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Changes bolster Canadian content 
TORONTO - Minister of Com
munications Marcel Masse 
announced the long-awaited 
changes to the Broadcast Fund 
here on Mar. 15. At a press con
ference Masse, flanked by 
deputy minister de Montigny 
Marchand, DOC officials and 
private consultant Paul Audley, 
predicted the revisions would 
lead to at least $125 million 
worth of Canadian program
ming in 1985-86 and the equi
valent of 5,000 full-time jobs. 

Major changes include: 
• The Fund may finance up 

t049% of100% Canadian content 
programs as defined by CRTC 
criteria. Under the old guide
lines Telefilm was limited to a 
one-third investment regard
less of the level of Canadian 
content. 

• Telefilm may increase its 
participation in a project by 
matching dollar for dollar 
license fees paid by Canadian 
broadcasters, conventional or 
pay, to a maximum of49% of the 
projects budget. This provision 
will only apply for 1985-86 and is 
designed to increase the pro
duction value of Canadian pro
grams. Masse noted that "this 
approach provides a complete
ly objective basis for offering 
additional financial support to 
production projects w hich 
directly reflects the degree to 
which broadcasters are com
mitted to each project. It will 
encourage the development of 
an orderly market for Canadian 
television programs, exploiting 
fully all components of the 
domestic broadcasting market." 

• Telefilm Canada may use 
up to 10% of its funding each 
year to support the develop
ment of scripts and production 
projects. Producers have long 
claimed that development has 
always been the weak link in 
the production chain. Under 
the new guideline Telefilm can 
make available up to $5.4 mil
lion for d evelopme nt in 1985-86. 
As with program financing 
development funds will only be 
re leased to a producer where a 
broadcaster has indicated in
terest in the project. 

• In a related measure the 
Broadcast Fund will be able to 
provide up to 49% of the finan
cing for pilots of televis ion 
series. 

• Documentary programs of 
at least30 minutes in length will 
now be able to access the Fund 
pro\ided they are suitable for 
prime-time exhibition. Previous
ly, only documentaries mas
querading as perfomlance 
pieces, such as Primedia's film 
about th e National Ballet, Bold 
Step s, were eligible for Fund 
support. 

• Provincially owned educa-
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tional bl'Oadcasters, such as 
TVOntario, Radio-Quebec, and 
the Access Network in Alberta, 
will henceforth be able to ac
cess the Fund directly for 
prime-time en tertainment pro
gramming. Until now pro
ducers could only trigger Fund 
support with a letter from 
private off-air broadcasters or 
the CBC. 

• In a move that caught pay
TV off-guard, pay broadcasters 
are locked out of the Fund. 
Masse noted that the money for 
the Broadcast Fund comes from 
a 6% tax on cable companies 
paid by their consumers. He 
said that he had to make sure 
that that money goes back to the 
people who paid it in the form 
of programming. Pay-TV does 
not meet the criteria of having a 
signal that is "freely and widely 
available." 

• Telefilm-funded projects 
will h ave to be distributed in 
Canada by Canadian com
panies. This has been the case 
till now but the provision was 
not spelled out in the previous 
guidelines. 

• CBC w ill commit $15 mil
lion to th e private sector fO!' 
Telefilm-funded productions. 
After the eBC budget cuts 
Pierre Juneau annou nced a 
freeze on CBC purchases of 
private production , throwing 
the private sector into a tail
spin. In the Fund's first full year 
of production, over 80% of the 
Broadcast Fund was accessed 
via the CBC. The CBC last year 
committed $24 million to Tele
film funded projects. Although 
CBC's commitment for 1985-86 
is substantially less, it will have 
greater leverage under the new 
guidelines resulting in about 
the same total level of produc
tion at $75 million. 

In announcing the changes 
Masse emphasized that the 
"fundamental guidelines 
originally established are 
sound." In particular. produc
tion must be market~driven via 
a broadcaster's letter of intent. 
Secondly, "as a ge neral policy 
the Fund should continue to be 
limited to providing one-third 
of the financing for te levision 
productions. Th at general for
mula should be exceeded only 
in specific and precisely de
fined circumstanc~s." 

The new policy guidelines 
com e into force April l. 

l\1asse made it clear to his 
audience of press and leading 
figures in the TV and film indus
try that the Telefilm changes 
were only a short-term so lution 
in deve loping a stable Cana
dian production industry. He 
stressed the "fact that the re-

view of the Broadcast Fund has 
raised many issues that cannot 
be properly resolved either by 
changes to the criteria which 
govern access to the Fund or 
changes in the way that Tele
film administers the fund." He 
noted that the "resources that 
public and private broadcasters 
in Canada make available for 
the purchase of Canadian tele
vision programs may reflect 
many different influences - in
cluding the strength of the 
private broadcasting industry, 
the way the industry is struc
tured, the regulatory policies of 
the CRTC, the existence or 
absence of effective tax incen
tives, as well as the mandate of 
the CBC and the way the CBC 
interprets that mandate." 
Masse noted that all of those 
issues would be addressed in 
the general review of the Broad
cast policy. A reliable source 
indicated that the review pro
cess would be completed some
time in the fa ll of 1985. 

The new Telefilm guidelines 
appear to signal a shift from the 
Liberal's internationalist, co
production policy, as th e 
funding formula \vill now allov\' 
more Telefilm dollars to flow 
into 100% Canadian conten t 
productions. 

One of the e ffect s of the new 
formula may be to boost re
gional productions which are 
more like ly to meet that Cana
dian content requirement. 

In making the announce
ment Masse said th at "the Fund 
must support a genuinely 
national production industry, 
drawing effectively on the crea
tivity and the resources of a ll 
pa rts of the country." He added 
that "the revised criteria also 
reflect an awareness that it has 
always been more difficult for 
independent producers to 
arrange the necessary finan
cing for projects that are full" 
Canadian, however impol'ta~t 
those projects may be cul
turally." 

He also indicated that he 
would like to see more Cana
d ian production s emanating 
from the private broadcasters 
who in th e past have not been 
overly active in the financing of 
Canadian programmes. 

In a waming statem ent, 
1\1 asse said , "] shall be com
municating to the CRTC mv 
con vic ti on that, where privat~· 
broadcasters have adequate re
sources available, they shou ld 
be expec ted by the Commission 
to make a re:-; pon sihle commit
ment of air time and funds to 
the kind of projec ts supported 
by the Fund." Last year, private 
broadcasters accounted for less 
than 20% of Broadcast Fund 
projects. 

• 
C B C layoffs leave many 
problems unresolved 
TORONTO - With the April 1 
deadline for the CBC layoffs 
passed, many issues remain un
resolved between CBC manage
ment and the three CBC unions 
- the Association of Television , 
Pmducers and Directors, 
NABET and CUPE. 

NABET official Bryon Lowe 
told Cinema Canada that "arbi
tration will continue through 
the summer." Len Carter, press 
officer for CUPE Local 667, con
firmed that there were many 
unresolved disputes waiting on 
arbitration. Kathy Viner, execu
tive director of the producers' 
union, said that all of her union 's 
cases - 22 producers were laid 
off - were going before arbitra
tion. 

Negotiations have been com
plicated by bumping provisions 
in the union contracts which 
allow for a laid-off senior em
ployee to take over the job of a 
junior colleague. Lowe said that 
the "Corporation has made 
things difficult because they 
picked people with 15 to 16 
years seniority thereby creating 
a ripple e ffec t because of the 
bumping They should have 
d ealt with the most junior 
people." 

To make matters worse, a 
controversial ruling by federal 
labor arbitrator, Andre Sylves
tre, allows CBC managers who 
at some tim e in their careers 
have worked within a union to 

bump back into that union. 
Carter said that management 
bumping was ridiculous. He 
noted one case where a 
management veteran was 
bumping back into a union job 
she had done for eight months 
21 years previously. He suspect
ed management bumping was 
a way CBC could keep their 
managers and shift them into 
other positions later on. He 
added that managers who have 
not had technical upgrading 
would not be able to do the 
work. 

As a result of the arbitration 
ruling, CUPE may institute a 
ban on overtime which would 
severely disrupt productions 
which are often worked on 
intensively over a period of 
several weeks . 

Viner noted that her mem
bers had refused to bump back 
into the bargaining units. 

All three unions were bitter at 
the way CBC has handled the 
layoffs. "Relations with manage
ment have been strained," said 
Viner. Carter felt "there was a 
tremendous amount of bitter
ness." For Lowe "the process 
has been acrimonious. We were 
completely taken aback by the 
lack of humanity shown by the 
Corporation in an admittedl" 
difficult situation." Lowe asks 
"Why didn't thev come to us and 
say we have to reduce staff by 
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Artists' protest in Ottawa 
yields" useful day" 
OTT AW A - Contrary to negative 
reports in the dailies, the Mar. 
20 protest by 40 arts groups 
under th e umbrella Coalition 
for Canadian Cultura l Survival 
was "a very useful day ," accord
ing to Brian Anthonv, national 
dil'ector of the Can~dian Con
ference of the Arts, the prin
cipal arts lobby behind the pro
test. 

For the first time, a represen
tative of the arts and culture 
sectors, CCA president Curtis 
Barlow, was invited to par
ticipate in the Na tional Econo
mic Conference which got 
underway two days after th e 
protest against Conservative 
cuts to cultural agencies . 

"The two events coming to
gether really he lped," Anthony 
told Cinema Canada. "The mes
sage was de livered, and we got 
in on th e consultation process. 
One of the benefits lof Curtis 
Barlow's presence at the sum
mit) was his ability to meet with 
people from different leco-

nomic and policy) sectors as 
well as cabinet ministers. I 
think we've m ade a broader 
and longer-lasting impact." 

If Prime Minister Mulronev 
did not have time to meet with 
the protesting artists, other 
members of the Cabinet did, 
notably Communications 
minister Marcel Masse whose 
contacts with the cultural com
munity has in recent weeks 
been "more extensive than 
(predecessor) Francis Fox 
managed in his entiI'e career," 
as one Toronto film industry 
source put it. 

" I've met with the minister 
IMasse) on severa l occasions," 
Anthony told Cinema Canada. 
"I know him to be very eloquent 
in French. A lot of people in 
English Canada don't give him 
the benefit of the doubt, but I 
get the impression he's ener
getic and intelligent and wants 
to do the right thing. 
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Agreement reached on Joshua 
TORONTO - A tentative agree
ment hs been reached among 
the interested parties in the 
intricate financing of Joshua: 
Then and Now, Motion Picture 
Guarantors (MPG), Lioyds of 
London, Telefilm, CBC, RSL 
and several banks involved in 
the financing of the film have 
worked out a settlement in 
principle to enable completion 
of the film . 

Douglas Leiterman, execu
tive officerofMPG, told Cinema 
Canada that under the terms of 
the agreement "MPG will con
tribute $1 million and our re
insurers ILloyds) will contrib
ute $486,363 plus a further 
$100,000 if required. Other 
amounts will be contributed by 
Telefilm, CBC, RSL and other 
beneficiaries for the enhance
ment of the film. MPG will re
turn full control to the pro
ducers. MPG or a representative 
of the investors will remain a 
signatory on cheques." 

Joshua produced by RSL and 
directed by Ted Kotcheff from a 
script by Mordecai Richler, has 
been plagued with financial dif
ficulties almost from inception. 
Severe budget overruns, 
amounting to about $2 million, 
forced competion guarantors to 
take control of the film on Dec. 
10. 

As the most expensive Cana-

dian financed film (originally 
$9 .2 million, now over $11 mil
lionl Joshua required complex 
financial agreements among 
producers, Telefilm, CBC, the 
banks and distributor Twen
tieth Century Fox. Twentieth 
Century has agreed to advance 
$2 million on delivery of the 
finished film. The overruns 
essentially created a new kind 
of movie which required the 
agreement of all parties. Nego
tiations on the distribution of 
the additional financing for the 
enhanced movie has been 
going on for months. CBC's Rudi 
Carter told Cinema Canada that 
they had been close to agree
ment two or three times be
fore. He added that although an 
agreement in principle has 
been reached, nothing has been 
signed. Until the agreement 
was signed he could not com
ment, he said. Peter Pearson of 
Telefilm was equally tight
lipped. He told Cinema Canada 
he anticipates an early resolu
tion. He noted that "the busi
ness of every project is Byzan
tine. Any alteration of any 
financial arrangement is 
extremely complex. However, I 
anticipate a hugely successful 
movie." 

Leiterman commented that 
although MPG has legal control 
of the film, RSL has been pay-

ing for post-production since 
Jan. 28 when an agreement in 
principle had been reached . He 
added th at when MPG took 
control of th e film it put in 
$600,000 "to pay urgent unpaid 
bills." That will be raised to $1 
million as soon as the fin a l 
papers are sign ed. "That is 
MPG's own cash contribution as 
separate from the reinsurer"s," 
said Leiterman. He added that 
"credit for working out the final 
terms of the claim should be 
given to the adjuster for the 
underwriters who has worked 
tirelessly to achieve it. Every
body is putting in extra money 
but no one has come near the $1 
million we're putting up." 

This is the largest claim MPG 
has paid out on a completion 
bond. Its fee for undertaking the 
completion guarantee of the 
film was $450,000. Since Joshua 
MPG has bonded 12 pictures in
cluding Murder in Space, Night 
Heat (for RSL), Street Comedy, 
Floating, Evangeline Deusse, 
Samuel Lount, and My Ame
rican Cousin. 

MPG currently has pictures 
running in Argentina, Australia, 
New Zealand and the United 
Kingdom as well as the largest 
bonded picture in history, Peter 
the Great, shooting in Russia for 
$35 million. 

Leiterman noted that "MPG 
pays its claims out of its loss 
reserves. It has paid four claims 
this year including a claim in 
France on which a settlement in 
principle has been agreed." 
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Shamir and Masse sign treaty 
on Israe~Canada coproduction 
TORONTO - Canada's Com
municat ions minister Marce l 
Masse and Israe l' s vice-premier 
and minister of foreign affairs, 
Yitzhak Shamir, s igned a film 
and video co-production agree
m e nt here on Mar. 18. The cere
mony was witnessed by leading 
figures in the Canadian film 
and TV industry including 
Garth Drabinsky, president of 
Cineplex, Moses Znaimer, pre
sident of City-TV, Murray Cher
cover, president of the CTV 
network, and Simcom's Peter 
Simpson. 

Masse told the gathering that 
"this agreement will foster the 
co-production of films and 
videos that will enhance the 
prestige of the Canadian and 
Israeli private-sector film and 
video industries, contribute to 
their economic growth and 
encourage exchanges between 
our two countl'ies in thes'e 
areas." 

In 1978 Canada and Israel had 
signed a feature-film coproduc
tion agreement. One fi lm was 
produced under that agree
ment in 1982. The new agree
ment reflects the impact of 
changing technologies in PI'O
duction and distribution by in
cluding all forms of film and 

video products and all distribu
tion m ethods. 

Unde r the terms of the new 
agreement. official coproduc
tions will be eligible for all 
financing programs available to 
the private film and video 
access to tax incentives in both 
countries. In addition, both 
governments will use all avail
able means to promote the im
porting, distribution and ex
hibition of each other's film and 
video productions. 

Sam Jephcott, executive 
director of the Canadian Film 
and Television Association, 
commented that "while the 
Association supports inter
national coproduction treaties, 
we find it amusing to witness a 
renewal where the number of 
officials visits have exceeded 
the number of productions 
under the treaty in question." 

After the signing and Shamir's 
departure, Masse remained be
hind to exchange views with 
industry leaders . . 

