
Masse said he was "optimistic”
that CBC would be spared fur-
ther cuts in the forthcoming
budget, but noted that decision
rests with Finance Minister
Michael Wilson.

That evening Masse gave an
abridged version of the speech
to some of Canada's leading
developers and financiers at a
reception marking the issuance
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of the prequalification call for
CBC's Broadcast Centre Dev-
elopment Project. Hosted by Art
Eggleton, mayor of Toronto, and
Pierre Juneau, CBC president,
the reception launched a $500
million-dollar project which
will see the consolidation of
CBC's English language produc-
tion facilities on one site and the
development of a multi-use site
forcommercial office, retail and
residential/hotel uses. Located
in downtown Toronto adjacent
to Metro's new convention cen-
tre and the proposed Dome
stadium site, the project is “the
largest urban development of
its kind in North America,” said
Janet Dey, director of planning
and development for the
Broadcast Centre Development
project.

In an innovative move, CBC
will lease the development site,
which it owns, to a private dev-
eloper who will finance and
build the entire project. The
CBC will lease back the broad-
cast and production facilities,
thus becoming a major tenant.

Unresolved is how the CBC
will finance the technical re-
equipment which is estimated
to cost $100 million. Juneau told
Cinema Canada that the money
will come from the govern-
ment. He said that the previous
government had agreed to the
financing but that the present
government and the CBC have
not had time to consider it. He
added that the CBC has just
resubmitted to the government
its five-vear capital budget.

When asked how the govern-
ment could reconcile additional
spending on CBC with its $85
million cut including $10 mil
lion cut in capital expenditures,
Juneau said that “there is no
contradiction between short-
term cuts and long-term invest-
ment.” The capital expenditure
for the Broadcast Centre would
not start for another two years
and would be spread overa five
or six-year period,

CBC issued its pre-qualifica-
tion call on Mar. 14. The call is
the first in a two-stage competi-
tive process to select a dev-
eloper for the project. The pur-
pose of the first stage is to arrive
at a short list of developers with
the [-!K]')El"iEI'ICB, managemenl
expertise, financial capacity
and imagination to undertake a
project of the magnitude pro-
posed. Developers have until
May 30 to respond.

MONTREAL - Runaway box-
office hit La Guerre des tuques
has grossed $832,333 in Quebec
as of Mar. 7. After opening Mar.
1 in Toronto at live theatres,
Andre Melancon's kid (lick
grossed $86.525 in three w eeks.

La Guerre opened Mar, 22 al
one theatre in Hamilton. four
in Edmonton and two in \Win-
nipeg.

On Mar. 29, the film opened

in Vancouver at four theatres

TORONTO - In a brief to min-
ister of Communications Mar-
cel Masse, the Association of
Television  Producers and
Directors, the CBC producers’
union, has recommended that
“increased funding be com-
mitted to the CBC as the prime
producer of Canadian pro-
grams and that the CBC be pro-
vided financing over a three-
year period to allow it to under-
take responsible program
planning and growth and to
acquire badly needed modern
equipment compatible with the
needs of the satellite age in
communications.”

The document, entitled En-
glish Television in Canada:
Response to Challenge, toned
down some of the harsh rhetoric
directed against the private
production sector in a draft ver-
sion reported in the last issue of
Cinema Canada. While still
challenging independent pro-
ducers to prove themselves, the
CBC producers concentrated
on the question of Canadiani-
zing television programming.

They recommend that Cana-
dian content levels of at least
50% be achieved in public and
private television by 1990. They
asked that "a review of licen-
sing standards for private
broadcasters, be undertaken to

require them to increase their
expenditures on original Cana-
dian production.” In announ-
cing changes to the Telefilm
mandate Masse said Mar. 15
that he would be asking the
CRTC to ensure that the private
broadcasters make "“a respon-
sible commitment of air time
and funds to the kinds of projects
supported by the Fund.”

The CBC producers also
recommended allowing pay-TV
access to the Broadcast Fund.
The producers urged Masse to
establish an all-Canadian tele-
vision network to be operated
by CBC as a second network to
“provide wider distribution of
Canadian television programs
both first-run and repeats.”

Finally, the producers asked
that “discussion on the future of
broadcasting in Canada should
start with public hearings held
by a Commons broadcasting
committee or a Senate com-
mittee.”

New Jutra film out

MONTREAL - Since opening
Feb. 15 at one theatre in Mont-
real, Claude Jutra's La Dame
en couleurs grossed $29,953 in
seven weeks. Distributor is Les
Films Rene Malo.

Creatively adapting insurance
protection for the media,
communications and
entertainment industries.

e

Qur facilities include markets for :

Feature films @ Television e Theatrical
Productions e Broadcasters e Book,
Magazine, Newspaper Publishers @
Writers ® Record, Tape, Music
Publishers @ Concerts e Festivals @
Special Events.

For further information

call or write ;

ARTHUR WINKLER, CLU
3101 Bathurst St., Suite 207,
Toronto, Ont. M6A 2Y1,
(416) 787-0304
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LEGAL EYE

by Michael Bergman

Collecting on wooden nickels

In any walk of life where money
has to change hands there is
always a chance it won't. The
film industry is no exception. If
only few production companies
default on their contractual
obligations to their cast, crew
and suppliers, the industry re-
mains a high-risk business.
Those who are not alert to the
methods and means of covering
outstanding debts may find the
likelihood of payment signif-
icantly reduced when prob-
lems arise. The more imme-
diate the initiation of recovery
technique, the more likelihood
of subsequently being paid. No
amount of nasty letters, court
cases and judgments will prove
elfective if the debtor does not
have the means to pav. Most
film production companies
have been specially incor-
porated for a single purpose —
the making of a single motion
picture. Consequently they are
not an ongoing operation con-
tinually in business upon which
a creditor may relv should the
immediate project completely
fail.

A production company's
ability to pay is contingent on
essentially two factors. First, the
budget of the film which nor-
mally comprises all its expected
expenses and is initially the
only amount of true cash in the
company's coffers ; and, second,
the amount of any revenue or
income from the project itself,
an amount of money which
after prepayment of exhibition
and distribution expenses may
only slowly, and in a greatly
diminished amount, trickle
down directly into the com-
pany's hands,

All this, of course, means that
a production company that has
used up its hudget and does not
have a reasonably successful
project on its hands may not
have funds available to pay un-
paid creditors. Most production
companies probably do not
own any property other than
certain rights in the project
itself. Once a project has been
sold, there may be no property
left to seize should an unpaid
creditor obtain a court judg-
ment.

The whole matter may be-
come somewhat more compli-
cated when we consider the
problem of whom to collect
from. Only a party to the con-
tract may be liable for payment
For example, on those occa-
sions when completion guaran-
tors take over projects, they are
not legally bound to the unpaid
creditor to pay the debt (al-
though they will probably do so
in virtue of the completion gua-
rantee with the investorsl.

After negotiations, nasty
letters and prayers have failed,
in most instances the only hope
left is to seek redress before the

courts. Even successful court
litigation is fraught with pitfalls,
In the best of cases, creditors
have to wait long delays for trial
while the solvency of the debtor
may diminish to zero. This dif-
ficulty mayv be overcome in cer-
tain provinces, especially those
in Western Canada where the
possibility  of attaching or
seizing before judgment the
debtor’'s bank accounts for un-
paid services or supplies exists.
Assuming there is anvthing to
attach, it can readily be ima-
gined that the effect of [reezing
funds will have a lightening
effect. Unfortunately this at-
taching process does not exisl
everyvwhere and, in fact, essen-
tially does not exist in Ontario.

Another possibility to en-
courage rapid settlement of
judicial proceedings is the
threal of simultaneously orsub-
sequently suing the board of
directors of the production
company. This recourse is
provided by most statutes gov-
erning the incorporation of
companies in Canada, federally
or provincially, in favour of em-
ployees. Those film people who
can demonstrate that their legal
relationship with the produc-
tion company is that of em-
plovee will be able to sue for
anvwhere up to several months’
outstanding wages.

Some further advantage may
be gained by investigating the
legal relationship between
production company and the
investors in any effort to
demonstrate that the company
is simply the agent of the in-
vestors who may be conse-
quently bound to the com-
pany's debts. This possibility
may in particular exist where
the production company is
making a film on behalf of the
investors, as is generallv the
case in most lax-shelter proj-
ects. While wise producers and
investors will arrange their
mutual relationships to avoid
this possibility, it is neverthe-
less always prudent to consider
if there is any avenue of re-
course against the investor.

Perhaps the rarest forms of
court proceedings in the film
business are bankruptcy pro-
ceedings. While bankrupley
may be voluntary, it is more
likely to happen when major
creditors have lost so much
confidence in the production
company that they petition it
into bankruptey in order to
freeze its remaining assets and
monies and bring it under their
control. For the average film
person these extreme measures
will have little appeal. Most film
people who are owed money by
bankrupt companies have little
expectation of being paid any-
thing as the bankrupt's assets
are generally insufficient to pay
more than a few cents on the

dollar. In most cases, the main
beneficiary of bankruptcy pro-
ceedings are those major credi-
tors who have taken guarantees
or security against assets.

A more frequent concern is
knowing when to be paid and
how much. This is the situation
of deferred fees, residuals and
rovalties, payment of which is
determined by an accounting
process in which generally only
the producer and his principals
lake part. The problem here is
to obtain a contract which
establishes some sort of re-
porting and accounting system
whereby the recipient of defer-
rals, etc, can be reasonably
assured that his entitlement to
them will be promptly con-
veved with a statement that can
be examined to determine the
appropriateness of the accoun-
ting methods by which the
amoul owing is determined. To
some extent recipients of these
kinds of postponed or future
payments may be assisted by
information contained in re-
quired regular filings with
provincial Securities Commis-
sions for film projects whose
financing is subject to Securities
Commission legislation. This
information will be available to
the general public upon request.
Unfortunately these kinds of
filings may be superficial and
perhaps lacking in the kind of
detail required.

When there is a suspicion that
money is owing on postponed
payments and an uncertainty as
the amount, it is still possible to
launch a somewhal speculative
lawsuit asking for a court order
for accounting. It is speculative
because if the accounting is
ordered and shows nothing,
then a long process — and a
costly one at that — will have
been a needless adventure.

As an alternative to courl
litigation, many film people
who are members of guilds or
unions will generally be able to
take advantage of the various
kinds of collective agreements
which these bodies mayv ob-
tain. Generally these collec-
tive agreements [oresee the
posting of some tvpe of security
for the benefit of unpaid mem-
bers and an arbitration process
to settle disputes in a more
timely, expeditious and
cheaper fashion than recourse
to the courts.

Needless to say, the best form
of recourse is prevention. Sizing
up the situation at the start of a
contract will prevent payment
with coins of wood

Michael N. Bergman,
barrister & solicitor, is a
member of the Bars of
Quebec, Ontario and Alberta,
with offices in Montreal and
Toronto.

cont. from p. 26

150 people? We easily could
have found two-thirds on early
retirement. But it was only
offered to 24 people.”

Carter accused the CBC of
political juggling to enhance
management's position. He
noted that many of the manage-
ment positions declared re-
dundant had been vacant, some
for more than two years. He also
said that the CBC deceived
federal minister of Labour
william McKinght. Under the
Canada Labour Code, lavoffs
can be administered either
under the Labour Code or the
union contract, whichever
provides the greatest protec-
tion for workers. According to
Carter “the Corporation asked
for a waiver of the CLC and at
the same time went to the arbi-
trator to deny us the facts and
figures we needed to make sen-
sible decisions.” He added that
“the Corporation had gone to
great lengths to prove to the
Minister how great our con-
tracts were. They virtually lied
to the minister.” Carter said that
under the CLC the union would
have had a greater sayv in how
the layoffs were managed.

The CBC, however, denies the
union  allegations.  Richard

CBC bumping causes ripples

Chambers, acting head of cor-
porate communications, told
Cinema Canada, “Things are
moving in the right direction. In
most cases the atmosphere has
been very good. The joint
management-union manpower
committees on the local, re
gional and national levels have
gone a long way o smooth the
situation.”

