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Business surge felt across country

MONTREAL  Carcful optimism
in the production and post-pro-
duction communitics scems to
be the dominant attitude to the
recent resurgence of film and
television  industry  activity  in
Canada.

If some people are comparing
the last year to the so-cal-
led “boom™ years of 1978-79,
others arce a bit more skeptical
about the present situation, Many
do agree that there are positive
signs, cven if there are still pro-
blems in the Canadian produc-
tion infra-structurc.

“This ycar has not been bad at
all”  Liliane  Lemaitre-Auger,
secretary of Quebec technicians
union, the Syndicat des techni-
ciennes ¢t techniciens du Cing-
ma du Qucébee (STTCQ). told
Cinema Canada. “Since 1984 the-
r¢ has been a very steady increasc
in the number of productions
being done in Quebec. In fact we
have at least one production
planncd for cach week until the
c¢nd of Fall. The increase has also
been felt in all levels of produc-
tion; featurc tilms, television pro-
ductions. advertisements  and
video. In fact, video productions
have contributed greatly to the

growth of the industry. 1984-85
saw an increase of close to dou-
ble the productions of 1983,

“The increasc is also duc to the
cffort of both levels of govern-
ment to help the Canadian film
industry, to co-productions, to
the economy and to the improv-
cd excellence of the provinee's
technicians,” Lemaitre-Auger con-
cluded.

The increase in production has
also been felt by film laboratorics
and post-production  scrvices
across the provinee.

According to Armand Cour-
noycer, assistant general manager
of Bellevue Pathé (Québee) Inc.,
there has been an increase in
business in certain arcas of the
company’s undertakings, labora-
tory scrvices in particular. But
other arcas have scen a slight
decreasc.

"This has been a strange year,”
Cournoyer told Cinema Canada,
“In the carly months we were not
rcally that busy. but we have
been doing a lot of work since
July. Overall, though, 1985 will
he as good as 1984, and that's not
bad. The bulk of our revenue this
year, however, will come from
release-printing,’

“The resurgence  in overall
production in Qucbhec is a lot
morc interesting this time than
the boom of the tax-shelter years.
There were perhaps more pro-
ductions in 1979 but the films
being made now have bigger
budgets and are of hetter quality

“With the emergence  of
video,” continued Cournoyer,
“we have had to take a scrious
look at our operations here at
Bellevue, A lot of projects arc
having their  post-production
done on video, This is especially
truc for made-for-TV films. Itis a
lot cheaper and faster. Asmuch as
20 to 40 per cent of post-produc-
tion is now being done on video.
We will, consequently, be instal-
ling post-production video facili-
ties.”

Cournoyer, along with many
others, attribute a great deal of
the recent rise in overall Quebec
production to the financial invol-
vement of Telefilm Canada and
the Société Générale du Cinéma.

“Many projects arc in prepara-
tion for the Fall and the present
tempo should be sustained for at
Ieast a lictdle while,” Dov Zimmer,

cont. on p. 45

Cineplex Odeon buys chain,moves into US

TORONTO — Garth Drabinsky,
president and CEO of Cineplex
Odceon, announced in a press
conference Aug, 15 that Cine-
plex has acquired the Plitt thea-
tre circuitin the ULS. The Plitt cir-
cuit operates 574 screens in 209
theatres. The purchase will make
Cineplex the largest chain in
North Amcrica in terms of loca-
tions and sccond-largest. after
General Cinema Corp.. in terms
of screens. Current expansion
plans for Plitt and Cineplex will
make Cineplex by far the largest
theatrical chainin North Americi
within 12 months.

Cineplex brought in a joint-
venture partner into the deal = a
New York based investor group
compriscd of Odyssey Partners
and Furman Selz Mager Dictz &
Birney Inc

The purchase price consists of
5125 million US in cash and
5175 million US six-vear 107
promissory notes. In addition,
the  sclling  sharcholders  will
reccive the proceceds to be reali-
zed from the sale of certain non-
contributory properties owned
by Plitt and previously designa-
ted for disposal. These propertics
have an estimated  fair-market
valuce of $35 million US Plitt has
complete responsibilities for the
disposal of thosc  propertics
although Cineplex will continue
to manage the theatres until they

arc sold. Cineplex also has right
of first refusal on the sale of those
propertics. Cineplex also  has
right of first refusal on the sale of
those propertics.

Cineplex will purchase its 50%
interest for $2.5 million US in
cash and a guarantcee of §5.75
million US of the six-year notes.
The investor group will provide
cash in the form of senior equity
and the balance of the guarantee
of the notes.

Cineplex's cash contribution
will come out of current opera-
ting lincs at the bank. Drabinsky
said “The company is in strong
financial shape — there is no diffi-
culry in financing.’

Although Cineplex and  the
American investor group will
own Plitt equally. Cineplex put
up only 27.5% of the purchase
price. Drabinsky explained that
this was because “we brought the
deal to the table. We have opera-
ting professionalism and know-
how which was proven by the
Odcon takcover, That showed
what an on-hands, tightly con-
trolled, centralized management
could do. Cineplex has the
highest return on cquity in the
movic exhibition industry in
North America.”

Cineplex decided to go in with
a partner because, said Dra-
binsky. “We intend to go to the
public marketplace in the near

future. We thought it prudent to
bring in an American partner and
significantly reduce exposurc in
the deal. We have taken a tre-
mendous  growth  opportunity
with a minimum downside. We
really sheltered our downside.”

Drabinsky said that at present
Plitt is too highly levered with an
imbalanced debt/cquity issuc in
Plitt in the near future. The equi-
ty issuc will be for roughly 25%
of Plitt.

Plitt will remain a separate cor-
porate entity although all ac-
counting functions will be
moved immediately to Toronto,
Drabinsky said, “It is fatal to have
decentralized accounting in this
industry, We  will let them
concentrate on running the best
theatres they can on a tightly
controlled budget. Once we have
a hand on the purse strings the
rest falls in place.”

Plitt’s operational offices will
be located in Chicago, Atlanta
and cither Dallas or Houston. The
main buying-office will be in Los
Angceles. All offices will report to
Toronto which remains head-
quarters for the enlarged corpo-
ration.

Cineplex plans an immediate
extensive tour of the Plitt thea-
tres to examinc operation in
detail. Drabinsky noted, "We

cont. on p. 44

TF revamps procedures
for Broadcast Fund use

TORONTO  Telefilm Canada
has put in place new procedures
to avoid repetition of this sum-
mer's funding crisis. By the end
of Junc — its first quarter —
Telefilm had committed its $35
million 1985-86 allocation of
funds for English-language pro-
duction. The prospect of a nine-
month freeze on Telefilm fund-
ing had private-sector producers
alarmed. Subscquently, Treasury
Board released an additional 515
million to Telefilm from Broad-
cast Fund monics not used in
previous years.

André Picard, director of the
Broadcast Fund, told Cincma
Canada that Telefilm “is trying to
take a morc rigorous approach
to funding. We are trying to look
at cach individual project in
terms of individual source of
financing and we are trying to
come to a Cnmpmmisc On our
financial commitment. We are
looking at each project to sec
what our participation should
be. We won't be putting 49%
automatically in any project.”

The funding crisis has partly
been attributed to new policies
which allowced Telefilm to fund
up to 49% of a project’s budget.
With many more expensive
series tapping the fund at 49%,
the Fund's expenditures rapidly
mounted. One industry source
estimated that, as of April +,
Telefilm  had  committed S16
million to series renewals alone.

In addition to a harder look at
individual projects, which in
some cases has resulted in a
decrease in the original amount
Telefilm had suggested it may
commit to a particular project,
the Fund has implemented sun-
set clauses in its letters of com-
mitment. Producers  were
requested to finalize financing
arrangments for their projects by
Aug. 1 or losc Telefilm commit-
ment,

Picard said that. as a result of
projects not finding. financing.
approximately $6 million has
been released. As Telefilm only
provides a portion of the financ-
ing (which may be from 10% to
49%), producers have to look
clsewhere for the remainder of
their budget. Broadcasters may
provide up to one-third through
license fees. Often it 1s the last
10-20% of a project’s financing
that's the most difficult to come
by.

Henceforth,  Telefilm  will
allow producers six to  cight
weeks to find the rest of their
financing before withdrawing its
commitment. Until now, pro-
ducers had essentially no time
limit, with some projects taking
up to a year to put into place.

Producers who have failed to

finance their projects can reap-
ply to Telefilm. However, Picard
made it clear that Telefilm com-
mitment would not be automa-
tic. “It is a new application,” he
said.

When asked how long the pre-
sent funds will last, Picard said
they are “trying not to run out.
We are trying to maintain some
amounts of available funds till
the end of the fiscal year. We
want to avoid the situation we
went through in June.”

Discussions are currently
underway with producers on
how to deal with the problem of
scrics, particularly scries renew-
als. Picard noted that “we arc
looking to replace  ourselves
with other sources of invest-
ment.” He raised the possibility
of a certain sacrifice of revenuces
and Telefilm acting as deficit
financer. However. no I'L‘SO]U(i.{'lﬂ
has been reached.

Reaction among producers to
the new  initiatives has been
positive. Sam Jephcott, execu-
tive dircctor of the Canadian
Film and Television Association,
and Pcter Mortimer, his counter-
part at the Association of Cana-
dian Film and Television Produc-
crs, have applauded the moves as
scensible. Mortimer told Cinema
Canada that the changes have
been “done in a reasonably
civilized way.”

Société Generale
awards distributors

MONTREAL — The Socictd
Gendrale du Cinéma  is award-
ing a total of 550,000 to three
Quchece-hased distribution com-
panics for excellence in market-
ing somc¢ of the provinee's
recent film productions.

For the first award. three dis-
tributors — Les Films René Malo
Inc., Cinéma Plus Inc. and J.A.
Lapointe Films Inc. — will share a
S§25.000 prize based on total
box-office receipts accumulated
during the run of their product
in commercial  threatres  in
Quebec between Aug, 1. 1984 -
Mar. 31, 1985.

During the Montreal World
Film Festival, SGC president
Nicole Boisvert will present
$10,250 to René Malo of Les
Films Rend Malo Inc, for the dis-
tribution and marketing  of
Michcline Lanctot's Sonatine, La
Dame en couleur by Claude Jut-
ras and Denys Arcand's Le Crime
d'Ovide Plouffe. S13.450 to
Cin¢mas Plus Inc. for La Guerre
des tugties by André Mclangon,

cont.onp. 44
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Control
Fluorescents

And HMI and tungsten and daylight
and virtually every other light source

Send for the New Cinegel
Filter Book. FREE.

Cinegel is Rosco’s Academy Award
winning range of materials for light
control.

Now, it's a more exciting series than
ever. The range includes additions and
reformulations specifically developed to
meet the demands of the new film
emulsions and light sources.

Among the nearly 100
materials in the
new Cinegel
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rosco

36 Bush Avenue, Port Chester, New York 10573 » 914/937-1300 Telex 131472
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swatchbook, you'll find filters for
controlling fluorescents and the full range
of arcs, as well as tungsten lamps.
Included are 18 different diffusion
materials and eleven metallized surfaces
for reflectors. You'll also find that the
technical data you need is included right
in the swatchbook.

Be sure you have your own Rosco
Cinegel swatchbook. It's a basic tool of
the trade and it's available free from
your rental house, Authorized
W=  Rosco Dealer, or any
e Rosco office.

Color
Correction
Filters -
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C B C/various unions headed for conflict

TORONTO  The possibility of
major labour strifc at the CBC
this autumn is brewing as the
corporation begins contracts
ncgotiations with its major bar-
gaining units: ACTRA, American
Federation of Musicians, Associa-
tion of Television Producers and
Dircctors (Toronto), Broadcast
Council, Canadian Union of Pub-
lic Employces. Canadian Televis-
ion Produccers and  Dircctors
Association, Canadian Wire Ser-
vice Guild, the National Associa-
tion of Broadcast Employcces and
Technicians and  the  National
Radio Producers’ Association

The corporation has ¢ntered
negotiations with a tough sct of
proposals. NABET co-ordinator
Bryon Lowe told Cinema Canada
that the CBC advised them that
“they  wish  to scck  major
changcs in the Collective Agree-
ment which, as they expressed
it, ‘would attack the heart of the
Collective Agreement in respect
to job sccurity.,” He said that
similar positions were being put
to the other bargaining units. He
said that, if anybody were to
accept those proposals. “you can
forget being ¢mployed by CBC
as anything but an ad boc arrange-
ment. There is no sense of job
sccurity at all. They are mount-
ing a radical attack.”

At the heart of CBC's propos-
als to NABET is the deletion of
the guarantced minimum
number of technicians in the
technical bargaining unit and the
removal of all restrictions on the
usc of contract or term employ-
s,

Lowe noted that CBC is head-
ing for a major confrontation if it
procceds in this fashion. He
added that it seems to be a policy
from the top. “The middle mana-
gers don't understand  what's
going on.”

Claude Macon of CBC's indus-
trial relations office  disagreed
with Lowe's assessment. He said
that CBC's proposals have
nothing to do with job sccurity.
He said CBC is secking flexibility
in the use of whatever resources
it nceds. “Our experience over
the last few years has shown
many occurrences when the col-
lective  agreement  constraints
prohibited us from producing
something in a more cfficient
manncr,” Macon said.

He noted that the proposals
were corporate  objectives“de-
termined and approved ac all
levels” When asked if the pro-
posals would put the corporation
on a collision course with the
unions, Macon said “Let naturc
take its course as far as collective
bargaining goes. Yes, we are
attacking major subjccts. Previ-
ously, collective bargaining was
a one-way street with us trying to
maintain the status quo and
them making gains from manage-
ment. Once they ger over the
shock that that's what truc col-

lective bargaining is we'll come
to a collective agreement.”

Len  Carter. public  affairs
officer for CUPE Local 667, told
Cinema Canada that CBC's pro-
posals will lead to a loss of “the
quality and workmanship they
have, Those good people at the
CBC arc disheartened by the
actions of the national managers.
It's tearing people apart. The
mandarins don't care.” Carter
added that the CBC “is not con-
cerned for its employees and the
product it puts out. The senior
people are only concerned with
the control of the workforce
which is detrimental to prog-
ramming. They want a classifica-
tion of cmployees not available
anywhcre. If they want that, they
can't have consistency and qual-
ity programming.”

Carter thinks CBC is taking a
tough stand becausethey think
we're weak. They think because
of the layoffs our people are at a
real low ¢bbh, We have an awful
lot of non-militants thankful for
their jobs. They're heing stepped
on rather heavily.” He added that
what the corporation’s proposals
mean is “one of us would have
jobs. Everyone would be part
time. No benefits; no pension: no
sick leave!”

Macon said that “it could be
interpreted as such. When look-
ing for flexibility in the arca of
jurisdiction or looking to con-
tract out or hire people in a dif-
ferent fashion it could be said to
be attacking the very heart of any
collective agreement.”

Faced with these proposals
NABET saw no way of continu-
ing negotiations and have asked
for the intervention of a federal
appointed conciliator. Such an
appointment is the first step
towards possible strike action.

ACTRA is facing roll-back
demands from  the  CBC.
Although negotiations have been
going on and off since May they
have been"unproductive.” said
Margarct Collicr, national execu-
tive director of the writer's
guild. ACTRA is ncgotiating for
three guilds: performers, writers
and broadcast journalists.

Roll-backs is the key issuc for
the first two: contract employ-
ment for the last. Collier said that
CBC had formed a task force to

study contract ecmployment and
suspended negotiations until it
presented its results. She noted
that CBC refused to divulge
when that would be, who was on
the task force and what its terms
of reference are. Collier antici-
pates resumption of bargaining
in Scptember. She said that not
only has CBC fallen bchind
agreements with the indepen-
dent sector, but roll-backs are an
indirect way of attacking prog-
ramming. She said that although
the budget cutbacks have hurt
the CBC, the corporation was
instructed not to take the moncey

out of programming

Kathy Viner, excecutive diree-
tor of the Association of Televis-
ion Producers and  Directors,
told Cinema Canada that "we do
not appear t be getting the

AGENCY

Diane Borowiec

samc hard linc as the other bar-
gaining units. The CBC is rela-
tively happy with the collective
agreement  as it exists.”  She
noted CBC has wabled five issues
for discussion: term employ-
mont; the appointment of execu-
tive produccers; wage increasc:
language with respect to layoffs
and recalls; and housckeeping
with respect to annual leave and

rest days. Viner said that negotia-
tions may he casier for the
Association because “we already
have  provisions  for  term
cmployment.”

Although not acting in concert
the various bargaining units are
keeping in touch with cach
other. CBC's negotiations will
resume with most of the bargain-
ing units in Scptember
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SPECIAL ANNOUNCEMENT

Available to Members Only

We are now capable of booking up to 1000 extras in a two-hour notice through our Computer Casting
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Videos available on our Principle people.
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Cineplex Odeon increases Quebec holdings

TORONTO  Cineplex Odeon
Corporation announced July 12
that it has purchascd the entire
interest of Cineges  (formerly
Soges Incorporated ) with whom
it has, up to now, owned ina joint

venture 13 theatre and drive-in
locations in Qucbec.

Lynda Friendly, senior vice-
president of marketing and com-
munications, said that the deal
clears the path for the Corpora-

tion’s further expansion in Que-
bec.

Cineplex's expansion takes its
next step Aug. 7 when Toron-
to’s newest Cineplex Odceon
cinema complex opens. Located

Ever thought you might like to have someone else
worry about the money?

¥hether you're in Kieinburg, Montreal, Vancouver, Los Angeles,
Halifax, or just over on Mutual Street, we make sure the bills are paid on
time, the records are kept straight, and, that the cheque

You vere expecting actually does come in.

Ve provide business management services to both individuals and small
producing companies who like 10 know just vhere they stand financiaily,
from day to day, week to week, month to month ...

Ve can provide you with the simplest monthly or yearly bookkeeping
and 1ax preparation, 10 the full service of actual business mansgement,
including maintaining payables, receivables, bank accounts, receipts and
disbursements journals, iedgers, financial statements and tax returns.

If you're incorporated and you aiready have accountants,

we ¢an ease their wvork load (and thus the fees) by providing you

with completed statements to present to them at the end of the year.

When it comes to contracts, we ¢an asgist there too,
even as far as the negotiation of the deal, if you so desire.

So, if you'd like to know more, just give us a ¢all at:

—_—  KYLE MANAGEMENT SERUICES

One Shudell Avenue, Toronto

416 - 466-6549
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Kathy Michael McG
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Grizabella, the Glamour Cat

ATS

MUSIC BY ANDREW LLOYD WEBBER
. BASED ON ‘OLD POSSUM'S BOOK OF PRACTICAL CATS' BY

TORONTO'S ELGIN THEATRE
189 YONGE STREET (JUST NORTH OF QUEEN)

performance.”