MONTREAL - Jacques et No
vembre production Les Pro
ductions du Lundi matin Inc. 
are developing a new feature, 
Duluth et St-Urbain, 

As well, Cinemo Conado 
has published the following 

special issues and books dealing 
with Canadian film history 

and schOlarship, 

o Film and the Future: 11 papers that probe 
changing contexts for the future of film theory and 

practice, from Hill street Blues to semiology's disciplining 
of cinematic codes. Magazine format, 8-1/2 xii, 

76 pages, photos, $5,00, 

o Words and Moving Images : 13 papers on the inter
relationships of film language and imagery, from feminist 

language in recent Quebec cinema to deconstructive strategies in 
the films of Michael Snow. Paperback, 5-3/4 x 8-3/4, 150 pages. 

S1O.00. 

Published by the Film Studies Association of Canada in conjunction with 
Cinema Canada magazine 
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General approval meets new Broadcast Program Fund regulations 
TORONTO - Reactio n to Com
m u nica tions minister Marce l 
Masse's Mar. 15 announcemen t 
of new guidelines for th e Broad
cast Fund has genera lly been 
positive. 

Steph e n Ellis, president of the 

Conference of the Arts 
cont. from p_ 26 

"I'm encouraged by the fact 
tha t h e h as turne d to th e Ca na
d ian Confere nce of the Arts a s 
a source of advice . I ge t the im
pression he' s well-intentioned 
and has more broad-based 
support in Cabinet than his 
predecessors. 

"How that translates into 
reality is another thing." 

According to Anthony, "if 
there are no unpleasant sur
prises in the budget, we' can 
hopefully turn to some mid- to 
long-term planning in cultural 
strategy. Masse, I think, may 
have been misunderstood so 
far. If we can get more Cabinet 
ministers around the table, it 
should be possible to evolve a 
de facto, real cultural policy. 
But that isn't likely to happen 
unless you've got the studies 
and statistics in real terms." 

Within a month, the CCA 
intends to release a 20-page 
compendium of data related to 
the economic size and impact 
of the cultural sector in relation 
to the overa ll e conomy. 

"But providing the economic 
data in policy-neu tra l terms is 
only a beginning," cautio ns 
Anthony, and will be followed 
up w ith further m ee tings with 
cabi net m inister s. "We'd like to 
have a look at every non-cultural 
program and see w h a t cu ltural 
benefits can be shaken out of 
them," he ad ds. 

"\Nhen you look at a ll Can a
d ia n economic activity, th ere 
isn't a single sector that isn't 
subsidized. Government ac
cepts that it has to interve ne in 
agriculture, for instance. If you 
add up government interven
tion in a ll sectors, you see that 
the expectation that culture pay 
for itself is simply erroneous. 
There's no point strengthening 
cultural in d ustries, unless at the 
same time you strengthen th e 
e nd-source. If w r iters can't 
make a livi ng writing books, 
w ha t are publish ers going to 
p ublish 7" 

Some of th e specifics the CCA 
in ten ds to look a t in up-com ing 
months include the tra ining 
needs a nd concerns of the cul
tural com munity via Employ-
m ent an d Im m igration pro
grams, cultural expor t develop
ment programs via th e Federal 
Business Developm ent Bank, as 
we ll as a stud v of "th e extent of 
Canada's cultura l trade d eficit 
com pared to outflow." 

"If w e ca n do th at in the next 
th ree-fou r vears," concludes 
Antho ny, "~e can cha nge a lot 
of things." 
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Ca nadian Film and Te levision 
. Association, to ld Ci nema 

Canada he is "very pleased. An 
awful lot of w hat the m in ister 
said is what we asked for. We 
are delighted the govern ment 
has taken it to heart." 

For Joh n Walker, chairman of 
th e Canadia n Independent 
Fil m Caucus, rep!'esenti ng 
documen tary filmmakers, it 
"was a vic tory for us. We feel 
that the changes in the Telefilm 
Fund are a recogn ition of the 
vita l role played by the doc u
m entary fi lm in the d eve lop
ment of Ca nadian culture and 
ide ntity." 

He noted that CIFC' s next 
battle was to convince "Cana
dian television networks, par
ticularly the CBC, to participate 
in the productions and tele
vising of independently pro
duced documentary films." At 
the moment CBC's major show
case for such work is Canadian 

Re.f1ections, a ha lf-hour series 
w hose surviva l has 'been the 
subject of uncertainty. 

The CIFC was orga n ized last 
a u tu m n to re present indepen
den t docu me ntary fi lmmakers. 
For the las t few mo nths the 
CTF A has been wooing the 
CIFC to join its ranks. But 
Wa lker, while co n te nt to co
op erate w ith th e CFT A, w ishes 
to m a in tain his independence . 
He to ld Cinema Ca nada tha t 
" the s trong d esire from m em
bers is to maintain our indepe n
dence. Our priority now is to 
build m embership across the 
province." 

Private broadcasters have 
also reacted favourably to the 
Telefilm changes. However, 
David Mintz, president of Global 
TV, expressed the private sec
tor's continuing concern with 
Telefilm's recoupment posi
tion. Under the existing guide
lines Telefilm is first in line to 

recoup its investme nt in a pro
ject. Th is h as been a subject to 
continuing d ebate with the 
priva te sector w hich fee ls th e 
poli cy frighte ns- off pr iva te in
ves tors. In a question to Masse, 
Mintz noted th at 100% Ca nad ia n 
productions are least like ly to 
recoup th e ir cos ts because, they 
lack interna tio na l sales-appea l. 
With Tele film taking its 49% it 
w ould a ppear tha t th e cha nces 
for a p r iva te investor to break 
even are s lim. Masse responded 
that he did not like su ch a 
pessimistiC a pproac h. 

Paul Audley, the priva te con
sultant brought in by Masse to 
oversee the CBC cuts and pre
pa re a report on Telefilm chan
ges, told Cinema Canada that 
Telefilm's recoupment position 
had yet to be considered. Andre 
Lamy, executive director of 
Telefilm, agreed and said that 
the matter is presently under 
discussion. 

For Fred Klinkha mmer, p re
side nt and ch ief executive 
offi ce r of Firs t Choice p ay net
work, the exclusion of pay from 
th e Broa d cast Fund was a "real 
s urprise. The produc tion co m
munity recommend ed our 
access to the Fund." He told 
Cine m a Can ad a that he could 
not unde rstand Masse's argu
m e nt th a t Tele film-fund ed pro
grammes should be widely 
access ible. He said that, given 
a n ord e rly m a rket, a program 
seen on pay would eve ntually 
make its w ay to the regular 
broadcas tin g system. He said 
he has "writte n the minister 
express ing my confusion. We 
are the only players with specific 
spending requirements and we 
are d enied access." 
. First Choice is in the process 
of preparing a brief to the 
CRTC to change Canadian con
tent requirements for the pay 
networks. 
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Masse gives strong endorsement to C B C Brief asks for more funds 
TORONTO - In some of the 
strongest language yet, Marcel 
Masse, minister of Communi
cations, reaffirmed the tradi
tional Tory commitment to 
public broadcasting. Speaking 
before Ryerson film and tele
vision students on Mar. 26, 
Masse said that "the technol
ogies apparent in broadcasting 
_ such things as cable, satel
lites, video-cassette recorders
make a national public broad
caster more important than 
ever. Seventy-five per cent of 
our viewing time is spent wat
ching American programs. But 
that does not mean that we 
should abandon our commit
ment to airing Canadian-made 
programs on our national tele
vision services. In fact, it means 
that a public, governmental 
commitment to providing a 
Canadian alternative is more 
important than ever." 

Although broadcast policies 
will be thoroughly reviewed in 
the coming months, he stated 
that "my government holds 
certain commitments which 
will not change: our commit
ment to the need for a national 
public broadcaster, to the ser
vice to the country that such a 
broadcaster must provide and 
our commitment to this coun
try itself." 

Quoting the words of the Con
servative prime minister, R.B. 
Bennett, who established the 
CBC in 1932, Masse noted that 

Bennett's "three principles -
national sovereignty, equality 
of access and the airwaves as a 
national resource - are still in 
place today; are founded on 
our essential beliefs with res
pect to the role of government; 
and will not be forsaken by me 
or by the other members of our 
government. The commitment 
of our government to public 
broadcasting is unswerving 
and fundamental." 

Masse reiterated his sup
port for CBC management and 
its president Pierre Juneau in 
particular. Quoting Prime Min
ister Mulroney's speech to Par
liament last November, Masse 
said "We have a high regard for 
Mr. Juneau and his accomplish
ments. That is a fact." 

In off-the-cuff remarks, 
Masse told his audience that 
Treasurer, Board officials last 
October wanted to cut the CBC's 
budget by $150 million. He said 
he convinced them that such an 
enormous budget reduction 
would severely affect the CBC's 
role in the broadcast system. 
Masse said he was "optimistic" 
that CBC would be spared fur
ther cuts in the forthcoming 
budget, but noted that decision 
rests with Finance Minister 
Michael Wilson. 

That evening Masse gave an 
abridged version of the speech 
to some of CalJada's leading 
developers and financiers at a 
reception marking the issuance 
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of the prequalification call for 
CBC's Broadcast Centre Dev
elopment Project. Hosted by Art 
Eggleton, mayor of Toronto, and 
Pierre Juneau, CBC president, 
the reception launched a $500 
million-dollar project which 
will see the consolidation of 
CBC's English language produc
tion facilities on one site and the 
development of a multi-use site 
for commercial office, retail and 
residentiaVhotel uses. Located 
in downtown Toronto adjacent 
to Metro's new convention cen
tre and the proposed Dome 
stadium site, the project is "the 
largest urban development of 
its kind in North America," said 
Janet Dey, director of planning 
and development for the 
Broadcast Centre Development 
project. 

In an innovative move, CBC 
will lease the development site, 
which it owns, to a private dev
eloper who will finance and 
build the entire project. The 
CBC will lease back the broad
cast and production facilities, 
thus becoming a major tenant. 

Unresolved is how the CBC 
will finance the technical re
equipment which is estimated 
to cost $100 million. Juneau told 
Cinema Canada that the money 
will come from the govern
ment. He said that the previous 
government had agreed to the 
financing but that the present 
government and the CBC have 
not had time to consider it. He 
added that the CBC has just 
resubmitted to the government 
its five-year capital budget. 

When asked how the govern
ment could reconcile additional 
spending on CBC with its $85 
million cut including $10 mil
lion cut in capital expenditures, 
Juneau said that "there is no 
contradiction between short
term cuts and long-term invest
ment." The capital expenditure 
for the Broadcast Centre would 
not start for another two years 
and would be spread over a five 
or six-year period. 

CBC issued its pre-qualifica
tion call on Mar. 14. The call is 
the first in a two-stage competi
tive process to select a dev
eloper for the project. The pur
pose of the first stage is to arrive 
at a short list of developers with 
the experience, management 
expertise, financial capacity 
and imagination to undertake a 
project of the magnitude pro
posed. Developers have until 
May 30 to respond. 

MONTREAL - Runaway b o x
office hit La Guerre des tuques 
has grossed $832,333 in Qu e bec 
as of Mar. 7. Aft e r ope ning Mar. 
1 in Toronto a t fiv e thea tres, 
Andre Me la nyon's kid fli ck 
grossed $86,525 in three w ee ks. 
La Gue rre op e ned Mar. 22 at 
o ne thea tre in Ha mil ton , fO Ll r 
ill Edm o nton and tw o in \\ 'in
ni p eg. 

On Mar. 29, th e film ope ned 
in Va ncou ve r a t fo u r theatres. 

TORONTO - In a brief to min
ister of Communications Mar
cel Masse, the Association of 
Television Producers and 
Directors, the CBC producers' 
union, has recommended that 
" increased funding be com
mitted to the CBC as the prime 
producer of Canadian pro
grams and that the CBC be pro
vided financing over a three
year period to allow it to under
take responsible program 
planning and growth and to 
acquire badly needed modern 
equipment compatible with the 
needs of the satellite age in 
communications." 

The document, entitled En
glish Television in Canada: 
Response to Challenge, toned 
down some of the harsh rhetoric 
directed against the private 
production sector in a draft ver
sion reported in the last issue of 
Cinema Canada. While still 
challenging independent pro
ducers to prove themselves, the 
CBC producers concentrated 
on the question of Canadiani
zing television programming. 

They recommend that Cana
dian content levels of at least 
50% be achieved in public and 
private television by 1990. They 
asked that "a review of licen
sing standards for private 
broadcasters, be undertaken to 

require them to increase their 
expenditures on original Cana
dian production." In announ
cing changes to the Telefilm 
mandate Masse said Mar. 15 
that he would be asking the 
CRTC to ensure that the private 
broadcasters make "a respon
sible commitment of air time 
and funds to the kinds of projects 
supported by the Fund." 

The CBC producers also 
recommended allowing pay-TV 
access to the Broadcast Fund. 
The producers urged Masse to 
establish an all-Canadian tele
vision network to be operated 
by CBC as a second network to 
"provide wider distribution of 
Canadian television programs 
both first-run and repeats." 

Finally, the producers asked 
that "discussion on the future of 
broadcasting in Canada should 
start with public hearings held 
by a Commons broadcasting 
committee or a Senate com
mittee." 

New Jutra film out 
MONTREAL - Since opening 
Feb. 15 at one theatre in Mont
real, Claude Jutra's La Dame 
en couleurs grossed $29,953 in 
seven weeks. Distributor is Les 
Films Rene Malo. 
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LEGAL EYE 

• by Michael Bergman • 
Collecting on wooden nickels 

In any walk oflife where money courts. Even successful court dollar. In most cases, the main 
has to change hands there is litigation is fraught with pitfalls. beneficiary of bankruptcy pro-
always a chance it won't. The In the best of cases, creditors ceedings are those major credi-
film industry is no exception. If have to wait long delays for trial tors who have taken guarantees 
only few production companies while the solvency of the debtor or security against assets. 
default on their contractual may diminish to zero. This dif- A more frequent concern is 
obligations to their cast. crew ficulty may be overcome in cer- knowing when to be paid and 
and suppliers, the industry re- tain provinces, especially those how much. This is the situation 
mains a high-risk business. in Western Canada where the 
Those who are not alert to the possibility of attaching or 
methods and means of covering seizing before judgment the 
outstanding debts may find the debtor's bank accounts for un
likelihood of payment signif
icantly reduced when prob
lems arise. The more imme
diate the initiation of recovery 
technique, the more likelihood 
of subsequently being paid. No 
amount of nasty letters, court 
cases and judgments vvill prove 
effective if the debtor does not 
have the means to pay. Most 
film production companies 
have been specially incor
porated for a single purpose -
the making of a single motion 
pic tUI'e. Consequently they are 
not an ongoing operation con
tinually in business upon which 
a creditor may rely should the 
immediate project completely 
fail. 

A production company's 
ability to pay is contingent on 
essentially two factors. First, the 
budget of the film which nor
mally comprises all its expected 
expenses and is initially the 
only amount of true cash in the 
company's coffers; and, second, 
the amount of any revenue or 
income from the project itself, 
an amount of money which 
after prepayment of exhibition 
and distribution expenses may 
only slowly, and in a greatly 
diminished amount, trickle 
down directly into the com
pany's hands. 

All this, of course, means that 
a production company that has 
used up its budget and does not 
have a reasonably successful 
project on its hands may not 
have funds available to pay un
paid creditors. Most production 
companies probably do not 
own any property other than 
certain rights in the project 
itself. Once a project has been 
sold, there may be no property 
left to seize should an unpaid 
creditor obtain a court judg
ment. 

The whole matter may be
come somewhat more compli
cated when we consider the 
problem of whom to collect 
from. Only a party to the con
tract may be liable for payment. 
For example, on those occa
sions when completion guaran
tors take over projects, they are 
not legally bound to the unpaid 
creditor to pay the debt la l
though they w ill probably do so 
in virtue of the completion gua
rantee with the investors). 