Lowe dismissed the effective-
ness of the manpower commit-
tees. "They are only following
the direction of the Corpora-
tion's senior industrial relations
people. Theyre being ham-
strung by headoffice." He added
that “the Corporation made no
moves to establish any training
scenario to allow those de-
clared redundant to fill vacant
positions if given some assis
tance in retraining” Carter is
also bitter about CBC's refusal
to take part in a department of
Labour relocation counselling
scheme which has an 85% suc-
cess rate.

Last December the CBC an-
nounced that 1150 jobs would
be lost as a result of the Tory
budget cutbacks. At the time
CBC  vice-president  Denis
Harvey called it "a bloodbath.”

MILLIONAIRE
LOOKING FOR

Mark Breshin at home

*...Sure I've made a bundle out of Yuk Yuk’'s
Komedy Kabarets, but I'm getting bored.
I can write, I can act, I've got opinions
on everything except sports, and

I'm just dying NOT to be the boss

all the time. I've learned control,

now | want to learn to surrender...

Won't you help me?..."

For Booking Information Call:
LARRY GOLDHAR, CHARACTERS TALENT AGENCY,
964-8522

mention this ad and get a 109 discount.

— MARK BRESLIN
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Taskforce: cooperation

OTTAWA - A longstanding
Canadian Radio-television and
Telecommunications Commis-
sion — thatof promoting Cana-
dian broadcasting service by
containing the spread of U.S.
services in Canada — has been
deemed "no longer applicable
in the changed environment of
1985," according to a CRTC re-
port, released Feb. 25 by the
Task Force on Access to Tele-
vision in Underserved Com-
munities.

The six-member Task Force,
headed by CRTC commissioner
Paul Klingle, and established
Dec. 20 at the request of Com-
munications minister Marcel
Masse, made 34 recommenda-
tions to the CRTC on the distri-
bution in underserved Cana-
dian communities of satellite-
received broadcasting services.

According to chairman Klin-
gle, "The cultural goals of the
Broadcasting Act of 1968 are
still wvalid, but cannot be
achieved through regulation
alone... solutions can only
come about through accomo-
dation and co-operation.”

Among recommendations
aimed at cable service, the Task
Force recommended “the CRTC
should establish a list of op-
tional services for the core
market (any community re-
ceiving at most two TV signals)
which would include all avail-
able Canadian services not dis-
tributed as part of the man-
datory package ; all U.S. satel-
lite services that do not directly
compete with Canadian discre-
tionary services and which are
compatible with existing CRTC
policies ; and all available U.S.
superstations.”

In reacting to this recom-
mendation in particular, the
Canadian cable industry warn-
ed that, if adopted, the recom-
mendation would mean that
viewers in underserved areas
would have access to signals
not authorized for Canadians
in urban areas.

But according to chairman
Klingle, “the fundamental pro-
blem (facing underserved com-
munities) is one of cost. It is not
that programming choice does
not exist, it is that the cost of
providing it in small, sparsely
populated areas is often pro-
hibitive.”

Other recommendations in-
clude : greater regulatory flexi-
bility concerning Telesat ; core

OTTAWA - Canada will hostan
international colloquium on
new television systems, includ-
ing High Definition TV, May 13-
16.

Chaired by assistant deputy
minister Ken Hepburn of the
department of Communica-
tions, the colloquium will take
place at Ottawa's Congress
Centtre. In addition to experts
from around the world, Cana-
dian representation will come
from the CBC, the NFB, the
department of Communica-
tions and private industry.

markel cable licensees should
be required to carry a manda-
tory package of Canadian ser-
vices ; the CRTC and other gov-
ernment agencies should
ensure that current legal re-
medies are used to the maxi-
mum extent in cases of unau-

thorized satellite signal distri-
bution ; core market cable li-
censees should have the option
of distributing Canadian spe-
cialty services to subscribers
either on a discretionary basis
or unscrambled on the basic
tier.

Task Force members also in-
cluded CRTC vice-chairman
Real Therrien, Commissioner
Rosalie Gower and three inde-
pendent representatives : Char-
les Feaver, senior policy advi-
sor, Telecommunications Policy
Office, government of Manito-

notregulation needed in broadcasting

ba: Robert Lamb, president of
the Alberta Broadcasting Cor-
poration: and Finlay MacDo-
nald, former president of the
Atlantic regional pay-TV licen-
see Star Channel.

The task force report was
entitled The Costs of Choice.

Balance with
Cinegel on
location and
you won’t
have to do a
balancing act
at the dailies.

Cinegel eliminates one embarrassing scene from the dailies. The one

where you have to explain unbalanced color to the producer.

Instead of “fixing it in the lab”, this Academy Award winning family of
tools corrects daylight, arc light, tungsten, fluorescent and HMI sources
right on the set.

The Cinegel line, which includes color-correcting gels and 17 different
diffusion materials, was developed over many years by
cinematographers, lighting directors and Rosco’s specialists. It has pro-
ven itself totally effective — on location and in the studio — during
thousands of motion picture and television productions.

For a free swatchbook and technical handbook, contact your rental
house, Rosco dealer or Rosco.

Cinegel:

The Great Equalizer

roscCo

1271 Denison Street #66 Markham, Ontario, Canada L3R 4B5 ¢ 416/475-1400
Also In New York, Hollywood, London, Madrid, and Tokyo.
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CRTC decisions reveal western border problems, public taste

OTTAWA — Recent Canadian
Radio-television and Telecom-
munications Commission
{CRTC) decisions spectacularly
highlight the problems faced
by the regulator who has to
operate in a Dbroadcasting
environment that includes the
signals of two nations, Canada
and the US.

Adecision, Feb. 13, approved
the application by Western

Approaches Ltd, Vancou-
ver, to change CKVU-TV

Vancouver's transmitting chan-
nel. Underlying the 17-page
decision, which resulted from
one of the largest public hear-
ings in CRTC historv (nearly
20,000 letters of intervention at
the June ‘84 hearing in Victoria),
was the fear expressed by cable
subscribers that changing
CKVU-TV's channel from 21 to
10 would interfere with the
reception of the U.S. PBS signal
on channel9 (KCTS-TV, Seattle)
which is receivable over the air
south of Vancouver, but not in
the Greater Vancouver area. Al
a subsequent fact-finding ses-
sion by the CRTC, KCTS repre-
sentatives stated it was their
responsibility to provide a pro-
gramming service only to view-
ers within the state of Wash-
ington, and that 1980 plans for
a rebroadcasting station re-
ceivable throughout the lower
British Columbia mainland
had fallen through due to fi-
nancial constraints. In its de-
cision, the CRTC noted that
“the possibility that the popular,
high-quality programming
provided by this PBS station
could be lost to cable televi-
sion subscribers was the cause
of great concern to (Greater
Vancouver) area residents.”
Reserved for Canadian use
since 1952, channel 10, the
CRTC noted, “is the last re-
maining unlimited VHF chan-
nel available in this part of the
country and is a scarce and
valuable public resource. As
such the use of this frequency
for the broadcast of a Canadian
television service has never
been in question.” Used by the
CBC until 1980 when it became
available to CKVU-TV, it was
not until the June '84 hearing
that the applicant would be "in
a sufficiently healthy financial
position to make the $1.5 mil-
lion expendture necessary to
effect the channel change.”
The problem was that the
change to channel 10 would
“impact on the continued ability
of cable television licensees to
receive and distribute the si-
gnals of two Washington State
television  stations  which
broadcast on channels adjacent
to channel 10" (KCTS and KSTW
Tacomal. Alternatives examin-
ed included: construction of
four additional rebroadcasting
transmitters instead of going to
VHF, an alternative which was
dropped given the lower quality
of the UHF signal; Cancom'’s
offer to distribute via satellite

the PBS signal from Detroit,
which was rejected by cable
licensees because of the time
difference between Detroit
and the West Coast - “Several
intervenors,” noted the CRTC,

“opposed this alternative, not-

ing that the Detroit PBS station
did not offer the programming

uniquely designed for the needs
and interests of West Coast
viewers” ; other alternatives
included uplinking the CKTS
signal by satellite, rejected
as too expensive by cable li-
censees.

In making the decision au-
thorizing the channel change,

consideration of all the factors
related to the proposal by
Western Approaches and the
technical implications arising
from the use of channel 10, the
Commission has concluded
that the important role played
by the licensee as the broad-
caster of a Canadian television

channel 10 by CKVU-TV and
that approval of the proposal is
in the public interest.”
However the Commission
made its approval conditional
on being "satisfied that al re-
medial measures have been
taken to ensure no undue dis-
ruption of service o cable sub-

broadcast by KCTS-TV which is

the CRTC stated, “Alter careful

National
Film Board
of Canada

service juslifies

the use of

Office
national du film
du Canada

MARIO EARNS
GENIE AWARDS

Mario, Jean Beaudin’s highly ac-
claimed feature film starring Nor-
man Xavier Petermann, earned
three Genie awards presented by
the Academy of Canadian Cinema.
Pierre Mignot won the Genie for
best achievement in cinematogra-
phy; Francois Dompierre for best
music score; and Bruce Nyznik,
Richard Besse and Hans Peter
Strobl for best achievement in
overall sound.

NFB AT MIP-TV

NFB representatives Lynne Wil-
liams, Joanne Leduc and Director
of International Distribution Jac-
ques Bensimon are attending MIP-
TVin Cannes, April 20-25. They will
present over 35 Film Board titles
including Jean Beaudin’s feature
film Mario ; Paradise/Paradis, Ishu
Patel's new animation film which
earned the Silver Bear at Berlin and
a 1985 Oscar nomination; and a
new release from the Women’'s
Studio D, Speaking Our Peace, co-
directed by Bonnie Klein and Terri
Nash. The NFB delegation is located
at Stand 1221. Representatives
from the NFB’s London and Paris
offices will also attend the market.

WOMEN'S STUDIO
PROCLAIMED NATIONAL
TREASURE

The Canadian Institute for Wo-
men's Culture has proclaimed Stu-
dio D of the National Film Board,
and the Women’'s Programme,
Secretary of State, National Trea-
sures. In a written statement the
Canadian Institute for Women's
Culture stated:

e\

Montreal representatives attending MIP-TV. From left to right, Lynne
Williams, Joanne Leduc and Jacques Bensimon, Director of International

Distribution.
In recognition of their vast contribu-
tion to the women’s movement, the
Canadian Institute for Women's
Culture, in cooperation with the
Canadian Congress for Learning
Opportunities for Women, the
Canadian Research Institute for the
Advancement of Women, the Féde-
ration des femmes du Quebec, the
Canadian Association for the Advan-
cement of Women and Sport, and
the National Action Committee for
the Status of Women (NAC), are
proud to proclaim Studio D, Natio-
nal Film Board, and the Women's
Programme, Secretary of State,
NATIONAL TREASURES. The Wo-
men’s Programme and Studio D are
National Treasures because they
are vital centres of creative activity
whose work has already received
considerable international recogni-
tion. They have performed the role
of producing great works and of
making a major contribution to
knowledge. They have in their turn
brought about the production of a
number of other treasures in all

parts of this vast land where women
build together with vision and
strength.

NFB ANIMATOR HONORED
IN NEW YORK

Animator Co Hoedeman presented
aretrospective program of his films
at the Museum of Modern Art in
New York, March 23. The screen-

ings, hosted by the Museum’s
Department of Film, included Hoe-
deman’s Inuit legends (The Owl
and the Raven, The Owl and the
Lemming The Man and the Giant,
Lumaaq), the fantasy-satire of
underwater life, Le Trésor des gro-
tocéans, and his Oscar-winning
film The Sand Castle. Screenings of
Hoedeman’s work were also held
at New York University, at the
School of Visual Arts, and at the
MCM Penthouse, the latter organ-
ized by ASIFA,

NFB Offices in Canada:

Headquarters - Montreal (514) 333-3452
Pacific region - Vancouver (604) 666-1716
Prairie region - Winnipeg (204) 949-4129
Ontario region - Toronto (416) 369-4094

National Capital -Ottawa (613) 996-4259
Quebec region - Montreal (514) 283-4823
Atlantic region - Halifax (902) 426-6000
plus offices in most major cities
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CRTC decisions

cont. from p. 32

scribers or b) the cable televi-
sion licensees concerned have
had sufficient time to put such
measures in place!” Further
the Commission called “on all

o

parties to co-operate” to ensure
that appropriate remedial
measures are implemented
“well within a 20-month pe-
riod.”