"McGlynn delivers the song with power an

" it sent shivers down my back. That wsas last night's great
Conologue, GLOBE & MAIL

d commitment”

Crew, TORONTO STAR

Bruce 6. Kyle Personal Management Inc. 416-466-6549

in the new Woaodbine shopping
centre the complex features six
cincemas with 1200 scats. Toron-
to artist Phil Richards was com-
missioncd to paint a wall mural,
Once Upon A Time, for the com-
plex which will remain on per-
manent display in the theatre's
main lobhy.

Cineplex Odeon  Woodbine
Centre is the cighth-theatre com-
plex to open in Metropolitan

Toronto since the corporation
first introduced the multi-sereen
concept at the Eaton Centre in
1979. Cincplex Odceon is now
the largest film exhibition com-
pany in Canada and the fifth lar-
gest in North America. The com-
pany currently operates 480
screens in 181 locations, with 99
screens in 24 locations in Metro
Toronto.

Cineplex/Plitt

cont. fromp. 38

know what is wrong. We¢ have a
game-plan.” The game-plan will
include some layoffs as the cir-
cuit is rationalized.

Drabinsky said that the compa-
ny is very strong in Chicago, Salt
Lake City, the Texas Gulf area,
North and South Carolina and
Minneapolis. Plitt also owns the
Century Twin theatre-complex
in Century City, Los Angeles, as
well as one of the finest cinemas
in San Francisco. Drabinsky
addcd that Cineplex will make a
major acquisition in New York
City within six months, giving
the corporation a major presence
in the three largest US markets as
well as all the major markets in
Canada. Drabinsky said, “No
other circuit has it in North Ame-
rica.”

Expansion plans call for 90
new Plitt screens through 1987
at a cost of approximatcly §11
million. Refurbishing e¢xisting
theatres will cost no morc than
another §10 million tops, said
Drabinsky. He added the propo-
sed capital expenditures are all
within Plitt’s cash flow.

The surprise deal was conclu-
ded with rapid-fire speed. Nego-
tiation opened July 23 and closed
within three and a half weeks.
Drabinsky said that it was possi-
ble to work so quickly because
Cineplex “displayed integrity
and a profesional commitment to
closing.” He added that he and his
partner, Myron Gottlicb. vice-
chairman of Cineplex, “didn't
want to go in with a letter of
intent. If we did a deal we wanted
to do it right away.” The final
agreement consisted of a 60-
page, single-spaced document
with some 800 pages of legal and
backup schedules.

Most Canadians see NFB filmin’84

MONTREAL — Results of a
recent opinion poll reveal that
the National Film Board is a well-
known cultural institution and
that over half of the Canadian
adult population has scen an
NFB production in the past vear

The CROP survey. bascd on
204+ in-home interviews
berween April 22 - May 14, 1985
was commissionced by the Film
Board's  Program  Evaluation
officc.  The  questions were
designed to measure the levels
of awarness, utilization and satis-
faction, as well as to determine if
the  general  public s well-
informed as to NFII programs,

products and services. The data
will be used as part of a Canadian
markcting and distribution study
which is currently underway.,

Highlights of the survey indi-
cate that 52% of Canada’s adult
population have seen an NFB film
in the past year and that nine out
of 10 were satisfied with what
they saw. However, seven out of
10 people whao had heard of the
NFB considered themselves ill-
informed about the products and
services of the Film Board

The new institutional goals at
the NFD are designed to improve
and modernize product informa-
tion about NFD films.

Sociéte Generale
cont. from p. 38

and S1300 to 1A Lapointe Films
Inc. for Léa Pool’s La Fennmne de
l'haitel.

A\ sccond  shared 525,000
prize will also be awarded basced

on returns to film producers,

from  box  officc  receipts
accumulated  between Aug 1.
198+-Mar. 31, 1985

The SGC will award Les Films
Rendé Malo Inc, S1.375 for the
rcturns on the film Le Crime
d'Ovide Plouffe and $23.625 to
Cinémas Plus Inc. for the returns
on La Guerre des tugues.

The prizes are part on an SGC
cffort to encourage film distribu-
tion in the province of Quebcec.
A $150.000 prize will be in the
pot for the 1985- 1986 scason.

Dog stops at
Moscow for Gold Prize

MOSCOW = The Dog Who
Stopped a War directed by Cana-
dian Andr¢ .\IL‘L:lm;:m won a gold
priz¢ at the contest of produc-
tions for children and yvoung
people of the 14th  Moscow
World Film Festival June 28
July 12,

Apart from official prizes, cer-
tain movics at the festival won
awards instituted by Sovicet mass
organizations and the press. The
Canadian cartoon The Waorld is
Flat was awarded a diploma and
a special prize from the Novosti
Press Agency (APN) because it
most fully corresponds to the
APN's slogan of “Information for
Pcace and Friendship Among
Nations™

44/Cinema Canada — September 1985



C

I NE M A G

Business surge

cont. from p. 38

vice-president and general mana-
ger of Sonolab Inc., one of Mon-
treal’s largest film laboratory faci-
lities, told Cinema Canada.

“If the Telefilm money mate-
rializes where it should, they will
have done alot for the film indus-
try. Producers can now gather
their finances more casily than
before and individual investors
are no longer expected to invest
as much in a project. This, as well
as moving away from tax-shelter
films. has also helped improve
the quality of the Canadian pro-
duct. They now realize they have
to make a product that is sale-
able.”

The recent growth of the
Canadian film industry is particu-
larly evident in Toronto and in
Vancouver. Both cities record a
marked increase in the number
of productions, an increase due
to a large extent to US. produc-
tions.

“We are doing very good busi-
ness lately, although not as good
as a few years back during the
tax-shelter years. when we had
32 films in a singlc year.” Stan
Ford, head of the sound depart-
ment of Toronto's Film House
Group Laboratories, told Cinema
Canada.  “Come  September,
however. the whole town will be
going crazy until the end of the
vear, Especially since many US.
films arc going to be made here.

ARE YOU STILL...

“Tclefilm has also made an
important contribution. Without
Telefilm there would be no Cana-
dian film industry. As for vidceo, it
has not really hurt the feature-
film industry but has had a dama-
ging cffect on the 16mm release
market. A lot of 16mm scrics
work has gone to video post-pro-
duction. Also, video has added
another competitor to the lab
services. It is no longer a matter
of our lab versus another lab, but
also whether or not they choose
film or video.”

While most post-production
companics are experiencing a
risc in business, therce is still some
hesitation  in calling  this  a
“boom”

“Weare probably getting more
business now than in the tax-
shelter vears” Michael Smith,
head of Film Opticals of Canada
Ltd. in Toronto, told Cincma
Canada. "Back then very few
films ever got to the final stages of
post-production. But there were
morc features being done then.
Anyway, the tax-years were not
that fantastic for the industry.
Nothing of great quality was
done the product was
sccondary,

“Telefilm has also been helpful
to the industry, There is no way a
private company could or would
invest §1 million in 20 different

since

projects.”

The impact is also being felt at
the non-photographic levels of
the film and TV production pro-
cess. Fred Mullen is a Toronto-
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bascd independent musical score
composcer and he too finds the
industry repercussions in Toron-
to important.

“The last few years have been a
lot better,” Mullen told Cinema
Canada. "A lot morc is going on
now and there will be ¢ven more
productions in the Fall. The high
value of the American dollar in
Canada, as well as the excellence
of our crews and services have
attracted a lot of US. producers
to Toronto. It is a bit harder for
composers  though. since US,
producers have a certain loyaln
to their own composers. There
has still been a lot of more inte-
resting work.”

Part of the reason that the pro-
duction increase is more evident
in Toronto and Vancouver is that
Montreal has not attracted as
many LS. productions.

“They are shooting a lot in
Toronto and they are shooting
their brains out in Vancouver.”
Mcl Hoppenheim, head of Pana-
vision Canada in Montreal, told
Cinema Canada. “We are getting
the short end of the stick. This is
because there is an important
lack of essential facilitics here.
What we really need here would
be two sound stages to increase
busincss in our industry. Big US.
dollars arc being spent clse-
where. We have to get bigger and
better here —and fast. As it is now,
we are missing the boat. Perhaps
if the plan for the Cité du Cinéma
cver materializes we will geta lot
more work.”

The only US. film being made
in Montreal this year, according
to Hoppenheim, is  [fntensive
Care a made-for-TV movic of the
weck, starring Liza Minnelli

Vancouver, on the other hand.
clearly leads the pack in attrac-
ting Amcrican productions to its
area.

“Our business is very much
improved because of the large
number  of US. productions
being made here,” David Hardon,
head of Vancouver's Alpha Cind
Service labs, told Cinema Canada,
“Evervbody is working in the
Vancouver industry. So much so
that projects are being turned
down because there is nobody
left to handle them.

“Certainly the 30-35 percent
c¢xchange on the US dollar has
not hurt, as well our proximity to
Los Angeles. Our relatively cheap
and  competitive  technicians
have  made  Vancouver  ven
attractive to US, producers

“The 1978-79 boom vears do
not compare to this new -boom,
adds Hardon. “The last one was
just not bascd on reality. We are
working on a greater number of
better productions. In last two
years, we had two or three pro-
ductions a vear So far in 1985
weve already done sixc Even our
video post-production services
arc busicr than last yvear”

Disney studies Canadian office

LOS ANGELES — Walt Disncy
Pictures of Burbank. California,
is studying the possibility of
opening a Canadian distribution
office, reports Wayne Case who
left his job as v.p. of 20th Cen-
tury-Fox in Junc to join Disncy

“We won't know for about a
month, but we have decided that
we don't wanrt to do business as
we have been doing it in Canada
and it just may bc time to start
controlling our own destiny.”
Casc told Cinema Canada.

Disncy's new option was made
possible by Paramount Pictures’
decision not to handle Disney
product in Canada any longer,
said Case. Paramount got the
contract to  sub-distribute  for
Disney seven years ago. Until
then, Disney  distribution was
done by the Canadian distributor
Bellevue,  Disney  productions
arc distributed in the States by
Buena Vista, a subsidiary of Dis-
ney.

Bob Yankovitch, head of pub-
lic relations for Paramount in
Canada, had no idea what had
prompted Paramount to relin-
quish the Disney contract. 1
don't know anything. No one in
Canada knows anything. Those
decisions are¢ made by somconce
higher up in New York and 1
can't help you  out”  he
explained.

| TUDIO
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FILM
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16mm EDITING
SOUND STUDIO
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700 MAIN ST.

Casc told Cinema Canada that
should Disncy sct up shop in
Canada, its first step would be to
request a business license. The
request would  have o be
approved by Investment Canada,
which, as the Forcign Invest-
ment Review Agency (FIRA)
scrved as a watchdog  against
forcign investment in vulnerable
Canadian business sectors

&

Lightstone retires

TORONTO  Robert Lightstone,
Canadian  general  manager  of
Paramount Productions Inc., is
retiring after 40 years with the
company.

Lightstone told Cinema Cana-
da he will be leaving at approxi-
matcly the end of the year. He
declined to make any further
comments,

David Garfinkle. Paramount’s
New Orleans branch manager,
will succeed Lightstone as gene-
ral manager. In addition to distri-
buting Paramount product. the
company has acted as Canadian
distributor for Walt Disncy Pro-
ductions. Disncy is currently hol-
ding talks about sctting up its
own office in Canada. Lightstone
would not comment on the mat-
ter,
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American nets complainto CRTC of unfair treatment by cable

OTTAWA - Not usually a partici-
pant in the Canadian broadcast
licensing process, the big three
U.S. TV networks have increasin-
gly been making their presence
known in recent Canadian Radio-
television and Telecommunica-
tions Commission (CRTC) deci-
sions from British Columbia to
Nova Scotia.

Since June 13 and in five subsce-
quent decisions  involving  the
reception and distribution of US.
signals via satcllite from the
Canadian Satcllite Communica-
tions Inc. (Cancom) nctwork,
the CRTC has received interven-
tions from ABC, NBC and CBS,
objecting to the unauthorized
and unpaid Canadian usc of copy-
righted programs by distributed
by or licensed to the US.
networks and their affiliated sta-
tions.

The interventions, obtained
from the CRTC by Cinema Cana-
da, and filed on behalf of the US.
networks by Ottawa lawyer Ross
Gray, accuse both Cancom and
CRTC licensees of violating the
Canadian Copyright Act, the
1937 Inter-American Radiocom-
munications Convention, and the
CRTC's own 1983 decision licen-
sing Cancom to distribute the
U.S. signals in scrambled form via
satellitc to “cor¢" and “extra-
cable” markets.

In cach of the six recent CRTC
decisions, the Commission
“acknowledges”  the  interven-
tions submitted by CBS, NBC,
and ABC and“notcs that the
concerns raised by the interve-
nors have alrcady been addres-
sed,” referring to the March 8,
1983 Cancom dccision.

That decision, however, makes
only onc mention of “the issuc of
potential copyright infringment
and the associated issuc¢ of
‘broadcaster consent’,” leaving it
up to the partics involved “to

make such contractual or other
arrangments as may be necessa-

But as the recent US, network
interventions point out, neither
Cancom nor Canadian cable sys-
tems have made any contractual
or other arrangment with any
US. network or network-affiliate
station.

“We're  being  dealt with
unfairly,” CBS genceral attorney
Harry Olsson told Cinema Cana-
da. “Canada has an ancicnt copy-
right law which offers no protec-
tion against rctransmission of
broadcast works. It's unfair to us
becausce in corporate terms our
busincess rests largely on protec-
tion of intellectual works.™

Olsson points out as well that
unauthorized retransmission of
copyrighted material is unfair to
the copyright owner; unfair to
conventional Canadian  broad-
casters who have purchased,
often at great expense, rights to
broadcast U.S. programs in Cana-
da; and thirdly that such practi-
ces are most unfair to Canadian
artists forced to compete against
unlicensed, no-cost  program-
ming.

“Surcly,” said Olsson, “it is not
the policy of the Canadian
government to inundate Canada
with Amcrican programming at
the expense of domestic pro-
duct.

“If I were a Canadian author,”
Olsson told Cinema Canada,“I'd
have real difficulty with Canadian
copyright law. This is hardly way
to make Canadian culture grow.
A forcigner must be excused for
wondcering about the policics
which treat forcign programs as
good for Canada when they arc
free for the taking, but had for
Canada when they must be paid
for.”

Olsson admits that until Cana-
dian copyright law is changed —

which could take another year

— there is nothing the US.
networks can do but “complain
very bitterly.” In addition to
citing violations of communica-
tions and copyright conventions,
Olsson noted that the issuc had
been the subject of representa-
tion “at the highest political
level”

The issuc of Canadian violation
of US. copyrighted program-
ming, which somc estimates
claim amounts to §10 million per
year, was onc of the main topics
of discussion between US. presi-
dent Reagan and Prime Minister
Mulroney at last March's Sham-
rock Summit in Qucbec City. The
Canadian government referred
the question to the Parliamentary
Committee on Communications
and Culturc which held hearings
on the matter in Montreal in
June.

For its part, Cancom, as pcr
company president Pierre Moris-
sctte, “has always acted in the
same¢ way as off-air cable opcra-
tors.” If Morisctt¢ admits that
Cancom has no arrangemcents
with the US. networks, he notes
that the networks never attemp-
ted to get into contact with Can-
com cither. “To my knowledge,
there has never been any precise
discussion” of the issuc, “and it's
the same situation with the cable
industry.”

Morisctte notes that, accor-
ding to Canadian law, Cancom is
a retransmitter, “and for all prac-
tical purposes retransmission is
in conformity with the law.”

If for the Americans, “copy-
right is the heart of the matter” as
CBS attorney Olsson puts it, for
the Canadians, and the Cancom
nctwork in particular, the issuc is
Canadian federal broadcasting
policy as it pertains to the exten-
sion of Canadian tclevision servi-
ces.

Originally licensed in 1981
solcly to distribute Canadian TV
and radio signals to cable sub-
scription  television and low-
power TV broadcasters in re-
mote and underserved communi-
tics, Cancom did not add distri-
bution of the four US. signals
until two ycars later.

In its decision, th¢ CRTC
argucd that underserved com-
munitics would not be satisfied
with a package of strictly Cana-
dian scrvices “but would demand
a greater varicty of television
programming.” Importing US.
signals would act as the drawing-
card, though, according to the
CRTC"foremost priority should
be given the Canadian services.”

For Cancom president Mori-
sctte, “we follow the rules set by
the CRTC. We provide a service
to the Canadian population that
has no other access to American
signals. We're in conformity with
the federal policy of the exten-
sion of scrvices, and I'm quite at
casc with that.

“Qur point of view is that there
should be no retransmission
charge. For onc reason: exten-
sion of scrvices. Given the costs
involved, to add more would
makc its very difficult for subscri-
bers. And it would be going
against federal policy.”

The ironics of the situation arc
plentiful. The American PBS
network, for cxample, which
depends on public subscription
for its funding, is the one Ameri-
can network that's totally pleased
with its signal bcing carricd
throughout Canada via Cancom.

As PBS representatives recent-
ly testified before the Parliamen-
tary Committcee on Communica-
tions and Culture, Canadian dis-
tribution of its signals widcns its
viewer-bas¢e and more moncy
flows in from PBS vicwers in
Canada.

NBC, for its part, was sucd last
year in the Supreme Court of
Ontario for defamation in an BBC
program “broadcast throughout
Canada without NBC’s permis-
sion or, conscnt.” As Howard
Monderer, NBC vice-president,
law, told the Parliamentary Com-
mittee, “NBC has been placed in
the untenable position of having
to defend itself against a non-
Canadian, in Canada, for broad-
casts it never intended to be
viewed in Canada.”

The Parliamentary Committec
is expected to make its recom-
mendations on copyright revi-
sion known this month.

“We're eager to know how all
this will be cleared up,” says Can-
com’s Morisctte. Says CDBS’s
Olsson, “Our strongest argument
is one of elemental fairness.”

SGC issues first
annual report
since foundation

MONTREAL - The government of
Qucbec’s film funding agency,
the Société Générale du Cinéma
du Québec, has made public the
first annual report since its esta-
blishment in 1983.

Along with a message from
SGC president Nicole Boisvert,
the annual report gives a sum-
mary of the activities and
finances of the SGC for the fiscal
year that ended Mar. 31,

The annual report includes a list
of projects and monics allocated
to the different programs under-
taken by the SGC. These include
the Development Assistance pro-
gram, the Production Assistance
program, the Broadcast Assis-
tance program, as well as assistance
to film promotion and maintc-
nancec.

37 Prince Arthur Avé., Toronto

NUOVA GRANDE CUCINA ITALIANA

Now open
seven days a week
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Mini-series tells Métis tale

WINNIPEG — Shooting has
¢nded on the $560,000 produc-
tion of fkwe, part one of a four-
part 52 million mini-serics enti-
tled Dawghters of the Country.

The film. an original concept
of the Manitoba M¢étis Founda-
tion. is being produced by the
National Film Board, with the
financial assistance of the Man-
itoba Jobs Fund through monics
allocated by the Manitoba Gov-
crnment Employees Association.,

flwe was written by Wendy
Lill and produced and directed
by  independent  filmmaker
Norma Bailey (The Performer,
Nose and Tina ) who will be pro-
ducing the entire scrics.