After negotiations, nasty 
letters and prayers have failed, 

in most instances the only hope 
left is to seek redress before the 
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_ paid services or supplies exists. 
Assuming there is anything to 
attach, it ca n readily be ima
gined that the effect of freezing 
funds will have a lightening 
effect. Unfortunately this at-
taelling process does flot exist 
eveI')'\vhere and, in fact, esse n
tially does not exist in Ontario. 

Another possibility to en
cOUl'age rapid settlement of 
judicial proceedings is the 
threat of simultaneously or sub
sequently suing the board of 
directors of the production 
company. This recourse is 
provided by most statutes gov
erning the incorporation of 
companies in Canada, federally 
or provinCially, in favour of em
ployees. Those film people who 
can demonstrate that their legal 
relationship with the produc
tion company is that of em
ployee will be able to sue for 
anywhere up to several months' 
outstanding wages. 

Some further advantage may 
be gained by investigating the 
legal relationship betvveen 
production company and the 
investors in any effort to 
demonstrate that the company 
is s imply the agent of the in
vestors who may be conse
quently bound to the com
pany's debts. This possibility 
may in particular exist where 
the production company is 
making a film on behalf of the 
investors, as is generally the 
case in most tax-shelter proj
ects. While wise producers and 
investors will arrange their 
mutual relationships to avoid 
this possibili ty, it is neverthe
less always prudent to consider 
if there is any avenue of re
course against the investor. 

Perhaps the rarest forms of 
court proceedings in the film 
business are bankruptcy pro
ceedings. While bankruptcy 
may be voluntary, it is more 
likely to happen when major 
creditors have lost so much 
confidence in the production 
company that they petition it 
into bankruptcy in order to 
freeze its remaining assets and 
monies and bring it under their 
control. For' the average film 
person these extreme measures 
will have little appeal. Most film 
people who are owed money by 
bankrupt companies have little 
expectation of being paid any
thing as the bankrupt's assets 
are generally insufficient to pay 
more than a few cents on the 

of deferred fees, residuals and 
royalties, payment of which is 
determined by an accounting 
process in which generally only 
the producer and his principals 
take part. The problem here is 
to obtain a contract which 
establishes some sort of re
porting and acco unting system 
whereby the recipient of defel'
rals, etc., can be reasonably 
assured that his e ntitle ment to 
them will be promptly con
veyed with a statement that can 
be examined to determine the 
appropria teness of the accoun
ting m ethods by which the 
amout owing is determined. To 
some extent recipients of these 
kinds of postponed or future 
payments may be assisted by 
information contained in re
quired regular filings with 
provinCial Securities Commis
sions for film projects whose 
financing is subject to Securities 
Commission legislation. This 
information will be available to 
the general public upon request. 
Unfortunately these kinds of 
filings may be superficial and 
perhaps lacking in the kind of 
detail required. 

vVhen there is a suspicion that 
money is owing on postponed 
payments and an uncertainty as 
the amount, it is still possible to 
launch a somewhat speculative 
lawsuit asking for a court order 
for accounting. It is speculative 
because if the accounting is 
ordered and shows nothing, 
then a long process - and a 
costly one at that - will have 
been a needless adventure. 

As an alternative to court 
litigation, many film people 
who are members of guilds or 
unions will generally be able to 
take advantage of the various 
kinds of collective agreeme nts 
which these bodies may ob
ta in . Generally these collec
tive agreements foresee the 
posting of some type of security 
for the benefit of unpaid mem
bers and an arbitration process 
to settle disputes in a more 
tim ely, exped itious and 
cheaper fashion than recourse 
to the courts. 

Needless to say, the best form 
of recourse is prevention. Sizing 
up the situation at the start of a 
contract will prevent paymen t 
with coins of wood. 

Michael N. Bergman, 
barrister & solicitor, is a 
member of the Bars of 
Quebec, Ontario and Alberta, 
with offices in ,\Jontreal and 
Toronto. 

C Be bumping causes ripples 
cont. from p. 26 

150 people? We easily could 
have found two-thirds on early 
retirement. But it was only 
offered to 24 people." 

Carter accused the CBC of 
political juggling to enhance 
management's position. He 
noted that many of the manage
ment positions declared re
dundant had been vacant, some 
for more than two years. He also 
said that the CBC deceived 
federal minister of Labour 
William McKinght. Under the 
Canada Labour Code, layoffs 
can be administered either 
under the Labour Code or the 
union contract, whichever 
provides the greatest protec
tion for workers. According to 
Carter "th e Corporation asked 
for a waiver of th e CLC and at 
the same time went to the arbi
trator to deny us the facts and 
figures we needed to make sen
sible decisions." He added th at 
"the Corporation had gone to 
great lengths to prove to the 
Minister how great our con
tracts were. They virtually lied 
to the minister." Carter said that 
under the CLC the union would 
have had a greater say in how 
the layoffs were managed. 

The CBC, however, denies the 
union allegations. Richard 

Chambers, acting head of cor
porate communications, told 
Cinema Canada, "Things are 
moving in the right direction. In 
most cases the atmosphere has 
been very good. The joint 
management-union manpower 
committees on the l.ocal, re
gional and national levels have 
gone a long way to smooth the 
situation." 

Lowe dismissed the effective
ness of the manpower commit
tees. "They are only following 
the direction of the Corpora
tion's senior industrial relations 
people. They're being ham
strung by headoffice." He added 
that "the Corporation made no 
moves to establish any training 
scenario to allow those de- ' 
clared redundant to fill vacant 
positions if given some assis
tance in retraining." Carter is 
also bitter about CBC's refusal 
to take part in a department of 
Labour relocation counselling 
scheme w hich has an 85% suc
cess rate. 

Last December the CBC an
nounced that 1150 jobs would 
be lost as a result of the Tory 
budget cutbacks. At the time 
CBC vice-president Denis 
Harvey called it "a bloodbath." 
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Taskforce: cooperation not regulation needed in broadcasting 
OTTAWA - A lon gs tanding m arke t cable licensees should thorized sate llite signal d istr i- Task Force members also in- ba ; Robert Lamb. president of 
Canadian Radio-te levi sion and be requ ired to carry a m anda- bu tion ; core ma rke t cable Ii- eluded CRTC vice-chairman the Alberta Broadcasting Cor-

tory package of Can adian ser- censees s hould have th e option Rea l Therrien, Commissioner poration ; and Finlay MacDo-Telecommunications Commis
sion - thatof promoting Cana
dian broadcasting service by 
containing the spread of U.S. 
services in Canada - has been 
deemed "no longer applicable 
in the changed e nvironment of 
1985," according to a CRTC re
port, released Feb. 25 by the 
Task Force on Access to Tele
vision in Underserved Com
munities. 

The six-member Task Force, 
headed by CRTC commissioner 
Paul Klingle, and established 
Dec. 20 at the request of Com
munications minister Marce l 
Masse, m ade 34 recomme nda
tions to the CRTC on the dis tr i
bution in underse rved Cana
dian communities of sate llite
received broadcasting services. 

According to chairman Klin
gle, "The cultural goals of the 
Broadcasting Act of 1968 are 
still valid, but cannot be 
achieved through regula tion 
alone .. . solutions can only 
come about through accomo
dation and co-operation." 

Among recommendations 
aimed at cable service, the Task 
Force recommended "the CRTC 
should establish a list of op
tional services for the core 
market (any community re
ceiving at most two TV signa ls) 
which would include all avail
able Canadian services not dis
tributed as part of the man
datory package ; all U.S. sate l
lite services that do not directly 
compete with Canadian discre
tionary servites and which are 
compatible with existing CRTC 
policies; and all available U.S. 
superstations." 

In reacting to this recom
mendation in particular, the 
Canadian cable industry warn
ed that, if adopted, the recom
mendation would mean that 
viewers in underserved areas 
would have access to signals 
not authorized for Canadians 
in urban areas. 

But according to chairman 
Klingle, "the fundamental pro
blem (facing underserved com
munities) is one of cost. It is not 
that programming choice does 
not exist, it is that the cost of 
providing it in small, sparse ly 
populated areas is often pro
hibitive." 

Other recommendations in
clude : greater regulatory fl exi
bility concerning Telesat ; core 

OTTAWA- Canada will host a n 
international colloquium on 
new television syste"ms, includ
ing High Definition TV, May 13-
16. 

Chaired by assistant deputy 
minister Ken Hepburn of the 
department of Communica
tions, the colloquium will take 
.place at Ottawa's Congress 
Centtre. In addition to experts 
from around the world, Cana
dian representation will come 
from the CBC, the NFB, the 
department of Communica
tions and private industry. 

vi ces ; the CRTC and other gov- of d istributin g Can adian spe- Rosa lie Gower and three inde- na ld, form er president of the 
ernment agen cies should cia lty services to subscribers pe ndent representat ives: Char- Atlan tic regiona l pay-TV !icen-
ensure tha t current lega l re- e ither on a d iscretionary basis les Feaver, sen ior po licy advi- see Star Channe l. 
medies are used to the m axi- or un scrambled on the basic sor, Telecommun ications Policy The task force report was 
mum exte nt in cases of unau- tie r. Office, governme nt of Manito- en titled The Costs of Ch oice. 
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C RTC decisions reveal western border problems, public taste 
OTTAWA - Recent Canadian the PBS signal from Detroit, uniquely designed for the needs consideration of a ll the factors channe l 10 by CKVU-TV and 
Radio-television and Telecom- which was rejected by cab le and interests of West Coast related to the proposal by tha t approval of the proposa l is 
munications Commission licensees because of the time viewers" ; other alternatives Western Approaches and the in the public in terest." 
(CRTC) decisions spectacularly difference between Detroit included uplinking the CKTS technica l implications arising However the Commission 
highlight the problems faced and the West Coast - "Severa l signal by sate ll ite, rejected from the use of channel 10, the made its approva l cond itiona l 
by the regulator who has to interve nors," noted the CRTC, as too expensive by cable Ii- Commission has concluded on being "satisfied tha t a) re-
operate in a broadcasting "opposed this alternative, not- censees. that the important rolt( played media l measu res have been 
environment that includes the ing that the Detroit PBS station In making the decision au- bv the licensee as the broad- taken to ensure no undu e dis-
signals of two nations, Canada did not offer the programming thorizing the channel change, c~ste l- of a Canadian television ruption of service to cable sub
and the U.S. broadcast bv KCTS-TV which is the CRTC stated , "After carefu l service justifies the use of can t. on p. 33 

A decision, Feb. 13, approved 
the application bv Western 
Approaches Ltd.: Vancou
ver, to change CKVU - TV 
Vancouvel"s transmitting chan
nel . Underlying the 17-page 
decision, which resulted from 
one of the largest public hear
ings in CRTC history Inearly 
20 ,000 letters of intervention at 
the June '84 hearing in Victoria), 
was the fear expressed by cable 
subscribers that changing 
CKVU-TV's channel from 21 to 
10 would interfere with the 
reception of the U.S. PBS signal 
on channeI9IKCTS-TV, Seattle) 
which is receivable over the air 
south of Vancouver, but not in 
the Greater Vancouver area. At 
a subsequent fact-finding ses
sion by the CRTC , KCTS repre
sentatives stated it was their 
responsibility to provide a pro
gramming service only to view
ers within the state of Wash
ington, and that 1980 plans for 
a rebroadcasting station re
ceivable throughout the lower 
British Columbia mainland 
had fallen through due to fi
nancial constraints. In its de
cision, the CRTC noted ' that 
"the possibility that the popular, 
high-quality programming 
provided by this PBS station 
could be lost to cable televi
sion subscribers was the cause 
of great concern to IGreater 
Vancouver) area residents." 

Reserved for Canadian use 
since 1952, channel 10, the 
CRTC noted, " is the last re
maining unlimited VHF chan
ne l available in this part of the 
country and is a scarce and 
valuab le public resource. As 
such the use of this frequency 
for the broadcast of a Canadian 
television service has never 
been in question ." Used by the 
CBC until 1980 when it became 
available to CKVU-TV, it was 
not until the June '84 hearing 
that the applican t would be " in 
a sufficiently healthy financial 
position to make the $1 .5 mil
lion expendture necessary to 
effect the channel change." 

The problem was that the 
change to channel 10 would 
"impact on the continued ability 
of cable television licensees to 
receive and distribute the si
gnals of two Washington State 
television stations which 
broadcast on channels adjacent 
to channel 10" IKCTS and KSTW 
Tacoma ). Alternatives examin
ed included : constru ction of 
four additional rebroadcasting 
transmitters instead of going to 
VHF, an alternative which was 
dropped given the lower quality 
of the UHF signal ; Cancom's 
offer to distribute via satellite 
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National 
Film Board 
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Office 
national du film 
du Canada 

M- A RI O EAR-NS -NIISf-----
GENIE AWAR DS 

Mario, Jean Beaudin's high ly ac
claimed feature fi lm starring Nor
man Xavier Petermann, earned 
three Genie awards presented by 
the Academy of Canadian Cinema. 
Pierre Mignot won the Genie for 
best achieve ment in ci nematogra
phy; Fran~ois Domp ierre for best 
music score; and Bru ce Nyzni k, 
Richard Besse and Hans Peter 
St rob l fo r best achievement in 
overal l sou nd. 

N FB AT MIP-TV 
N FB representat ives Lynne Wi l
liam s, Joan ne Led uc and Directo r 
of Intern ationa l D istr ibut ion Jac
ques Be nsi mon are attend ing M I P
TV in Can nes, ApriI 20 -25. Theywi ll 
present over 35 Film Board t itl es 
including Jean Beaudin's feature 
f ilm Ma rio; Paradise/Paradis, Ish u 
Patel's new animat ion f ilm w hich 
earned the Silver Bear at Berlin and 
a 1985 O scar nomination; and a 
new re lease from the Women's 
Studio D, Speaking Our Peace, co
directed by Bonnie Klein and Terr i 
Nash. The N FB de legation is located 
at Stand 1221 . Representat ives 
fro m the N FB's London and Paris 
offices w ill also attend the market. 

W O M EN'S STUD IO 
PROCLAIM ED NATI ONA L 
TREAS URE 
The Canadian Institute for Wo
men's Cu lt ure has p roclai med Stu
dio D of t he National Film Board, 
and t he W om en's Programm e, 
Secretary of State, National Trea
sures. In a w ritten statement the 
Canad ian Inst itute fo r W omen's 
Culture stated : 

N FB Offices in Canada: 

Montrea l represen tat ives attend ing M I P-TV. Fro m left to right, Lynne 
W illiams, Joan ne Led uc and Jacques Bensimon, Di rector of International 
Distribut ion. 

I n recogni t io n of t hei r vast contri b u
tion to t he wo m e n' s m ove ment, t he 
Canad ia n In st itu te fo r Wome n's 
Cul t u re, in cooperat ion w ith t he 
Canad ia n Congress fo r Learnin g 
Opportu niti es for Wome n, t he 
Canad ian Researc h In stitu te fo r t he 
Adva nceme nt of Wome n, th e Fede
rat ion des fe mm es du Quebec, t he 
Canadian Associat ion fo r th e Advan
ce m ent of Wo m en and Sport, a nd 
t he Nat ional Action Com m ittee fo r 
t h e Status of Women (NAC) , are 
proud to p roc la im Studio D, Nat io
nal Fi lm Board , a nd th e Wo m e n's 
Prog ramme, Secretary of Sta te, 
NA Tl ONAL TREASURES. The Wo-
m e n's Progra mm e a nd Stud io Dare 
Natio na l Treasures because t hey 
are vi ta l centres o f c reat ive act iv ity 
w hose wo rk has a lready received 
cons iderab le inte rn ati o na l recogn i
ti o n. Th ey have p erfo rm e d t he ro le 
o f prod uc in g great wo rks a nd o f 
ma kin g a majo r contributio n to 
know ledge. They have in t he ir turn 
b ro ught a bo ut the pro duct ion o f a 
number o f oth e r tre as ures in a ll 

Headquarters - Montreal (514) 333-3452 
Pacific region - Vancouver (604) 666-1716 
Prairie region - Winnipeg (204) 949-4129 
Ontario region -Toronto (416) 369-4094 

part s of thi s vast la n d w he re women 
build togeth e r wi th visio n and 
stren gt h. 