In a related decision two
days later, the CRTC denied
Napanee-Deseronto Cablevi-
sion’s application to add dis-
tribution of the CBC Parlia-

mentary Television Network
along with three additional
U.S. signals. Noting that the
Ontario licensee was already
authorized to distribute CBS,
ABC, and NBC signals, “the
addition of the three duplicate
U.8. television network signals
would consitute a departure
from the Commission's policy

f‘f--éumrner- institute of

fllmllnstltut du film-

eté

PROFESSIONAL WORKSHOPS

June 16-21, 1985

. Producmg Dramatlc Films — the Business of

ﬂramas

® Introduction to Directing Drama

En Francais:

® La scénarisation: Atelier pratique intensif

® Production d'un cinéma indépendant

Resource people:

directors.

Successful Canadian screenwriters, producers and

Offered in cooperation with
the Canadian Film Institute

summer institute of fllm/
institut du film-été

Teiephone (61 3) 5984530

Algonquin College
140 Main Street
QOttawa, Ontario K1S 1C2

generally prohibiting the car-
riage of duplicate US. network
signals.”

At the Nov. 27 hearing in Hull
when the application was
heard, the licensee stated "be-
cause of the viewing habits of
the people and the requests
that we have had, we believe
we need the additional three
{signals) in order to make the
whole (augmented) service
attractive enough for people to
subscribe to it, for people to
spend the money to get the
converter.”

In its Feb. 15 decision, the
Commission did not feel the
licensee had “provided suffi-
cient justification to warrant
an exception to the Commis-
sion's long-standing policy
respecting the carriage of du-
plicate U.S. network services.”

In other decisions, a public
notice released Feb. 15 review-
ed progress in the availability
of closed caption versions of
television programs to deaf or
hard of hearing cable subcri-
bers since the October 1983
amendment of the cable televi-
sion regulations relaxed signal
substitution requirements. The
CRTC noted the efforts made
by the major networks, in par-
ticular CBC and CTV, to increase
the availability of closed cap-
tioned programs. The Commis-
sion pointed to the willingness
of service organizations such
as the Canadian Captioning
Development Agency and the
Canadian Coordinating Coun-
cil on Deafness to provide
broadcasters with information
about the availability of closed
captioned programming and
monitor progress made in, as
the Commission put it, “ensur-
ing that closed captions be-
come an integral part of the
programming available to
viewers."

The CRTC also noted that
“there is an increasing num-
ber of advertisers who are
providing closed captioned
versions of commercials for
television,” and added that it
expects licensees "to take the
necessary care in handling
these commercials to ensure
that the captioned informa-
tion reaches those viewers
for whom it is intended.'

Finally, in a public notice
reviewing community radio
policy prior to the April 23
National Capital region hear-
ing, the CRTC prnplm d as a
basis for discussion and com-
ment that the special FM li-
cense under which Canada's
23 (21 in Quebec alonel com-
munity-owned and program-
med licensees operates be
modified to cover three tvpes
Tyvpe A would include com-
munity stations serving a
market that has no other AM
or FM station broadcasting in
the same language: Tyvpe B
for community stations ser-
ving a market with at most
one FM station broadcasting
in the same language and
engaged in local commercial
activity ; and type C for com-
munity stations serving a

market served by two or more
FM stations in the same lan-
guage and engaged in com-
mercial activity.

The 20-page notice, released
Feb. 22, also suggested elimi-
nation of restrictions on the
tvpe of advertising broadcast
by these stations, with
amounts of advertising vary-
ing with the type of license.
The notice also addressed the
possibility of permiting stu-
dent radio stations to broad-

cast prepackaged national
advertising.
The first community-stu-

dent radio station, CKRL-FM
Quebec City, was licensed in
1972. The two non-Quebec

community radio licensees
are in Kitchener and Van-
couver,

Comments on the public
notice's proposals can be sub-
mitted to the CRTC by Mar.
29.

CBC license put off

OTTAWA — In the light of con-
tinued uncertainties still facing
the - Canadian Broadcasting
Corp. and the minister of Com-
munications’ forthcoming “fun-
damental review” of Canadian
broadcasting policy (expected
for this fall), the Canadian Ra-
dio-television and Telecom-
munications Commission
{CRTC) has postponed til 1986
hearing CBC television net-
work renewal applications.

In a decision Mar. 12, the
CRTC renewed to Mar.31, 1987,
the CBC's English and French
television network licenses
which were due to expire Mar.
31. “The Commission considers
that the public interest would
best be served if the Corpora-
tion were asked to file new
applications when the review
process has been completed,”
the 2 1/4 page decision stated.

Originally scheduled for
December 1984, the CRTC
hearing on the Corporation’s
license renewal applications
was postponed Nov. 14 as a
result of the $85 million CBC
budget-cuts announced Nov. 8.

In a letter Mar 4 to the CRTC,
the corporation requested its
renewal applications be with-
drawn as
tainty remains as to the impact
ol the (budget! reduction on
future plans, and in particula
on the program priorities sel

significant uncer-

out in the applications which

woere submilted to the Com-
mission in mid-1984 "
In the light of the broad-

casting policy review  the Com-
mission stated that it is respon-
that the CB(
implement its mandate as de-
fined by section 3 of the Broad-
casting Act

Any revision, therefore, of
the role, mandate and objec-
tives of the national broadcast-
ing service provided by the
CBC is the prerogative of Par-
liament,” the CRTC noted.

sible for ensuring
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Quebec kids’ film gets Golden Reel in parallel awards event

TORONTO - At a press recep-
tion Mar. 19, two days prior to
the Genies, the Academy of
Canadian Cinema announced
the winners of three special
award competitions which it
presents jointly with the
awards’ sponsoring organiza-
tions.

The Golden Reel Award was
presented to La Guerre des
tuques (The Dog Who Stopped
the War). The Golden Reel is

Cobbett joins
Astral Bellevue asv. p.

MONTREAL - Lawyver Stuart H.
Cobbett has been appointed
Astral Bellevue Pathe vice-pre-
sident, legal and business af-
fairs.

The appointment, effective
May 1, was made by ABP presi-
dent and CEO Harold Green-
berg Mar. 7. Currently a senior
partner with the Montreal law
firm Hennan, Blaikie, Jolin, Pot-
vin, Trepanier, Cobbett, Cob-
bett will have extensive res-
ponsibilities at the corporate
level including coordinating
ABP's expansion plans.

“Stuart Cobbett is one of the
country's most prominent and
innovative lawyers and we are
extremelv proud that he is
joining Astral,” Greenberg said
in announcing the 36-year-old
lawyer's appointment.

ABP operates over 100 camera
stores across the country, seve-
ral photofinishing installments,
packages and distributes film,
television and video program-
ming, provides laboratory and
sound studio services, and
holds the controlling interest
in pay-TV networks First Choice
and SuperEcran.

Rhombus makes
music with Bach
specials

TORONTO- Rhombus Media is
completing two one-hour music
specials on Bach festivals in
Toronto. The festivals comme-
morating Bach's tricentenary
have featured internationally
acclaimed artists from all over
the world. Shooting on the
specials will be completed by
mid-April. The shows are a co-
production with CBC with
Telefilm participation. Rhom-
bus has been building a name
foritself since 1978 as producers
of fine music films. Their 1980
documentary Music For Wil-
derness Lake won a host of
international awards and was
sold to TV networks in Canada,
the States, Sweden, Denmark,
England, Ireland and West Ger-
many. In addition to the Bach
specials Rhombus in associa-
tion with the National Film
Board is preparing 10 30-minute
cont. on p. 38

presented to the producers of
the Canadian film with the
highest box-office gross for the
current year. La guerre, pro-
duced by Rock Demers and
Nicole Robert and directed by
Andre Melangon, won the
award based on its success in
Quebec alone where it grossed
over $800,000 in under five
months. The Golden Reel
award is sponsored by the
Mayor's Caradian Motion Pic-
ture Distributors Association,
Also presented at the recep-
tion were the Canadian Inde-
pendent Short Film Showcase
awards, six prizes of $3,000
each. In addition, each film is
blown up to 35mm, multiple
prints made and the films re-
ceive national theatrical dis-
tribution through the coopera-
tion of the CMPDA. Individual
CMPDA members select one of
the winning films for national
distribution with a major re-

lease.

The Short Film Showcase is
funded by the Canada Council
and administered by the Aca-
demy. This year's winners were
The World is Flat by Tom Grave-
stock ; Waterworx by Rick Han-
cox; The Listener by Kirk
Johns; Sacré Tango by Frank
Le Flaguais: Las Aradas by
Janis Lundman ; and Common
Problems by Nik Ranieri, Ric
Sluiter and Cal Leduc.

Sixty-seven films were sub-
mitted in competition. The jury
consisted of Eugene Amadeo,
president of Universal Pictures
and of the CMPDA ; Jean Col
bert, president of Cinecran;
Orval Fruitman, senior vice-
president of Pan Canadian Dis-
tributors’ Association ; Virginia
Kelly, director of advertising at
Spectrafilm ; Jean-Claude La-
brecque, Quebec director and
cinemalographer; Andree Pel-
letier, screenwriter and ac-

year

Marv Newland, director
and R.H.

tress ;
of animated films;
Thomson, actor.

The Showcase program was
established by the Canada
Council in 1982. However, lasl
vear there were doubts about
its future, with the Council only
committing to the Showcase
this vear and next. Ron Cohen,
vice-chairman of the Academy,
told the audience at the awards
presentation that “those of you
who feel concerned about the
Shortfilm Showcase express
your concern. Write letters. Let
Canada Council know."

The final award was presen-
ted by Toronto mayor Art Eggle-
ton. Bronwen Hughes, a fourth-
student specializing in
direction at York University,
walked away with the City of
Toronto Apprenticeship Screen
Award.

Funded by the City of Toronto
and administered by the Aca-

demy, the second annualaward
was set up last year to develop
educational programs to in-
crease the standards of film-
making in Canada.

Six Toronto film schools -
Rverson, York, University of
Toronto, Humber College, Cen-
tennial College and Seneca Col-
lege — participated in the pro-
gram this year.

Bronwen Hughes was selec-
ted from among the 13 students
in competition. She will receive
hands-on production experien-
ce while apprenticing for six-
teen weeks on a Toronto-based
production this summer.

The jury for the award in-
cluded production manager
Bob Wertheimer, director Don
Owen, art directors Carol Spier
and Susan Longmire, cinema-
tographer Doug Kiefer, film
editor George Appleby, pro
ducer Annette Cohen and com-
poser Brenda Hoffert.

Qgalification

for ﬁv‘?@*ﬂ‘ ia Industrieq

*Fe‘

BROKERS (1962) LIMITED
(416) 977-3344

40 University Avenue
Toronto, Ontario M5W 1L.2

Member: ATTIC and CFTA

McGOLD!

Canadian Customs
: and

Excise Tariis

. Airspeed'’s expertise in
defining your customs
needs and eliminating

clearance dilemmas saves
time, money and headaches.

Our job’s to get it there;
yours is to call us — today.
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Nlelsen and Ferns go separate ways CBC crucial partnerin
Telefilm productions

TORONTO - Pat Ferns, and
Richard Nielsen, long-time pro-
duction partners first in Niel-
sen-Ferns International and
then in Primedia Productions,
announced their separation on
Mar. 5. Ferns has acquired Niel-
sen’s interests in Primedia. In a
related move Ferns announced
that Primedia was entering into
a relationship with British com-
pany Primetime. Primetime has
acquired a 25% interest in Pri-
media. Richard Price, chairman
of Primetime, noted at a press
reception that he has "worked
with Primedia for many years in
production. This closer and
formal association is a logical
step. All our distribution of non-
Canadian product will con-
tinue to be handled through our
sales representatives Ron Has
tings Communications and
Ralph Ellis Enterprises.”
Recent Primedia-Primetime
coproductiens have included
three thirteen-part series with
British naturalist Gerald Dur-
rell. A fourth Durrell series,
Ourselves and Other Animals,
on the subject of animal com-
munication will begin produc-

tion shortly. Primedia an
Primetime are also working on
a number of drama projects
together.