Daughters  of the Country
spans Mctis history from the late
I18th-century  to the  present
Each of the four episodes reflects
a dramatic moment in that his-
tory and revolves around a typi-
cal Mctis woman of the time. The
stories reflect Mctis culture as it
has changed and evolved over
time,

Most of the actors are non-
professionals.  coming  mainly
from Manitoba’s northern com-
munitics. and often appearing in
thetr first dramatic roles. As well.
the bulk of the filming is being

Lamothe turns to
fictional feature
for Sorel shoot

MONTREAL  Arthur Lamothe,
once of the giants of Quebee
documentary  filmmaking,  has

begun shooting his first dramatic
feature in 18 yvears.

Equinox, from a script by
Lamothe,  Gilles  Carle,  and
Picrre-Yves Pépin, began shoot-
ing  Aug. 12 about 100
kilometres from Montreal in the
Sorel Islands' delta. Principal
photography with stars Jacques

Godin, Ariane Frédérique,
Marthe Mercure, and  support
from Andr¢ Mclangon. Gilbert
Sicotte  and  Paul  Derval,  is

cxpected to last through the end
of the month. Guy Dufaux is
d lj_p.

Both  cast and  crew of
Equinox will spend most of the
shooting schedule living aboard
harges in the St Lawrence River
The film is the story of a man’s
journcey into his past.

Produced by Nicole Lamothe
of the Arcliers audiovisuels du
Quchec.  Equinox is  being
funded with the participation of
Telefilm  Canada.  the  Radio-
Canada TV ncerwork, and  the
Socicété Géndrale du Cinema

Lamothe. best known for such
documentaries  as  Le  Mepris
iaurd  gu'un temps. cthnog-

raphic documentarics,
Chroniguee des Indiens du nord-
est  du  Quebec. and,  most
recently,  Mémaire  battante,

dirccred La Neige a fondu surla
Manicouagean in  1965. and
Poussiere sur la ville (1967)
from Andr¢ Langevin's novel

done in the Ojibway language, a
challenge to the director and to
the members of the crew that is
being met with enthusiasm and
confidence.

“It was a lot morce interesting
working with non-actors,” Bailey
told Cincma  Canada.  “They
depend on you as the director
and they really respond o and

nced your guidance. Even the
language was less of a problem
than what I had originally antici-
pated. In fact, it was an advan-
tage. They would speak their lan-
guage with the tonality which
they knew was required, and the
fact that most pceople will not
understand what is being said
and will depend on substitles
also meant that there was a cer-
tain amount of leeway in the
dirccting of the dialogues.

continued Bailey, “was the talent
of some of the non-actors. As a
matter of fact, there were two or
three of the people who were
just brilliant. We¢ saw their talent
just emerge in front of the cam-
cra. It was great.”

Bailey was cqually enthusias-
tic and optimistic about the mar-
ket value of Daughters of the
Country. “I am aiming at the
world with this scrics,” says
Bailey, “Canadians do not realize
how much other countries want

these kind of products about
Canadian history.”

Bailey is also confident that
the film’s production values, lead
by the work of DOP Ian Elkin,
will  stimulat¢  international
interest in Daughters of the
Country. The scrices is scheduled
for broadcast on CBC in fall of
1986.

The remaining  episodes  of
Daughters of the Country will
shoot in Manitogan, Winnipeg
and other arcas of Manitoba,

National
Film Board
of Canada

“What was also surprising,”

Office
national du film
du Canada

QUEBEC HONORS
NFB FILMMAKERS

Filmmaker Anne-Claire Poirier and
Norman Mclaren were among the
first 45 Queébeécois to be named
members of L'Ordre National du
Québec. The Order was created
this June by the provincial govern-
ment in recognition of men and
women who have made an excep-
tional contribution to the Québec's
cultural life.

Anne-Claire Poirier joined the Film
Board in 1960 and since then has
variously written, edited, directed
and produced over twenty films
including the feature films Mourira
tue-téte and La quarantaine.
Mclaren, internationally recognized
for his experimental films and for
his impact on the development of
new techniques, retired from the
Film Board last year after 43 years.
The ceremony was held in Quebec
City, June 26, with Québec Premier
René Levesque presenting the
awards.

NEW FEATURE
IN PRODUCTION

The feature-length film Huggers,
(working title), a production of
Allegro Films, a Co-Production of
the National Film Board, began
filming August 4 in Montreal.
Written and produced by Tom Berry
of Allegro Films and Stefan Wodo-
slawsky of the NFB, Huggers stars
Kiefer Sutherland, and Peter Spence,
andintroduces Vanessa Vaughan, a
16-year-old deaf girl, who will
make her film debut.

Huggers, produced with the par-
ticipation of Telefilm Canada and
CFCF-TV, is a touching and amusing

Piroska Mihalka

photo credit :
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Director Allan Eastman (left), on location in Montreal for Huggers,
starring Kiefer Sutherland and Vanessa Vaughan.

story of two young people : Brooks
(Kiefer Sutherland), an eccentric
teenager who concocts hilarious
ways to foil his family’'s good inten-
tions ; and Anne (Vanessa Vaughan),
a deaf girl determined to overcome
her handicap. Together they face a
world both have difficulty com-
municating with. Peter Spence
plays the role of Cleveland, Brooks’
outgoing and domineering brother.
Backed by a strong sound track,
Huggers features Canada’s highly
successful rock group “Rational
Youth.” The film will be in produc-
tion through September 12 with
release scheduled for spring 1986.

FILMFORUM 85

Ten National Film Board produc-
tions were screened during the
Women's FILMFORUM 85, held
concurrently with the “World Con-
ference to Review and Appraise
Progress Achieved and Obstacles

Encountered in Attaining the Goals
and Objectives of the United
Nations Decade for Women,” in
Nairobi this July. Speaking Our
Peace, a documentary about
women, peace and power, co-
directed by Bonnie Sherr Klein and
Terri Nash, opened the FILM-
FORUM. Among the other titles
presented to the participants were
Behind the Veil : Nuns, directed by
Margaret Wescott; Gail Singer's
Abortion : Stories from North and
South ; Madame, vous avez rien by
Dagmar Gueissaz; and Suzanne
Gervais’ Tréve. Several women
represented the Film Board in
Nairobi and attended workshops
focussing on the eventual develop-
ment of an international women's
film distribution and information
network. The National Film Board
initiated, provided financial assis-
tance, and played a major role in
ensuring that FILMFORUM
occurred.

NFB Offices in Canada:

Headquarters - Montreal (514) 333-3452
Pacific region - Vancouver (604) 666-1716
Prairie region - Winnipeg (204) 949-4129
Ontario region - Toronto (416) 369-4094

National Capital -Ottawa (613) 996-4259
Quebec region - Montreal (514) 283-4823
Atlantic region - Halifax (902) 426-6000
plus offices in most major cities
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CKND-TV wins prize from QC/AB  SGC grant gives Cinéma Outremont comfort

MONTREAL —  The  first
Qucebec-Alberta prize for inno-
vation in television production
was  awarded o Winnipeg's
CKND-TV along with a $5.000
grant at the June 8 closing cere-
monics of the 1985 Banff Televi-
sion Festival.

The four-person jury which
awarded the prize to CKND-TV's
producer  Stan Thomas  and
director Allan Krocker included
Michel Houle and  Micheline
Lanctdt from Quebec, as well as
Banff fest programmer  Jerry
Ezckicl and cultural burcaucrat
David Scorgic from Alberta,

The prize was given to Don
Brinton, president of Canwest
Broadcasting, by Nicole Bois-
vert, president of the Société
Gendrale du Cinéma du Qucbec,
in the name of Quebee cultural
affairs minister Clément Richard,

An Alberta-Qucebec prize for
innovation in  cincma,  also
accompanicd by a §5,000 grant,
will  bce  awarded  during
Montreal's World Film Festival in
late August,

The prizes are part of a recent
agreement between the govern-
ments of Quebec and Alberta to
improve  cultural  relations
between the two provingcs,

Parallel to the agreement,
Boisvert and Lorne MacPherson,
president of the Alberta Motion
Picture Development Corpora-
tion (AMPDC), signed a first
agrecement  of  cooperation
between the two provincial film-

funding organizations.

The  agreement aims to
increase the market potential of
both Qucbee and Alberta pro-
ductions through assistance in
creating exchange programs to
upgrade the quality of film pro-
fessionals  in - both  provinces,
encourage  participation by
Alberta and Qucebcec in festivals,
seminars  and  conventions, as
well as create a favorable atmos-
phere for the development of
co-productions between the two
provincces.

A formal agreement on co-
production between the two
provinces is expected shortly,

Commercial success
to Shulz
with Clio award

TORONTO  Shulz Productions,
a film production company
headqguartered in Toronto, have
recently been honoured in the
US. for three recent welevision
commcercial productions.

Shulz Productions wils
awarded a Clio Award = the
advertising Oscar —  for their
production of the Canadian Tire
Screwdriver commercial, while
getting a“recognition” prize for
their production of the Canadian
Tire Cash Register and their Jor-
dache Sportwear Blue Winter
commercials.

ALC
RENTALS

A DIVISION OF
ALEX L. CLARK LIMITED

Professional equipment

Complete editing rentals
— package deal
available

Complete lighting
rentals

Short-term/long-term
Competitive prices
Video recorders/editors
Bulk erasers

Stellavox audio
recorders

Tripods, booms, dollies
Special effects

ALC DIRECT LINE
(416) 255-8598

MONTREAL — With the assist-
ance of a $§70,000 subsidy from
the Socicété générale du cinéma
du Qucébec (SGC), Roland Smith,
owner of Montreal's 15-year-old
rep house Cinéma Outremont,
has renovated  the  historic
theatre. with the installation of
new  state-of-the-art scats at a
total cost of §143,000,

The SGC subsidy is part of the
government film agency's aid to
Qucbece  theatre  owners  for
theatre  renovation,  improve-
ment in projection quality, com-
fort and scrvice to the public.

“There is competition
between the big film screen and
the small  television  screen,”
Smith  cxplained  to Cinema
Canada. “And this is the source of
the problem. What we have o
do is makc people want to go to
the cinema  again. What this
requires is that the films have w
b¢ more interesting and  there
has to be a certain comfort and
quality of service for the spec-
tator. This is what we are doing
at the Outremont, Our films are
carcfully sclected to serve the
public and now there is also

comfort, creating a very pleasant
atmospherce. When these
requirements arce met, people
are more interested in going out
to watch a film"”

With the emergence of the
home-video  cassette-recorder
and the video-tape business.
improving cinemas and the qual-
ity of films shown becomes
cssential, says Smith.

“That's why it is important for
the SGC to give subsidies to
cinema owners to help them
renovate and improve their ser-
vices. It is in everybody's best
interests. Especially when you
consider that the SGC gives redi-
culously high amounts of money
for the development of terrible
films that nobody will ¢ver sce.
In the case of the Outremont, the
SGC was very cooperative and
they gave me the maximum
$70,000 subsidy.”

“Cinemas have to start show-
ing better, more varied films,
including more  international
programming, It is just not right
to show only American films,
which ar¢ removed after one
week if they don't make their

moncy back. It is a lot casier for
people to stay home and watch a
movic on TV, That is not to say
that the video industry has not
had positive repercussions on
the film industry. When people
sce a good, well-made film on
video they feel like seeing a good
film on a large movie screen in a
place where there is a certain
atmosphere,” Smith says.

Smith, along with Montreal
businessmen  Frangois Prévost
and Robert Disalvio, recently
purchased the bankrupt New-
Yorker repertory theatre from
one-time associate André Pépin.
In fact Pépin and Smith had once
owned that theatre — then the
Verdi — in a shared partnership.

Under its new owners, the
former New-Yorker will now
become Le Milicu, presenting
primarily live performances of
all kinds but occasionally show-
ing films. Le¢ Milicu is part of
development to turn Montreal's
St. Laurent Main into a cultural
center.

ikt 3¢

Canada'’s 1st Film Society
Salutes Montreal's World Film Festival
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Pmducers associations presentviews to Broadcast Task Force

TORONTO The  producers’
associations — The  Canadian
Film and Television Association
and the Association of Canadian
Film and Television Producers —
met with the Broadcasting Task
Force in the last week of July to
present their views on the future
of broadecasting and the role of
the private scctor.,

Peter  Mortimer,  exccutive
vice-president  of the ACFTP,
told Cincma Canada that five
major issucs were raised with
the Task Force.

First, the ACFTP expressed a

lot of concern about the level of

license fees. Mortimer noted that
the private scector cannot afford
domestic production of drama at

present levels of license fees,
The dilemma, he said, was that
privat¢ broadcasters have the
pick of programming around the
world at a relatively low cost. To
get good Canadian  program-
ming, broadcasters should be
paying upwards of 35% of pro-
duction costs in license fees. The
present average is about 17%.

The ACFTP also urged the
Task Force to look at the
cconomics of the CBC and do
cost comparisons berween in-
housc production and indepen-
dent production.  Mortimer
suggested that the private sector
would provide a bigger bang for
the buck.

Another issue was the shor-

Motion Picture Guarantors

WROBAST?

is proud to have provided
COMPLETION GUARANTEES

for these recent motion pictures and TV series in Canada

Producers Peter O'Brian, Howard Rosen
Director Sandra Wilson

Producers Pieter Kroonenburg, David Palterson
Director James Orr

Exec. Producers Andre Link, Jobn Dunning
Producer Don Carmody

IN SPACE

Producer Robert Cooper
Line Producer Joyce Kozy King

Evangeline Duesse

Producer/Director Daniele Suissa

Night Heat

Evec. Producers Robert Lantos, Stephen Roth
Producer Andras Hamori

\nger Bay

Producer Paul Saltzman
Line Producer Jobhn Eckert

Producer Derek Lamb .
Assoc. Producers Janet Perlman, Larry Shapiro

SAMUEL
LOUNT

Producer Elvira Lount
Director Laurence Keane

STREETWISE

Producer Harvey Crossland
Director Ric Bearisto

STREET
COMEDY

Producer Bill Hartley
Director Jobn Kastner

Joshua Then And Now

Producers Robert Lantos, Stepben Roth
Director Ted Kotcheff

ﬂﬁm& A

Producer Joan Schafer
Director Peter Thurling

Bob Vince

MOTION PICTURE GUARANTORS LTD.

(The Fully-Reinsured Bonding Company)

Jacquie Ross

14 Birch Avenue, Toronto, Canada M4V 1C9 Telephone (416) 968-0577 Telex 065-24697

Beryl Fox

Doug Leiterman

tage of primetime  airtime.
ACFTP proposcd an additional
channel with Channel 4 in the
U.K. as a possible model.

The ACFTP wanted the Task
Force to consider the role of the
CRTC. It said that the Commis-
sion should regulate more firmly
and that the conditions of
license it requires of broadcas-
ters should be adhered to. Mor-
timer added that Canadian pro-
duction nceds some protection.
He said that the association
stressed the urgency of the situa-
tion to the Task Force because
time is running out. The Broad-
cast Fund has just over two years
to run with no guarantce of
renewal.

Mortimer said that he hoped
that his association would put in
a joint brief with the CFTA. How-
ever, CFTA excecutive director
Sam Jephcout did not hold out
much hope for that. “We will
consult with each other,” he said
adding that the two organiza-
tions held divergent viewpoints.
“We still believe in public broad-
casting, the ACFIP doesn't We
have a broader view of the
world,” Jephcott said.

Jephcott said that the CFTA has
had some preliminary mectings
on what should go into their
bricf but he was not ready to
divulge the direction of those
mecetings.

The Task Force on Broadcast-
ing is due to report to Communi-
cations minister Marcel Massc by
January 1986. Contrary to earlier
decisions, the Task Force will
now hold a scrics of public
forums across the country in
August and September to consult
with a wide spectrum of Cana-
dians on broadcasting issucs.
The “town-hall” style mectings,
to be held in each province, will
focus on such topics as the CBC
and its mandate, the regulatory
environment, and the role of the
private sector.

Ontario Liberals give
Arts Council $2 million

TORONTO  The new Liberal
premicr of Ontario, David Peter-
son, announced July 24 a $2 mil-
lion increase in the budget of the
Ontario Arts Council. The new
funds will assist the Council in
the  support of small and
medium-sized  arts  activitics
throughout the province.

At the same time the premicr
repeated his government’s sup-
port for the principle of arm’s-
length support to the arts and
cultural agencies in the pro-
vince. The announcement was
welcomed by the arts community
the premier’s announcement. In
a press release, he said that the
addition of the $2 million raises
the current operating budget of
the Council to $25 million, an
increase of 17% over last year’s
grant.
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Prisma/Brittain using Showscan system

MONTREAL — Marcia Couclle
and Claude Godbout of Les Pro-
ductions Prisma Inc. will be pro-
ducing Earth Waltch, the first
film cver made in Canada using
the Showscan technique,

Earth Watch will be presented
at the Canada Pavillion at Expo
‘86 in Vancouver

The  Showscan  technique
requires a special camera and
projector which can record and
project the image at a speed of
60 frames per second, reflecting
with a lot more precision the
actual pereeption speed of the
human c¢ye. The image is also
brighter, with better definition
and is projected on a 50-foot

long. 25-foot high screen.

A special 600-scat Showscian
theatre is being built in the Cana-
dian Pavillion in Vancouver for
the presentation of Earth Watch.

Earth Weatch will first take the
audience above Canada’s physi-
cal  landscape  looking  down
upon the superimposed patterns
and nerworks of the country's
communication links. Then it
recreates the pionecering experi-
cence of carly explorers, as they
forged new trade-links through
the wilderness and waterways, of
history to the final fronticr of
space.

After a competition which
included 11 other production

companics from across Canada,
Les Productions Prisma Inc. was
awarded the contract for the
$1.283  million  project by
Canada Place Vancouver

shooting began on July 29 and
will continue intermittently over
the next three months and in
varied locations across Canada

The film was written and is
being dirccted by Donald Brit-
tain, with Leo Zourdoumis as
DOP- and  Avd¢  Chiriacff  as
cditor, The musical score will be
composced by Alain - Clavier
Completion of Earth Watch is
anticipated  for  carly  March,
1956.

IMAX goes 3-D for Vancouver’s Expo

MONTREAL — DBritish Colum-
bia's Fraser River Canyon was
recently the setting for filming of
scenes for the world's first three-
dimensional IMAX film. Entitled
Carrying Things. it is bcing
sponsored by Canadian National
for showing at the CN theatre at
Vancouver's Expo '86.

The Fraser River Canvon is
onc of 40 locations across
Canada where  National  Film
Board dircctor Colin Low is cur-
rently shooting the 20-minute
film which depicts the past and

)

future of how goods and mcs-
sages are moved about. Scences
range from early settlers in
birchbark canoes to the high
technology  of satcllite com-
munications.