NFB ANIMATOR HONORED 
IN NEW YORK 

Animator Co Hoedeman p resented 
a ret rospecti ve p rogram of his fi lms 
at t he M useum of M odern Art in 
New York, March 23. The sc reen
ings, hosted by the Museum's 
Departm ent o f Film, includ ed Hoe
deman's Inuit legends (The O wl 
and th e Raven, Th e O w l and the 
Lemming, The M an and the Giant, 
Lumaaq ), the fantasy-sati re of 
underwate r li fe, Le Treso r des gro
tocea ns, and his O scar-winning 
film Th e Sand Castle. Screenings of 
Hoedeman's work were also held 
at New York University, at the 
School of Visual Arts, and at the 
MGM Penthouse, the latter organ
ized by ASI FA. 

National Capital -Ottawa (613) 996-4259 
Quebec region - Montreal (514) 283-4823 
Atlant ic region - Halifax (902) 426-6000 
plus offices in most major cities 
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C RTC decisions 
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scribers or b) the cable televi
sion licensees concerned have 
had sufficient time to put such 
measures in place." Further 
the Commission called " on all 

parties to co-operate" to ensure 
that appropriate remedial 
measures are implemented 
"well within a 20-month pe-
riod." 

In a related decision two 
days later, the CRTC denied 
Napanee-Deseronto Cablevi
sion's application to add dis
tribution of the CBC Parlia-

mentary Te levision Netw ork 
along with three additional 
u.s. signals. Noting that the 
Ontario licensee was already 
authorized to distribute CBS, 
ABC, and NBC signals, "the 
addition of the three duplicate 
U.S. television lletwork signals 
would consitute a departure 
from the Commission's policy 

PROFESSIONAL' WORKSHOPS.': 
June 1.21, 1985'~.· .' 

, ,,,-

··'En 'Franpis: .' 
La scenarisat10rtAtelier pratique 'intensif 
Production .d'un cinema independant 

Resource people: 
Successful Canadian screenwriters, producers and 

directors. 

Of/ered in cooperation with 
the Canadian Film Institute 

summer insti~ute of film/ 
institut du film-ete ' . 

Algonquin College 
140 Main Street 

Ottawa, Ontario K1 S 1 C2 
Tel~e - (613) 598 .. 45~O 

ge nerally prohibiting the car
riage of duplicate U.S. ne twork 
signals." 

At the Nov. 27 h earing in Hull 
whe n the application was 
heard, the licensee stated " be
cause of the viewing habits of 
the people and the requests 
that we have had, we believe 
we need the additional three 
(Signals) in order to make the 
whole (augmented) service 
attractive e nough for people to 
subscribe to it, for people to 
spend the money to get the 
converter." 

In its Feb. 15 decision, the 
Commission did not feel the 
licensee had "provided suffi
cient justification to warrant 
an exception to the Commis
sion's long-standing policy 
respecting the carriage of du
plicate U.S. network services ." 

In other d ecis ions, a public 
notice released Fe b. 15 review
ed progress in the availability 
of closed caption versions of 
television programs to deaf or 
hard of hearing cable subcri
bel'S since the October 1983 
amendment of the cable televi
sion regulations relaxed signal 
substitution requirements. The 
CRTC noted ·the efforts made 
by the major networks, in par
ticular CBC and CTV, to increase 
the availability of closed cap
tioned programs. The Commis
sion pointed to the willingness 
of service organizations such 
as the Canadian Captioning 
Development Agency and the 
Canadian Coordinating Coun
cil on Deafness to provide 
broadcasters with information 
about the availability of closed 
captioned programming and 
monitor progress made in, as 
the Commission put it, "ensur
ing that closed captions be
come an integral part of the 
programming available to 
viewers." 

The CRTC also noted that 
"there is an increasing num
ber of advertisers who are 
providing closed captioned 
versions of commercials for 
television ," and added that it 
expects lice nsees "to take th e 
necessary care in h a ndling 
these commercial s to e nsure 
that the captioned in form a
tion rea ches those viewers 
for w hom it is inte nded ." 

Finally, in a p ublic notice 
reviewing commun ity radio 
pol icy prior to the April 23 
Nation<l l Ca pi tal region hear
ing. th e CRTC proposed as a 
basis for di scuss ion and com
m e nt that the specia l FM li
ce nse u nde r w hich Canada's 
2:1 (21 in Que bec a lon e I com
munitv-owne d and progr a m
med lice nsees ope ra tes be 
modified to cover thl'e e typps: 
Type A would inclu de com
munity sta tions s e rvin g a 
market tha t has no othe r AM 
or FM s ta tio n broadcas ting in 
th e same langu age ; Tvpe B 
for co m m u n ity sta tions ser
vin g a marke t w ith a t m ost 
one FM sta tion broad cast ing 
in the same langu age and 
e ngaged in loc al comme rc ia l 
activity; and type C for com
munity stations serving a 

• 
m arket served by two or more 
PM stations in the sa me lan
guage and engaged in com
merc ial a ctivity. 

The 20-page notice, released 
Feb. 22 , also suggested elimi
nation of res trictions on the 
type of advertising broadcast 
by these stations, with 
amounts of advertising vary
ing with the type of license. 
The notice also addressed the 
possibility of permiting stu
dent radio stations to broad
cast prepackaged national 
advertis ing. 

The first community-stu
dent radio s tation, CKRL-FM 
Quebec City, was licensed in 
1972. The two non-Quebec 
community radio li cense es 
are in Kitchener and Van
couver. 

Comments on the public 
notice' s proposals can be sub
mitted to the CRTC by Mar. 
29 . 

C B C license put off 
OTTAWA - In the light of con
tinued uncertainties still facing 
the . Canadian Broadcasting 
Corp. and the minister of Com
munications' forthcoming "fun
damental review" of Canadian 
broadcasting policy (expected 
for this fa I\) , the Canadian Ra
dio-television a nd Telecom
munications Commission 
(CRTC) has postponed til 1986 
hearing CBC television net
work ren ewal applications. 

In a d ecision Mar. 12, the 
CRTC renewed to Mar. 31 , 1987, 
the CBC's English and French 
television network licenses 
which were due to expire Mar. 
31. "The Commission considers 
that the public interest would 
best be served if the Corpora
tion were asked to file new 
applications when the review 
process has been complete d ." 
the 2 1/4 p a ge d ecis ion state d . 

Originally schedule d fo r 
December 1984, th e CRTC 
hearing on the Corpora tio n's 
lice nse re newal a pplica tio ns 
was postponed Nov. 14 as a 
result of the $8.5 m ill io n CBC 
b udget-c uts an nounce d Nov. 8. 

In a lette r Mar. 4 to th e CRTC, 
th e corpora tio n req uested it s 
re newa l app lica tio ns be wit h
d raw n a s "sign ifican t u ncer
tai ntv re m a ins as to the impac t 
of th e (budge t I redu ction 0 11 

future pl a ns, and in pal'ti cu la!' 
on th e p rogr a m pI iPI'iti es se t 
ou t in th e ap pl ications wh ic h 
\, 'ere su bmit te d to th e CO lll
miss io n in m id -1984 ." 

In th e lig ht of t he broad
casting po li c~ ' ,'p\ 'ie\\ , th e Co m
miss ion s ta ted that it is r e spon
s ibl e for e nsuring tha t the CBC 
implement its m a nd a te as d e
fin e d by section 3 of the Broad
casting A c t. 

.. Any I'e \'ision, therefore , of 
.th e role, mandate a nd o bjec
tives of th e nation a l broad cast
ing service provide d by the 
CBC is the pre l'Ogative of Par
liame nt," the CRTC noted . 
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Quebec kids' film gets Golden Reel in parallel awards event 
TORONTO - At a press recep
tion Mar. 19, two days prior to 
the Genies, the Acad emy of 
Canadian Cin ema announced 
the winners of three special 
award compet itions which it 
presents jOintly with the 
awards' sponsoring organiza
tions. 

The Golden Reel Award was 
presented to La Guerre des 
tuques (The Dog Who Stopped 
the War). The Golden Reel is 

Cobbett joins 
Astral Bellevue as v. p. 

presented to the producers of lease. tress; Marv Newland, director demy, the second annual award 
the Canadian film with the The Short Film Showcase is of animated films; and R.H. was set up last year to develop 
highest box-office gross for the funded by the Canada Cou ncil Thomson, actor. educa tional programs to in-
current year. La guerre, pro- and administered by the Aca- Th e Showcase program was crease the standards of fi.lm-
duced by Rock Demers a nd demy. This year's winners were established by the Canad a making in Canada. 
Nico le Robert and directed by The World is FlatbyTom Grave- Cou ncil in 1982. However, last Six Toronto film schools -
Andre Melanyon, won the stock ; Waterwor,x by Rick Han- year there were doubts abou t Ryerson, York, University of 
award based on its success in cox; The Listener by Kirk its future, with the Council only Toronto, Humber College, Ce n-
Quebec alone where it grossed Johns ; Sacre Tango by Frank committing to the Showcase tennial College and Seneca Col-
over $800,000 in under five Le Flaguais; Las Aradas by this year and next . Ron Cohen, lege - participated in the pm· 
months. The Golden Reel Janis Lundman; and Common vice-chairman of the Acad emy, gram this year. 
award is sponsored by the Problems by Nik Ranieri, Ric told the audience at the awards Bronwen Hughes was selec-
Mayor's Canadian Motion Pic- Sluiter and Cal Leduc. presentation that "those of you ted from among the 13 students 
ture Distributors Association. Sixty-seven films were s ub- who feel concerned about th e in competition. She w ill receive 

Also presented at the recep- mitted in competition. The jury Shortfilm Showcase express hands-on produc tion experien-
tion were the Canadian Inde- consisted of Eugene Amadeo, yo ur concern. Write le tters. Let ce while apprenticing for six-
pendent Short Film Showcase pl'esident of Universal Pictures Canada Council know." teen weeks on a Toronto-based 
awards, six prizes of $3,000 and of the CMPDA; Jean Co l- The final award was presen- production this summer. 
each. In addition, each film is bert, president of Cinecran; ted by Toron to mayor Art Eggle- The jury for the award in-

MONTREAL- Lawyer Stuart H. blown up to 35mm, multiple Orval Fruitman, senior vice- ton. Bronwen Hughes, a fourth- eluded production manager 
Cobbett has been appointed prints made and the films re- presiden t of Pan Canadian Dis- year s tudent specia lizing in B_ob Wertheimer, director Don 
Astral Bellevue Pathe vice-pre- ceive national theatrical dis- tributors' Association; Virgin ia direction a t York University, Owen, art directors Carol Spier 
side nt , legal a nd business af- tribution through the coopera- Kelly, director of advertising at wa lked away wi th the City of and Susan Longmire, cinema-
fairs. tion of the CMPDA. Individual Spectrafi.lm ; Jean-Claude La- Toronto Apprenticeship Screen tographer Doug . Kiefer, film 

T h e appoin tmen t, effective CMPDA members select one of brecque, Quebec director and Award. edi tor George Appleby, pro-
May 1, was made by ABP presi- the winning fi lms for national c inematographer; Andree Pel- Funded by the City of Toron to ducer Annette Cohen and com-
dent a n d CEO Harold Green- distribution with a major re- letier, screenwriter and ac- and administered by the Aca- poser Brenda Hoffert. 
berg Mar. 7. Currently a senior r---------------------------------------------------------. 
partner with the Montreal law 
firm Hennan, Blaikie, Jolin, Pot
vin, Trepanier, Cobbett, Cob
bett will have extensive res
ponsibilities at the corporate 
level including coordinating 
ABP's expa nsion plans. 

"Stuart Cobbett is one of the 
countr)'s most prominent and 
innovative lawyers and we are 
extremely proud that he is 
joining Astra L" Greenberg said 
in a nnouncing the 36-year-old 
lawyer's appointment. 

ABP operates over100 camera 
stores across the country, seve
ral photofinishing installments, 
packages and distributes film, 
television and video program
ming, provides laboratory and 
sou nd stud io services, and 
holds the con trolling interest 
in pay-TV networks First Choice 
and SuperEcran. 

Rhombus makes 
music with Bach 
specials 
TORONTO - Rhombus Media is 
completing two one-hour music 
specia ls on Bach festivals in 
Toronto. The fest iva ls comme
morating Bach 's tricentenary 
have fea tured internationallv 
acclaimed artis ts from a ll over 
the world. Shooti ng on th e 
specials will be completed by 
mid-April. The shows are a co
production with CBC with 
Telefilm participation . Rhom
bus has been building a name 
for itself since 1978 as producers 
of fin e music films . Their 1980 
documentary Music For Wit- ' 
derness Lake won a host of 
international awards and was 
sold to TV ne tworks in Canada, 
the State~, Sweden, Denmark, 
England, Ireland and West Ger
many. In add ition to the Bach 
specia ls Rhombus in associa
tion with th e National Film 
Board is preparing 10 30-minute 

cant. on p. 38 
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Airspeed's expertise in 
defining your customs 
needs and eliminating 
clearance dilemmas saves 
time, money and headaches. 

Our job's to get it there; 
yours is fo call us - today. 
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Nielsen and Ferns go separate ways 
TORONTO - Pat Ferns, and 
Richard Nielsen, long-time pro
duction partners first in Niel
sen-Ferns International and 
then in Primedia Productions, 
announced their separation on 
Mar. 5. Ferns has acquired Niel
sen's interests in Primedia. In a 
related move Ferns announced 
that Primedia was entering into 
a relationship with British com
pany Primetime. Primetime has 
acquired a 25% interest in Pri
media. Richard Price, chairman 
of Primetime, noted at a press 
reception that he has "worked 
with Primedia for many years in 
production. This closer and 
formal association is a logical 
step. All our distribution of non
Canadian product will con
tinue to be handled through our 
sales representatives Ron Has
tings Communications and 
Ralph Ellis Enterprises." 

Recent Primedia-Primetime 
coproducti(')ns have included 
three thirteen-part series with 
British naturalist Gerald Dur
rell. A fourth Durrell series, 
Ourselves and Other Animals, 
on the subject of animal com
munication will begin produc-

tion shortly. Primedia and 
Primetime are also working on 
a number of drama projects 
together. 

Excited about the new asso
ciation, Ferns told Cinema 
Canada that it holds" enormous 
advantages for Primedia. We 
will now get instant market 
feedback Our marketing clout 
is that much greater." He noted 
that Primetime is the largest 
independent distributor in 
Britain. They also package and 
syndicate in the States where 
they have offices in New York 
and Los Angeles. 

Ferns noted that the relation
ship with Nielsen remains 
good. The two will continue to 
work together on a number of 
projects. Ferns said that proj
ects already in development 
will go to Nielsen if he has 
written them. Nielsen, who is 
setting up a new company, Nor
flicks, is taking over production 
of The Little Vampire, a thir
teen-part international co
production with Polyphon of 
West Germany, TVS of Britain 
and Allarcom of Edmonton. The 
$2.5 million series is scripted by 

Nielsen and is being made with 
Telefilm participation. 

Nielsen told Cinema Canada 
that the separation was natural. 
"We were looking at two dif
ferent lines of business. I was 
concentrating on the stuff I was 
writing. Pat was mainly invol
ved in co-productions. As a 
company we were pursuing dif
fering lines. Our interests diver
ged. We had different philo
sophies of how a company 
should operate." 