Excited about the new asso-
ciation, Ferns told Cinema
Canada that it holds “enormous
advantages for Primedia. We
will now get instant market
feedback. Our marketing clout
is that much greater.” He noted
that Primetime is the largest
independent distributor in
Britain. They also package and
syndicate in the States where
they have offices in New York
and Los Angeles.

Ferns noted that the relation-
ship with Nielsen remains
good. The two will continue to
work together on a number of
projects. Ferns said that proj-
ects already in development
will go to Nielsen if he has
written them. Nielsen, who is
setting up a new company, Nor-
flicks, is taking over production
of The Little Vampire, a thir-
teen-part  international co-
production with Polyphon of
West Germany, TVS of Britain
and Allarcom of Edmonton. The
$2.5 million series is scripted by

Nielsen and is being made with
Telefilm participation.

Nielsen told Cinema Canada
that the separation was natural.
“We were looking at two dif-
ferent lines of business. I was
concentrating on the stuff I was
writing. Pat was mainly invol-
ved in co-productions. As a
company we were pursuing dif-
fering lines. Our interests diver-
ged. We had different philo-
sophies of how a company
should operate.”

Ferns said that the creative
left by Nielsen's departure will
be plugged by other writers. He
said that “both Margaret
Atwood and W.0. Mitchell have
been signed to work on proj
ects.”

Ferns, who has been an active
lobbyist for the private produc-
tion sector as president of the
Association of Canadian Film
and Television Producers, said
he will have to cut back on his
political activities. He will not
be standing for reelection at the
ACFTP, but will, however, re-
main involved with the Banff
Television Foundation of which
he is president.

YOU SHOULD PUT
US IN YOUR
NEXT PICTURE

You have highly specialized insurance needs and we
have the know-how to put it all together.

From negative film and videotape, to animal and
livestock insurance.

From props, sets and wardrobe to boats and helicopters.

For 25 years, Thomas I. Hull Insurance Limited has
been part of the Film and Broadcasting Industry,
providing creative solutions for creative problems.

We'll produce realistic estimates for your budget and
work to get you the best rates available.

A 'phone call to Alan Mote or John Head is all it takes
to get us rolling.

HULL
INSURANCE
GROUP

B
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Royal Bank Plaza, South Tower
28th, Floor,P.O. Box 126,
Toronto,Ontario. M5J 2J3

(41
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TORONTO - Al a press con-
ference Mar. 15 announcing
changes to Telefilm's mandate,
Marcel Masse, minister of Com-
munications, predicted con-
tinuing strength in the inde-
pendent production sector with
at least $125 million worth of
production and the equivalent
of 5,000 full-time jobs. Breaking
down the $125 million Masse
-said that $75 million would
come from co-production with
CBC, the remaining $50 million
from co-productions with the
private and provincially-owned
broadcasters.

The new Telefilm guidelines
greatly lever the broadcaster’s
investment in a project. Masse
argued that CBC's $15 million
commitment (down from $22
million last year) for 1985-86 will
resull in an equivalent level of
production to last year.

To date CBC has borne the
brunt of co-productions with
Telefilm. Last vear, all private
broadcasters invested only
about $§4 million in Telefilm
projects. If private broadcasting
funds are levered in the same
proportion as CBC's, they will
have to put up 310 million 1o

reach the $50 million produc-
tion level. Admittedly, they will
be helped by the entry of the
provincial broadcasters. Last
vear TVOntario had a $22 mil-
lion production budget. Much
of that, however, was devoted to
strictly educational projects
which are not eligible for CBC
funding.

At the press conference,
Masse's deputy minister, de
Montigny Marchand, noted that
at least 50% of the Fund must go
to private broadcasters and the
provincially-owned networks.
The CBC can access up to 49% of
the Fund. “There is no corres-
ponding limit on the other side.”
He added that even without the
CBC cutbacks the Fund would
have been endangered. "We
would have had to readjust the
triggering mechanism.”

Masse explained that the
prediction of 5,000 full-time jobs
derives from an economeltric
analysis of the impact of $125
million worth of production. A
sophisticated economic model
developed by Statistics Canada
indicates that, for each $1 mil-
lion in investment, 49 full-time
jobs are created.

~
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® VIDEO

L

WE CLEAR COPYRIGHTS

IF YOU PRODUCE TELEVISION
PROGRAMMES, FEATURE FILMS,
COMMERCIALS OR MULTI-MEDIA
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YOUR COPYRIGHT PROBLEMS
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® FILM FOOTAGE
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for broadcast or distribution in Canada,
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PRODUCTION COPYRIGHT
SERVICES INC.

45 Charles Street East, Toronto, Ontario,
Canada M4Y 1S2 Tel: (416) 964-0034
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Nielsen and Ross join to
form Norflick Productions

TORONTO - Richard Nielsen
and John Ross, formerly part-
ners with Pat Ferns in Prime-
dia, announced Mar. 11 the
formation of a new film pro-
duction company, Norflicks
Productions.

Ferns and Nielsen went their
separate ways after an amicable
separation over differing busi-
ness philosophies. Nielsen told
Cinema Canada "I was concen-
trating on writing, Pat was
mainly involved in co-produc-
tions. We reached a stage where
a single entity cannot fully
reflect our various aspirations.”
For his part, Ferns said that he
is “pleased that Primedia has
been instrumental in launching
the career Dick has always
wanted as a writer.”

In the new company Nielsen
noted, “I'll be more heavily on
the creative side ; John is stron-
ger on the business and finan-

I

000

%

cing side.”

John Ross remains president
of Linpar, a completion guaran-
tor company. He and partner
Michael Spencer separated last
December, with Spencer sel-
ting up a competing company.
Ross told Cinema Canada that
there was enough room for
competitors. He added that Nor-
flicks would be giving Spencera
completion guarantor contract
on its first major production,
the thirteen-part series, The
Little Vampire,

Ross said that although his
major concern would be Nor-
flicks, he intends to keep Linpar
as a going concern. "I'm bring-
ing in a new partner. We're
going to start small Likely deal
with maximum budgets of $4
million.” He said that Linpar
will be announcing a rein-
surance scheme soon.
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Acrobatics
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*and their 30 -

TED HANLAN

MARCO BIANCO
DAVE RIGBY T.J.SCOTT
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(416) 929-5115. (514) 691-3626

associated members

Foreign producers
out-spend Canadians
in Ontario film boom

TORONTO - More than $72 mil-
lion was injected into Ontario's
economy by film and television
productions in 1984. The final
tally for 1984, released march
14, showed a 24% increase over
1983. The productions included
21 theatrical movies, 18 pay-TV
and TV features, one TV mini-
series and four TV series and
anthologies. Foreign producers
spent $46.825 million while
Canadian producers spent
$25.248 million in the province.

TORONTO - Adding to its hard-
ware arsenal, Toronto EFP has
purchased two Sony BVW-30
dione-gun plumbicon Betacams
plus another BVW-40 Betacam
editing VTR.

In a news release Apr. 1, the
company annouced that the
two new BVW-30's, along with
two BVW-3's, bring the total
number of Toronto EFP's
broadcast cameras to nine.

For further information please contact Loretta Ciurluini at
Noble Talent Management Inc. (416) 482-6556

2411 Yonge St..

Suite 302. Toronto. Ont. M4P 2E7

Ferns associates Primedia
with Primetime for coprods

TORONTO -
Primedia Productions,
majority-owned by Pat Ferns
and associated with British-
based Primetime Productions,
has announced a busy 1985-86
production season.

Primedia’s next major drama
project is a six-part 18th-cen-
tury action/adventure series.
Entitled Frontier, it is a co
venture with Telecip (France)
and HTV (U.K.| Canadian part-
ners include Global Television,

A reorganized
now

Tele-Metropole, Astral Film
Enterprises and Les Films
Vision 4.

Primedia also has several TV
movies in various stages of
development. By Special Ap-
pointment is a film about Bur-
mese, the horse from Canada's
west which became the lead
horse in the RCMP Musical Ride
and then Canada’s gift to Queen
Elizabeth. The film, a co-venture
with Judith Crawley, will be
scripted by W.0. Mitchell and
directed by Eric Till. Production
partners are CTV and BBC. Both
the Alberta Motion Picture
Development Corporation and
Telefilm are participating in the
project.

Primedia is adapting Sher-

man Snukal's play Talking Dirty
for television. The company has
recently signed with Irene
Shubik to develop a film en-
titled War Guest based on Shu-
bik’s book of the same name,
Shubik conceived the critically
acclaimed series The Jewel in
the Crown. Also in the works is
an adaptation of Michael Jacot's
novel Wind From Across the
River and a film on John
Buchan (Lord Tweedsmuir), the
governor-general of Canada
who wrote thrillers, including
The Thirty Nine Steps, under
this pseudonym.

Two major film productions
originally scheduled for 1985
production will now be pro-
duced in 1986. They are Walking
by Night (The Legend of Grey
Owl) and Heaven on Earth by
Margaret Atwood and Peter
Pearson.

Primedia intends to continue
its commitment to major music
productions, particularly the
National Ballet of Canada for
whom Ferns is television con-
sultant.

Canadian facts: There are
983 movie theatres in Canada,
with a total of 670,028 seats.

16/35 post-production
Television and feature
production

461 Church Street

Toronto - Canada

M4Y 2C5

Telephone  416-962-0181
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Bidding causes damage Cineplex has record year

TORONTO - Landmark’s recent
long-term leasing of about half
of its theatres to Cineplex
comes as a direct result of the
bidding system, according to
the Western exhibitor. Hector
Ross, a founding partner and
principal shareholder of Land-
mark Cinemas, a theatre chain
operating in western Canada,
told Cinema Canada that "it got
a little too rough for us. We
couldn't afford to bid. Indepen-
dent exhibitors haven't got a
chance.”

An obviously angry Ross
blamed government for the
mess independent exhibitors
were finding themselves in.
“We should make government
people accountable for the
damage they've done.” In some-
what stronger language, he
indicated that the bidding sys-
tem was no good. "It's so loose.
There are no penalties ; no dis-
closure requirements. Anyone
can fool around with it and
nothing happens.”

Ross said that Landmark had

begun negotiating with Famous
Players when they were inde-
pendently approached by Garth
Drabinsky, president of Cine-
plex. “Garth and I happened to
meet at dinner,” said Ross.
Asked if he blamed Drabinsky
for initiating the process that
led to bidding Ross replied,
“No, he (Drabinsky) didn't in-
tend to cause damage to the
independents. He was smart
enough to convince those yo-
vos in Ottawa.”

Ross added that Landmark
was not getting out of the cine-
ma business. It had retained 24
cinemas with 34 screens and
was in the process of adding
more theatres to its chain. By
the end of the vear it will have
10 more theatres including two
in Pentick, B.C, and three in
Brandon, Manitoba. The only
change is they will no longer
operate in the same territory as
Cineplex or Famous Players,
S5ome of the new theatres to be
constructed are strategic moves
to keep the two big chains out of
their region.

TORONTO - Cineplex Corpora-
tion has announced record
financial results for the year
ended Dec. 27, 1984. The year-
end results reflect the acquisi-
tion of Canadian Odeon Thea-
tres on June 28, 1984,

Earnings before income taxes
and extraordinary items were
$7,492,000 for the 52-week period
ending Dec. 27, 1984 compared
to a loss of $875,000 in the cor-
responding 1983 period.

Net income for 1984 was
$4,587,000 on revenues of
$87,006,000. The net income ex-
cludes an extraordinary gain of
$7.385,000. Net loss for 1983 was
$3,725000 on revenues of
$29,520,000. Reported net in-
come in 1984 before extra-
ordinary items represents a
profit of $0.31 per share as com-
pared 1o a loss of $0.47 pershare
in 1983. Earnings per share be-
fore extraordinary items were
$0.30 per share in 1984 com-
pared to a loss of $0.47 per share
the previous vear

The number of common

MOTION PICTURE

AND

VIDEO LABORATORIES

a division of PRODUCTION FILM MAKERS ASSOCIATES LTD.