The three-dimensional image
is achicved through a “double
camera” technique developed by
the NFB in cooperation with
IMAX Systems of Canada, and
consists of two T0-mm cameras
related to a 5/50 mirror in such
away that one records through it
while the other reccives  a

o 7

Her Voice.

DEADLINES:

Publication only
Information:
CINEMAMA

Montreal
(514) 283-4823

of the Canada Council

CALL FOR PAPERS

CINEMAMA is programming

a weekend series of screenings and
symposia from Nov. 8 to Dec. 15, 1985.
The papers will be published

in the Monograph ‘Her Language,

The following issues will be discussed:
AUTO-BIOGRAPHY; OPEN MEDIA;
POLAND; COMEDY; WOMEN

OF COLOUR; SEXUALITY.

Symposium presentation October 15

P.0. Box 1429, Station Desjardins
H5B 1H3, Quebec

Funded by the EXPLORATIONS Programs

December 15

reflected image. Perspectives are
scparated like those of human
cves, so, to align the images into
a  single  three-dimensional
image, viewers will be supplicd
with polarizing glasscs,

During filming, the “double
camera” is mannced by a 10-
patron crew, is supported by a
hydraulic boom and kept per-
fectly stable by a computer-con-
trolled gyroscope. Director of
cinematography Ernic McNabb
uscs closed circuit welevision o
monitor scenes and has remote

control  over  camerad move-
ments
When  Carrving  Things  is

shown at Expo 86, audicnces
will be able to see for themselves
a revolutionary viewing tech-
nology.

Teleglobe to Expo

MONTREAL — The filming of
Teleglobe Canada’s audio-visual
presentation, for Expo 86 in
Vancouver, hegan on July 15

Entitled The Taming of the
Demons the  documentary
chronicles the evolution of com-
munications, from its primitive
heginnings to the frontiers of
today’s technology

Dirccting i1s Canadian Emil
Radok, internationally renown-
ed for his co-creation of the Lan-
terna  Magika concept and
his audio-visual innovatons at
Expo '67 in Montreal and at Walt
Disncy's Epcot center

Filming will take place primar-
ily in a specially designed studio
in Lachine. Quebec, while a see-
ond film crew will shoot on loca-
tion in parts of Ontario, Quebec
and the Maritimes. Shooting is
expected to wrap by Sept. 6. The
film is being produced by
Applause  Communications.
Montreal-based production
company

Teleglobe  Canada  has  also
announced the start of construc-
tion of as 27 3-scat theatre which
has been specially designed o
accommodate the multi-screen
presentation, and will be located
in the Canadian pavillion at Expo
‘K6, -

Best Shots!

Give Us Your

Give us your best shots and we'll give you a
shot at our Golden Sheaf Awards.

North America’s oldest continuous short
film and video festival invites you to enter
your work for the 1985 awards competition.

The Golden Sheaf is granted for the top entry
in each of 12 categories, symbolizing the
best in Canadian film-making. All entries
become eligible for awards in seven craft
categories as well. Any under-60 minute
production may be submitted.

Mail us the coupon below and we’ll be happy
to send you complete details. Deadline for
entries: September 30, 1985.

Join Us at the Festival!

The Golden Sheaf Awards competition is
just part of a total film and video festival
designed for Canadian film-makers.

Our 24-Hour Marketplace brings producers
together with distributors in a setting with
round-the-clock screening and service
facilities.

Our workshops and seminars this year focus
on financing: raising funds, tax planning,
cash flow and budget management. Top-
level experts will share their know-how to
help you manage.

For 1985, special travel packages make it
easier than ever to attend. And the low cost
will be a pleasant surprise.

Plan now to be there. The Golden Sheaf
Awards. In Yorkton, October 30
November 3, 1985.

VSIS I

SHEAF
AWARDS

Send me complete information on entries
and participation!

Name:
Address:
City/Town:

Postal Code:

Golden Sheaf Awards
49 Smith Street East
Yorkton, Saskatchewan
S3N O0H4
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TO MAKE IT IN THE MOVIES YOU MUST BE VERSATILE

DAZZLING DARING SOPHISTICATED

Montréal offers one of the greatest varieties of urban sites and sets in North America. Founded 343 years ago by
the French, the city has kept various architectural elements from most periods of its history. The St-Laurent river,
Mont-Royal, the 21st-century downtown, are major components in its evolution.

Film producers will find everything they need on the spot: equipment, skilled technicians and specialists of all
kinds, studios, workshops, laboratories, editing and cutting rooms, just name it. And you will be seduced by the
cosmopolitan atmosphere, scores of gastronomic restaurants, efficient hotels and, above all, friendly and
hospitable people.

The City’s CIDEM-Cinéma was created specifically to handle production problems. Don’t hesitate! Give yourself
the leading role! Choose Montréal! For Information:(514) 872-2883

EM@WM/ )

52/Cinema Canada — September 1985




CT NEMAG

SHOOT

ALBERTA

by Linda Kupecek

Rad, a US. action feature about
BMX racing with Hal Needham
as dircctor, will start shooting
Aug. 26 in Bowncss, a suburb
west of Calgary. Needham origi-
nally scouted Varicouver, then
opted for Calgary for the 35-day
shoot, cncouraged by Bill
Marsden, director of the Film
Industry Development Office for
the Province of Alberta, and
Dave Cowe, film commissioner
for the City of Calgary. Crowc
even attended a general meeting
of the Bowness community to
pep talk the project, the result
being a favorable vote to okay
Bowness to play Smalltown,
USA. Taila Film 11 Lid. (UK.
will be allowed to construct a
BMX racetrack in the quiet kid-
dieland of Bowness Park, on the
condition that the park be
returned to its original state at
the end of the shoot.

Executive producer is Jack
Schwartzman, and producer is
Robert Levy. Production man-
ager is Mary Eilts; DOP is Richard
Leiterman; transportation coor-
dinator is Joe Dodds, and pro-
duction coordinator is Richard

Licbegott.
Associate  producer  Caryl
Brandt hcaded the Alberta

aspect, coordinating local crew
and supervising the editing in
July at CFAC. This marks a return

(Schwartzman). At the same
time, another major futuristic

feature, Running Man, will
shoot in the West Edmonton
Mall.

Mcanwhile,  Loyalties, the

Canadian-U.K. coproduction, has
wrapped  in Lac La  Biche,
Alberta. Unlike the above shoots,
Loyalties is an indigenous pro-
ject, written by Sharon Riis and
directed by Anne Wheceler, both
Albertans. Out-of-province sup-
port from Toronto and England
augment the participation of the
Alberta Motion Picture Develop-
ment Corporation.

In June, 13 episodes of Mr
Wizard, the US. children’s sci-
cence series, were taped at the
CFAC-TV facility in Calgary.
Slated for broadcast on MTV's
Nickleodeon and First Choice
Superchannel, Mr. Wizard, star-
ring Don Herbert who has
played the kindly whiz since the
early '50s), is produced by Ger-
ladine Laybourne and Geoffrey
Darby of Nickleodeon.

Closcly trailing the Rad shoot
will be science-fiction feature,
Hyper Sapiens, from the same
executive producer

Calling all producers, art directors,

production managers, etc.

We are

here to save you money. If your

production requires products

for movies or T.V.,

call MMI.

MMI will supply merchandise

free of charge for your

future productions. Example of

merchandise supplied:

computers, stereos, food products,

motor cycles, footwear, beverages...

All merchandise is loaned free

of charge.

For more information,
call Philip Hart (416) 667-1300.

We service all of Canada.

MMI Product Placement Di

150 Norfinch Drive, Unit 2

Downsview, Ontario

M3N 1X9

to Canada for Mr. Wizard (car-
lier episodes taped in Ottawa,
and at CFAC last September. )

Portraits of Canada, a promo-
tional documentary for Disncy
using a circlevision  camera,
whirled through Alberta for a
week in July during the Calgary
Stampede. Production manager
for the Alberta shoot (which has
tourcd from Vancouver to New-
foundland) was John Scott, who
winged east from stunting on
The Boy Who Could Fly in Van-
couver to work the Disncy
shoot

Scott has switched to the front
of the camera lately for a CBC
documentary focussing on him-
sclf and chuckwagon champ
(and stuntman) Tommy Glass,
with scenes ranging from Scott's
ranch near Longview to Rodco
Drive in Beverly Hills.

Portraits of Canada will show
at the Canada Pavilion at Expo
'86, then head o Disney World.
Director was Jeff Blyth, and DOP
was Bob Ennis.

Grace Gilroy moved from pro-

duction manager on Loyalties to
Hyper Sapiens with barcly time
for a breath berween contempo-
rary drama and futuristic fan-
tasy... Les Kimber is production
manager on Hitchbiker in Van-
couver... Bette Chadwick of the
Other Agency Casting Limited in
Edmonton has been  casting
Loyalties,  Daughters  of  the
Country (a mini-scrics shooting
in Manitoba and produced by
Norma Bailey) and Hyper
Sapiens (the latter with the

assistance of Diane Rogers in
Calgary ). Chadwick. Rogers, and
newcomer Therese Reinsch are
the most frequenty contacted
casting personel in Alberta... The
Alberta Motion Picture Develop-
ment Corporation has reccived a
§70.000 budget increase from
the Alberta government, boost-
ing its annual allotment  to
5400,000... The NFB's The Great
Buffalo Saga, filmed entircly in
Alberta and Montana, will air on
CBC this summer.

National Film Board and City of

Chicoutimi sign to

MONTREAL — The National
Film Board (NFB) and the city of
Chicoutimi signed an agreement
June 20 to increase cultural ser-
vices to the population of the
Sagucenay-Lac Saint-Jean,
Chibougamau-Chapais and Cote-
Nord regions,

According to the agreement
signed by NFB president Fran-
¢ois Maccrola and Chicoutimi
major Ulric Blackburn, the NFI
will  open an office  in
Chicoutimi's Centre Socio-Cul-
turel in mid-August c¢nabling

increase services

greater public access for NFD
films

The sccond phase of the
agreement will be to move the
NFDB's services in the area to the
Chicoutimi  Municipal Library
between now and 1987,

The city of Chicoutimi s
donating the space to the NFDB
free of charge, in exchange for
the increase of services it will be
able to offer its population.
These will now include a video
library of 250 films.

Aodat: *

reolisateur(frice)
Sept. :
Scénarisation

Sept.: *

Oct. :

Parent et Claude Sauvé
Oct. :

Nov. :

Pré-requis

Nov.:

Pré-requis

Nov. :

Atelier d'éclairage
Déc.:

Déc.:*

STAGES DE FORMATION
EN CINEMA ET VIDEO :

Technique d'animation par le film
(@ Québec avec France Capistran et un(e)

Technique d'animation par le film avec
France Capistran et un(e) réalisateur(trice)

Journalisme documentaire avec Karl

Assistant réalisateur avec Alain Charirand

Direction de production (cinema) —

Technique d'animation par le film avec
France Capistran et un(e) réalisateur(trice)

SPECIALISE EN COMMUNICATION
ET EN ANIMATION PAR LE FILM

Qui vous en offre autant?

avec Jacques Paris et Robert Gurik

d'entrevue.

avec Monique Messier ef Lorraine Richard

Direction de production (vidéo) -

Technique d'entrevue avec France Capistran
Déc.:

Comeédiens avec André-Claire Poirier

* Stage subventionné par le Secréfariat d'Etat

DISTRIBUTION

Films professionnels pour location ou vente
Vidéos, 16mm, 35mm

Tout sujet ou presque

Divertissants et/ou éducatifs

- Service d'animation spécialisé

CONSULTANTS

— Tests executes par des professionnels a
foutes les étapes d'une production (scénario,
montage, prée-visionnement)

— Animation et logistique d'atelier, collogue,
panel, reunion d'equipe

— Conception de dossier d'accompa-
gnement, présentation adaptée, animation
specifique de vos documents

— Formation sur mesure en animation,
technigue d'observation, fechnique

4572 AVE DE LORIMIER
MONTREAL H2H 2B5
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Porteous’ reported ouster gives director chance to state case

At a press conference July 2,
Canada  Council  director
Timothy Porteous charged that
bis appointment was being ter-
minated by the Conservative
government, adding that the
principle of arm’'s-length arts
funding was “in  serious
jeopardy.” Porteous' surprise
press-conference was beld only
days after Communications
minister Marcel Masse bad reaf-
Sirmed the principle of cultural
agency autonomy. Both Masse
and Prime Minister Brian Mul-
roney have denied Porteous was
being fired. While no Order-in-
Council bas yet been issued offi-
cially terminating Porteous’s
appointment, active efforts are
being made to find a new direc-
tor. The following is the text of
Porteous’s statement.

OTTAWA — 1 have decided to
use the occasion of the termina-
tion of my appointment as dirce-
tor of the Canada Council to
speak directly to the arts com-
munity, to all thos¢ who prac-
tisc, who ¢njoy and who support
the arts in Canada. 1 am speaking
out as director of the Council, as
1 believe T must, but the state-
ment is my own, and it docs not
necessarily represent the views
of the chairman of the board of
the Council.

Over the past months 1 have
become  convineed  that  the
long-cstablished tradition of arts
funding in Canada, a tradition
admired and envied in many
other countrics, is in serious
jeopardy. If present trends are
allowed to continue, the Canada
Council’s leadership role in the
arts will b¢ permanently dam-
aged or destroyed.

The issue

The issuc is a familiar one:
should the public funds available
to support the arts be distributed
primarily according to artistic,
or political criteria?

The Canadian tradition of
arm’s-length arts funding gocs
back to the Report of the Mas
sey-Lévesque Commission which
recommended the establishment
of the Canada Council. It was con-
firmed in the Canada Council Act,
in the recommendations of the
Applcbaum-Hébert  Committee,
in the exemption of the federal
cultural agencies from Bill C-24,
and, most recently, in the 1984
federal clection campaign prom-
ises of all partics. During that clec-
tion the Progressive Conservative
Party stated: “We are committed
without question to the arm's-
length principle.”

Yet what we have scen is a

constant crosion of that princi-
ple and a deliberate undermin-
ing of the federal culwural agen-
cics. I will be speaking princi-
pally about the Canada Council
but much of what 1 say is cqually

applicable  to  the  National
Muscums  Corporation,  the
National  Arts  Centre,  the
National Film Board and the
CBC.

The Council’s board

The minister of Communications
has consistently ignored  the
advice of the chairman of the
Council (Maurcen  Forrester).
She was not consulted about my
dissimal. Her advice has not
been sought about the desirable
qualifications or the choice of a
new director. Since September
all of her suggestions for new
Council members have been
ignorecd.  Between  November
and the end of June the minister
did not meet with her to discuss
the future of the Council or any
other subject.

It is cssential to the proper
functioning of the Council that it
should be governed by a board
which is committed to advanc-
ing the interests of the arts,
which is collectively qualified to
dcal with the issues which come
before it, and which is scen as
credible by the arts community

and the government. It should
be, and has been in the past, the
strongest arts board in Canada.
The  Applebaum-Hébert Com-
mittee recommended that “Ap-
pointments to the boards  of
dircctors of cultural agencics
should be made with an overrid-
ing concern for the appointecs’
experience in the field of con-
cern of the agency and their
demonstrated broad-ranging
interest in cultural matter.”

If it wishes the Council or the
other arts agencies to function as
they should, the government
must keep this recommendation
in mind when making appoint-
ments and renewing the terms of
members.

Funding

For the last ten years the Canada
Council’s parliamentary appropri-
ation has been declining in real
value. This decline has occurred
at a time when the arts in Canada
have been rapidly expanding.
The number of artists and arts
organizations cligible to reccive
support from the Council has
grown by at least 50%. As a
result, the real value of the sup-
port which the Council provides
to artists and arts organizations
has been in constant decline.
This trend was accelerated by
the reduction in the Council's

current appropriation. For the
first time in its history, the Coun-
cil has fewer dollars to support
the arts this year than it had last
year. :

As a conscquence the Council
has had to reducc its operating
grants to many well-established
and descerving arts organizations.
Some of the larger organizations
have complained to the minister
and requested  direct, supple-
mentary, opcrating grants. The
minister is said to be considering
taking over responsibility for
certain operating grants. If addi-
tional funds are available for
opcrating grants, they should be
distributed in accordance with
the Canada Council’s criteria of
artistic quality, scrvice to audi-
cnces, and financial needs.

The real issuc is not a cut-back
in arts funding. It is how the cuts
have been applied. At the same
time as the budgets of the arts
agencies have been cut back or
frozen, the arts funds which are
directly controlled by the minis-
ter have been increased. These
funds are¢ mostly spent on capital
Or ¢quipment grants or on one-
shot project grants. In many
cascs the grants, which have
ranged up to several million dol-

lars, have been awarded with lit-

cont. on p. 70
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Kula opens vault for Fest of Festivals Perspective on Ganadian films

TORONTO - The Festival of Fes-
tivals will highlight the work of
film archivists in restoring cine-
matic treasures in its Open Vault
series programmed by Sam Kula,
dircctor of the Nationmal Film,
Sound and Television Archives,
Public Archives of Canada.

“Fully half the films produced
before 1930 have already been
lost and all the films produced
before 1950, the nitrate cra, arc
at risk.” Kula said. He noted that
for almost “50 years a network of
film archives around the world
have been attempting to find and
conscrve the films thatare part of
the universal cultural heritage.”

He outlined some of the pro-
blems old films face. “Safety stock
shrinks over time and colour
films in the dye transfer process
will fade if they are not placed in
cold storage or transferred to
low-fade stock.”

The non-technical problems
are c¢ven worse. “Original ver-
sions arc suppressed and some-
times destroyed to avoid com-
parisons with a remake; silent films
ar¢ destroyed because sound
films made them unmarkctable;
films are cut, sometimes savage-
ly, by producers and/or distribu-
tors whosc judgements arc based
on what will sell as opposed to
the original creative conception
or the director’'s intent; films,
ncgatives as well as prints, are cut
to meet market time demands
wheter to all a certain number of
screenings per night in theatres
or for sales to television and films
arc suppressed or mutilated by
censor cuts on religious or moral
grounds or because they offend
against the prevailing ideology.”

Kula said that the archivist
works against timc in attempting
to recreate the filmmakers' origi-
nal intent. This is done by compa-
ring surviving prints, sccuring
access to  duplicate  matcrials
from surviving prints and in loca-
ting and duplicating documenta-
tion such as stills, scripts,
contemporary reviews.

The nine films in the Open
Vault series represent some of
the problems that are encoun-
tered in film restoration. Bob Gitt

| 7 4 { yya
Cine
-communications

film industry.