Ferns said that the creative 
left by Nielsen's departure will 
be plugged by other writers. He 
said that "both Margaret 
Atwood and W.O. Mitchell have 
been signed to work on proj
ects." 

Ferns, who has been an active 
lobbyist for the private produc
tion sector as president of the 
Association of Canadian Film 
and Television Producers, said 
he will have to cut back on his 
political activities. He will not 
be standing for reelection at the 
ACFTP, but will, however, re
main involved with the Banff 
Television Foundation of which 
he is president. 

YOU SHOULD PUT 
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C B C crucial partner in 
Telefilm productions 
TORONTO - At a press con
ference Mar. 15 announcing 
changes to Telefilm's mandate, 
Marcel Masse, minister of Com
munications, predicted con
tinuing strength in the inde
pendent production sector with 
at least $125 million worth of 
production and the equivalent 
of 5,000 full-time jobs. Breaking 
down the $125 million Masse 

.said that $75 million would 
come from co-production with 
CBC, the remaining $50 million 
from co-productions with the 
private and provincially-owned 
broadcasters. 

The new Telefilm guidelines 
greatly lever the broadcaster's 
investment in a project. Masse 
argued that CBC's $15 million 
commitment (down from $22 
million last year) for 1985-86 will 
result in an equivalent level of 
production to last year. 

To date eBC has borne the 
brunt of co-productions with 
Telefilm. Last year, a ll private 
broadcasters invested only 
about $4 million in Telefilm 
projects. [fprivate broadcasting 
funds are level-ed in the same 
proportio n as CBC's, they will 
have to put up $10 million to 

reach the $50 million produc
tion level. Admitted ly, they will 
be helped by the entry of the 
provincial broadcasters. Last 
year TVOntario had a $22 mil
lion production budget. Much 
ofthat, however, was devoted to 
strictly educational projects 
which are not eligible for CBC 
funding. 

At the press conference, 
Masse's deputy minister, de 
Montigny Marchand, noted that 
at least 50% of the Fund must go 
to private broadcasters and the 
provincially-owned networks. 
The CBC can access up to 49% of 
the Fund. "There is no corres
ponding limit on the other side." 
He added that even without the 
CBe cutbacks the Fund would 
have been endangered. "We 
would 'have had to readjust the 
triggering mechanism." 

Masse explained that the 
prediction of5,000 full-time jobs 
derives from an econometric 
a nalysis of the impact of $125 
million worth of production . .A 
sophisticated economic model 
developed bv Statistics Canada 
ind icates that, for each $1 mil
lion in investment. 49 full-time 
jobs are created. 
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Cinema Canada - April 1985/35 



• C IN E MAt; • 
Nielsen and Ross join to 
form Norflick Productions 

TORONTO - Richard Nielsen 
and John Ross, formerly part
ners with Pat Ferns in Prime
dia, announced Mar. 11 the 
formation of a new film pro
duction company, Norflicks 
Productions. 

Ferns and Nielsen went their 
separate ways after an amicable 
separation over differing busi
ness philosophies. Nielsen told 
Cinema Canada "I was concen
trating on writing, Pat was 
mainly involved in co-produc
tions. We reached a stage where 
a single entity cannot fully 
reflect our various aspirations." 
For his part, Ferns said that he 
is "pleased that Primedia has 
been instrumental in launching 
the career Dick has always 
wanted as a writer." 

In the new company Nielsen 
noted, "I'll be more heavily on 
the creative side; John is stron
ger on the business and finan-

cing side." 
John Ross remains president 

of Linpar, a completion guaran
tor company. He and partner 
Michael Spencer separated last 
December, with Spencer set
ting up a competing company. 
Ross told Cinema Canada that 
there was enough room for 
competitors. He added that Nor
flicks would be giving Spencer a 
completion guarantor contract 
on its first major production, 
the thirteen-part series, The 
Little Vampire. 

Ross said that although his 
major concern would be Nor
flicks, he intends to keep Linpar 
as a going concern. ''I'm bring
ing in a new partner. We're 
going to start small. Likely deal 
with maximum budgets of $4 
million." He said that Linpar 
will be announcing a rein
surance scheme soon. 

Car Jumps, Rolls, SP!~raShes, E!e: 
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• 
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"" Fire Gags - Full Burns 

Tra mp~ltlie,;'''''jni-tra mp 

'~".~ 1(' 
Gymnastlcs ftffumbling. 

Cl imbing, Rappelling 

Diving 

36/Cinema Canada - April 1985 

Foreign producers 
out-spend Canadians 
in Ontario film boom 
TORONTO - More than $72 mil
lion was injected into Ontario's 
economy by film and television 
productions in 1984. The final 
tally for 1984, released march 
14, showed a 24% increase over 
1983 . The productions included 
21 theatrical movies, 18 pay-TV 
and TV features, one TV mini
series and four TV series and 
anthologies. Foreign producers 
spent $46.825 million while 
Canadian producers spent 
$25.248 million in the province. 

TORONTO- Adding to its hard
ware arsenal, Toronto EFP has 
purchased two Sony BVW-30 
dione-gun plumbicon Betacams 
plus another BVW-40 Betacam 
editing VTR. 

In a news release Apr. I, the 
company annouced that the 
two new BVW-30's, along with 
two BVW-3's, bring the total 
number of Toronto EFP's 
broadcast cameras to nine. 

Ferns associates Primedia 
with Primetime for cop rods 
TORONTO - A reorganized 
Primedia Productions, now 
majority-owned by Pat Ferns 
and associated with British
based Primetime Productions, 
has announced a busy 1985-86 
production season. 

Primedia's next major drama 
project is a six-part 18th-cen
tury action/ adventure series. 
Entitled Frontier, it is a co
venture with Telecip (France) 
and HTV (U.K.I Canadian part
ners include Global Television, 
Tele-Metropole, Astral Film 
Enterprises and Les Films 
Vision 4. 

Primedia also has several TV 
movies in various stages of 
development. By Special Ap
pointment is a film about Bur
mese, the horse from Canada's 
west which became the lead 
horse in the RCMP Musical Ride 
and then Canada's gift to Queen 
Elizabeth. The film, a co-venture 
with Judith Crawley, will be 
scripted by W.O. Mitchell and 
directed by Eric Till. Production 
partners are CTV and BBe. Both 
the Alberta Motion Picture 
Development Corporation and 
Telefilm are participating in the 
project. 

Primedia is adapting She r-

man Snukal's play Talking Dirty 
for television. The company has 
recently signed with Irene 
Shubik to develop a film en
titled War Guest based on Shu
bik's book of the same name. 
Shubik conceived the critically 
acclaimed series The Jewel in 
the Crown. Also in the works is 
an adaptation of Michael Jacot's 
novel Wind From Across the 
River and a film on John 
Buchan (Lord Tweedsmuir), the 
governor-general of Canada 
who wrote thrillers, including 
The Thirty Nine Steps, under 
this pseudonym. 

Two major film productions 
originally scheduled for 1985 
production will now be pro
duced in 1986. They are Walking 
by Night (The Legend of Grey 
Owl) and Heaven on Earth by 
Margaret Atwood and Peter 
Pearson. 

Primedia intends to continue 
its commitment to major music 
productions, particularly the 
National Ballet of Canada for 
whom Ferns is television con
sultant. 

Canadian facts: There are 
983 movie theatres in Canada, 
with a total of 670,028 seats. 
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Bidding causes damage Cineplex has record year 

Algonquin College and the 
Unive rsity of Otta·wa. He has 
written w idely on Canadian 
film. 

TORONTO - Landmark's recent 
long-term leasing of about half 
of its theatres to Cineplex 
comes as a direct result of the 
bidding system, according to 
the Western exhibitor. Hector 
Ross, a founding partner and 
principal shareholder of Land
mark Cinemas, a theatre chain 
operating in western Canada, 
told Cinema Canada that " it got 
a little too rough for us. We 
couldn' t afford to bid. Indepen
dent exhibitors haven't got a 
chance." 

An obviously angry Ross 
blamed government for the 
mess independe nt exhibitors 
were finding the mselves in . 
"We should m ake government 
peop le accountable for the 
damage they've done." In som e
w hat s tronger language, he 
indicated tha t the bidding sys
tem was no good. "It 's so loose. 
There are no penalties ; no dis
closure requirements. Anyone 
can fool around w ith it and 

begun negotiating with Famous 
Players when they were inde
pende ntly approached by Garth 
Drabinsky, president of Cine
plex. "Garth and I happened to 
meet at dinner," said Ross. 
Asked if he blamed Drabinsky 
for initiating the process that 
led to bidding Ross replied, 
"No, he (Drabinskyl didn' t in
tend to cause damage to the 
inde pendents. He was smart 
enough to convince those yo
yos in Ottawa." 

Ross added that Landmark 
was not getting out of the cine
ma business. It had retained 24 
cinemas with 34 screens and 
was in th e process of adding 
more theatres to its chain. By 
the end of the year it wi ll have 
10 more theatres including two 
in Pe ntick, B.C., a nd three in 
Bra ndo n, Ma nitoba. The only 
change is they w ill no longer 
opera te in the sam e territory as 
Cine plex or Famous Players. 
Some of th e new theatres to be 

nothing happe ns." co nstructed are stra tegic moves 
Ross said that Landmark had to kee p the two big chains out of 

th eir rel'(ion . 

TORONTO - Cineplex Corpora
tion has announced record 
financial results for the year 
ended Dec. 27, 1984. The year
e nd res ults reflect the acquis i
tion of Canadian Odeon Thea
tres on June 28, 1984. 

Earnings before income taxes 
a nd extraordinary ite ms were 
$7,492,000 for the 52-week period 
e nding Dec. 27, 1984 compared 
to a loss of $875,000 in the cor
responding 1983 period. 

Net income for 1984 was 
$4,587,000 on reve nues of 
$87,006,000. The net income ex
cludes an extraordinary gain of 
$7,385,000. Net loss for 1983 was 
$3,725,000 on revenues of 
$29,520,000. Reported ne t in
com e in 1984 before extra
ordin ary items represents a 
profit of $0.31 per share as com
pared to a loss of$0.47 per share 
in 1983. Earn ings per share be
fore extraordinary items were 
$0.30 per share in 1984 com
pared to a loss of$0.47 per share 
the previous year. 

The number of common 
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VIOEO LABORATORIES 

a division of PRODUCTION FILM MAKERS ASSOCIATES LTD. 

FILM TO TAPE TRANSFERS 
• RANK CINTEL MKIlIC 
• TOTAL IMMERSION LIQUID GATE THANSFERS 
• DIGISCAN III 
• X-Y ZOOM AND VARISPEED 
• AMIGO SCENE TO SCENE COLOUR CORRECTION 
• AMPEX VPR3 1-INCH RECORDERS 
• AMPEX VR1200B 2-INCH RECORDERS 
• SONY BVU800 3/4-INCH RECORDER 

LIQUID GATE TRANSFERS ONLY AT P.F.A. 

ELECTRONIC FILM CONFORMING 
ALLOWS YOU TO SHOOT, EDIT AND SOUNDMIX 
ON FILM USING HIGH-SPEED COMPUTERS TO 
CONFORM VIDEOTAPE TO CUTTING COPY. 

330 Adelaide Sl W .. Toronto. Onl M5V 1 R4 14161 593-0556 Telex 06-219540 

shares outstanding for 1984 was 
$13,905,208. 

Extraordinary items result 
from a recovery of income-taxes 
resulting from the utilization of 
prior year' s income- tax losses 
and from elimination of de fer
red incom e-tax of Canadian 
Ode on Theatres resulting from 
a m a lgamation with Cineplex. 

. C F I hires staff 
for Ottawa N FT posts 
OTTAWA - Film critics Martin 
De lis le and Geoff Pevere have 
been a ppointed director and 
manager respectively for the 
National Film Theatre. 

Th e undated announcement 
was made by Frank Tay lor, 
executive director of the Cana
dian Film Institute. 

As director of the NFT, Delisle 
can draw upon a varied back
ground in film, photography, 
radio and television . We ll
known in the na tion al capital 
region for his radio commen
taries on film o n CBOF and 
CBO, Delis le has taught fi lm at 

BALANCE VIDEO INC. 

BALANCE 
We've Shot For. 

Barbara Walters 
Peter Jennings 
Frank Sinatra 
20/20 - Nightline 
NBC/ABC/CBS News 
Sotheby's (London) 
Govt. of Jamaica 
Good Morning America 

BALANCE... TORONTO 

The NFT's new manager, 
Geoff Pevere, teaches film at 
Carleton University and is the 
film and entertainment com
mentator for CHEZ-FM 106. In 
1984 he w as assistant program 
coordinator for Northern Lights, 
Toronto's Festiva l of festivals' 
400-film retrospective of Cana
dian cinema. 

Throughout March and April 
the NFT will programme film 
classics like Harlan County, 
USA, Union Maids, Canadian 
director Jean-Pierre Lefebvre's 
rarely seen Ultimatum, a nd 
both English and French ver
sions of the CBC's controversial 
histor ical epic Riel. 

As well The Many Faces of 
Sh erlock Holmes will program
me one of the most extensive 
film retrospectives of Holmes
iana ever presented in North 
America, from su ch classics as 
The Hound of the Baskervilles 
to the more recent Seven-per
cent Solution. 

Upcoming special presenta
tions include the British animal 
rights documentary The A ni
m als Film, Atom Egoyan's dis
tingUished ethnic comedy Next 
of Kin and Claude Jutra's re
turn to French language film
making, La Dame en couleurs. 

THE FINEST FOR 

Industrials 
Commercials 
Rentals 
TN. Shows 
Sports 
Crews 

We use. 

Betacam 
Ikegami H.L. 79 
BVU 110/50 
Time code 
Monitors 
Sachlers 
Radio Mikes 
W/ An,9le Zooms 

(416) 691-7110 

EXPERIMENTAL FILM OFFICER 
The Canadian Filmmakers' Distribution Centre invites applications 
for the position of Experimental Film Officer. 
Founded in 1967, the CFMDC (a non-profit arts organization) distri
butes and promotes the work of independent filmmakers. 
THE SUCCESSFUL CANDIDATE WILL : 
- promote experimental fi lm in the Canadian and international 

markets through contact with galleries and theatres, universities 
and cultural agencies ; 

- act as a resource and liaison person with both the client institutions 
and the film community ; 

- act to broaden and deepen the appreciation and use of experi
mental film ; 

- work under the direction of the Administrator and in co-operation 
with a staff of 4. 

QUALIFICATIONS FOR THIS POSITION INCLUDE : 
- a demonstrable knowledge of the history of avant-garde cinema ; 
- effective organizationaL communications and interpersonal skills ; 
- knowledge of the issues faCing the independent film community 

in Canada . 
SALARY NEGOTIABLE . 
Written applications will be accepted until April 30, 1985. Please 
submit to : Search Committee, Canadian Filmmakers' Distribution 
Centre, 67A Portland St., Toronto. Onto M5V 2M9 . 
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We can't act 

but we do perform 
RECENT PERFORMANCES 

The April Fool 
Starcrossed 

Crowd 
Marionettes 

The Playground 
Peanuts 
Tucker 

Dark but Full of Diamonds 
The House of Dies Dreer 

Hockey Night 
Youngblood 

Follow That Bird 
Unfinished Business 

Special People 
Dead Zone 

Videodrome 
Threshold 

Tournament 
Atlantis Film Series 

Heartaches 
Melanie 

Curtains 
Prom N ight 

~ 
The Association 

of Canadian Film Craftspeople 

grips. gaffers· hair· make-up 
• costumes· sound • continuity 

• construction. scenic art 
• special effects· transportation 

• props· set decoration 

Contact: 
Donato Baldassarra 

(416) 368 .. 4672 

Hangin' Out with C ici 
Clown White 
Scanners 
The Last Chase 
Kidnapping of the President 
Blood and Guts 
Nigh t Eyes 
C ries in the N ight 
Fast Company 
Titleshot 
Virus 
Double Negative 
Tanya's Island 
The Intruder 
Head On 
Proper Channels 
Off Your Rocker 
An American Christmas Carol 
O ld Fishhawk 
The Brood 
Baker Cou nty U.S.A. 
The Edison Twi ns Ser ies 
Stone Cold Dead 

LOCAL 81 CLC 

The Canadian Association of 
Motion-Picture and Electronic 
Recording Artists Local81 CLC 

directors of photography 
operators • focus pullers· stills 

• clapper/loaders 

Contact: 
Lynn Kelly

(416) 863 .. 6844 
For crews that come through for you 

43 Britain Street, Toronto, Ontario M5A lR7 
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R S L creates more N ig ht Heat 
TORONTO- RSL Entertainment 
have announced that CBS and 
CTV have ordered seven more 
e pisodes of their late-night 
drama Night Heat. The one
hour police drama series, star
ring Scott Hylands and Jeff Win
cott, is proving an enormous hit 
on its midnight time spot at 
CBS. Night Heat is produced bv 
Robert L;mtos and Stephen J. 
Roth in association with Sonny 
Grosso and Larry Jacobson . The 
series will continue to be shot in 
Toronto. 