FILM TO TAPE TRANSFERS
RANK CINTEL MKIIIC

e TOTAL IMMERSION LIQUID GATE TRANSFERS

e DIGISCAN Il

e X-Y ZOOM AND VARISPEED

AMIGO SCENE TO SCENE COLOUR CORRECTION
AMPEX VPR3 1-INCH RECORDERS

AMPEX VR1200B 2-INCH RECORDERS

SONY BVUS800 3/4-INCH RECORDER

LIQUID GATE TRANSFERS ONLY AT P.FA.

ELECTRONIC FILM CONFORMING

ALLOWS YOU TO SHOOQOT, EDIT AND SOUNDMIX
ON FILM USING HIGH-SPEED COMPUTERS TO
CONFORM VIDEOTAPE TO CUTTING COPY.

330 Adelaide St W.. Toronto, Ont M5V 1R4 (416) 593-0556 Telex 06-219540

shares outstanding for 1984 was
$13,905,208.

Extraordinary items result
from a recovery of income-taxes
resulting from the utilization of
prior year's income-tax losses
and from elimination of defer-
red income-tax of Canadian
Odeon Theatres resulting from
amalgamation with Cineplex.

CFI hires staff

for Ottawa N FT posts

OTTAWA - Film critics Martin
Delisle and Geoff Pevere have
been appointed director and
manager respectively for the
National Film Theatre.

The undated announcement
was made by Frank Taylor,
executive director of the Cana-
dian Film Institute.

As director of the NFT, Delisle
can draw upon a varied back-
ground in film, photography,
radio and television. Well-
known in the national capital
region for his radio commen-
taries on film on CBOF and
CBO, Delisle has taught film at

Algonquin College and the
University of Ottawa. He has
written widely on Canadian
film.

The NFT's new manager,
Geoff Pevere, teaches film at
Carleton University and is the
film and entertainment com-
mentator for CHEZ-FM 106. In
1984 he was assistant program
coordinator for Northern Lights,
Toronto's Festival of festivals'
400-film retrospective of Cana-
dian cinema.

Throughout March and April
the NFT will programme film
classics like Harlan County,
USA, Union Maids, Canadian
director Jean-Pierre Lefebvre's
rarely seen Ultimatum, and
both English and French ver-
sions of the CBC's controversial
historical epic Riel

As well The Many Faces of
Sherlock Holmes will program-
me one of the most extensive
film retrospectives of Holmes-
iana ever presented in North
America, from such classics as
The Hound of the Baskervilles
to the more recent Seven-per-
cent Solution.

Upcoming special presenta-
tions include the British animal
rights documentary The Ani-
mals Film, Atom Egovan's dis-
tinguished ethnic comedy Vext
of Kin and Claude Jutra's re-
turn to French language film-
making, La Dame en couleurs.

BALANCE VIDEO INC.

BALANCE
We've Shot For,

Barbara Walters

Peter Jennings

Frank Sinatra

20/20 - Nightline
NBC/ABC/CBS News
Sotheby's (London)
Govt. of Jamaica

Good Morning America

BALANCE... TORONTO

THE FINEST FOR

Industrials
Commercials
Rentals

T.V. Shows
Sports
Crews

We use.

Betacam
Ikegami H.L. 79
BVU 110/50
Time code
Monitors
Sachlers

Radio Mikes
W/Angle Zooms

(416) 691-7110

EXPERIMENTAL FILM OFFICER

The Canadian Filmmakers Distribution Centre invites applications
for the position of Experimental Film Officer.

Founded in 1967, the CFMDC (a non-profit arts organization) distri-
butes and promotes the work of independent filmmakers.

THE SUCCESSFUL CANDIDATE WILL :

- promote experimental film in the Canadian and international
markets through contact with galleries and theatres, universities

and cultural agencies ;

- actasaresource and ligison person with both the client institutions

and the film community ;

- act fo broaden and deepen the appreciation and use of experi-

mental film ;

- work under the direction of the Administrator and in co-operation

with a staff of 4

QUALIFICATIONS FOR THIS POSITION INELUDE :

- ademonstrable knowledge of the history of avant-garde cinema :
- effective organizational, communications and interpersonal skills :
- knowledge of the issues facing the independent film community

in Canada
SALARY NEGOTIABLE,

Wrih‘eln applications will be accepted until April 30, 1985. Please
submit fo: Search Commiftee, Canadian Filmmakers' Distribution
Centre, 67A Portland St, Toronto, Ont, M5V 2M9 .

Cinema Canada - April 1985/37



CINE MAG

We can’t act
but we do perform

RECENT PERFORMANCES

The April Fool
Starcrossed

Crowd

Marionetres

The Playground
Peanuts

Tucker

Dark but Full of Diamonds
The House of Dies Dreer
Hockey Night
Younghlood

Follow Thar Bird
Unfinished Business
Special People

Dead Zone
Videadrome
Threshold
Tournament
Atlantis Film Series
Heartaches

Melanie

Curtains

Prom Night

The Association
of Canadian Film Craftspeople

grips ¢ gaffers ® hair ®* make-up
* costumes ® sound ® continuity
* construction ® scenic art
* special effects * transportation
= props * set decoration

Contact:
Donato Baldassarra
(416) 368-4672

Hangin' Out with Cial
Clown White

SU‘I]'H‘LCI".

-”N.' Last Chase
Kidnapping of the President
Blood and Guts

.\:'lght Eves

Cries in the Night

Fast Company

Titleshot

Virus

Double Negative

Tanya's Island

The Intruder

Head On

Proper Channels

Off Your Rocker

An American Christmas Carol
Old Fishhawk

The Brood

Baker County LLS.A
The Edison Twins Series

i 5
CAMERA

SELOCME TiY el
The Canadian Association of
Motion-Picture and Electronic
Recording Artists Local 81 CLC
directors of photography
operators * focus pullers * stills
* clapper/loaders

Contact:
Lynn Kelly
(416) 863-6844

For crews that come through for you

43 Britain Street, Toronto, Ontarioc M5A 1R7
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RSL creates more Night Heat

TORONTO - RSL Entertainment
have announced that CBS and
CTV have ordered seven more
episodes of their late-night
drama Night Heat. The one-
hour police drama series, star-
ring Scott Hvlands and Jeff Win-
cott, is proving an enormous hit
on its midnight time spot at
CBS. Night Heat is produced by
Robert Lantos and Stephen J.
Roth in association with Sonny
Grosso and Larry Jacobson. The
series will continue to be shotin
Toronto.

The success of Night Heat
should act as a salve to the dis-
appointing failure of RSL's Hea-
venlv Bodies. The aerobics
dance-film penned by a Toron-
to Star movie critic was singled
out at last fall's Trade Forum as
an exemplar for Canadian
cinema's access to U.S. markets.
At the time US. world sales
agent Mark Damon of PSO
urged his audience of Canadian
producers to use Heavenl
Bodies as a model for co-ven-
tures. He spoke glowingly of the
marketing know-how that PsSO
had brought to the project : "We
took it over and fashioned the
product to make it most appeti-
zing to the buying public.”

Heavenly Bodies opened last
month in 1504 theatres across
North America to critical ire and
audience indifference. The pic-
ture was pulled within two
weeks.

Eddie Kalish, senior vice-
president for world-wide mar-
keting for PSO, told Cinema
Canada in a phone interview
that hope remained for the film.
He said that the film “will do
extremely well on video" He
added that the theatrical failure
of the project had not soured
relations with RSL. "We enjoyved
working with them. We are still

'l,i.r day and 3" Stars

T ?? apiting 100 ingtof

¢ some R gand

talking. There may be some
other films in the future. The
outcome here does not neces
sarilv. doom our relationship.”
Asked who would bear the
losses on the project, Kalish said
“We still have a long way to go
befare all that is finalized. The
book is still open. We don'l
know all the financial results,
Evervthing will be resolved in
the most equitable manner.” He
added that PSO was nol invol-
ved with anv Canadian produc-
tion company at the moment.
“No one is coming to us with
anvthing. It has nothing to do
with nationality!

RSl also faced problems
on a current project, Joshua
Then and Now, losing control of
the production to the comple-
tion guarantor, Motion Picture
Guarantors.

RSL is currently in produc-
tion on two new feature films
for release later this vear:
Separate Vacations and The Big
Deal

Rhombus

cont. from p. 34

films on Canada's greatest
composers. Theyv will do about
three films a year in the series.
Composers selected so far are
John Lange and Robert Desro-
siers. Barbara Sweete, one of
the three partners in Rhombus,
noted that the selection pro-
cess was cumulative. "We talked
to composers, conductors,
scholars and critics. We also
wanted composers who are
filmic. Their music has to be
able to be treated visually”
Sweete, with partners Niv Fich-
man and Larry Weinstein, alter-
nate producing and directing
roles on their various projects.

R
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SHOOT A

LBERTA

by Linda Kupecek

A sell-out crowd of over 300 at
the 11th Annual Alberta Film
and Television Awards Feb. 16
in Edmonton surprised itself
with its downhome dazzle and
optimism, with filmmakers
collaring each other and whis-
pering in happy surprise,
“"Who are all these people? |
didn’t know there were that
many of us !"

After a vear of hardship, the
patient may moan and groan in
private, but sure knows how to
put on a cheerful, healthy face
in public. Despite a season of
teetering uncertainly from
month to month, the Alberta
industry seems to have landed
on its feet, keeping its balance

with sponsored, industrial,
educational and some (not
enough) location shooting.

(Another incredulous whisper:
"85 entries ? Were we that busy
last year?”)

There were no features en-
tered in this year's competi-
tion. Isaac Littlefeathers did
not qualify as an Alberta pro-
duction under the current
point system because its pro-
ducers were non-Albertan.
Snowballs never did make it to
the bottom of the hill. Birds of
Prey was still in post-produc-
tion. And Nattie Gann was a
Disney effort on location.

That aside, the bread-and-
butter part of the industry put
on its glad rags and travelled
from all parts of the province to
party at the Terrace Inn’s park-
ling courtyard, amid cameras
poised for a provincial broad-
cast on the CBC.

Hosts Fred Keating(the quin-
tessence of effervescencel and
Vicki Gaboreau guided the
crowd through a snappily
paced (but, alas, barely audible)
awards presentation, which
saw Change of Heart, an NFB/
CBC co-production snag more
honors than any other entry.

Change of Heart, produced,
by Anne Frank of CBC [For the
Record) in Toronto, and Tom
Radford of the NFB Northwest
Studio, was shot in Vermilion
in October '83.

“I would like to thank John
Kennedy(head, CBC TV Dramal
for the faith he had in this from
the beginning"” said executive
producer Radford as he ac-
cepted the award for Best Pro-
duction of the Festival. Anne
Wheeler won the Best Direction
award for the same program,
and Sharon Riis (Latitude 55)
won Best Script — Dramatic.
Change of Heart was also
named Best Dramatic Produc-
tion Under 60 Minutes.

The Special Jury Award was
given to Turn It Off; a stylish
music video performed by Ross
Campbell and produced by
Allan Stein for Tri-Tone Music.
The zippy clip shown turned
the crowd on, and judging from
the wild reaction, Turn It Off
may take off.

Editor Chris Tate (Bridge to

Terabithial and Shirley Inget
rallied the Edmonton film
crowd to \'(J]lll’lteel‘ cater an
after-hours party, adding more
than a touch of class to the
event. (In fact, talented Tate
classes up any event in Alberta.)
Grand Patrons for the 11th
Annual Alberta Film and Tele-
vision Awards were the Banff
I'elevision Foundation, Tele-
film Canada, Allarcom and
Kodak Canada Inc. Jury Chair-
man David Scorgie headed a
jury of Jim Burt (supervisor of
script development, TV Drama,
CBC, Torontol, Les Wedman
tfilm critic, Vancouver! and
Robert Rouveroy (president of
the Canadian Society of Cine-
matographers, Toronto).