Patricia Thompson
950 Yonge Street. Suile 501
nto. Ontario. Canada
1 2J4 (416) 961-4581

A new company offering a comprehensive
service to small businesses, organizations
and groups in and around the Canadian

Aimed directly at those who need occasional
help with publicity materials, written text,
design, illustration, business cards, logos,
letterhead, typesetting .

of the UCLA Film, Television and
Radio Archives reconstituted the
colour of Becky Sharp (1933) by
juggling nitrate black and white
separation negatives and separa-
tion master positives from archi-
ves in the ULS and UK. Enno Pata-
las of the Munich Filmmuscum
reassembled sequences and indi-
vidual shots drawn from variant
versions to approximate the ori-
ginal continuity and colour tone
for cach scquence for Murnau's
Nosferati (1922). This was par-
ticularly difficult with a narrative
structure ahcad of its time. For
example, Murnau  uwscd  flash
forward scquences which confu-
scd distributors and exhibitors
who proceeded to insert the
“missing scenes”. Peter William-
son of New York's Muscum of
Modern Art Film Department had

_ to locate sequences missing from

the original release version of AN
Quiet on The Western Front
(1930). They had been cut by
distributors anxious to dilute the
anti-war message of Lewis Mile-
stone's film.

Kula said that “film restoration
demands the instinets of a detec-
tive, the skills of a laboratory
technician, the methodology of
an historian. and the patience of
Job because of the inherent frus-
trations involved. It is difficult
c¢nough to locate secure access
and cffect a frame by frame analy-
sis of variant versions of a film
held in the archives of membcers
of the International Federation of
Film Archives: it is impossible to
declare with any certainty that
there are no other surviving
copics (perhaps closer to the ori-
ginal) in the vaults of producers
or distributors who are often
unaware of what they hold, or in
the hands of private collectors.”

Kula likened the work of the
film archivist to an cditor trying
to reconstruct the exact text of a
Shakespeare play. A critical prob-
lem is trying to avoid introdu-
cing modern-day distrotions. He
warned against trying to create a
modern  technologically perfect
film. In a film of the *30s “we
can't,” said Kula, “filter out the
characteristic distortions of the

*30s film.” He said that “the goal
of restoration is to present film as
concceived in the first place”

Other films in the Open Vault
scrics include Back (o God's
Country (1919) 1 \m A Fugitive
From A Chain Geng (1932), La
passion de Jeanne d’Arc (1928),
The Life and Death of Colonel
Blimp (1943), Peter Pan(1924),
Way Down East (1920),

Accompanving the series will
he a pancl discussion on the Art
and Ethics of Film Restoration
with many of the archivistswh-
ose  restoration works are
being screened present.

In Canada, Kula said, that the

Archives have a 90% coverage of

the last 10 years. The archives
have  excellent  co-operation
from producers in acquiring
brand new copics of films. Kula
added that the archives have pro-
poscd legislation to give the
Archives the right to acquire
matcrial at cost of cvery com-
mercial picture played in Canada.
Kula made it clear that the
Archives were acquiring all kinds
of works, not just those consi-
dered to have artistic or other
merit. Kula said that “onc of our
functions is that 25 years from
now, people don't wonder what
happened to films of the *60s and
‘70s. Many of the films are margi-
nal. Itis not our role to determine
the absolute value of films produ-
ced now or to say the people
involved won't go on to do
somcthing valuable. Our inten-
tion is also to documcent the
Canadian film industry.”

Novek jumps gun

with Guerre des tuques

MONTREAL - Public-relations
firm David Novek & Associates
thought it had a scoop in
recently announcing Les  Pro-
ductions La F¢te's record sale of
LS. rights to their Quebec box-
office hit, Andr¢ Mclangon's La
Guerre des tugues (The Doy
Whe Stopped The War). Trouble
was the story was more wish
than real.

Widcly played by newspapers
across Canada, the Novek release
July 17 reported  that  dis-
tributors from as many as 30
countrics had show interest in
the film-rights, with the US, mar-
ket finally being sold to rela-
tively  unknown  distributor
Miramax. Interest in purchasing
La Guerre grew so high the
minimum guarantced return to
La Fcte producers Nicole Robert
and Rock Demers jumped from
$75.000 o S350,000 within
weeks, the release said.

Howcever, Robert told Cinema
Canada that no US. deal had yet
been finalized with any Amer-
ican distributor and the Novek
release was somewhat prema-
ture.

La Guerre has been sold o
television in Denmark, Finland,

Sweden,  Bulgaria,  Czechos-
lovakin  and  Holland.

TORONTO - Perspective Canada
is back at the 10th anniversary
Festival of Festivals (September
5-14) with 31 features, docu-
mentarics. shorts and  experi-
mental films

At a press conference July 30
festival director Wayne Clarkson
announced that the world pre-
miere  of Sandy Wilson's My
American Cousin will open the
minifest of Canadian films. Other
world premicres in the serics arc
Laurence Keane's Sanueel Lownt
and John Paisz's Crime Wave
Closing the scries is the English-
language premicre of Jean Beau-
din's Le Matow. Other English-
language premiceres in Perspecti-
ve Canada include Claude Jutra's
Lat dame en coulenrs and Claudce
Gagnon's Visage pale. Canadian
features will be rounded out with
Giles Walker's 90 Days, Jean
Beaudry and Frangois Bouvier's
Jacques et Novembre, and two
works by novice directors Eric
Weinthal's Téming and Bachar
Chbib's Memairs.

Documentarics  programmed
include Nick Shechan's AIDS film
No Sad Songs, Brigitte Derman's
Artie Shaw: Time is All You've
Got, Jacques Leduc and Roger
Frappicr's Le dernier glacier, and
Sophie Bissonette's Quel
Numero What Number?

The experimental cinema is

represented by Peter Mertler's
Fastern Avenpe, Barbara Stern-
berg's A Trilogy, Henry Jesion-
ka's Resturrected Fields, Richard
Kerr's O Land Over Water (Six
Stories) and Peter Dudar's Tran-
sylvania 1917

Most of the films will be pre-
ceded by a short film including
Joyce Wieland's A and B in
Omtario, Ronn Mann's Marcia
Resnick’s Bad Boys Midi Onod-
era’s Ten Cents a Dance (Parallax)
and Patricia Rozema's Passion.

Over 150 submissions werce
viewed by the selection commit-
tee of Wayne Clarkson, Picrs
Handling. Peter Harcourt and
Kay Armatage.

These films as well as Joshua
Then and Now, the S11-million
RSL film of Modecai Richler's
novel of the same name which is
opening the festival, are eligible
for the Toronto-City Award for
Exccllence in Canadian Produc-
tion sponsored by the City of
Toronto and City TV, The award
carrics with it a prize of §5000.
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by Michael Bergman ®

Guntract advice to avoid trouble

Many members of the film com-
munity  often rely on simple
form-contracts  when  dealing
with producers. After all. the
contract scems to be only an
il'IIL‘T\‘L'I'I"i!'I‘L', nuisance  towards
participation in a project.

Most rely on short hastily-put-
together forms or the sometimes
cryptic “deal memos” put out by
some of the guilds and unions.
The following pointers may help
those quick to sign on the dotted
line to appreciate what might be
missing:

® An agreement which is
not indefinite should stipu-
late a term. As most film pro-
jects are limited as to time, the
contract should state a start-date
and a definite ¢nd-date. This will
be the period during which the
partics are committed to cach
other. Where the start-date s
subject to  change, provision

should be made for adequate
notice of commencement and
the corresponding cffect of any
undertaking to be exclusively
available. A wholly  undeter-
mincd  start-date may  mean
refusing other work. i

Since a project may last longer
than expected, provision must
be made for the extension of the
terminal date. This will require
considering whether in such cir-
cumstances the entidement o
exclusive  services  continuces,
who may compel the extension
of the term, and for what price
Fundamentally  these concerns
affect the possibility of accepting
other roles or assignments, the
possibility of which cannot be
known unless there is reasonable
certainty of when a previous job
will end.

® Directly related to the
terms of the agreement is

their method and perhaps
the amount of payment. The
agreement should stipulate the
means to calculate the total exig-
ible fee for the entire project,
cven if the fees are paid in
wecekly instalments. This helps to
clarify that the agreement is for a
single total fee for the entire pro-
ject paid by instalments during
its life. It should serve to avoid
disputes  as  to any  amounts
owing, should the agreement be
cut short.

® An accurate and complete
naming of the parties is
imperative. This not only ide¢n-
tifics, but limits the legal obliga-
tions and dutics to specified
individuals. Despite appearances
or oral comments, the legal obli-
gations and rights in a contract
fall only on the named partics.
When the parties are corpora-
tions, the real-life people behind
them will not be contractually
involved. If there ever are prob-
lems, the named parties arce the
only ones that count.

e Some outline of the job-
function must be foreseen.
This defines the scope of respon-
sibilities and the limits of expec-
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tations as to what will be donc in
the job. Even if the job is
described as the meaning of the
function as ordinarily under-
stood in the trade, this ar least
serves as a guideline. This is par-
ticularly important where an
individual is required in the
ordinary course of the job to

perform some activity on behalf

of the producer, such as hiring
and the like. In such cases. the
agreement should state that the
individual has the exact author-
ity to act for the producer and to
legally  obligate  him  without
incuring a personal responsibil-
ity. Where a party may act on
behalf of the producer, he is
cffectively an agent and provi-
sion should be made as such.

e Although many projects
are produced by a corpora-
tion especially incorporated
for that purpose, this is not
always the case. Furthcrmore.
many projects may go through
scveral titles and revisions, For
this purpose. the agreement
should stipulate that it is made to
apply for a project tentatively
entitled by a certain name or,
where there are several projects
covered by the agreement, a
description of those projects if
the titles are unknown.

® Where the non-producing
party will be required to sup-
ply certain items or equip-
ment, these items should be
specified. Provision should bc
made as to the use of these items
and who is responsible for any
damage to them or caused by
them. Every provinee has special
laws governing the rights of the
producer's  creditors  to  avail
themselves of the producer’s
property or certain items found
on or about the arca of the pro-
ducer's activitics. These ereditor
rights may cxtend to cover cven
the equipment of the non-pro-
ducing individual. It is for this
reason that adequate provision
must be inserted governing this
possibility and to assurc that the
equipment does not fall prey to
these other creditors. In particu-
lar, an individual should take
carc that his cquipment is physi-
cally identified by labels or other
devices as belonging solely to
himsclf.

The owner of equipment may
become vicariously liable for any
damage caused by the cquip-
ment while it is used by the pro-
ducer’s other employees or team
members. Producer-use of such
cquipment should be subject to
a clause providing for adequate
insurance protection to the
supplier of such equipment
against all risks,

® Talking about insurance,
it should never be assumed
that the producer has ade-
quate insurance protection
for his cast and crew. There
should always be a special stipu-
lation in any agreement. Several
kinds of insurance are necessary,
from life insurance and disability

to liability insurance. The set or
location of any film production
is a dangerous site, not only may
harm and injury come to the par-
ticipants, but accidents may hap-
pen involving the general public.
Where anyone is injured or any
property damaged attributable
to some action or omission on
the part of a member of the pro-
duction team of any category,
that individual may be sued
alone or together with the pro-
ducer. Needless to say, these
suits may cripple the responsible
parties financially. Insurance
protection is the best defence. A
properly worded agreement
would assure that the producer
has and maintains constantly
adequate insurance in place for
the benefit of the non-producing
individual.

® It is widely assumed that it is
only natural that credit be given
according to a partipant's cate-
gory. To make this assumption
without any contractual stipula-
tion is to rely on the customs and
trade usages of the film industry,
traditions which are not always
precise or easy to define. Provi-
sion should always be made
for some definition of what
credit is to be given and its
scope. Even if written reference
is made only to trade usages, at
least this gives some parameters
for understood guidelines.

e Unfortunately, some film
projects come to a rather
quick demise while in others
the individual's participation
is cut short. Specific provi-
sion should be made for the
premature termination of the
agreement. Somc  thought
should be given to the eventual-
ity that it is the non-producing
individual that terminates the
agreement for whatever reason
and if so, what kinds of notices or
penaltics, if any, may be suffered?
On the producer's end of it, pro-
vision should be made for
adequate notice and the amount
of scverance pay. While it is
often assumed that sceverance
pay cquals two weeks of fees,
this is an assumption that nced
not be the case. Especially in
matters of scverance without
causc, it is unfair to receive only
two weeks’ pay as compensation.
Furthermore, the use of the two-
week pay as a basis for severance
harks back to the position of an
employer-employee, a relation-
ship which is not always the case
between the producer and a
non-producing individual.

These few pointers are just the
tip of the iceberg but some
thought of them and the like will
avoid serious problems.

Michael N. Bergman, barrister
and solicitor, is a member of
the Bars of Quebec, Ontario
and Alberta, with offices in
Montreal and Toronto.
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RSL/ICC join in Alliance

TORONTO  Two of Canada's
leading production companics
have joined forces for joint pro-
duction of a number of films and
television programs, as Stephen
Roth and Robert Lantos of RSL
and John Kemeny and Denis
Héroux of ICC became cqual
partners in Alliance Entertain-
ment Corporation on July 23.
Roth told Cinema Canada that
Alliance is an  cquity-oriented
company with an unspecified
capitalization. He said there was
a clear rationale for the move.
“We have a lot of confidence in
cach other. We work  well
together. The four of us cach
have contacts and relationships
around the world, We  will
benefit from the aggregation.”
Industry reaction has been
positive. Sam Jephcott, ¢xccu-
tive dircctor of the Canadian
Film and Tclevision Association,

Spectrafilm
reinforces
production link

TORONTO Spectrafilm
announced the appointment of
Jonathan Olsberg as cexccutive
vice-president of finance and
business affairs cffective Aug. 1.

The appointment  reflects
Spectrafilm’s increasing commit-
ment to the production and
financial packaging of feature
films.

Barry Young, president of the
Skyld group which includes
Spectrafilm, told Cinema Canada
that the appointment is another
step in the direction Spectra has
been going for some time. He
said that over the next two ycars
the number of film projects Spec-
tra will be involved in will in-
crease, He added that the financing
arrangments for cach project will
vary depending on circumstan-
ces. For example, forcign films
will not be cligible for tax-shelter
financing. Young noted that this
carly involvement in a film’s life
gives the company“increasced
coverage at the back-end.” He
said that Spectra is closc to
signing decals on half-a-dozen
projects, but he wasn't willing to
reveal details.

In addition to assisting Spcc-
trafilm president Linda Beath in
the executive producing and
financial packaging of feature
films, Olsberg will also manage
the firm's administrative and
financial functions working pri-
marily out of the company’s New
York office.

Olsberg brings to Spectrafilm
contacts with filmmakers in the
US., UK. and Australia developed
while he was executive director
of Affinity Enterprises. Before he
co-found Affinity in 1981, the
London-born  Olsberg  spent
cight ycars with the British mer-
chant bank Hill Samucl.

noted that those companices have
a complementary blend of tal-
ents. He said that the combining
of various talents is the only

direction for Canadian produc-
tion. “We shouldn't have the
number of one-man companies
we do”

The partners  first worked
together when  they  jointly
acquired the rights to George
Jonas's Vengeance to be filmed
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as The Sword of Gideon, a co-
production with HBO, CTV.
France and Italy, Other joint pro-
jects include The Gate produced
with New Century; a 90-minute
teleplay  Force of Arms by
Corinne Jacker with PBS's Amer-
ican Playhousc Serices and Global

Iaces

\

(a16) 947-757

TV, and 13 new episodes of
Night Heat for CBC and CTV.

The partners will continue to
work scparately as well in their
respective companies. Alliance
will have offices located  in
Toronto, Montreal, Los Angeles
and Paris.

ce © @
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VANCOUVER VISTAS

@ by Rona Gilbertson ®

It took Director Peg Camphell,
cditor Haida Paul and animator
Svend-Erik Ericksen a year and
a half to develop the visual pre-
scntation unique to Street Kids.
The innovative technique shoots
still photography onto 16mm,
creating “almost real time.” The
result is a rivetting 20 minutes of
halting visuals and fluidity of
movement.

Campbell, who dedicated two
years of work in an adolescent
group home for the project, sees
Street Kids as a tool to change
the perceptions of juvenile pros-
titution and choice. The events
ar¢ both real and composite,
with actors graduated from
Campbcll's theatrical and video
training in the home.

Street Kids premicred recently
at  Vancouver's  International

Film Day. Later this year, the pro-
duction  will accept  the
Oberhausen Film Festival invita-
tion in Germany and will also
feature at Congress ‘85 for the
Justice Systems National Confer-
c¢nce in Vancouver.

With a regional CBC broadcast
letter in hand, Cal Shumiatcher
and Charlic Wilkinson proceed
on Visa their next feature after
My Kind Of Town, the low-
budget they made in surreptiti-
ous partnership with an NFB
documentary. My Kind Of Town
has recently been sold to
national German  television,
lending bargaining position to
the project in development.

Visa is an adventure/romantic/

comedy about two marathon
runners and the cold war. It will
be shot partially in Germany in
April 1986.

The Traveller And The Mask is
an adaptation of a half-hour radio
play that is expected to be shot
in Scptember and  October.
Raymond Masscy will co-pro-
duce it, with writer Bruno
Pacheco, for this television spec-
ial that will utilize locations on
Vancouver Island and the Queen
Charlottes.

Meanwhile, Telefilm has given
the confident nod to City Of
Dark, for investment only with
the completion of Traveller. On
this  scicnce-fiction  feature,
Pacheco shares literary credits
with Tom Turnbull. With broad-
cast fund and the NFB behind
them, the creative team expect

to begin shooting this fall in
British Columbia,

Malcolm Collette of Mar-
malade Animation Ltd. has been
given development funding from
both the CBC and Telefilm for
the first of five half-hour anima-
tions. Designed as a pilot, Tales
Of The Mouse Hockey League is
intended for family viewing and
will air in concert with the 1986
national hockey scason.

Other titles for the $1.5 mil-
lion series that will employ up to
30 people are: Baseball Benny
and the World Series, Touch-
down Tales, Baseball Blues, and
Mouse Soccer Fever. The produc-
tion start-date was Aug. 15 and
work on the episodes will con-
tinue for an cxpected 18
months.

Just out of editing, Steven
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DcNure's Ranch will premiere
this October. The 28-minute
Telefilm/Canada Council coven-
turec documents artist Allan
Wood'’s rendition of bucolic life,
Spanning an extensive 320 acres,
the Rocky Mountain Ranch pro-
ject employs acrylic colors and
spirals of canvas over gates,
fences, corrals, barns and other
cvidence of farmdom. The artis-
tic concept was to createc a
three-dimensional painting and
DcNure captures the scasonal
changes on the environment
with time-lapse cinematography.

In 1984, Wall To Wall won
Best Documentary at  the
Yorkton Film Festival. Just
rcturned from the American
Film Festival in New York, Peter
Smilsky’s half-hour production
now bears a Red Ribbon for the
Human Concerns catcgory. The
Canadian work was firsted only
by the Academy Award-winning
Stone Carver. Shot in William's
Head, an institution outside Vic-
toria, B.C., Wall to Wall is a mov-
ing record of one kind of prison-
ers (jail inmates) taking care of
another (mental retardees).

Still doing more than his fair
share for Canadian animation,
Marv Newland — made famous
with his late '60s Bambi Meets
Godzilla — is currently pro-
ducing the work of other artists
through his company, Interna-
tional Rocketship.