The s uccess of Night Heat 
should act as a salve to the dis
appointing failure of RSL's Hea
venly Bodies. The aerobics 
dance-film penned by a Toron
to Star movie critic was singled 
out at las t fall 's Trade Fo rum as 
an exemplar for Canadian 
cinema's access to U.S. m arkets. 
At the time U.S. world sales 
agent Mark Damon of PSO 
urged his audie nce of Canadian 
producers to use Heavenly 
Bodies as a mode l for co-ve n
tures. He spoke glowingly of th e 
mal'keting know-how tha t PSO 
had brought to the project : "\\'e 
took it over and fashioned the 
product to make it most appeti
zing to the buying public." 

Heavenly Bodies opened last 
month in 1504 theatres across 
North America to critical ire and 
audience indifference. The pic
ture \vas pulled within two 
weeks . 

Eddie Kalish, senior vice
president for world-wide mar
keting for PSO, told Cinema 
Canada in a phone interview 
that hope remained for the film . 
He said that the film "will do 
extremely well on video." He 
added that the theatrical failure 
of the project had not soured 
relations with RSL. "We enjoyed 
working with them. We are still 

talking. There may be some 
other films in the future. The 
outcome here does not neces
sarily doom our re lationship." 
Asked who would bear the 
losses on the project, Kalish said 
"We still have a long wa\' to go 
before all that is finalized . The 
book is still open. We don't 
know all th e financial results . 
Evervthing will be resolved in 
th e most equitable manner." He 
added th a t PSO was not invol
ved with any Canadian produc
tion company at the moment. 
"No one is coming to us with 
anvthing. It h as nothing to do 
with nationality." 

RSL also faced problems 
on a current project. Joshua 
Then and Noll', losing control of 
th e production to the comple
tion gua rantor, Motion Picture 
Guarantors. 

RSL is currently in produc
tion on two new feature films 
for re lease later this year : 
Separate Vacations and The Big 
DeaL 

Rhombus 
cont. from p. 34 

films on Canada's greatest 
composers. The\' will do about 
three films a year in the series. 
Composers selected so far are 
John Lange and Robert Desro
siers. Barbara Sweete, one of 
the three partners in Rhombus, 
noted that the selection pro
cess was cumulative. "We talked 
to composers, conductors, 
scholars and critics. We also 
wanted composers who are 
filmic. Their music has to be 
able to be treated visually." 
Sweete, with partners Niv Fich
man and Larry Weinstein, alter
nate producing and directing 
roles on their various projects. 
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SHOOT ALBERTA 

by Linda Kupecek 

A sell-out crowd of over 300 at 
the 11th Annual Alberta Film 
and Television Awards Feb. 16 
in Edmonton surprised itself 
with its downhome dazzle and 
optimism, with filmmakers 
collaring each other and whis
pering in happy surprise, 
"Who are all these people ? I 
didn' t know there were that 
many of us! " 

After a year of hardship, the 
patient may moan and groan in 
private, but sure knows how to 
put on a ch eerfu l, healthy face 
in public. Despite a season of 
teetering uncertainly from 
month to month, the Alberta 
industry seems to have landed 
on its feet, keeping its balance 
with sponsored, industrial, 
educational and some [not 
enough) location shooting. 
[A nother incredulous whisper: 
"85 entries? Were we that busy 
last year?") 

There were no features en
tered in this year's competi
tion . Isaa c Littlefeathers did 
not qualify as an Alberta pro
duction under the current 
point system because its pro
ducers were non-Albertan. 
Snowballs never did make it to 
the bottom of the hill. Birds of 
Prey was sti ll in post-produc
tion . And Nattie Gann was a 
Disney effort on location . 

That aside, the bread-and
butter part of the industry put 
on its glad rags and travelled 
from all parts of the province to 
party a t the Terrace Inn's park
ling courtyard, amid cameras 
poised for a provincial broad
cast on the CBC. 

Hosts Fred Keating [the quin
tessence of effervesce nce ) and 
Vicki Gaboreau guided the 
~rowd through a snappily 
paced (but, alas, barely audible) 
awards presentation, which 
saw Change of Heart, an NFB/ 
CBC co-production snag more 
honors than any other entry. 

Change of Heart, produced I 
by Anne Frank of CBC (For th e 
Record ) in Toronto, and Tom 
Radford of th e NFB Northwest 
Studio, was shot in Vermilion 
in October '83 . 

" I would like to thank John 
Kennedy (head, CBC TV Drama) 
for the faith he had in this from 
the beginning," said executive 
producer Radford as he ac
cepted the award for Best Pro
duction of th e Festival. Anne 
Wheeler won the Best Direction 
award for the same program, 
and Sharon Riis (Latitude 55 ) 
won Best Script - Dramatic. 
Change of Heart was also 
named Best Dramatic Produc
tion Under 60 Minutes. 

The Special Jury Award was 
given to Turn It Off, a stylish 
music video performed by Ross 
Campbell and produced by 
Allan Stein for Tri-Tone Music. 
The zippy clip shown turned 
the crowd on, and judging from 
the wild reaction, Turn It Off 
may take off. . 

Editor Chris Tate [Bridge to 

Terabithia) and Shirley Inge t 
rallied the Edmonton film 
crowd to volunteer cater an 
after-hours party, adding more 
than a touch of class to the 
eve nt. (In fact, talented Tate 
classes up a ny event in Alberta .) 

Grand Patrons for the 11 th 
Ann ual Alberta Film and Tel e
vision A wards were the Banff 
Television Foundation, Tele
film Canada, Allarcom and 
Kodak Canada Inc. Jury Chair
man David Scorgie headed a 
jury of Jim Burt (supervisor of 
script development, TV Drama, 
eBc, Toronto), Les Wedman 
I film critic, Vancouver) and 
Hobert Rouveroy [president of 
the Canadian Society of Cine
m atograph ers, Toronto!. 

Winners 

Best Documentary 
To the Ends of the Earth 
Im age Works Alta. Inc.; Les 
Stah lke, producer 

Best Wildlife 
Landscapes: The Badlands 
and River Valleys 
,\ CCESS Network ; David Flux, 
producer 

Best Dramatic Production 
Under 60 Minutes 
Change of Heart 
National Film Board ; Tom 
Radford, executive producer 

Best News and Public 
Affairs 
New Party - The Edmonton 
File 
CBC Edmonton ; Cam Morton, 
producer 

Best Motivational 
Powers and Becoming (Parts 1, 
2,3) 
Edwards/ Hunter and lTV; 
Missy Geffen, producer 

Best Musical/Variety 
Tales from the '0' Zone 
CFCN Television; Brian Vos, 
producer 

Best Educational 
A Matter of Soils 
Alberta Agriculture ; Tom 
Dodd, producer 

Best Promotional 
Fentanyl- In Anaesthetic 
Pra ctice 
Communica tions Media 
Department, University of 
Calgary; Corinn e Linder, 
producer 

Best Short Under 
10 Minutes 
Kangeiko 
e.S.T.R . Productions ; Walter 
Shepherd a nd Mark Stewart, 
producers 

Best Commercial 
Glenn Miller- Big Band Series 
lTV Productions; Jim Smith, 
producer 

Craft Categories 
Best Direction 
Anne Wheeler for Change of 
Heart 

Best Cinematography 
Doug Cole for Children of 
Alcohol 

Best Editing 
Wayne Anderson for Powers 
and Becoming (1, 2, 3) 

Best Script (Dramatic) 
Sharon Riis for Change of 
Heart 

Best Script (Non-Dramatic) 
Ken Low for Powers and 
Becoming (1, 2, 3) 

Best Musical Score 
Gord McCrostie for Powers 
and Becoming (1, 2, 3) 

Best Sound Recording 
Graham Zapf for Youth and 
tvlusic 

Best Acting by Male or 
Female 
Graham McPherson for 
Komagata Maru Incident 

Best Host/Narrator 
Performance 
Judith Mabey for Aspects of 
Ecology - Micro-organisms 

SpeCial Jury Award 

For a music video: 
Turn It Off 
Tri-Tone Music Productions 
Ltd. ; Allan Stein, producer 

Best Production 
of the Festival 

Change of Heart 
National Film Board ; Tom 
Radford, executive producer 

• 
Postscripts: The Banff Televi
sion Festival is s lated for June 
2-8, w ith guests including 
Jeremy Isaacs (B ritain ) ; 
Roger La ughton (BBC) and 
represen tatives from Sesam e 
Street. Seminars include an 
exam ination of public televi
s ion in th e wake of the conser
va tive wave; "VVe ndy Wacko 
Goes to Market: Can She Make 
It Internationally 7" and an 
acting workshop and pane l 
session. Awards Night will 
move to Friday, June 7 ... Da le 
Hardy of Vicom Limite d is the 
Ed m onton Vice-President of 
AMPIA .. Rick Benwick is the 
newly elected president of the 
Motion Picture Society of Ca l
gary.. Northern Alberta 
ACTRA is one of th e spear
heads of a provinCial a rts lobby 
March 12 to protest govern
ment c uts in the arts. Southern 
Alberta is organizing as w e ll in 
Calgary ... "And What Are You 
Going to Do For Us ?", a book of 
aud ition speeches from Cana-

THE GUIDE TO FILM, TELEVISION, AND 
COMMUNICATION STUDIES IN CANADA 
-1985 

A comprehensive, up-to-date survey which provides : 

- general information on each Canadian univerSity 
or college offering relevant programs; 

- a description of each program , briefly explaining 
the basic orientation and special requirements ; 

- recommended programs of study leading to a 
degree or diploma, organized either by semester 
or by year; 

- complete, detailed course descriptions , for both 
compulsory and elective courses offered within 
the particular department. 

This publication is produced with the generous assistance of: 
Canadian Broadcasting Corporation, CTV TeleviSIOn Network 
Ltd.; Narional Film Board of Canada; Northern Telecom 
um/ted: Public ArchIVes Canada, National Film , TeleVISion 
and Sound Archives; The Samuel and Saidye Bronfman 
Family Foundation; Secretary of State. Canadian Studies 
Program; Telefilm Canada; Woodlawn Arts Foundation. 

dian plays by Albertans Mar
garet Bard, Miriam Newhouse 
and Peter Messaline, is now in 
its second edition .. 

Hungarian at rep 
MONTREAL - Gueuse d e vie/ O 
Bloody Life, a Hungarian fea
ture which nette d its s tar Shir
lev MacLaine lookalike Dorottya 
Udvaros the prize for best 
actress at las t year's World 
Film Festival, opens at Montl'ea l 
rep houses the Outremont Mar. 
29-Apr. 4 , and L'Autre Cinema 
Apr. 5-25. 

The 213-min. film, written 
and directed by Peter Bacso (Le 
Te moin, Avant-hier) satirizes 
the cu ltura l pretensions of the 
newly established Hungarian 
Comm unist regime of the early 
'50s. Deported from Budapest 
because of her brief marriage 
to an ex-count, actress Lucy 
Sziraky (Udvaros ) joins a group 
of former landowners and ca
pitalists now forced to work 
th e lands they once owned. 
From this unlike ly setting, 
Lucy plots her triumphant re
turn to the stage. 

As a central part of its 50th Anniversary activities, the Canadian Film Institute is pleased to announce the publication of 
THE GUtDE TO FILM, TELEVISION, AND COMMUNICATION STUDIES IN CANADA - 1985. 

More than 100 programs in film, television and communications studies offered across Canada are examined in detail. The 
information is presented in a standardized, easy-to-use format that facilitates both quick reference needs and in-depth 
program comparisons. 

This unique reference guide is available from the Canadian Film Institute in a limited edition print-run. To avoid 
disappointment, please complete and return the order form below as soon as possible. 

Please send me ___ copies of THE GUIDE at $12.95 each (includes $2.00 postage and handling) 

Total payment enclosed $ ___ Please make your cheque or money order payable to the 
CANADIAN FILM INSTITUTE 75 Albert SI. Suite B-20, Ottawa, 
Ontario K1 P 5E7 

NAME _________________________________________________________________ _ 

ADDRESS ____________________________________________________________ __ 

CITY ____________________ _ PROVINCE ___________________________________ _ 

TELEPHONE _________________________________ __ POSTALCODE _____________ ___ 
(Please allow 6 weeks for delivery) 
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Lauron to coproduce with Goldcresl 
TORONTO - Lauron Produc
tions Ltd. has signed a n agree
m e nt with England's Goldcrest 
Films to produce three one
hour te levision specials in th e 
thirtee n-part Assignment Ad
venture series. 

The series has been pre-sold 
to Channel 4 in England and 
Channel 10 in Australia. Lauron , 
in association \Vith Mundo-

\ision , is negotiating sales of the 
series in Canada. 

The first of Lallron's produc
tions Yukon Quest is presently 
being filmed in Alaska. It is th e 
story of novice adventurer Rick 
Anderson who e ntel'ed th e 
world's longest dog-s led race 
from Whitehorse in th e Yukon 
to Fairbanks . .. \ laska. 

Two further adventul'es will 

be filmed this sum Ill er in 
Canada. 

L<Juron is receiving Telefilm 
funding for the three specials. 
The company has recently com
pleted its first fea tlln~ film , 
Isaac Littlefeathers, shot in 
Alherta last \·par. Lalll'on has 
fin' feature films in deve lop
me nt for 1985 . 

for Quality Film &T.v. Programs 

in World Television Markets 

CINEVISA 

MICHAEL D. MURPHY 
2 College Street· Suite 108 
Toronto· M5G 1 K3 • Canada 
416-927-1724· Tlx: 06-986766 
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TON A L 
MEDIA DISTRIBUTORS 

THOMAS HOWE 
Suite #1 • 1226 Homer Street 
Vancouver· V6B 2Y9 • Canada 
Ph: 604-687-4215 • Tlx: 04-508654 

Producers talks with unions 
TORONTO - The producers' 
associations - Canadian Film 
and Television Association and 
the Association of Canadian 
Film and Television Producers 
- have completed their first 
round of talks with ACTRA and 
the Directors Guild leading to 
new union contracts. Sam 
Jephcott , executive director of 
CFTA, told Cinema Canada 
that negotiations are going 
smoothly. " I don' t think we' ll 
end up with serious problems." 