Winners

Best Documentary

To the Ends of the Earth
Image Works Alta. Inc.;
Stahlke, producer

Best Wildlife

lLandscapes: The Badlands
and River Valleys

\CCESS Network ; David Flux,
producer

Les

Best Dramatic Production
Under 60 Minutes

Change of Heart

National Film Board; Tom
Radford, executive producer

Best News and Public
Affairs
New Party -
File

CBC Edmonton ; Cam Morton,
producer

The Edmonton

Best Motivational

Powers and Becoming (Parts 1,
2, 3)

Edwards/Hunter and
Missy Geffen, producer

ITV;

Best Musical/Variety
Tales from the 'O’ Zone
CFCN Television ; Brian Vos,
producer

Best Educational

A Matter of Soils
Alberta  Agriculture ;
Dodd, producer

Best Promotional
Fentanyl — In Anaesthetic
Practice
Communications Media
Department, University of
Calgary ; Corinne Linder,
producer

Tom

Best Short Under

10 Minutes

Kangeiko

C.S5.T.R. Productions ; Walter
Shepherd and Mark Stewart,
producers

Best Commercial

Glenn Miller — Big Band Series
ITV Productions ; Jim Smith,
producer

Craft Categories

Best Direction

Anne Wheeler for Change of
Heart

Best Cinematography
Doug Cole for Children of
Alcohol

Best Editing
Wayne Anderson for Powers
and Becoming (1, 2, 3)

Best Script (Dramatic)
Sharon Riis for Change of
Heart

Best Script (Non-Dramatic)
Ken Low for Powers and
Becoming (1, 2, 3)

Best Musical Score
Gord McCrostie for Powers
and Becoming (1, 2, 3)

Best Sound Recording
Graham Zapf for Youth and
Music

Best Acting by Male or
Female

Graham McPherson for
Komagata Maru Incident

Best Host/Narrator
Performance

Judith Mabey for Aspects of
Ecology — Micro-organisms

Special Jury Award

For a music video :

Turn It Off

Tri-Tone Music Productions
Ltd. ; Allan Stein, producer

Best Production
of the Festival

Change of Heart
National Film Board ; Tom
Radford, executive producer

Postscripts : The Banff Televi-
sion Festival is slated for June

2-8, with guests including
Jeremy Isaacs (Britain) ;
Roger Laughton [(BBC| and

representatives from Sesame
Street. Seminars include an
examinalion of public televi-
sion in the wake of the conser-
vative wave ; "Wendy Wacko
Goes to Market : Can She Make
It Internationally?" and an
acting workshop and panel
session. Awards Night will
move to Friday, June 7.. Dale
Hardy of Vicom Limited is the
Edmonton Vice-President of
AMPIA .. Rick Benwick is the
newly elected president of the
Motion Picture Society of Cal-
gary.. Northern Alberta
ACTRA is one of the spear-
heads of a provincial arts lobby
March 12 to protest govern-
ment cuts in the arts. Southern
Alberta is organizing as well in
Calgary... “And What Are You
Going to Do For Us ?”, a book of
audition speeches from Cana-

— 1985

or by year;

the particular department.

program comparisons.
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THE GUIDE TO FILM, TELEVISION, AND
COMMUNICATION STUDIES INCANADA

A comprehensive, up-to-date survey which provides:

— general information on each Canadian university
or college offering relevant programs;

— a description of each program, briefly explaining
the basic orientation and special requirements;

— recommended programs of study leading to a
degree or diploma, organized either by semester

This publication is produced with the generous assistance of:
Canadjan Broadcasting Corporation, CTV Television Network
Ltd.; National Film Board of Canada, Northern Telecom
Limited. Public Archives Canada, National Film, Telewsion
and Sound Archives; The Samuel and Saidye Bronfman 14
Family Foundation, Secretary of State, Canadian Studies 11
Program; Telefilm Canada, Woodlawn Arts Foundation, o

dian plays by Albertans Mar-
garet Bard, Miriam Newhouse
and Peter Messaline, is now in
its second edition..

Hungarian at rep

MONTREAL - Gueuse de vie O
Bloody Life. a Hungarian fea-
ture which netted its star Shir-
lev MacLaine lookalike Dorottva
Udvaros the prize for besl
actress al last year's World
Film Festival, opens at Montreal
rep houses the Outremont Mar.

29-Apr. 4, and L'Autre Cinema
\pr. 5-25.
The 213-min. film, written

and directed by Peter Bacso(Le
Temoin, Avant-hier) satirizes
the cultural pretensions of the
newly established Hungarian
Communist regime of the early
'50s. Deported from Budapest
because of her brief marriage
to an ex-count, actress Lucy
Sziraky (Udvaros| joins a group
of former landowners and ca-
pitalists now forced to work
the lands they once owned.
From this unlikely setting,
Lucy plots her triumphant re-
turn to the stage.

THE GUIDE

to Film, Television, and
Communication Studies in Canada

— complete, detailed course descriptions, for both
compulsory and elective courses offered within

More than 100 programs in film, television and communications studies offered across Canada are examined in detail The
information is presented in a standardized, easy-to-use format that facilitates both quick reference needs and in- depth

This unique reference guide is available from the Canadian Film Institute in a limiled edition print-run. To avoid
disappointment, please complete and return the order form below as soon as possible

copies of THE GUIDE at $12.95 each (includes $2.00 postage and handling)

Please make your cheque or money order payable to the
CANADIAN FILM INSTITUTE 75 Albert St. Suite B-20, Ottawa,
Ontario K1P 5E7
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As a central part of its 50th Anniversary activities, the Canadian Film Institute is pleased to announce the publication of
THE GUIDE TO FILM, TELEVISION, AND COMMUNICATION STUDIES IN CANADA — 1985.
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Lauron to coproduce with Goldcrest

TORONTO Lauron Produc-
tions Ltd. has signed an agree-
ment with England's Goldcrest
Films to produce three one-
hour television specials in the
thirteen-part  Assignment  Ad-
venlure series.

The series has been pre-sold
to Channel 4 in England and
Channel 10 in Australia. Lauron,
in association with Mundo-

vision, is negotiating sales of the
series in Canada

The first of Lauron’s produc-
tions Yukon Quest is presently
being filmed in Alaska. It is the
story of novice adventurer Rick
Anderson who entered the
world's longest dog-sled race
from Whitehorse in the Yukon
to Fairbanks, Alaska.

'wo further adventures will

be Tfilmed this summer in
Canada.

Lauron is receiving Telefilm
funding for the three specials.
The company has recently com-
pleted its first feature film
Isaac  Littlefeathers, shot in
\lberta last vear. Lauron has
five Teature films in develop-
ment for 1985,

CINEVISA
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Vancouver - V6B 2Y9 + Canada
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Producers talks with unions

TORONTO The producers’
associations - Canadian Film
and Television Associalion and
the Association of Canadian
Film and Television Producers
- have completed their first
round of talks with ACTRA and
the Directors Guild leading to
new union contracts. Sam
Jephceott, executive director of

CFTA, told Cinema Canada
that negotiations are going

smoothly. “1 don’t think we'll
end up with serious problems.”

At stake with ACTRA are a
writers’ contract and a per-
formers’ one. Jephcott noted
that the difficulty with the
writers’ contract is that all
writers are paid on the same
basis - a percentage of the bud-
get — regardless of the type of
project. He argued that a high-
priced documentary which
requires a lot of expensive
photography and special effects
will pay a writer the same as a
low-budget feature and that
was not fair. He asked whether
writing for a series, where
characters and situations are
well-established, should pay
the same as being "handed an
Alice Munro story and having
to introduce the characters
and setting?” Jephcott said
that ACTRA acknowledges the
difficulties but "can't find an
accommodation at this point
because no one likes to be seen
to be retreating. Their response
is let's stick up all the other

rates.” Jephcotl noted that the
svstem worked for “a great
many average programs but, as
soon as you gelt into something
that is not standard, it becomes
very difficult.” The producers,
he said, would like to see some
flexibilitv in the contract.

The two areas of the perfor-
mers' contract which are taking
up a lot of time are safety and
the use of children. Both sides
are attempting to write into the
agreement much more protec-
tion for performers. They are
trving to identify when a stuni
person should be used and
when a stunt person can refuse
lo do a stunl, said Jephcott,
Similarly, they are trying to
establish rules that "allow
child performers to be used
but not abused.”

Although producers have
held discussions with the
Directors Guild, no collective
agreement has ever been signed.
Jephcott said that about half
the agreement is now written,
based on a document currently
used by the Directors Guild.
One sticking point is permits
for non-Canadian performers.

Margaret Collier, director of
the Writers Guild in ACTRA,
would not comment on the
negotiations. "We are hopeful
of an outcome,” she said. "We
see no insurmountable diffi-
culties.” She added that “pro-
fessional negotiators do not talk
about negotiations.”

Concordia to host broadcasting forum

MONTREAL — A public forum
on Broadcasting and Canadian
Identity will be held Friday
afternoon, Apr. 26, at the F.C.
Smith auditorium of Concordia
University's Lovola Campus.
Moderated by Cinema Cana-
da associate editor Michael
Dorland, a six-person panel of
leading Canadian journalists,
filmmakers and intellectuals
(Patrick Watson, Gretta Cham-
bers, Micheline Lanctot, Harry
Gulkin, Kimon Valaskakis, and
Arthur Kroker) will examine
national, regional local, cultu-
ral, economic, and political/
social aspects of the relations
between public broadcasting

and Canadian identity. Above
all, the forum hopes to gauge
the extent of public support for
a public broadcasting system
which exists to serve the Cana-
dian public.

While each speaker will be
making a 15-minute presenta-
tion on his/her area of exper-
lise, questions and statements
from the public-at-large are
cordially invited. If you can’t
attend, you can phone in your
questions to the panel. For fur-
ther information, contact El
speth Probyn at Concordia Uni-
versity department of Commu-
nications, (514) 482-0320, local
276.

he only full service film and video tape freelance trade union
in Canada. Call us at 416/536-4827. Twenty-four hours.

'NABET 700

1179A King Street West, Studio 102, Toronto, Ontario, Canada M6K 3C5

Association of Film Craftsmen _
National Association of Broadcast Employees & Technicians
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Raportand M A P get high marks as Telefilm goes to market abroad

TORONTO - Telefilm's pilot
Marketing  Assistance Pro-
gram (MAP) has proven a
smashing success at its first
market.

Distributors returning from
the Monte Carlo television

market held in mid-February
had nothing but high praise for
the program and its co-ordi-
nator, Margo Raport. Ted Riley,
head of marketing at Atlantis
Television International, told
Cinema Canada that the pro-
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gram was of “invaluable help. 1
thought it was great. The profile
of all the Canadian companies
was raised. Not a day went hy
when there wasn't a Canadian
story in the daily trade paper.”

Isme Bennie was "so impres-
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Marcel Masse.” She noted that
the program was a “very prac-
tical and direct way of helping
distributors. We looked better
in print through our advertising,

and more advertising leads to
more editorial content. We had
better press-coverage than ever.
I certainly felt that some of the
extra traffic came as a result of
the extra advertising.”

Beverley Shenken of Visual
Productions concurred. “I was
extremely pleased with Tele-
film's coverage” she told
Cinema Canada.

Telefilm introduced MAP at
the beginning of the vear to help
distributors in their export mar-
kets. Under the program Tele-
film will contribute half of the
distributor's advertising costs in
those markets. Additionally,
Telefilm will arrange block
booking of advertising and
ensure added editorial cov-
erage.

A large factor in Telefilm's
success at Monte Carlo seems to
have been the unrelenting ef-
forts of Margo Raport. As Bennie
noted “I was certainly very im-
pressed with Margo's efforts
personally.” Riley said that
“having Margo made a great
difference.”

Raport told Cinema Canada
that she “worked with all inter-
national publications to make
sure all the companies were
mentioned in articles and in the
day-to-day listings of activities.”
She said her aim was to place
stories on the Canadian com-
panies based on business. “I'm
interested in helping them
make sales. If 1 do that, the
program is successful.”

Actual sales figures, however,
won't be known for some time.
Monte Carlo acts as an intro-
duction to the international
marketplace and a lead-up to
MIP-TV. As important as sales
are the contacts made at Monte
Carlo. Often the deals initiated
at Monte Carlo won't be final-
ized for weeks, sometimes
months.