Newland's team is enlarging
appreciation of the animator’s
craft together with such net-
works as ZDF — (CTV'’s equiva-
lent in Germany), with Danish
Television, and with the involve-
ment of New York’s Bernice
Coc, who was responsible for
the visibility of Newland's
Bambi and Sing Beast Sing.

Among recent Rocketship
productions, Lupo The Butcher
is the handwork of Danny
Antonucci, a self-proclaimed TV
child, and animator of Heavy
Metal, Hurrab!, For Sandbox
Land and several commercials. A
production that is ‘too adult’ for
television release, Lupo is
directed toward festivals.

Dan Collins is currently work-
ing with Newland on Dry Noo-
dles, a character study in move-
ment, design and form that will
appear on television and at festi-
vals.

HAMILTON — The Hamilton
Movic Club will be hosting
GalaXies, the annual convention
of the Society of Canadian Cine
Amateurs (SCCA) on Labour Day
weekend. Attendence at the con-
vention is expected to be from
150-200 SCCA members from
across Canada, as well as mem-
bers of the American Society of
Amateur Cinematography.

Movie club president Fred W.
Briggs is hoping that the high
quality of the seminar speakers
will attract individuals working
in the film industry,
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Public support for Parallel avoids seizure

MONTREAL — Claude Cham-
berlan, director of cmbattled
Montreal rep Cinéma Paralléle,
has succeeded in avoiding a
foreclosure scheduled for July
17. At a press conference July 9,
he cxplained the financial woes
of the Parall¢le and appealed to
the members of the press and the
film community for support and
financial contributions.

Joining Chamberlan on the
press conference panel, in a
show of support for the Paralléle,
were Quebec filmmaker Anne-
Claire Poirier and Association
des réalisatcurs ct réalisatrices
de film du Qucébec (ARRFQ)
representative Pierre-Alain Joli-
vet. Jolivet did not mince words
in his condemnation of the gov-
ernment  agencies that have
refused to support the Cinéma
Paralléle, namely the Société
Générale du Cinéma (SGC) and
the Institut Québécois du
Cinéma (IQC). Jolivet's criti-
cisms werc particularly directed
at 1QC president Claude Four-

nier and SGC president Nicole
Mathicu-Boisvert.

Chamberlan, more diplomatic,
was also very critical of the gov-
crnment bodies. “The SGC and
the 1IQC arce not fulfilling cheir
mandates,” said Chamberlan.
“They are only giving support to
profit-oriented cinemas. In 1983
they decided not to give any
grants  to non-profit movic
houses such as the Paralléle”
The SGC, on the other hand,
argucs that it does not have the
necessary funds to support non-
profit cinemas.

The stoppage in financial
assistancc by the SGC has also
led the Canada Council to retire
its yecarly subsidy to the Paral-
lele, as it does not subsidize
organizations with deficits.

“Without the financial assist-
ance of these government
institutions”, cxplained Cham-
berlan “the Cinéma Parall¢le
cannot fulfill its objectives of
being a cultural organization
devoted to promoting indepen-

dent and innovative film and
vidco productions while at the
sam¢ time assuming the burden
of operating costs.”

Although Chamberlan suc-
ceded in mustering up enough
support from the film communi-
ty and from the public at large to
avoid the first foreclosure, the
Parall¢le is still far from being
out of trouble. In fact, Chamber-
lan has been forced, for the first
time in 18 years, to cancel the
Parall¢le’s summer program of
screenings.

However, the  Paralléle s
determined to keep its doors
open. It is maintaining its fund-
raising campaign in hopce of
keeping the theatre in operation
while the various government
agencies responsible for assisting
movic-houses rule on its fate. To
this ¢nd, the Paralléle will be
presenting Wim Wender's most
recent film, Tokyo Ga, until the
cend of August, marking its first
theatrical release anywhere in
the world.

STANDARDS
CONVERSIONS

PAL ¢ SECAM e NTSC

We convert
1”7, %" and 2" Beta and VHS Video Tapes

to and from the three world TV Standards -
For all your worldwide video needs

Call Us At
416-449-3033

INTERNATION

29 Prince Andrew Place, Don Mills, Ontario Canada M3C 2H2 (416) 449-3033

JACK THOMPSON
Dadoun Thompson Associates Ltd.

Insurance Specialists
for the
Entertainment Industry

e professional
® personal
@ service

Your Complete Insurance
Broker

Call :

Jack Thompson

100 Drumlin Circle, Suite 204
(Steeles & Keele)

Concord, Ont. L4K 2T9

(4186) 669-6400

Ginette D Amico
CASTING DIRECTOR

Make a Success Out of Your Next Production
Get the Right Cast

PARTIAL CREDITS INCLUDE :

Joshua Then & Now - Alan Arkin, James Woods,
Gabrielle Lazure. Meatballs III - Loretta Swit.
Fun Park ~ Carl Marotte, Carolyn Dunn.
Paroles et Musiques - Catherine Deneuve,
Richard Lambert. 0f Unknown Origin — Peter
Weller, Shannon Tweed. Au Nom de Tous Les Miens
— Michael York, Brigitte Fossey, Jacques Penot.
Cover Girl - Jeff Conaway, Irena Ferris. Gas —
Donald Sutherland, Helen Shaver. Scanners —
Jennifer O'Neill. Patrick McGoohan. Visiting Hour -
William Shatner, Lee Grant, Michael Ironside.

Plus many documentaries and commercials.

GINETTE D'AMICO
970 av. de I'Hétel de Ville
Montréal, Québec H2X 3A5
Tel.: 514-876-1370

September 1985 — Cinema Canada/59



CTNEMAG

World Film Fest scans Hungary, Latin America

MONTREAL- Arccord 158 fea-
ture-length films from a record 45
countries are sct for the 9th
World Film Festival being held in
Montreal Aug. 21 - Sepu. 1, Serge
Losique, managing director and
president of Montreal's World
Film Festival, announced ac a
press conference on July 31,
Losique also anticipates more
titles to be added to the already
large list before the start of the
festival,

seventeen films have already
been sclected for the festival's
Official Competition, 42 in the
“Hors Concours” scction, 16 in

category and 74 in the Cinema of
Today and Tomorrow category.
This year’s festival will spot-light
a special section on the
films of Hungary, with ninc
recent features, including works
by Pcter Basco and Istvan Szabo,
There will also be a Hungarian
entry in the Official Competition.
Two major world premicres
will also open and close this
year's cvent. Norman Jewison's
made-in-Canada Agnes of God,
starring Janc Fonda, Annc Ban-
croft and Mcg Tilly, will be pre-
sented at the opening ceremo-
nics, while Ivan Passer’s Creator,

Hemingway and Vince Spano,
will be screened at the closing
ceremonics.

Canada will be represented in
the Official Competition by Jean
Beaudin's Le Matow. Other Cana-
dian films to be presented at the
festival are  Claude  Gagnon's
Visage pale in the Hors Concours
category, Dark Lullabies by Irene
Lilienheim Angelico, Le
Choix du Peuple by Pierre
Migneault, Blue Line by Marc
Voizard, 90 Days by Giles
Walker and a Lebanon-Canada
co-production, Gazl el Banat by
Joccelyne Saab, in the Cinema of

There will also be a special pre-
sentation of Night Magic, a Cana-
da-France co-production, dircc-
ted by Lewis Furey.

This year the World Film Festi-
val will hold a specially created
section to honor young filmma-
kers, in celebration of the United
Nations International Years of
Youth. As well, the 17th Cana-
dian Student Film Festival will
take place within the framework
of the Montreal Festival.

The jury for this year’s festival
is presided by Czech-born direc-
tor Ivan Passcr. Other jury mem-
hers are Canadian actress Louise

the Latin American  Cinemas  starring Peter O'Toole, Maricl Today and Tomorrow category, Marlcau, Japanese actor Toshiro
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Mifune, French director Jean-
Charles Tacchella (Cousin, Cou-
sine), Sovict filmmaker Nikolai
Goubenko and  Spanish  critic
Pedro Crespo. Losique said a
scventh member would be selec-
ted prior to the fest opening,

Market announces
large participation

MONTREAL - Some 250 compa-
nics from over 37 countries have
registered  for  the  upcoming
Montreal Film, Television and
Video Market to be held Aug, 25-
31 in conjunction with the 9th
Montreal World Film  festival.
Already more than the 214 who
attended last year's market, the
250 still falls short of the 400 par-
ticipants predicted carlier this
summecr by Festival director Ser-
ge Losique.

A large number of Canadian
film, television and video buyers
have confirmed their attendance
at the Market. These include the
National Film DBoard, Soroler
Vidco, V.C.I. Videolux, Les Cind-
mas SNC, Télé-Métropole, Les
Productions La Féte and Cimadis
Inc.

Also, the International Distri-
bution Division of Nicaragua's
Ministry of Culture will be on-
hand with a sizcable budget for
the purchase of between 15-20
Canadian motion-picturcs.

Sony Canada, a new sponsor of
the Market, will equip 12 video
screening rooms with 3/4 inch,
tri-standard machines and large-
screen Sony video projectors
viewing-facilities.

A spccial event at the Market
will be Egyptian Day on Tuesday,
Aug. 27. Producers, directors and
stars of the Egyptian cinema will
be on hand to promote their
country’s productions.

New Quebec office

MONTREAL — The National
Film Board of Canada joincd
with the Institut Canadien de
Qudbec to eelebrate the opening
of a new office at Quebcece City's
Central Library June 12.

The  occasion  underlines
recent cfforts by the two govern-
ment agencics to bring together
the resources of Canada’s lead-
ing cincmatographic institution
and a public library network to
diversify and improve cultural
scrvices to the population,

For Frangois Macerola, NFB
president and government film
commissionor, public access to
NFB products is an important
objective, while Institut Cana-
dicn  de  Québee  director
Philippe Sauvageau spoke of the
need for a “cultural shopping
center.”

Among the dignitarices present
at the inavguration of the new
NFB office were federal Com-
munications Minister Marcel
Masse, Quebec National Assem-
bly president Richard Guay,
Qucbec City Mayor, Jean Pel-
letier, as well as Macerola and
Sauvageau,
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Loewy high on Vivafilm International  Big launch for Le Matou

MONTREAL  Vivafilm Interna-
tional, a partnership between
Victor Locwy of Vivafilm, Robert
Lantos and Stephen Roth of RSL,
and possibly others, is now rep-
ping RSL product abroad for
world sales. With the creation of
Alliancce Entertainment, a sepa-
ratc  production  partnership
between the principals of RSL
and International Cinema Corp.
(ICC), it is expected that ICC
will become the third partner in
the new world sales company.
“We had a high profile at Can-
nes and did very well” reports
Loewy,  whose  international
expertisc has been confirmed by
his relations with RALin Italy and
through the sub-contracting deal
made with Triumph several
years ago for the Quebec territory.
Loewy says of the first deals
made for the new company that

it is “surprisingly easy” to make

international  sales,  especially
comparced to the “difficulty”
which Canadian distributors

encounter doing business loc-
ally.

Locwy, currently distributing
The Coca-Cola Kid across
Canada, believes that Canadian
distributors do have a role to
play internationally, and he
points to his experience with the
films of Dusan Makavejev. “T had
Montenegro for Qucbec and,
proportionally, did better with

the film than any other dis-
tributor worldwide.” He also
became a friend of the filmmaker
who turned to Loewy when he
ran into financing difficultics for
the Australian-made Coca-Cela
Kid.  “Makavejev  needed a
foreign sale to free up the moncy
which had been promised in
Australia, and so I advanced him
5150.000. It was on the basis of
this pre-sale that the production
went ahead.”

Loewy has since made televis-
ion sales to Radio-Qudébec and
TVOntario for the French rights
to the film and is hoping to at
least match the amount of his
advance through the sale of the
English rights. Add that to a suc-
cessful theatrical run for the film,
and Locewy feels confident that
his future¢ and the futures of
other  Canadian  distributors is
looking bright.

“Given access to screens, we
can make¢ money. My films are
proof of that.” In the past, Loewy
states that Canadian distributors
were denied access to English-
language screens, and that this
severely hurt them. Today. he
sces  Cineplex  and  Famous
Players building screens across
Canada but coming up short
with product to show. While he
states that the bidding situation
which muddled distribution and
c¢xhibition over the last few
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years has virtually come to an
end, he is sure that the increascd
nced for product can only rein-
force the strength of Canadian
distributors  and  world  salcs
agents,

Raymond strikes
Lorimar deal

TORONTO - Bruce A. Raymond
Productions announced  that
Lorimar TV Distribution has
agreed to distribute Raymond's
scrics Parenting in the United
States. The series was commis-
sioned by Proctor and Gamble of
Canada and is produced in
conjunction with the Parents
Television Workshop. Parenting
ran last scason on CBC for four-
teen weeks. A second sericsof 12
episodes have been ordered by P
& G and CBC which will telecast
itin Scptember.

0C distributors
elect new executive

MONTREAL  The Association
Quchdécuise des Distributeurs ct
Exportatcurs de Films et de
Vid¢o (AQDEFV), clected a new
administrative  council at  the
AGM on Junc 27.

The new council consists of
Richard Goudreau of Cinémaplus
as president, Joseph Beaubien of
Vid¢oglobe as vice-president of
video, Maryse Rouillard of Film-
option as vice-president of
exportation, Jacques Bouchard
of Multimé¢dia Audiovisuel  as
sceretary, Pierre Rendé of France
Films as trcasurcer, with Rend
Malo of Les Films René Malo and
Andr¢ Link of Cinéma Internatio-
nal as dircctors,

MONTREAL - Vivafilms Lt¢e will
launch fLe Matouw on Aug. 30,
picking up on thce publicity
created by the film's world pre-
micre at the World Film Festival
of Montreal. The film, directed
by Jean Beaudin and produced
by Cinévidco, will also have
high-profile support from the
promotional campaign put in
place by Vivafilm president Vic-
tor Loewy.

“Coca-Cola is putting some
$150,000 behind the film, and
will display posters on all its
trucks during the film's run”
explains  Locewy. In  addition,
Qucébec-Amérique, who  pub-
lished the book Le Matou by
Yves Beauchemin will distribute
additional posters  throughout
bookstores in the provinee whilc
Polygram, which is producing
the record of the soundtrack,
will cover record-stores with a
third poster. Other media like La
Presse and Radio-Mutuel, have
also agreed to tic-ins to promo
the film.

After the Montreal lauch on
Aug. 30 comes the Quebec City
launch the following c¢vening,
this time¢ accompanicd by a
planc-full of journalists being
flown from Montreal to Quebec.
in the company of the film's stars
and creators aboard a Qucbhec
government planc.

Live-television coverage of the
planc¢'s arrival is planned and
Quchec City daily Le Soleil is
participating in the promotion
for that city.

“This kind of promotion is
possible, c¢ven without aid from
Telefilm,” comments Locewy who
says he has never yet asked the
corporation for funding to
launch a Canadian film. "I don't
like burcaucracies and 1 don't
like the paperwork. Perhaps now
that Peter Pearson is heading up
Telefilm, * these  things  may
change.” he  concluded.  anti-
cipating a trip to Telefilm soon
to test the waters.
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Enthusiasm runs high as Sask producers organize to lobby

REGINA — Onc¢ no longer needs
rosc-coloured glasses to sce a
brighter future for the Saskatche-
wan film industry.

In a move some are hailing as
“landmark”, others are calling
mercly significant, but all agree
is necessary , members of the
Saskatchewan film industry have
formed a steering committee to
cstablish  the  Saskatchewan
Motion Picture Industry Associa-
tion (SMPIA). The association
will be an umbrella organization
that hopes to improve communi-
cations within the industry and
lobby as a professional organiza-
tion for “rational film industry
legislation. ™

Some major objectives of the
association are to lobby govern-
ment for a provincial film office
which would realistically convey
industry concerns and initiatives
to keep production moncey in
Saskatchcwan and attract fund-
ing. The SMPIA would publish a
resource directory on talent and
support scrvices in Saskatche-
wan and gencrally improve the
Saskatchewan film-industry
imagc.

Stephen Onda, an indepen-
dent producer and president of
Framework  Productions  in
Regina, has been named chair-
man of the six-person steering
committee. “The film and video
industry is growing and diver-
sifying in Saskatchcwan. The
associations’ primary goal will be
to facilitate that growth and to
create a positive environment
for the industry,” says Onda.

“The association is not solcly a
producer’s  organization.  This
umbrella type of organization
will be structured to include a
broad spectrum of the industry,
including talent as well as
craftspcople. Not only will such
an association have the ability to
lobby on bchalf of the industry,
but will also be able to create a
forum for communication within
the industry.”

Veronica Gamracy., CTl1 Com-
munications in Saskatoon, is also
a member of the steering com-
mittee. In her view, the SMPIA
has the potential to be a power-
ful and cffective organization.
She says the association could
serve a purposc as a strong cdu-
cational force within the pro-
vince. As well, she sces the
association as an opportunity to
satisfy the “need to  access
people with a strong financial
background.” According to Gam-
racy, the film industry nceds
people with such financial back-
grounds just as the oil, gas and
mining industrics do.

“The primary concern of the
Canadian film and vidco industry
has traditionally been fundamen-
tally cultural rather  than
cconomic,” says Gamracy.

“However, if a Saskatchewan-
basced industry is to flourish
instcad of merely survive, a con-
cern with economics must be
developed. Not only must our
products be attractive in terms
of information as well as enter-
tainment  delivery, they must
also be properly financed, mark-

eted and distributed in order to
take full advantage of the consid-
crable acsthetic cfforts involved.

“We alrcady possess an abun-
dance of provincial production
talent and expertise, but we
appear to lack those skills that
arc important to the manage-
ment of a growing industry.”

Another member of the steer-
ing committee is Bill Stevenson,
director of programming  for
CKTV in Regina. He thinks the
“association will foster a certain
credibility. It will certainly speak
in many ways and as a unifying
force it should promote all
aspects of the Saskatchewan film
industry.”

Programming dircctor Steven-
son is cnthusiastic about the
association from a broadcasting
point of vicw.

“It gives us a central location
to dcal with any problems on a
province-wide basis. Sometimes
in the past it was hard to get a
finger on anything, that would
be different with an umbrella
organization.”

Stevenson thinks the associa-
tion, to be modelled after the
British Columbia Film Industry
Association (BCFIA), will
e¢nhance the potential of the Sas-
katchewan film industry,

“Look at Alberta, B.C. and the
United States where associations
have been created. They brings
more work into the province or
state and it gives people a central
group to deal with. Certainly
mor¢ film business in the pro-
vince is better for everyone. If

you start creating jobs in the film
industry, the ramifications go far
beyond  the  aesthetics  of
filmmaking; they are cultural and
cconomic,”

Stevenson is also a member of
the Saskatchewan DBroadcasters
Association, a group that has
heartily endorsed the creation of
the association. )

The birth of the SMPIA is com-
ing at an opportunc time. Onda
says the “industry in Saskatche-
wan is now getting to the stage
where it is actively sceking co-
productions and co-ventures.”