At stake with ACTRA are a 
writers' contract and a per
form e rs' one. Jephcoll noted 
that the difficulty with the 
writers' contract is that all 
writers are paid on the same 
basis - a percentage of the bud
get - regardless of the type of 
project. He argued that a high
priced documentary which 
requires a lot of expensive 
photography and special effects 
will pay a writer the same as a 
low-budget feature and that 
was not fair. He asked whether 
writing for a series, where 
characters and situations are 
well-established, should pay 
the same as being "handed an 
Alice Munro story and having 
to introduce the characters 
and selling ?" Jephcott said 
that ACTRA acknowledges the 
difficulties but "ca n't find an 
accommodation at this point 
because no one likes to be seen 
to be retreating. Their response 
is le t's s tic k up all the other 

rates." Jephcott noted that the 
system worked for "a great 
many average programs but, as 
soon as you get into something 
that is not standard, it becomes 
very difficult. " The producers, 
he said, would like to see some 
flexibility in the contract. 

The two areas of the perfor
mers' contract which are taking 
up a lot of time are safety and 
the use of children. Both sides 
are attempting to write into the 
agreement much more protec
tion for performers. They are 
trying to identify when a stunt 
person should be used and 
when a stunt person can refuse 
to do a stunt, said Jephcott. 
Similarly, they are trying to 
establish rules that "allow 
child performers to be used 
but not abused." 

Although producers have 
held discussions with the 
Directors Guild, no collective 
agreement has ever been signed. 
Jephcott said that abol.lt half 
the agreement is now written, 
based on a document currently 
used by the Directors Guild. 
One sticking point is permits 
for non-Canadian performers. 

Margaret Collier, director of 
the Writers Guild in ACTRA, 
would not comment on the 
nego tiations. "We are hopeful 
of an outcome," she said. "We 
see no insurmountable diffi
culties ." She added that "pro
fessional negotiators do not talk 
about nego tiations." 

Concordia to host broadcasting forum 
MONTREAL - A public forum 
on Broadcasting and Canadian 
Ide ntity will be held Friday 
afternoon, Apr. 26, at the F.e. 
Smith auditorium of Concordia 
University's Loyola Campus. 

Moderated by Cinema Cana
da ·associate editor Michael 
Dorland, a six-person panel of 
leading Canadian journalists, 
filmmakers ·and intellectuals 
(Patrick Watson, Gretta Cham
bers, Micheline Lanctot, Harry 
Gulkin, Kimon Valaskakis, and 
Arthur Kroker) will examine 
national, regional local, cultu
ral, economic, and politicaV 
social aspects of the relations 
between public broadcasting 

and Canadian identitv. Above 
aiL the forum hopes to gauge 
the extent of public support for 
a public broadcasting system 
which exists to serve the Cana
dian public. 

While each speaker will be 
making a IS-minute presenta
tion on his/ her area of exper~. 

tise, questions and statements 
from the public-at-large are 
cordially invited. If you can't 
attend, you can phone in your 
questions to the paneL For fur
ther information, contact El
speth Probyn at Concordia Uni
versity department of Commu
nications, (S14) 482-0320, local 
276. 
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Raport and MAP get high marks as Telefilm goes to market abroad 
TORONTO - Telefilm's pilot 
Marketing Assistance Pro
gram (MAP) has proven a 
smashing success at its first 
market. 

Distributors returning from 
the Monte Carlo television 

market held in mid-February 
had nothing but high praise for 
the program and its co-ordi
nator, Margo Raport. Ted Riley, 
head of marketing at Atlantis 
Television International, told 
Cinema Canada that the pro-

gram was of "invaluable help. I 
thought it was great. The profile 
of all the Canadian companies 
was raised. Not a day went by 
when there wasn't a Canadian 
story in the daily trade paper." 

Isme Bennie was "so impres-

sed that I wrote a letter to 
Communications minister 
Marcel Masse." She noted that 
the program was a "very prac
tical and direct way of helping 
distributors. We looked better 
in print through our advertising, 

and more advertising leads to 
more editorial content. We had 
better press-coverage than ever. 
I certainly felt that some of the 
extra traffic came as a result of 
the extra advertising." 

Beverley Shenken of Visual 
Productions concurred. " I was 
extremely pleased with Tele
film's coverage," she told 
Cinema Canada. 

Telefilm introduced MAP at 
the beginning of the year to help 
distributors in their export mar
kets. Under the program Tele
film will contribute half of the 
distributor's advertising costs in 
those markets. Additionally, 
Telefilm will arrange block 
booking of advertising and 
ensure added editorial cov
erage. 

A large factor in TeJefilm's 
success at Monte Carlo seems to 
have been the unrelenting ef
forts of Margo Raport. As Bennie 
noted "I was certainly very im
pressed with Margo's efforts 
personally." Riley said that 
"having Margo made a great 
difference." 

Raport , told Cinema Canada 
that she "worked with all inter
national publications to make 
sure all the companies were 
mentioned in articles and in the 
day-to-day listings of activities." 
She said her aim was to place 
stories on the Canadian com
panies based on business. "I'm 
interested in helping them 
make sales. If I do that, the 
program is successful." 

Actual sales figures, however, 
won't be known for some time. 
Monte Carlo acts as an intro
duction to the international 
marketplace and a lead-up to 
MIP-TV. As important as sales 
are the contacts made at Mon te 
Carlo. Often the deals initiated 
at Monte Carlo won't be final
ized for weeks, sometimes 
months. 
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Regie eases restrictions Filmline to shoot northern dog-race tale 
MONTREAL - In a libe ralizing 
move stemming from the ap
plication of Quebec's Cinema 
Act, the Regie du cinema has 
eased restrictions on the 14 
years and under age-category 
of the film-going public, on 
film previews, as well as an
nouncing the abolition of the 
Bureau de surveillance du ci
nema (BSC). 

Making the announcement. 
Regie president Andre Guerin 
indicated that certain articles 
of the 1983 Act were now in 
effect as of Mar. 18. The articles 
the BSC, which is abolish inte
grated into the Regie as the 
Direction du c1assement des 
films. As well, the new articles 
leave to parental guidance the 
decision whether or not films 
hitherto classified for 14 years 
and over can be seen by a child 
under 14 years of age. 

Thirdly the new articles 
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leave the content of film adver
tisements, either in print or in 
previews, "up to the initiative 
of the industry." The Regie, 
according to Guerin, "hopes 
that the industry will take on 
this new responsibility with 
seriousness, balance and good 
taste... and that all pUblicity 
material will conform to the 
content of the film with a gra
phic treatment that respects 
the social consensus of the citi
zens of Quebec." 

Rage covers Quebec 
MONTREAL - 6 Rage electri
que, a 90-min. feature on Que
bec rock star Plume Latraverse, 
opens on 38 screens throughout 
Quebec at the end of March. 
Film is produced by Les Pro
ductions de la Chasse-Galerie 
inc. 

MONTREAL - Filmline Inter
national Inc.' Toby McTeague" 
an action-adventure drama set 
in the rugged beauty of Northern 
Quebec, began shooting on 
location in Ste. Rose du Nord, 
Quebec, on Mar. 23. 

Toby McTeague recounts 
-the adventures involved in an 
adolescent boy's coming of age 
in the man's world of big-time 
dog-sled racing, one of the 
region's most popular and ex
Citing pastimes. When his father 
is unable to compete in a cham
pionship race, 16 year-old Toby 
takes his place and struggles to 
win his fathel~s respect as an 
adult capable not only of vic
tory, but of doing it right. 

Veteran Canadian actor 
Winston Rekert stars as Tom 
McTeague, the widower father 
of two young sons, Toby and 
Sam, played by Yannick Bisson 
and Andrew Bednardski res-

pectively. Also featured in the 
cast are Liliane Clune, Evan 
Adams, Stephanie Morgenstern, 
Timothy Webber and George 
Clutesci. 

Toby McTeague is directed 
by Jean-Claude Lord (Bingo, 
Visiting Hours) from a script 
by Montreal screenwriter Jamie 
Brown based on an original 
screenplay by Jeff Maguire and 
Djordje Milicevic. The picture 
is being shot on a five-week 
shooting schedule mostly on 
location in the area of Chicou
timi, Quebec. 

Nicolas Clermont is the pro
ducer of Toby McTeague for 
executive producers David 
Patterson and Pieter Kroonen
burg, whose previous credits 
include B,.eaking All The Rules 
Iformerly Fun Park) for New 
World Pictures; Don Shebib's 
Heartaches; Cross Country; 
and two U.S. co-ventures, Cook 

and Peary: The Race For The 
Pole and The Hotel New Hamp
shire. 

Toby McTeague is being pro
duced with the participation of 
Telefilm Canada, the Societe 
Generale du Cinema, the CBC 
Television network and Radio
Canada. 

Set for a December '85 re
lease, the film will be distri
buted worldwide by Spectra
films and in Quebec by Cine 
360. 

Detroit PBS 
syndicates big 
Canadian pack 
TORONTO - WTVS/ Channel56, 
Detroit's Public Broadcasting 
Service station, is offering one of 
the largest packages of Cana
dian programming ever syndi
cated to a U.S. market. The sta
tion will offer over 120 hours of 
Canadian-produced program
ming in its second syndication 
package to other U.S. PBS sta
tions. The package includes five 
separate series and six specials. 

Included in the package are 
three children's series : Today's 
Special and Polka Dot Door, 
both from TV Ontario and Trou
pers produced by Atlantis Films 
for Global TV. 

Other series include the 13-
part Cities, co-produced by 
John McGreevy Productions 
and Nielsen-Ferns Interna
tional. Cities first aired on CBC. 
Another Nielsen-Ferns produc
tion, Po,.traits of Power, 26 half
hour programs on the lives of 
great historical figures will also 
be part of the syndication 
package. 

The specials are The Cleo 
Collection, featuring Cleo Laine 
in concert ; The Red Baron; 
The Jews of Spa dina by David 
Troster; Storytelling by Kay 
Armatage: Hockey: of sport 
and men; and Not Dead Yet, Ed 
Mowbrais exploration of punk 
culture in Toronto. 

WTVS operates a Toronto 
office headed by Canadian pro
ducer Bill Nemtin. "Ever since 
word got o!lt that we were in 
business to syndicate Canadian 
programmes to PBS, we've been 
overwhelmed with material," 
said Nemtin. "My sense is that 
this current package is a good 
representative sample of what's 
available. I expect our next 
package will have more drama 
and performance. I think it will 
be possible to offer about 300 
hours per year from Canada on 
a regular basis." 

Last year WTVS syndicated a 
seven-hour package of Cana
dian programmes including 
Chautauqua Girl and Magic in 
the Sky. The station intends to 
undertake syndication of Cana
dian productions twice yearly. 
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Television awards to Academy if Ace C FT A explores export initiative 

TORONTO ~ Sam Jephcott, exe- m ake sure th e tim ing is righ t. and ACT R A able to resolve differences ~~~e a~~ec~~~e~:~o~ C:~:~~~a~ ~~~e ~~eh~~~dt~c~~': S~:~e~~ 
tion , has told Cinema Ca n ad a have enou gh for next year a nd 

TORONTO ~ The Alliance of 
Canadian Cinema, Television 
and Radio Artists (ACTRA I 
released the list of nominees 
for the 14th ~ and possibly last ~ 
annual Nellie awards, as the 
Academy of Canadian Cinema 
has announced plans to mount 
its own television awards 
ceremony starting in 1986. 

Andra Sheffer, executive 
director of the Academy, told 
Cinema Canada that the Aca
demy is in the process of broad
ening its membership base to 
include television. " It is a 
recognition of the fact that the 
industry is changing so much. 
The theatrical industry is slow
ing down. It would be foolish 
to ignore major productions 
going on out there," said Shef
fer. She added that in its first 
two years of operation (the 
Academy was founded six years 
ago) the Academy had present
ed television awards. "We are 
returning to the mandate we 
took on in the beginning" 

The Academy is negotiat ing 
with ACTRA about taking over 
the awards ceremony. ACTRA 
is holding back on two issues. 
The Academy wants non
Canadian performers to be 
eligible for awards. This is 
totally unacceptable to ACTRA. 

A lesser issue is the future of 
the radio awards. The Academy 
would like ACTRA to continue 
the radio awards but on radio 
with highlights presented on 
TV for the television awards 
ceremony. 

Alex Barris, ACTRA vice
president and chairman of the 
national awards committee, 
told Cinema Canada that ACTRA 
is in principle in favour of 
industry-wide awards. "We 
have indicated our willingness 
to take part," he said. "There 
are several stumbling blocks. 
Arthur Weinthal at CTV is not 
interested at all in radio awards. 
We are !lot prepared to dump 
radio to please CTV." Barris 
said ACTRA also doesn't totally 
"want to loose our identity. The 
Nellie should be retained." 

The most contentious issue 
relates to eligibility of foreign 
actors. Barris said that "the 
Academy, more specifically 
CTV, wants foreign actors to be 
eligible. The ACTRA awards 
were established to celebrate 
Canadian talent. We do not 
want to lose that principle ." 

He pointed out that the Aca
demy has itself been inconsis
tent on this with its Genie 
awards. "Over the last years 
they' ve gone back and forth 
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over that issu e." Barris is not 
ce rtain they've gone back and 
certain how the issue can be 
resolved. "We are by no means 
ready to abdicate until w e 
know what we are abdicating 
for, " h e said. Barris thinks that 
the ACTRA awards will conti
nue in 1986 , He noted that 
Texaco Canada, who are spon
soring the 1985 show, have 
agreed to extend their sponsor
ship to 1986. 

MeanWhile, the Academy is 
still working out the details of 
their expansion. Among other 
things it is considering amal
gamating the television awards 
with the GenIes, 

Leading the Nellie nominees 
is CBC's ratings runaway Chau
tauqua Girl with three nomina
tions: for best television pro
gram ; best writer (Jeannine 
Locke, also the producer) ; and 
best actress (Janet Laine Green) , 
Competing for best television 
program is Balconville, David 
Fennario's stageplay about 
working-class Montreal and 
Tighten The Traces, a portrayal 
of a cerebral palsy victim. 

Hosting this years ceremony 
are Joyce Davidson and Roger 
Abbott. Davidson recently host
ed her own series, Parenting , 
on CBC-TV. Abbot is one of the 
found ers of the Royal Canadian 
Air Farce, The ceremony, to be 
broadcast live on April 3 from 
the Congress Centre in Ottawa, 
is produced by CBC-TV Varietv. 

Vancouver filmmakers 
make first feature 
TORONTO ~ Two young Van
couver filmmakers, Charies 
Wilkinson and Cal Shumiatcher, 
have ta ken a typically Cana
di a n pa th to maki ng My Kind of i 

Town, the ir first feature film . 
Aske d by th e NFB Pacific re
gion to produce a documentan ' 
on Che m ai nus , a to w n s tr ug
gling to su rvive o n Va n couver 
Is la n d, they rea lized tha t the 
budget NFB allowe d the m h ad 
ple nty of slack ~ e nough to ' 
m ake a feature . 

"We h ad a 15:1 ratio," revealed 
Wilkinso n in a n intervievli , 
"a nd w e h a d th e con fidence 
about o u r docume ntary skill s 
to know w e didn't n eed that 
much . We d ecided to use the 
excess to make a d rama." On e 
of th e things tha t m ade it feasi 
ble was that all the film was 
processed in Mon treal. "By the 
time the rush es came in we 
had gone too far. John Taylnr 
(NFB exec. produce r ) ho pped 
on a seaplalw to see us. He had 
mixed ieel ings H" was thrilled 

• to sep th e d ra m a tIc t()o ta gp b u t 
h e was a lso concerned w e 
honou r ou r commitme n t to 
tmis h th e documental''' wi th in 
the budget." -

that the CFTA is co-ordina ting a the yearahe r. The key \Nill he 
new export initiative. s ustaining the product and 

In discussions with External 
Affairs and the department of 
Communications, the CFTA is 
trying to establish a market 
solely for Canadian product. 
Under the CFTA scheme, selec
ted buyers will be flown in all
expenses-paid to view Cana
dian product. Jephcott noted 
that for such a scheme to work, 
all sectors of the production 
and distribution industry had to 
work together. Isme Bennie, 
CFTA vice-president in charge 
of distribution, told Cinema 
Canada that "we would have to 

Vancouver (cont) -The documentary, The Little 
Town That Did, had been 
sponsored by Chemainius 
luminary Karl Schutz who 
mortgaged his house to put up 
$60,000 for the film when the 
provincial government was 
slow in funding, Subsequently, 
he recouped his money when a 
delighted provincial govern
ment granted $50,000 for the 
film . The remaining $10,000 
came from a CBC license fee . 