For Raport the big test of the
program comes at MIP, Al
Monte Carlo she dealt with six
Canadian distributors. At MIP
the figure will be 20 plus. MIP is
a larger, more competitive,
more frantic market.

Raport is convinced that the
Telefilm program is up to the
challenge. “Canada will be
highly visible at MIP-TV,” she
said. “There will be major cover
stories in the international
trades and more advertising
than ever before."

She noted that she will keep
the emphasis on business. "My
task is to go out and have a busj-
ness orientation. 1 choose to go
with a product theme, a com-
pany theme. I am selling pro-
duct. I am not selling Canada. 1
am not selling a cultural iden-
iy

The pilot marketing program
will be assessed after the
Cannes film festival. If Monte
Carlo is anything 10 go by, the
program will become an en-
trenched Telefilm feature.
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Regie eases restrictions Filmline to shoot northern dog-race tale

MONTREAL - In a liberalizing
move stemming from the ap-
plication of Québec’s Cinema
Act, the Regie du cinema has
eased restrictions on the 14
years and under age-category
of the film-going public, on
film previews, as well as an-
nouncing the abolition of the
Bureau de surveillance du ci-
nema (BSC).

Making the announcement,
Régie president André Guerin
indicated that certain articles
of the 1983 Act were now in
effect as of Mar. 18. The articles
the BSC, which is abolish inte-
grated into the Regie as the
Direction du classement des
films. As well, the new articles
leave to parental guidance the
decision whether or not films
hitherto classified for 14 years
and over can be seen by a child
under 14 years of age.

Thirdly the new articles

leave the content of film adver-
tisements, either in print or in
previews, “up to the initiative
of the industry.” The Régie,
according to Guerin, "“hopes
that the industry will take on
this new responsibility with
seriousness, balance and good
taste.. and that all publicity
material will conform to the
content of the film with a gra-
phic treatment that respects
the social consensus of the citi-
zens of Quebec.”

Rage covers Quebec

MONTREAL - O Rage électri-
que, a 90-min. feature on Que-
bec rock star Plume Latraverse,
opens on 38 screens throughout
Quebec at the end of March.
Film is produced by Les Pro-
ductions de la Chasse-Galerie
inc.

MONTREAL - Filmline Inter-
national Inc Toby McTeague,
an action-adventure drama set
in the rugged beauty of Northern
Quebec, began shooting on
location in Ste. Rose du Nord,
Quebec, on Mar. 23.

Toby McTeague recounts
the adventures involved in an
adolescent boy’'s coming of age
in the man’s world of big-time
dog-sled racing, one of the
region's most popular and ex-
citing pastimes. When his father
is unable to compete in a cham-
pionship race, 16 year-old Toby
takes his place and struggles to
win his father’'s respect as an
adult capable not only of vic-
tory, but of doing it right.

Veteran Canadian actor
Winston Rekert stars as Tom
McTeague, the widower father
of two young sons, Toby and
Sam, plaved by Yannick Bisson
and Andrew Bednardski res-

Canada’s
Largest
Production

pectively. Also featured in the
cast are Liliane Clune, Evan
Adams, Stephanie Morgenstern,
Timothy Webber and George
Clutesci.

Toby McTeague is directed
by Jean-Claude Lord (Bingo,
Visiting Hours) from a script
by Montreal screenwriter Jamie
Brown based on an original
screenplay by Jeff Maguire and
Djordje Milicevic. The picture
is being shot on a five-week
shooling schedule mostly on
location in the area of Chicou-
timi, Quebec.

Nicolas Clermont is the pro-
ducer of Toby McTeague for
executive producers David
Patterson and Pieter Kroonen-
burg, whose previous credits
include Breaking All The Rules
(formerly Fun Park) for New
World Pictures; Don Shebib's
Heartaches; Cross Country;
and two U.8. co-ventures, Cook

FILM/VIDEO SOUND STAGES
16/35 LAB. SERVICES - WET GATE PRINTING
RECORDING STUDIOS: ADR; FOLEY; MUSIC. MIXING — DOLBY STEREO
COMPLETE LANGUAGE DUBBING SERVICES
FILM/TAPE TRANSFERS; ALL FORMATS DUPLICATION

all underone roof

and Peary: The Race For The
Pole and The Hotel New Hamp-
shire.

Toby McTeague is being pro-
duced with the participation of
Telefilm Canada, the Sociéte
Generale du Cinema, the CBC
Television network and Radip-
Canada,

Set for a December '85 re-
lease, the film will be distri-
buted worldwide by Spectra-
films and in Quebec by Cine
360,

Detroit PBS
syndicates big
Canadian pack

TORONTO - WTVS/Channel 56,
Detroit's Public Broadcasting
Service station, is offering one of
the largest packages of Cana-
dian programming ever syndi-
cated to a U.S. market. The sta-
tion will offer over 120 hours of
Canadian-produced program-
ming in its second svndication
package to other U.S. PBS sta-
tions. The package includes five
separate series and six specials.

Included in the package are
three children’s series : Today’s
Special and Polka Dot Door,
both from TV Ontario and Trou-
pers produced by Atlantis Films
for Global TV.

Other series include the 13-

part Cities, co-produced by
John McGreevy Productions
and Nielsen-Ferns Interna-

tional. Cities first aired on CBC.
Another Nielsen-Ferns produc-
tion, Portraits of Power, 26 half-
hour programs on the lives of
great historical figures will also
be part of the syndication
package.

The specials are The Cleo
Collection, featuring Cleo Laine
in concert; The Red Baron;
The Jews of Spadina by David
Troster; Storytelling by Kay
Armatage: Hockey: of sport
and men ; and Not Dead Yet, Ed
Mowbray's exploration of punk
culture in Toronto.

WTVS operates a Toronto
office headed by Canadian pro-
ducer Bill Nemtin. “Ever since
word got out that we were in
business to syndicate Canadian
programmes to PBS, we've been
overwhelmed with material”
said Nemtin. "My sense is that
this current package is a good
representative sample of what's
available. 1 expect our next
package will have more drama
and performance. I think it will
be possible to offer about 300
hours per year from Canada on
a regular basis.”

Last year WTVS syndicated a
seven-hour package of Cana
dian programmes including
Chautauqua Girl and Magic in
the Sky. The station intends to
undertake syndication of Cana-
dian productions twice yearly.
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Television awards to Academyif AC
and ACTRA abletoresolve differences

TORONTO - The Alliance of
Canadian Cinema, Television
and Radio Artists (ACTRA)
released the list of nominees
for the 14th - and possibly last -
annual Nellie awards, as the
Academy of Canadian Cinema
has announced plans to mount

its own television awards
ceremony starting in 1986.
Andra Sheffer, executive

director of the Academy, told
Cinema Canada that the Aca-
demy is in the process of broad-
ening its membership base to
include television. “It is a
recognition of the fact that the
industry is changing so much.
The theatrical industry is slow-
ing down. It would be foolish
to ignore major productions
going on out there,” said Shef-
fer. She added that in its first
two vears of operation (the
Academy was founded six years
agol the Academy had present-
ed television awards. "We are
returning to the mandate we
took on in the beginning.”
The Academy is negotiating
with ACTRA about taking over
the awards ceremony. ACTRA
is holding back on two issues.
The Academy wants non-
Canadian performers to be
eligible for awards. This is
totally unacceptable to ACTRA.

A lesser issue is the future of
the radio awards. The Academy
would like ACTRA to continue
the radio awards but on radio
with highlights presented on
TV for the television awards
ceremony.

Alex Barris, ACTRA vice-
president and chairman of the
national awards committee,
told Cinema Canada that ACTRA
is in principle in favour of
industry-wide awards. “We
have indicated our willingness
to take part” he said. “There
are several stumbling blocks.
Arthur Weinthal at CTV is not
interested at all in radio awards.
We are not prepared to dump
radio to please CTV.” Barris
said ACTRA also doesn’t totally
“want to loose our identity. The
Nellie should be retained.”

The most contentious issue
relates to eligibility of foreign
actors. Barris said that “the
Academy, more specifically
CTV, wants foreign actors to be
eligible. The ACTRA awards
were established to celebrate
Canadian talent. We do not
want to lose that principle.”

He pointed out that the Aca-
demy has itself been inconsis-
tent on this with its Genie
awards. “Over the last vears
they've gone back and forth

ALC
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over that issue.” Barris is not
certain they've gone back and
certain how the issue can be
resolved. “We are by no means
ready to abdicate until we
know what we are abdicating
for,” he said. Barris thinks that
the ACTRA awards will conti-
nue in 1986. He noted that
Texaco Canada, who are spon-
soring the 1985 show, have
agreed to extend their sponsor-
ship to 1986.

Meanwhile, the Academy is
still working out the details of
their expansion. Among other
things it is considering amal-
gamating the television awards
with the Genies.

Leading the Nellie nominees
is CBC's ratings runaway Chau-
tauqua Girl with three nomina-
tions: for best television pro-
gram; best writler (Jeannine
Locke, also the producer! ; and
best actress (Janet Laine Green),
Competing for best television
program is Balconville, David
Fennario's stageplay about
working-class Montreal and
Tighten The Traces, a portrayal
of a cerebral palsy victim.

Hosting this vear's ceremony
are Jovce Davidson and Roger
Abbott. Davidson recently host-
ed her own series, Parenting,
on CBC-TV. Abbot is one of the
founders of the Roval Canadian
Air Farce. The ceremony, to he
broadcast live on April 3 from
the Congress Centre in Ottawa,
is produced by CBC-TV Variety.

Vancouver filmmakers
make first feature

TORONTO - Two voung Van-
couver filmmakers, Charles
Wilkinson and Cal Shumiatcher,
have taken a typically Cana-
dian path to making My Kind of
Town, their first teature film,
Asked by the NFB Pacific re-
gion to produce a documentary
on Chemainus, a town strug-
gling to survive on Vancouver
Island, they realized that the
budget NFB allowed them had
plenty of slack - enough to
make a feature

“We had a 15:1 ratio,” revealed
Wilkinson in  an interview,
“and we had the confidence
aboul our documentary skills
to know we didn't need that
much. We decided to use the
excess to make a drama." One
of the things that made it feasi-
ble was that all the film was
processed in Montreal. “By the
time the rushes came tn we

had gone too far. John Tavlor
INFB exec. producer) hopped
on a seaplane o see us. He had

mixed feelings Hewas thrilled

“lo see the dramatic lootage but

he was also concerned we
honour our commitment (o
tinish the documentary within
the budget.

TORONTO - Sam Jephcott, exe
cutive director of the Canadian
Film and Television Associa-
tion, has told Cinema Canada
that the CFTA is co-ordinating a
new export initiative.

In discussions with External
Affairs and the department of
Communications, the CFTA is
trving to establish a market
solely for Canadian product.
Under the CFTA scheme, selec-
ted buyers will be flown in all-
expenses-paid to view Cana-
dian product. Jephcott noted
that for such a scheme to work,
all sectors of the production
and distribution industry had to
work together. Isme Bennie,
CFTA vice-president in charge
of distribution, told Cinema
Canada that “we would have to

C CFTA explores export initiative

make sure the timing is right
And we have to make sure we
have the product. We have to
have enough for next vear and
the vear after. The keyv will be
sustaining the product and
there will have to be a tre
mendous effort to make buyers
feel welcome.”

One sticking point in the plan
may be the opposition of Mont-
real and Toronto film festival
directors Serge Losique and
Wayne Clarkson. Losique in
particular feels that such an
initiative will reduce the impor-
tance of the market at the Mont-
real International Film Festival.
He has been urging CFTA offi-
cials to locate the initiative in
Montreal concurrent with the
World Film Festival. The CFTA
is resisting the suggestion.

Vancouver (cont)

The documentary, The Little

Town That Did, had been
sponsored by Chemainius
luminary Karl Schutz who

mortgaged his house to put up
$60,000 for the film when the
provincial government was
slow in funding. Subsequently,
he recouped his money when a
delighted provincial govern-
ment granted $50,000 for the
film. The remaining $10.000
came from a CBC license fee.