Dclores MacFarlane, director
of operations for the CBC in
Regina, says currently the Sask-
atchewan film industry is at an
“embryonic level for indepen-
dent production.”

She says the creation of the
association, whilc not impera-
tive, was necessary.

“It’s circle the wagon time.
The government has to be
involved; private industry other
than the film industry has to be
involved, as do corporations and
the CBC and NFB. Everybody has
to work together in the support
system.”

The association should prove
helpful in improving the provin-
cial industry image.

“The view of Saskatchewan is a
little warped. We're laughed at
in the East,” says MacFarlanc.

“The West still has to struggle on

its own as far as artistic achicve-
ment is concerned.”

Don List is an indcpendent
producer and president of eight-
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year-old  Birdsong  Films in
Regina. While MacFarlane was
concerned about the image of
Saskatchewan filmmaking indus-
try nationally, List wondered
about the image on both provin-
cial and national levels.

“A lot of pcople within the
province don't take us scriously.
The association could change
that through such things as an
awareness campaign,” continued
List, “and the formation of the
association would cnable us to
beccome more vocal on  a
national level. The greater num-
bers in the association mean
greater representation,”

List should know all about the
strength of greater numbers. He
serves as president of the Sas-
katchewan Association of
Motion Picturc Producers
(SAMPP), a group that found its
cffectiveness hampered by a lack
of siz¢ and. therefore, power. He
is hoping SAMPP will become
“an integral part of the associa-
tion. We¢ hope to cnlarge the
organization making us a
stronger voice, more cffective.”

According to List, the forma-
tion of the association is a “natu-
ral step in the evolution of the
industry” in Saskatchcwan.

“We're getting out of the cot-
tage industry, we've developed
beyond that. People know there
arc¢ technicians out here who are
capable and qualified.”

Larry Bauman, president of
Camcra West in Regina and an
independent film producer. is
also a member of the steering
committee. He considers the
Saskatchcwan  film  industry
stable with slow, steady growth.
According to Bauman. the film
companics that survived
the “thinking out” period of the
recessionary early '80s should
now be able to make it in the Sask-
atchewan film industry. He says
there have been attempts before
to establish an umbrclla organi-
zation but, for varying reasons.
thosc¢ attempts fell short. This
time he foresees a better result.

“The  association  has  the
potential to solve a lot of prob-
lems. This is the most concerned
and intclligent cffort to initiate
an association to date.”

The creation of the SMPIA is
receiving support from the gov-
ermnment, something that Bauman
feels is “anticipation of big things
to come,”

“The government wants to se¢
the  production  community
organized in such a way that it
can be dealt with effectively.”

Perhaps the most important
aspect for Bauman as a producer
is that the association may aid in
attaining a “degree of co-opera-
tion between government and
the private sector.”

Government involvement
comes from the Saskatchewan
Department of Culture and Rec-
rcation. Denis Nokony, a senior

e
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Yorkton Showcase led way for organization

YORKTON  The sccond Sas-
katchewan Film and Vidco
Showcasc, held in Yorkton May
31-Junc 2, had 52 entries in
compectition and 51 participants
who registered for the two-day
cvent.

During a  Showcase, a
steering committee was elected
to form a provincial umbrella
organization consisting of film
and vidceo producers, broadcas-

ters, independent  filmmakers,
and others  associated  with
media and communications in
the province.

Elccted to the committee
were  Stephen Onda of
Framework Productions; film-
maker Ian Preston; Veronica
Gamracy of CTI Communica-
tions; Bill Stevenson of CKTV in
Regina; Larry Bauman of Camera
West in Regina; and Sheila Har-

ris, general manager of the
Yorkton Film and Vidco Festival.

Classrooms and Caribou, a
33-minutc documentary by lan
Preston which  examines  the
rcelations between a school and
community on the Indian
Reserve on Fond du Lac, Sas-
katchewan, was awarded best
overall production at the show-
Casc.

Enthusiasm, government support high

——

arts consultant with the depart-
ment,  displays the  same
c¢nthusiasm as the members of
the private film industry when
discussing the association.

According to Nakony, govern-
ment interest in an association
goes back to 1979 when the
government hoped to create a
motion-picture development
office (one of the SMPIA’s even-
tual objectives).

Nakony says the association
will be a *vital aspect of the

scene.” He says the government
is interested in yet another
stated SMPIA objective, “to
stimulate rational legislation.”

According to Nakony that may
come in the form of “an array of
appropriat¢ tax and production
incentives.”  Those  incentives
may be¢ similiar to incentives
given industrics such as oil and
natural gas.

But, cautions Nakony, “there is
still a lot of work to be done by
the government around this
issuc.”

Perhaps SAMPP president List

best sums up the attitude about
the creation of the new associa-
tion.

“A major role of the associa-
tion will be to cffectively lobby
provincial government towards
acceptance and undcerstanding of
the film industry in the province.
The key is to say ‘Yes, we can
do it here™.

John Charlton e

Jobn Charlton is a freelance
writter currently residing in
Regina.
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Television dramarollsin Maritimes

HALIFAX — Television drama
production in the Maritimes has
gotten a shot in the arm as a
result of a three-way deal
between CHUM Atlantic Prog-
rams Ltd, Atlantic Television
(ATV) and Telefilm Canada.

Earlicr this summer, CHUM
produced a Maritime drama
scrics cntitled Windows, six
half-hours scheduled to air this
fall on ATV, the CHUM-owned
CTV affiliate.

Shooting took place over a six-
week period beginning on Junc
10 and ending July 19 with a
production crew of 21. Six were
ATV employees including the
Windows  series' producer/
director Jim Hill. The serics was
shot entirely in sterco sound on
Sony Betacam vidco equipment.

The dramas arc based on
scripts chosen from 198 entrics
in a script-writing contest held
last winter on ATV, for which
cach winning writer received
$3,000. The six scripts of the
Windows serics arc "Willy The
Kid" by Glen MacLeod; “Fragile”
by Joseph Michael Gale, both
adapted for television by Bruce
McKenna; “Being Dead” by Wel-
don Mathews; “The Cupid
Game” by James  Baker;

“"Musclebound” by Doug Suther-
land, all three adapted for televi-
sion by David Eames; and “When

Love Calls” by Sandra-Lea Hardy
Burkitt, adapted for television by
Nancy Merritt Bell,

Music video
tells fate of
Baha'i girl Mona

TORONTQO - The Baha'i commu-
nity has sponsored a music video
about the fate of Baha'i in Iran.
First-time recording artist Doug
Cameron wrote the title song of
his album Mona and The Chil-
dren about a 16-year-old Baha'i
girl cxecuted in Shiraz. Iran,
because of her faith, The five-
minute music video about Mona
Mahmudnizhad fcatures Scals
and Croft, Buffy Ste. Maric and
character actor Alex Rocco. A
+0-minute documcentary about
the making of the video will be
distributed to the international
Baha'i community. Producer Jack
Lenz and Cameron are Baha'i
Mona and the Children is on the
True North label,
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Comedy pilot aired in Montreal

MONTREAL - Set W, a half-hour
pilot comedy show created by
Montreal comics, is the first
English-language comedy show
produced in collaboration by
both CF Cable and Videotron,
two Montreal cable services,

The Set W oand the Earl Lun-
ceford  Show! were  both
developed in March 1985 to
create two new half-hour com-
cdy shows for television.

The pilot for Set W, shot
cnrircly in Montreal, was aired
on CF Cable TV as of July 16 and
on Videotron as of July 17. All
five Earl Lunceford Show!
Episodes, produced by CF Cable

TV, aired on weekly basis as of

July 23, for five consecutive

weeks in all Set W time slots.
The talent team includes pro-
ducer/director Ted Weber; pro-
ducer/headwriter ]. Jacob Posash-
nik; producer David Coffman;
writers/actors Ruth Beloff, Jim
O'Brien, Yona Shtern, Philip
Fine, David Gow, Pierro Hirsch;
writers Annie Game, Joyce Whil
and cast members Leslie Ashton,
Marianne Maltby, Ivan Smith, Ian
Shachter, Paul Westman, Paul

Perreault, Eliot Mondelcorn,
Neil Alan Bibby and Jan
Kirschner.

ARTHUR
WINKLER,
CLU

. Creatively adapting insurance
protection for the media,
communications and
éntertainment industries.

First five videos from
Taurus 7
to broadcast

MONTREAL — Taurus 7, a
Montreal-based production
hous¢ which recently formed
Canada’s first rock video syndi-
cate, has had its first five videos
broadcast on MuchMusic,
Canada’'s national music vidco
service.

In addition, four new vidcos
ar¢  currently in production,
including the Silver Platter’s
Zander, Véronique DBéliveau's
Cover Girl and Mountain's
Spark, while contracts for two
others have been signed. This
brings Taurus 7 a total of 11 out
of a proposed 18 videos featur-
ing some of Canada’s top record-
ing acts. In the weeks ahead,
Taurus also anticipates  the
announcement of at least seven
mor¢ videos to be made before
the end of this year.

Taurus 7 producer Claude
Castravelli has also announced
that one of the videos currently
being aired on MuchMusic, Ste-
ven Tracy's Victim of a Fantasy,
is scheduled for broadcast on the
U.S. music video network MTV,

Castravelli's rock vidco syndi-
cate consists of a fund of approx-
imatcly $1 million to develop
and produce rock videos. The
moncy was put together through
support from Canadian inves-
tors. Castravclli is attempting to
put together a further §2 million
fund in order to develop new
rock vidceos, as well as other pro-
jects.

Blue Man coventure wraps

MONTREAL - Production on The
Blue Man, a film noir/policc
drama with a “psychic twingc”
wrapped during the last week of
July after five weeks of shooting
on location in Montreal.

Coming in both on time and
on budget, The Blue Man is a
coventure  between  Filmline
International of Montreal and
New Century Productions of Los
Angeles. Both companies split
the $1.6 million budget equally.

The Blue Man was dirccted by
George Mihalka from an original
screenplay by Robert Geoffrion
and stars Winston Rckert, Karen
Black, John Novak, Patty Talbot,
Vlasta Vrana, Andrew Bednarski,

Bronwen Booth and Lois Max-
well.

The film was produced by Pie-
ter Kroonenburg, with Nicolas
Clermont and David Patterson as
exccutive producers. New Cen-
tury Productions cxecutive pro-
ducer was Buck Houghton.

The Blue Man was produced
with the participation of the
Global Television Network and
Telefilm Canada and will be dis-
tributed in Canada by Ciné 360,
while New Century Productions
will handle the worldwide Sales.
Release is expected later this
year.

16/35 post-production
Television and feature
production

Our facilities include markets for:

Feature films  Television @ Theatrical
Productions e Broadcasters ® Book,
Magazine, Newspaper Publishers e
Writers @ Record, Tape, Music
Publishers ® Concerts » Festivals @
Special Events.

461 Church Street

Comedy films add
to Laugh Fest in Mtl

MONTREAL — A film come-dy
section was part of Montreal’s
Festival Just For Laughs, held
from July 10-14. This compriscd

Toronto - Canada

M4Y 2C5

Royal Bank Plaza

South Tower 28th Floor two categories  including a
P.O. Box 126 retrospective on the films of T

: - elephone: 416-962-
If;r;;{;’ i famous comic actor/filmmaker B 6-962-0181

Max Linder, as well as a premicere
category in which five films
sclected at the Berlin Film Festi-
val and at the Cinéma d’humour
de Chamrousse were screened.

The Union Alternative

Call us at 416/536-4827

Association of Film Craftsmen
National Association of Broadcast Employees & Technicians

(416) 865-0131

NABET 700

1179A King Street West, Studio 102, Toronto, Ontario, Canada MS6K 3C5
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The Cam-Remote™ mounted on the Sky-Mote extension arm of
the Tulip Crane. The Tulip Crane enabled the camera to be
positioned at the most desirable point. The Sky-Mote can be
manually operated in coordination with the remote controls of
the camera to achieve specifically desired movements, sweeps,
angles and rotational views.
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COMPLETE FILM EQUIPMENT RENTAL

16mm and 35mm Cameras
Sound and Lighting Equipment
Generators, Sound Studios

SALES

Distributors of Tiffen, Rosco, Lowel and Osram

Toronto :
793 Pharmacy Avenue, ML 3K3 (416) 752-7470

Monfreal :

Administration and aqufpmenf 514 43?6030
2120 Décarle Bivd.. HAA ( )

::m and Lighting Vancouver :
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MONTREAL WORLD
FILM FESTIVAL

UNIVERSAL

FILMS
(CANADA)

WORLD PREMIERE

Crea

It's potentially dangerous,
probably ilegal and definitely crazy.

seig PETER O'TOOLE - MARIEL HEMINGWAY - VINCENT SPANO

KINGS ROAD Presents A STEPHEN FRIEDMAN Production "CREATOR”
sonsd VIRGINIA MADSEN DAVID OGDEN STIERS
screenpicy JEREMY LEVEN messeasy JEREMY LEVEN 'y RICHARD CHEW .
Music QY| VESTER LEVAY sesige CHARLES MULVEHILL Peevegy STEPHEN FRIEDMAN
orectes AN PASSER [Readihe POCKETBOOK] A KINGS ROAD A UNIVERSAL Release

Prmuc"on 184 USVERSAL CITY STUDIOR. INC.

September 4, 7:30 p.m., Théatre Maisonneuve, Place des Arts

66/Cinema Canada — September 1985



CT NEMAG

SDA continues
series in studio

MONTREAL  SDA Productions
Liée. has just begun the second
year of production on the televi-
sion series A Plein temps in their
newly opened Studio Centre-Ville.
The first season of the show
had attracted  a combined
audicnce of 750,000 on Radio-
Canada and Radio Quebec.

During the 1985-80 scason A
Plein temps, which deals prinma-
rily with parent-children reli-
tionships, will also broadcast on
both networks but at more favour-
able hours. Radio-Canada will
air A Plein temps Thursdays at
7pm and at 7:30 pm on Radio-
Quebec.

The series is produced by
Frangois Champagne, president
of Montreal's Les Productions
SDA Ltée, and is dirccted by Fran-
cois Cot¢ and Michel Bériault.

The series is financed by a
group of private investors as well
as by both federal and provincial
governments.  Telefilm - Canada
has invested monics from their
Canadian Program production
fund while the Quebece govern-
ment  has  invested  monics
through three ministrics. Educa-
tion. Social Affairs. and Justicc.

Canada focus for
PBS production on
unknown country

TORONTO WTVS/Detroit is
developing a four-part prime-
time series on the history. poli-
tics and culture of Canada for the
LS. Public Broadcasting Scrvice,
The series will be produced out
of WTVS Toronto office with
producers. directors and crews
from the Canadian production
industry, and is expected to airin
the Fall of 1987

The rescarch and  develop-
ment stage of the project will
take place this year funded by a
§50.000 grant from the Corpora-
tion for Public Broadcasting, a
US. non-profit agency that re-
ceive and distributes federal
funds for the P.B.S.

Since WTVS/Detroit set up an
officc in Toronto last vear. it has
acquired over 120 hours of Cana-
dian programming for the PBS
system and has entered into a
number of productions and co-
productions in Canada, including
two programs with Global televi-
sion.

According to WTVS dircctor of
Canadian opcrations Bill Nemtin,
the project will be a recognition
of the importance of Canada to
the United States and to help cli-
minate  widespread  ignorance
about Canada in the US. It will
also confirm the realization that
production talent in Canada is
quite capable of producing a PBS
prime-time series.

Samuel Lount troubles
persist as
film is completed

TORONTO  Financial difficul-
tics continuc to plague Samel
Lowni which is due to have its
world premicre at the Festival of
Festivals

Although the film was comple-
ted Aug 2,0t s not clear who
controls the final point.

Producer Elvira Lount noted
that negotiations with all partics
involved which include Telefilm,
CBC and completion guarantors
Motion Picture Guarantors, are
well on their way to resolution.
Lount told Cincma Canada that
although agreements had been
reached with MPG last month,
things have been held up by Tele-
film claiming 520,000 in interest
costs which it was withholding
from its final pavment of $52,500
to the production. Lount said that

if Telefilm is preparced o be flexi-
ble about the interest, the matter
could be resolved. She said that
CBC will not put up the scecond-
half of its license-fee of $500.000
hecause they want the film free
and clear of any licns

Scened Lot a true story of
the 1837 rebellion, marks the
directorial debut for Laurence
Keane who carlier had produced
Big Meat Eater, a cult sci-fi pic

Whale of a tale
for John Ryan

TORONTO - John Ryan formerly
production exccutive for First
Choice Pay TV, is producing a
feature flm, The Puracone Fac-
tor, to shoot in Nova Scotia in
August. Ryan teamed up with
producer/director Michacl Brun
to produce this family adventure
film featuring a nine-foot mecha-
nical Orca whalc

TF hires lobbyist Marshall

TORONTO - Pending confirma-
tion by the Telefilm  board.
Toronto producer Bill Marshall
has been hired as a consultant to
Ielefilm. Peter Pearson, Telefilm
exccutive director, told Cinema
Canada that it was a short-term
contract which had not been
confirmed as of Aug. 7. Pearson
said that Marshall's role will be
to make members of Parlinment,
cahinct ministers and senior civil
servants maore aware of Canadian
production and Canadian suc-
cesses. As a first step Marshall
will be organizing a screening of
RSL's Josbua: Then and Now
dirccted by Ted Kotcheft from a
script by Mordecai Richler based
on his novel

In addition to his consulting
activitics through Argyll Busi-
ness Consultants, Marshall has an
active  production  company.
Marshall Arts. Marshall currently

Canada’s
Largest
Production

has three projects inoacnve
development: a 13-part scries
with Global called The Day It
Heappened; a co-production with
Andrew Alexander called Escape
to Dubroviil; and a co-develop-
ment with the CBC. a 3-hour
made-for-TV drama called Camp
X; School for Spies,m based on
such a wartime camp at Whitby.,
Ontario. The first two projects
have received Telefilm funding,
with the third in process of
receiving a Telefilm  commit-
ment.  Marshall told Cinema
Canada that there was no con-
flict berween his consulting for
Telefilm and recciving Telefilm
production  moncey,  Pearson
agreed that there was no con-
flict. He told Cinema Canada that
he would “increasingly put out
to the private sector initiatives
formerly done in-housc.

FILM/VIDEO SOUND STAGES

16/35 LAB. SERVICES -

WET GATE PRINTING

RECORDING STUDIOS: ADR; FOLEY; MUSIC. MIXING — DOLBY STERED
COMPLETE LANGUAGE DUBBING SERVICES
FILM/TAPE TRANSFERS; ALL FORMATS DUPLICATION

i
|
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NTREAL. QUEBEC CAf

all underone roof

SONOLAB ..

{ADA H2K 4L9 (514) 527-8671

TELEX: 055-61722
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Healthy, lively, women’s films showcased in Montreal festival

MONTREAL — Bencficial and
stimulating. That's how best to
describe Silence, elles tournent!,
Montrcal's  first  international
women's film festival held June
6-16.