The documentary and much 
of My Kind of Town 's dramatic 
footage was shot in July, 1983, 

there will have to be a tre-
mendous effort to make buyers 
feel welcome." 

One sticking point in the plan 
may be the opposition of Mont
real and Toronto film festival 
directors Serge Losique and 
Wayne Clarkson, Losique in 
particular feels that such an 
initiative will reduce the impor
tance of the market at the Mont
real International Film Festival. 
He has been urging CFTA offi
cials to locate the initiative in 
Montreal concurrent with the 
World Film Festival. The CFTA 
is resisting the suggestion , 

It was a year, however, before 
Wilkinson and Schumiatcher 
could return to complete shoot
ing on the feature , A polished 
script had to be developed and 
money found. 

Initially, Telefilm rejected 
the project but when the film
makers came up with letters of 
support from CBC regional, 
City-TV and the support of ve
teran editor Frank Irvine and 
cinematographer David Geddes 
as well as a recoupment posi
tion fo r Telefilm that a ssured 
them in the worst sce nario a 
return of half their investment, 
Telefilm thre w in $80,000 . 
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Toronto's U -Knows gets TV show 
TORONTO - CBC Television 
will be bl'Oadcasting this year's 
U-Know awards on April 24. 
The U-Knows are "people's 
choice" awards honouring the 
Canadian music industry: By 
means of a public balloting sys
tem, run in two magazines, the 
public select their favourite 
performers in 14 categories. 
The U-Knows are sponsored by 
CFNY-FM and CBe's flagship 
station, CBL T. The awards 
ceremony is in its fifth year. It 
was originally set up to spot
light musicians not widely 
known. Past winners include 
Cal'Ole Pope of Rough Trade, 
Lorraine Segato and Billy 

Bryans of Parachute Club, and 
the Spoons. CFNY is currently 
running a contest to select a 
new name for the U-Knows. 
The new name will be announ
ced at the commencement of 
the awards show. This is the 
first year that the show will be 
televised. 

MONTREAL - Shooting ended 
Mar. 20 on Pierre Harel's sur
realist feature Grelot rouge et 
sanglot bleu with an act ion 
painting session at nightclub 
Les FoufoLlnes electriques. 

;';ine leading Montreal action 
painters were on- hand to whip 
up th e paintings that will serve 
as the film's intertitles. 
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Bay Boy, Quebecois sweep Genie Awards 
TORONTO - The question 
everybody seemed to be asking 
at the sixth annual Genie 
awards Mar. 21 was: who won 
more - the French or the En
glish? The answer depends on 
how one views The Bay Bay. 
Although its script and actors 
are English, the producers and 
technicians are Quebecois. 

With six awards The Bay Boy 
swept the Genies. It won for 
best picture (producers: John 
Kemeny and Denis Herouxi; 
best supporting actor (Alan 
Scarfel; best art direc tion 
(Wol f Kroegerl ; best costume 
design I Renee A pri]); bes t 
sound e diting ICharles Bower, 
Peter Burgess); and best 
screenplay (Da niel Petri e). 

Daniel Petrie who works 
mainly in the States told Ci ne ma 
Ca nada how much th e project 
meant to him. "It was th e most 
in cred ibl e homecoming in th e 
world. I was a Bay Boy." He said 
it was th e most e motional movie 
he has done, but "I don' t think 
it's possible to get so autobio
graphica l aga in ." 

He felt that Bav Boy is a truly 
Canadian film with interna
tional appea l. It is jus t opening 
in the U.S. and will open early 
April ill England and mid Apri l 
in Australia . Petrie said that at 
a scree nin g of Bay Boy in Aus
tralia in Januarv, the projec
tionist had told him, " It 's the 
first Australi an film s hot out of 
A ustralia." Petrie added that he 
is working on a nother Ca nadia n 
project - set on Sable Island off 
Nova Scotia in the 1920's. 

The only other English fea
ture film to win a Genie was 
Draw. Linda Sorenson, now 
living in the States, took the 
prize for best supporting actress. 

Louise Marlea u, who won 
Best ;\ c tre ss for her part in La 
Femme de I'hotel, wasn't even 
s ure that she was going to 
make it to the awards cere
mony. She had been up since 

6: 30 working and didn't think 
they would finish in time. But 
she was delighted that she 
came, reflecting that the film 
hadn't done too well in Toronto 
perhaps because it was cate
gorized as an art film. 

For Micheline Lanctot, win
ner of the best direction award 
for Sana tine, which hasn't 
opened in Toronto, the catego
rization of French-language 
films as art films was hamper
ing th e distribution of Quebec 
film s in English Canada. She 
10ld Ci ne ma Canada th a t " a lot 
of French Quebec films are 
s lotted into the art pigeonhole. 
They are not played on the 
major circuits. We've been told 
to shoot in English . We can ' t 
and that's that. The whole 
prohlem lies in ex ploitation 
ra th er than in c ulture a nd 
identitv. We are condemned to 
th e art c irc uit." 

In other awards, ,\Jario picked 
up three Genies for cinemato
graphv (Pierre Mignotl; music 
sco re I Fran<;ois Dompierre); 
and overall sound (Bruce Nyz
nik , Richard Besse, Hans Peter 
Strobil. La Femme de I'hotel 
picked up a second av,'ard for 
best uriginal song ("To uch i\Je" 
bv Yves Lafferiere, Marjolene 
Morin, Paule BaillargeonJ. The 
ed itin g Genie want to Andre 
Cor rivea u for La Guerre des 
tuques. Gabri e l :\rcand took 
Best Actor for his role in Le 
Crime d'O\'ide Plouffe. Jon 
Minnis took the bes t theatrical 
shol,t award for his student 
film Charade, made on a $300 
budge t. I FOUl' nights later he 
picked up an Oscar for the film 
in th e same category.) Best 
theat rical documentary went 
to Raoul Wallenberg: Buried 
Alive Ipl'Oducers : Wavne 
Arran , David Harel )' 

The Academy a lso presented 
two specia l awards to "distin
guish e d m e mbers of th e Cana
di a n film communitv." Paul Le 

Blanc received his Genie for 
outstanding motion picture 
hair and make-up design for 
such films as Return of the 
Jedi, Death Hunt, Places in the 
Heart, and Amadeus Ifor which 
he also won an Oscar) among 
others. 

Ivan Reitman was presented 
with a Genie for his "outstand
ing contributions to contempo
rary motion picture comedy." 
Re itman, who directed such 
box-office smashes as Animal 
House , Meatballs , Stripes and 
Ghostbusters, told Cinema 
Canada that it \Vas a "great 
honoul' for me. I made my first 
film in Canada." He added that 
"it's important to go into the 
Ll S. It was very important fat 
me. It is th e centre for interna
tional filmmaking." 

Cinema Canada has learned 
that Reitman intends to set up 
an international fund for young 
filmmakers . In Canada, he is 
current Iy discussing a project 
with Toronto filmmaker ROil 
Mann . Reitman said he plans to 
make an announcement in the 
near future. 

Ottawa Film Society 
fetes Golden with 
AG M, discussions 
OTTAWA - The Ottawa Film 
Society - Canada's first - is 
celebrating its fiftieth anniver
sary. As part of its Golden anni
versary celebrations the OFS 
will be hosting the annual 
general meeting and preview 
weekend' of the Canadian Fe
deration of Film Societies from 
May 17-20. A key topic at the 
:\G M will be the future of 
16mm film distribution. 
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Coproduction deals highpoint of Be~in festival 
MONTREAL - La femme de 
[,hotel, Lea Pool's 1984 feature , 
picked up where Les bons 
debarras left off four years ago, 
in focussing Be rlin 's attention 
on a hi gh-qua lity Canadia n fea
ture at Februar/s Be rlin Fi lm 
Festival This high-profile su c
cess, however, was on ly one in 
_a ~ 'ea r \\ 'hic h officia ls are quick 
to call a " breakthrough" yeal' 
for Canada in Berlin. 

"Canada was very \ 'isible this 
year at Berlin, not onlv with La 
femme de [,hotel, but also \\ 'ith 
a numberoffi lms which had re
ceived publicity e lsewh ere," 
reflects Francine Allaire ofTele
film Canada's festivals' bureau. 
"Sonatine (directed by Miche
line Lanctot) had been we ll
received in Venice, Les annees 
de reve (directed by Jean
Claude Labrequ e) has been 
screened in the Directors' Fort
night at Cannes, while La 
guerre des tuques (The Dog 
Who Won the War) was enough 
of a commercial phenomenon 
to be commented on in Variety, 

"In addition, Canada doubled 
the number of features being 
screened in the FilmMesse 
(Market), and we began nego
tiations on several co-produc
tion ventures with West Ger
man independents." 

While La femme de l'hotel, 
which was screened in the 

Young Directors' Forum section, 
a ttracted much attention (be
coming the on ly Forum film fea
t ure d on the front page of th e 
daily Film Fest Journal, dis
tribute d to the fes tival's 1200 
visitin g journalists ), four other 
fi lms w e re also en tered in 
\ 'a riou s fes ti val sections. 

Ishu Pate l's !\,FB animation 
fi lm, Paradise Paradis, was 
judgpd th e hest film in the short 
film ca tegory, winning a Silve r 
Beal' ,tward. The short te ll s th e 
s tory of an e nvious blackbird 
and " the lesson he learns when 
he tries to tra nsform himself 
into something he is not." 
Paradise/ Paradis was also 
nominated for a n Academy 
Award. 

Other Canadian films being 
screened included The Boy and 
the Snow Goose and Black
berry Subway Jam, both 
screened in the children~orien
ted Kinderfest, and Universe, a 
short which was praised for its 
special effects. 

The ten Canadian features 
~creened at the FilmMesse 
(Market) included not only La 
femme de l'hote~ Les annees 
de reve, Sonatine and The Dog 
Who Stopped the War, but also. 
Hockey NIght, Jacques et 
Novembre, Le jour'S', Mario, 
Next of Kin and Walls. 

Among the producers, dis-

tributors and government 
agencies present at Be rli n 
w e re Viva Fi lm s, Spectra Film s, 
Yoshimura-Gagnon, Films 
Tra ns it , Les films Rene Malo, 
Quebec's Societe Generale du 
Cin e m a ISGC ), and Te lefilm 
Ca nada. As welL Kav Armatagp 
and Da\'id Overbev represented 
th e Toronto film fes tival, Jim 
Munroe ca m e from \'ancouve r, 
Dimi tri Eip ides and Claude 
Chambe rl an were scouting for 
th eir New Cine ma fest. \~ ' hil c 
Montreal's World Film Festival 
sent it s di rector, Serge Losique . 

Francine Allaire of Te lefillll 
Ca nada, howe ver, elllphasize~ 
that the spi noffs of the Berli n 
festiva l are yet to be fully cou n
ted. She underlines that a 
"breakthrough" has occurred in 
negotia ting co-productions 
\,vith West German indepen
dents and TV networks, and 
that this should soon lead to 
agreements involving pre-sales 
between Canadian and German 
producers. 

"One problem we have al
ways had with West German 
independents and TV is that the 
networks there are vel}' decen
tralized, with the Lander invol
ved to a great extent. But now 
we have overcome that prob
lem, especially with the Colo
gne-based first network, ARD. I 
expect we will see the commer-

cial resu lts of this breakthrou gh 
in nego ti a ti ons when the first 
group of,German inde pendents 
co mes to Ca nada in Ju ne." 

David Winch • 

Annual women's fest 
planned for M antreal 
MO ,\:TREAL - "Silence ~ Elle s 
tourncnt," an a nnu a l inte r
national festival of women's 
film a nd video, w ith a first edi
tion 'se t for this June 6-16, has 
been announced by a seven
woman committee organized 
under the non-profit corporate 
name of Cinema Femmes. 

Crea ted in June 1984, Cinema 
Femmes' four-woman board, 
made up of Louise Martin, 
Linda Soucy, Claude Kryoski, 
Jeannine Gagne, with the sup
port of co-organizers Nicole 
Frechette, Josee Drolet and 
Daniella Lavallee - all of whom 
have festival programming, 
filmmaking or publicity expe
rience - hope to provide the 
North American equivalent to 
such well-established women's 
film festivals as Sceaux and 
Creteil in France. The first inter
national women's film festival 

• 
was held on th is continent a t 
;'\ ew York in 1972 . 

With 564,000 of the S150,000-
budgetted event ra ised so far by 
the end of Februarv, organizers 
are confident such an event 
"a nswers an urgent need to 
open up women's film produc
tion , as well as provid e a la un
ching pad for Jetting it be 
known that more and more 
\Vomen are directing, a nd th at 
their c inema represents a ne \\ ' 
discourse, a new \Vav of look in g 
at wom e n and th e world 
around them." 

So far confirmed are features 
bv Jeanne Labrune (La digue), 
-\ Iin e lsserman rLe destin de 
Juliette), Ula Stockl (Le SO/11-

m eil de fa raison), Jutta Bruck
n er (Les premiers pas, Les 
racines en fair, Les annees de 
faim), She ila McLaughlin and 
Lyne Thillman (Committed), 
Sa lly Potter (Thriller, The Gold 
Diggers), Megan McMurphy 
and Jeni Thornley (For Love or 
Money), as well as a re trospec
tive of Swedish director Mai 
Zetterling's major films. Nego
tiations are on-going with 
foreign filmmakers such as 
Chantal Ackerman, Marleen 
Garris, Jeanne Moreau, Nouch
ka Van Brake!, Marta Metzaros, 
Lee Grant, and Canadians 
Micheline Lanctot, Lea Pool, 
Sophie Bissonette, Suzanne 
Guy, Anne Claire Poirier, Diane 
Poitras, Kay Armatage, Gail 
Singer, Gloria Demers and Mar
garet Westcott, among others. 
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Canada's largest 
full service laboratory 
Recent Original Production: 
JOSHUA THEN AND NOW • HITCHHIKER • MUSIC HALL 
FRANKENSTEIN • THE PARK IS MINE • BAY BOY 
UN AMOUR DE CARTIER • VISAGE PALE • KGB 
BLOOD OF OTHERS • LA GUERRE DES TUQUES 

Release Print Service for these major 
production companies: 
COLUMBIA • MGMIUA • PARAMOUNT • WARNER BROS. 
20TH CENTURY FOX • INTERNATIONAL CINEMA CORP. 
ASTRAL FILMS LIMITED • and others 

Bellevue Pathe Quebec (1972) Inc. 
Motion Picture Laboratories & Sound Studios 
2000 Northcliffe Ave., Montreal, QC H4A 3K5 
Tel.: (514) 484-1186, Telex: 055-67147 

Andre Collette 
President 

Jacques Amann 
Director of Marketing 

SOUND 
& Post-Production Centre 

Canada's first DOLBY STEREO sound system. 

Canada's award winning 
sound studio 
Best Overall Sound - Genie Award Winners 
1984 - THE TERRY FOX STORY 1982 - HEA VY METAL 
1983 - QUEST FOR FIRE 1980 - THE CHANGELING 
and many of the nominees in each of these years. 

Pathe Sound & Post Production Centre 
121 Patrick St., Toronto, Ontario, M5T 1V3 
Tel.: (416) 598-2521 

Joseph Grimaldi 
Vice-President 

~. 

"- '--x.'. 

ASTRAL BE~lEVU~atIze INC. 