The documentary and much
of My Kind of Town’s dramatic
footage was shot in July, 1983,

It was a vear, however, before
Wilkinson and Schumiatcher
could return to complete shoot-
ing on the feature. A polished
script had to be developed and
money found.

Initially, Telefilm rejected
the project but when the film-
makers came up with letters of
support from CBC regional,
City-TV and the support of ve-
teran editor Frank Irvine and
cinematographer David Geddes
as well as a recoupment posi-
tion for Telefilm that assured
them in the worst scenario a
return of half their investment,
Telefilm threw in $80,000.
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Toronto’s U-Knows gets TV show

TORONTO - CBC Television
will be broadcasting this vear's
U-Know awards on April 24.
The U-Knows are “people's
choice” awards honouring the
Canadian music industry. By
means of a public balloting sys-
tem, run in two magazines, the
public select their favourite
performers in 14 categories.
The U-Knows are sponsored by
CFNY-FM and CBC's flagship
station, CBLT. The awards
ceremony is in its fifth year. It
was originally set up to spot-
light musicians not widely
known. Past winners include
Carole Pope of Rough Trade,
Lorraine Segato and Billy

Bryans of Parachute Club, and
the Spoons. CFNY is currently
running a contest to select a
new name for the U-Knows.
The new name will be announ-
ced at the commencement of
the awards show. This is the
first year that the show will be
televised.

MONTREAL — Shooting ended
Mar. 20 on Pierre Harel's sur-
realist feature Grelot rouge et
sanglot bleu with an action
painting session at nightclub
Les Foufounes electriques.

Nine leading Montreal action
painters were on-hand to whip
up the paintings that will serve
as the film's intertitles.
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Bay Boy, Québécois sweep Genie Awards

TORONTO - The question
everybody seemed to be asking
at the sixth annual Genie
awards Mar. 21 was : who won
more - the French or the En-
glish? The answer depends on
how one views The Bay Boy.
Although its seript and actors
are English, the producers and
technicians are Quebecois.
With six awards The Bay Boy
swept the Genies. It won for
best picture (producers : John
Kemeny and Denis Herouxi,
best supporting actor (Alan
Scarfel: best art direction
(Wolf Kroeger : best costume
design  (Renee  Aprill;  best
sound editing (Charles Bower,

Peter Burgess); and best
screenplay (Daniel Petriel
Daniel Petrie who works

mainly in the States told Cinema
Canada how much the project
meant to him, "1t was the most
incredible homecoming in the
waorld. I'was a Bay Boy." He said
itwas the most emotional movie
he has done, but "I don't think
i's possible to get so autobio-
graphical again”

He felt that Bay Bov is a truly
Canadian film with interna-
tional appeal. It is just opening
in the 1S, and will open early
\prilin England and mid April
in Australia. Petrie said that at
a screening ol Bay Boy in Aus-
tralia in January, the projec-
tionist had told him, “It's the
tfirst Australian film shot out of
‘ustralia.” Petrie added that he
is working on another Canadian

project - set on Sable Island off

Nova Scotia in the 1920's.

The only other English fea-
ture film to win a Genie was
Draw. Linda Sorenson, now
living in the States, took the
prize for best supporting actress.

Louise Marleau, who won
Best Actress for her part in La
Femme de 'hotel, wasn't even
sure that she was going to
make il to the awards cere-
mony. She had been up since

6:30 working and didn’t think
they would finish in time. Bul
she was delighted that she
came, reflecting that the film
hadn’t done too well in Toronto
perhaps because it was cate-
gorized as an art film.

For Micheline Lanctot, win-
ner of the best direction award
tor Sonatine, which hasn’t
opened in Toronto, the catego-
rization ol French-language
films as art films was hamper-
ing the distribution of Quebec
films in English Canada. She
told Cinema Canada that “a lot
ol French Quebec films are
slotted into the art pigeonhole.
They are not plaved on the
major circuits. We've been told
to shoot in English. We can'l
and that's that. The whole
problem lies in exploitation
rather than in culture and
identitv. We are condemned to
the art circuit”

In other awards, \lario picked
up three Genies for cinemato-
araphy (Pierre Mignot! ; music
score (Francois Dompierrel ;
and overall sound IBruce Nyz-
nik, Richard Besse, Hans Peter
strobli, La Femme de I'hotel
picked up a second award for
best original song " Touch Me”
by Yves Lafferiere, Marjolene
Morin, Paule Baillargeonl. The
editing Genie want to Andre
Corriveau for La Guerre des
tuques. Gabriel Arcand took
Best Actor for his role in Le
Crime d'Ovide Plouffe. Jon
Minnis took the best theatrical
short award for his student
film Charade, made on a $300
budget. (Four nights laier he
picked up an Oscar for the film
in the same category.] Besl
theatrical documentary wenl
to Raoul Wallenberg: Buried
Alive  Iproducers: Wavne

Arron, David Harel).

The Academy also presented
hwo special awards to “distin-
guished members of the Cana-
dian film community.”

Paul Le

Blanc received his Genie for
outstanding motion picture
hair and make-up design for
such films as Return of the
Jedi, Death Hunt, Places in the
Heart, and Amadeus (for which
he also won an Oscar) among
others.

Ivan Reitman was presented
with a Genie for his “outstand-
ing contributions to contempo-
rary motion picture comedy.”
Reitman, who directed such
box-office smashes as Animal
House. Meatballs, Stripes and
Ghosthusters, told Cinema
Canada that it was a "greal
honour for me. I made my first
lilm in Canada." He added that
“it's important to go into the
LS. 11 was very important for
me. It is the centre for interna-
tional filmmaking.”

Cinema Canada has learned
that Reitman intends to set up
an international fund for voung
filmmakers. In Canada, he is
currently discussing a project
with Toronto filmmaker Ron
AMann. Reitman said he plansto
make an announcement in the
near future,

Ottawa Film Society
fetes Golden with
AGM, discussions

OTTAWA — The Ottawa Film
Society — Canada's first - is
celebrating its fiftieth anniver-
sary. As part of its Golden anni-
versary celebrations the OFS$
will be hosting the annual
general meeting and preview
weekend of the Canadian Fe-
deration of Film Societies from
May 17-20. A key topic at the
\GM  will be the future of
16mm film distribution.

the
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Coproduction deals highpoint of Berlin festival

MONTREAL La femme de
I'hotel, Lea Pool's 1984 feature,
picked up where Les bons
debarras left off four years ago,
in focussing Berlin's attention
on a high-quality Canadian fea-
ture at Februar's Berlin Film
Festival. This high-profile suc-
cess, however, was only one in
avearwhich officials are quick
to call a "breakthrough
for Canada in Berlin

“Canada was verv visible this
vear at Berlin. not onlv with La
Sfemme de I'hotel, but also with
a number of films which had re-
ceived publicity elsewhere,
reflects Francine Allaire of Tele-
film Canada's festivals’ bureau
"Sonatine Idirected by Miche-
line Lanctot! had been well-
received in Venice, Les années
de reve (directed by Jean-
Claude Labrequel has been
screened in the Directors’ Fort-
night at Cannes, while La
guerre des tuques (The Dog
Who Won the War) was enough
of a commercial phenomenon
to be commented on in Variety.

“In addition, Canada doubled
the number of features being
screened in the FilmMesse
(Market), and we began nego-
tiations on several co-produc-
tion ventures with West Ger
man independents.”

While La femme de I'hotel,
which was screened in the

veal

Young Directors’ Forum section
attracted much attention
comingthe only Forum film fea-
tured on the front page of the
dailv. Film Fest Journal, dis
tributed to the festival's 1200
visiting journalists), four other
films entered in
various festival sections

Ishu Patel's NFB animation
film. Paradise Paradis,
judged the best film in the short
film categorv, winning a Silver
Bear award. The short tells the
story ol an envious blackbird
and "the lesson he learns when
he tries to transtorm himselt

Ihe-

were  also

Wik

into something he is not”
Paradise Paradis was also
nominated for an Academy
Award

Other Canadian films being
screened included The Boy and
the Snow Goose and Black-
berry Subway Jam, both
screened in the children-orien-
ted Kinderfest, and Universe, a
short which was praised for its
special effects.

The ten Canadian features
screened at the FilmMesse
(Market) included not only La
femme de Ihotel, Les années
de réve, Sonatine and The Dog
Who Stopped the War, but also
Hockey Night, Jacques et
Novembre, Le jour ‘S, Mario,
Next of Kin and Walls.

Among the producers, dis-

tributors  and  government
agencies present al Berlin
were Viva Films, Spectra Films,
Yoshimura-Gagnon, Filims
I'ransil, Les films Rene Malo,
Quebec's Societe Generale du
Cinema [SGC), and Telefilm
Canada. As well, Kav Armatage
and David Overbev represented
the Toronto film festival, Jim
Munroe came Irom Vancouver
Dimitrt - Eipides Claude
Chamberlan were scouting fol
their New while
Montreal's World Film Festival
sent its director, Serge Losique

Irancine Allaire ot Telefilm
Canada, however, emphasizes
that the spinofts of the Berlin
festival are yet o be fully coun-
ted. She underlines that a
‘breakthrough’” has occurred in
negotiating co-productions
with West German indepen-
dents and TV networks, and
that this should soon lead to
agreements involving pre-sales
between Canadian and German
producers.

“One problem we have al-
ways had with West German
independents and TV is that the
networks there are very decen-
tralized, with the Linder invol-
ved to a great extent. But now
we have overcome that prob-
lem, especially with the Colo-
gne-based first network, ARD. I
expect we will see the commer-

and
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cial results of this breakthrough
in negotiations when the first
group of German Ilulr'}::'mit'lnx
comes to Canada in June.”

David Winch @

Annual women's fest
planned for Montreal

Elles
mnter-

‘Silence !
annual
festival ol

MONTREAL

tournent.”  an
national
film and video, with a first ed-
tion set for this June 6-16, has

women's

been announced by a seven-
woman committee organized
under the non-profit corporate
name of Cinema Femmes.
Created in June 1984, Cinema
Femmes four-woman board,
made up of Louise Martin,
Linda Soucy, Claude Krynski,
Jeannine Gagne, with the sup-
port of co-organizers Nicole
Frechette, Josee Drolet and
Daniella Lavallée — all of whom
have festival programming,
filmmaking or publicity expe-
rience — hope to provide the
North American equivalent to
such well-established women's
film festivals as Sceaux and
Creéteil in France. The first inter-
national women's film festival

MARC BRIAND

actor...a I'Id more

seen In

was held on this continent at
New York in 1972

\With 864,000 of the $150.000-
budgetted event raised so far by
the end of Februar
are confident such an event
"answers an urgent need to
open up women's film produc-
tion, as well as provide a laun-
ching pad letting it be
known that more and
women are directing, and that
their cinema represents a new

organizers

far

maore

discourse. a new way of looking
al women and the world
around them'

so lar confirmed are features
by Jeanne Labrune (La digue),
\line lsserman (Le destin de
Juliette), Ula stockl (Le som-
meil de la raison), Julta Briich-
ner fLes premiers pas, Les
racines en l'air, Les années de
faim), Sheila McLaughlin and
Lyne Thillman (Committed),
Sally Potter (Thriller, The Gold
Diggers), Megan McMurphy
and Jeni Thornlev (For Love or
Money), as well as a retrospec-
tive of Swedish director Mai
Zetterling's major films. Nego-

tiations are on-going with
foreign filmmakers such as
Chantal Ackerman, Marleen

Gorris, Jeanne Moreau, Nouch-
ka Van Brakel, Marta Metzaros,
Lee Grant, and Canadians
Micheline Lanctot, Lea Pool,
Sophie Bissonette, Suzanne
Guy, Anne Claire Poirier, Diane
Poitras, Kay Armatage, Gail
Singer, Gloria Demers and Mar-
garet Westcott, among others,

“UN GARS D’'LA PLACE"
1983 - O.N.F. (Toronto)

10 be seen 1n

"ROCKY MOUNTAIN INN”

.. Calgary

From Bookings

1984

1o be released across Canada and U.S.A.
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