Another  film  festival?  Yes,
another film festival, but if this
onc is well-worth writing about,
it's less because of its size — it
was, after all, a small festival —
but more precisely because it
met a need in providing a place
and time in which to sce films
and vidcos by women, as well as
an opportunity to mect with the
filmmakers. With its 80 films, its
Mai Zetterling retrospective, its
seminars with a dozen foreign
women directors, its video prog-
ramming and workshops, not to
mention its immense popular
success, Silence, clles tournent!
was a genuine first for Montreal.
(There were precursor festivals
in the 1984 Cinémama and the
1973 La femme et le film, both of
which focused on productions
by women and women's role in
film history, but the resources
and intentions of these events
were more modest. )

Silence, clles tourncnt!
organizers had it in mind to
rcach not only film fans, nor only
enthusiasts of feminine film pro-
duction, but a large public. And
they more than succeeded. For
10 days, the Cinématheque
theatre was SRO, though the
NFD’s Guy-Favrcau theatre had a
harder time of it (it is rather dis-
couraging to have to walk
through three underground
shopping ccenters and cendless
cchoing corridors to get there).
Still, towards festival's end, even
the Favreau location was able to
overcome the fans’ resistance as
many thronged to catch titles
missed at the - Cinémathéque
showings.

The enthusiasm of the festival
public can be explained by the
simple fact that Silence, clles
tournent! let one discover such
prolific and stimulating filmmak-
crs as Zetterling, Ula Stickd,
Judith Elek and Jeanne Labrune,
who, for various rcasons, were
little-known to local filmgocrs.
This too was why the end-of-day
sessions with  the  filmmakers
proved such a hit. After the
screening of Scrubbers (which
would receive the festival's first
Prix du public). Zctterling,
relaxed, smiling and irresistabily
funny, simply won over her audi-
cnce by telling the story of her
difficultics with her previous fea-
turc  The Girls (1968). It
received such terrible reviews in
Sweden that for the next few
vears she was unable to raise the
moncy for further shooting. Her
need to create, she recalled, led
her to discover writing, cooking
and making compost. In addi-
tion, Zctterling ficlded numer-
ous questions about the Scruh-
bers shoot, why she decided to
shoot this particular script, the
amount of research required (on
detention-homes  for  young
women), the choice of cast
(only two actresses were profes-
sional), rchearsing, and financ-
ing.

Another fest highlight was the
scssion with Ula Stockl, director
of Dér Schlaf der Vernunft (The
Sleep of Reason, Le sommeil de
la raison). Visibly shaken by this
film that dares explore the fant-
asms and violence of women, the
audience gave Stockl a warm and
attentive welcome.

Other directors also present
included Heiny Srour, Leila et les
loups; Guilianna Berlingucer, /7
Desertore; Doris Chose, unfortu-
nately shunted around by
scheduling upheavals in the clos-
ing days, who had come to pre-

sent A Table For One, a veritable
jewel of a film starring Geraldine
Page: and Busi Cortes, Hotel
Villa Goerne. It's too bad that
Gortes received so little notice,
for her film was a rare occasion
in which to learn more about
Mexican cincma and that of
Mexican women filmmakers in
particular,

Organizers Cinéma Femmes
wanted also, by juxtaposing dif-
ferent  cinematographic  ap-
proaches and practices to pro-
vide the basis for more concen-
trated reflection on women's
film production than a 'mixed’
festival could offer. Is there,
then, a distinct female cinematic
genre?

Certainly Silence, clles tour-
nent! confirmed, if that was still
necessary, that women  have
increasingly  abandoned  the
defensive and demanding tone
that characteristed  the  first
phasc of speaking out.

Women's cinema of the '80s is
markcd by its audacity. Women
have given themselves the right
to express the world in a per-
sonal way while at the same time
questioning  cinematographic
language and its  traditional
forms. This give the films, while
on the whole rather bleak, their
audacious and often delinguent
character. Sally Potter’'s Gold
Diggers provides a good ¢xam-
ple of this young cinema which
ventures onto the terrain of aes-
thetic exploration with remarka-
ble mastery. One could also
mention Christine Ehm's Simone
(which received the second Prix
du public at Montreal and won
first place at Belfort) whose
dialoguc and visual information
takes the viewer down one false
trail after another. There's a simi-
lar preoccupation with form in
Genevieve Ripeau's En 'absence
du peintre, Lynn Tillman and

Sheila McLaughlin's Committed
and in Stockl's Sleepr of Reason.
This film, like Zetterling's Serub-
bers, reveals a new approach to
film content. Both films deal
with female violence, a violence
that I would term ‘residual’, that
is, a reserve essential to survival,
Both films question certain
forms of behaviour by women as
mothers and as lovers and quces-
tion the traditional image of the
woman as non-violent becausc
of her sensitivity and emotivity
(a traditional imagc that many
women filmmakers often articu-
late).

So Silence, elles tournent! pro-
vided important confirmation
that women's cinema is on the

move, transforming itsclf whilc
questioning itself, a cinema full
of life and health.

“The festival overview,” says
Cinema Femmes' Linda Soucy,
“convinced us that it is impor-
tant, at least for the next few
years, to offer ourselves the lux-
ury of having festivals like this
one.’

A luxury? Hardly. A nccessity.
For surc.

Diane Poitras @

Diane Poitras is a Montreal video-
maker (Pense a ton désir) and
writes frequently on film for the
Quebec feminist monthly La vic ¢n
rosc.

CRTC applauds Canadian content

OTTAWA — Given Canadian
private-sector broadcasting’s
uncven  relationship to the
advancement of Canadian cul-

ture and talent, recent Canadian

Radio-television and Telecom-
munications Commission
(CRTC) licensing  decisions

reveal that some changes for the
better are underway.

In a decision July 5 renewing
radio broadcaster CHEZ-FM
Ottawa’s license to 1990, the
CRTC cited the licensee’s “sig-
nificant contribution to the sup-
port and promotion of Canadian
talent” and lauded its intention
to continuce being  associated
with music by local Canadian
artists. CHEZ-FM., through prog-
rams like “Share-Chez”, allocates
$18,000 per year to the promo-
tion and development of Cana-
dian talent.

Sister station CHEZ-FM Smith
Falls, in a scparate decision July
9, reported it had developed a

full-time local and regional new
staff with correspondants  in
Almonte, Carlcton Place,
Kemptville, Brockville. Arnprior
and Winchester, reaching over
50% levels of local and regional
news content. As well, since
August 1984, the licensce has
been broadcasting a daily public
affairs  program dealing with
Ottawa Valley topics and had
instituted a wecekly folk music
feature, along with supporting
local and regional talent through
the broadcast of four five con-
certs in the past year.

These cfforts notwithstanding,
the Commission found several
“shortfalls” in the licensee's
adherence to its Promisc of Per-
formance — for example, insuffi-
cient reflection in folk music of
the region’s “rich folklore herit-
age.” However, the Commission
did renew CHEZ-FM's license to
1988, subject to certain condi-
tions of licensc,

What’s the Secret of our Success?

TEAMWORK...

Our teamwork makes us an unbeatable combination.
* Top Cinematographers and Top Technicians *
Working together to bring you top quality motion pictures
in a cost effective and co-operative mode.

For Unbeatable Full Service Crews in Canada Call

The Association of
Canadian Film Craftspeople
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Meet you in Toronto
at
The Festival of Festivals

A date not to miss if you're interested in film:
Toronto’s Festival of Festivals and Trade Forum,
Sept. 5-14.

CineMag will be publishing a daily.

To send editorial material or request a rate sheet,
write to CineMag, 834 Bloomfield Ave., Montreal, QC H2V 3S6.
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N DP announces
arts and culture policy

OTTAWA — The federal New
Democratic Party has produced
a new policy for arts and culture
in Canada. The new policy, spear-
headed by NDP cultural affairs
critic Lynn McDonald (MP —
Broadview-Greenwood ), was
adopted at the NDP national
convention  during the July 1
week-end, after lengthy study.
Adoption of the new policy
coincides with the July 2 con-
troversy around the C“firing of
dircctor  Timothy  Portcous
Canada Council by the Conser-
vative government. It also serves
as a criticism of what McDonald
terms “the intention of Mulroney
and the Conservatives  to
politicize the arts in Canada.”
“The crosion of Canadian pol-
icy on the arts had already begun
under the Liberal government,”
McDonald told Cinema Canada.
“Their support of Canada’s cul-
tural institutions did not grow at
the same rate as the cost of liv-
ing. Mulroncy and the Conscrva-
tives arc ¢ven worse than the
Liberals. They are not supportive
of the country's cultural institu-
tions. The $85 million CBC cut-
back is an example of their
attitude. Their ¢CcONOMIc
approach is just not logical in
regards to culture. Our depen-
dency on the US. is just not pro-

fitable for the proliferation of
our own indigenous culture.”

The new cultural policy. con-
tinued McDonald, “is part of an
cffort by the NDP 1o put a
stronger ¢emphasis on cultural
issucs. No onc had really put
together all the NDP's views on
art and culture in an official party
policy. Having been sensitized by
the Conservative government's
attitude, we  felt that it was
important to do so now’

The NDP policy is based on
the view that access to cultural
activitics should be open to all
Canadians, regardless of
revenue, and publicly financed
to  insurc  “varied, regional,
vibrant and truly Canadian artis-
tic and culwural development.”
At the same time, the policy
wants to further the cultural
development of the private sce-
tor.

A key measure adopted by the
NDP centres on enlarging the role
of the CBC/Radio-Canada to
make it the country’s first cul-
tural communication institution.
This includes a long term plan to
increase financing to up to 1.5%
of the yearly budget, an increasc
in Canadian content in all sec-
tors of programming, an increasc
in broadcast of independent pro-
ductions, as well as progressive
climination of advertisecments.
The policy also stresses  that
there should be an increase in
regional  programming  of all
kinds whilc insuring an cquitable
representation of  Canada’s

unique cultural groups.

The NDP policy also states
that Canada and Quchec consti-
tute “two nations” in regards to
cultural growth.

“We must understand that the
CBC and Radio-Canada are run
quite scparately and represent as
well  as serve  two  distinet
groups,” McDonald  explained.
“Both groups must attend to
their culture.”

Another key point in the new
policy is that the Canada Council
be given sufficient funds to be
able to support new and innova-
tive cultural activitics, as well as
to continue the support of ¢stab-
lished organizations,

In regards to film, NDP policy
includes encouragement of pro-
duction and distribution of films
truly rcflective of life in Canada
through increased support of the

National Film Board; co-produc-
tions between the NFB and inde-
pendent  filmmakers: increased
support to independent film pro-
ducers  through  government
organizations such as Telefilm
Canada, increased regionaliza-
tion of film production and the
promotion of Canadian produc-
tions in foreign markets,

Porteous

cont. from p. 54

tle consideration of their long-
term cffects. In most cases capi-
tal or ¢quipment grants, cven or
small amounts, lead to increased
opcerating costs. It makes little
cconomic sensce to distribute so
many million dollars of capital
grants at the very time when
operating grants arc being cut
back.

What the government should
do

® The government — should
uncquivocally confirm its election
promisc to respect the arm's-
length principle in arts funding,

® The government should clearly
state its commitment to the
Canada Council's role as its “pri-
mary instrument of support to the
arts” and its confidence in the
Council's Chairman and board.

® The government should sclect
arts board members from among
those who have established repu-
tations in arts activitics, invest-
ment or other ficlds related to the
operations of the agency.

® As a priority of its arts policy
the government should reverse
the ten-year decline in the real
value of the Council's appropria-
tion, and restore the appropria-
tion to a level which would ¢na-
ble the Council to respond to the
rcal needs of the arts in the 1980s.
® The government should re-
examine the current  balance
between the funds used for capital
and cquipment grants and thosc
available for opcrating grants.
Opcrating grants should be
increased at a rate consistent with
the increased operating  costs
incurred as a result of capital and
cquipment grants.

What the arts community
should do

@ All those who share my con-
cern about the future of the

Canada Council and of arts fund-
ing in this country should make
their “views known to the Prime
Minister and to all members of
Parliament. The arts community
has shown, over the past year, that
it can make its voice heard on
important issues which affect it.
The Primc Minister  has
demonstrated that he pays atten-
tion to public opinion when it is
strongly expressed. The arts com-
munity’s views should be given as
much weight in the formulation
of government policy as those of
any comparable group.

It has been the great privilege
of my life to serve as associate
dircctor. and for the last three
years as director, of the Canada
Council. I would like to thank all
those at the Council and in the
arts community who have sup-
ported me through some dif-
ficult but rewarding times, 1
hope that, in future years, [ will
able to continuc to serve the arts
in Canada.

|
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VOLUMINOUS'!

CINEMA

bound volumes cover
Canadian cinema from
cover-to-cover (1972-1983)

Bound volumes of all but the first seven issues
of Cinema Canada are now available.

Vol. 1 has sold out, and Vol. 3 is a limited edition
of 60 copies, while recent volumes are limited

to 50 copies each.

Due to scarcity of individual issues,

Vol. 8 is a limited edition of 40 copies.

Vol. 1 (1972) Sold Out

Vol.2  (Nos. 8-14) 1973-74 $40
Vol. 3 (Nos. 15-20) 1974-75 $50
Vol. 4 (Nos. 21-30) 1975-76 $35
Vol. 5 (Nos. 31-40) 1976-77 $35
Vol.6 (Nos. 41-50) 1977-78 $35
Vol. 7 (Nos. 51-59) 1978-79 $35
Vol.8 (Nos. 60-72) 1979-80 $60
Vol. 9  (Nos. 73-80) 1980-81 $35
Vol. 10 (Nos. 81-90/91) 1981-82 $35
Vol. 11 (Nos. 92-100) 1982-83 $35

of the
State polarship

The collected papers of the 1983 and 1984 Film
Studies Association of Canada annual conferences
are now available. Scholars, critics, film journalists,
librarians, filmmakers and the interested public will
find these two volumes a useful introduction to the
growing Canadian contribution to contemporary film
discourse:

THE BEST OF CANADIAN FILM STUDIES

O Film and the Future : 11 papers that probe chan-
ging contexts for the future of film theory and practice,
from Hill Street Blues to semiology’s disciplining of
cinematic codes. Magazine format, 8-1/2 x 11, 76
pages, photos, $5.00.

O Words and Moving Images: 13 papers on the
interrelationships of film language and imagery, from
feminist language in recent Quebec cinema to de-
constructive strategies in the films of Michael Snow.
Paperback, 5-3/4 x 8-3/4, 150 pages, $10.00 (available
as of May, 1984).

Published by the Film Studies Association of Canada
in conjunction with Cinema Canada magazine.
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ORDER FORM

1 YEAR (12 issues)
O Individuals: $22.

Enclosed please find
S

to cover my order as checked

P.O. Box 398
Outremont Station
Montreal, Quebec
H2V 4N3

0O Companies & Institutions : $26.
2 YEARS (24 issues)
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O Companies & Institutions : $46.
(Add $12 postage for USA and
overseqs per year)

SPECIAL
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0O The Grierson Fles, $2,

0O Words and Moving Images $10.
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Belmondo coproduction wraps late, release still on schedule

MONTREAL - Location shooting
of Hold-Up, the S8 million co-
production between France and
Canada starring French actor
Jean-Paul Belmondo, wrapped

July 28, closc to four weceks
bechind  schedule  and  over
budget.

Two thirds of the 66-33%

majority French co-production’s
financing comes from French
investors, including a $4 million
investment by Belmondo  him-
sclf, while one third is Canadian
investment, including S1.3 mil-
lion from Teclefilm  Canada’s
Broadcast Fund Canadian
Exccutive producer for Hold-Up
was Denis Héroux, president of
Cin¢video,  with  Alexandre
Mnouchkine, as the  French
executive producer, with French
director Alexandre Arcady helm-
ing.

Although the  official  total
budget-excess has not yet been
made public, Michel LaVeaux,
president of the Quebec techni-
cians' union, the Syndicat des
techniciennes ct techniciens du
Qucbec (STTQ), estimates it to
be $500,000 while Micheline
Garant, production manager for
Holp-Up, told Cinema Canada it
was closer to $300,000,

The official reason for exceed-
ing both time and budget
schedules, according to  pub-

lished reports. was because of
bad weather which plagued the
cntire shoot. However, accord-
ing to production sourccs, wea-
ther was not the principal reason
for the overrun.

“I don't really believe that
excuse,” LaVeaux told Cinema
Canada.” 1 just don't remember
the weather being bad enough to
put them  that  far  behind
schedule. 1 do know that there
was a lot of a bad organization on
this production.

Dircctor Arcady would plan
certain shots for a particular day
of shooting and on location sud-
denly change his mind, By that
time the specialized technicians
required  for those  particular
shots had arrived and had to be
paid according to union wages.”

LaVeaux's  point-of-view  is
consistent  with  information
given to Cinema Canada by
people close to the production,
that there was wide-spread dis-
enchantment with Arcady.

As well, according to LaVeaux,
there was tension between the
technicians and the film's pro-
ducers. "The producers bought
back a lot of the technicians” off-
hours and days off.” LaVeaux
cxplained. “This meant that they
had a lot of time-and-a-half and
double-time  wages  to pay.”
According to LaVeaux, the

number  of complaints  from
technicians about the producers
not maintaining union regula-
tions, forced him to make
frequent visits to the shooting
locations. Eventually a physical
altercation resulted between
LaVeaux and a guard, appointed
by the producers not to let the
union president on the set.

“They are not allowed to do
that,” said LaVeaux." The agree-
ment between the technicians’
union and the producers’ associ-
ation  clearly that the
union president can go on the
st at any time. I was only
cnforcing my rights.”

Canadian  producer  Denis
Heéroux, away in Europe, was
unavailable for comment. How-
cver, Hold-Up location manager
Ken Korrall provided a different
perspective.

“The  altercation took place
during a very crucial shooting
moment,” Korrall told Cinema
Canada. The union wanted to
talk to cverybody but there's a
time and a place for everything
and that was not it. Besides,
there was no real need for the
constant interference on the part
of the union. We had no prob-
lems with time sheets: every-
body got paid according to the
time they put in and according
to the union regulations.

states

“Anyway, the Canadian pro-
ducers and  technicians  have
nothing to be ashamed of.” con-
tinued Korrall, “They worked
very hard and very profession-
ally and the French producers
were very satisfied with their
work. There will be no negative
cffects on them from the prob-
lems on this film.”

One factor that may have con-
tributed to the overrun is that, as
a French majority co-produc-
tion. Hold-Up was subject to o
French law and industry condi-
tions. This meant, for instance.
that there was no completion

guarantee. A completion guaran-
tee, which serves as a kind of
insurance to investors that the
film will be completed on-time
was not deemed necessary for
Hold-Up, under the Canada-
France coproduction treaty. The
presence of Hold-Up star Bel-
mondo was considered sufficient
insurance that the film would
rcach the screen.

Even  though the Hold-Up
shoot was behind schedule, a
rough-cut has already been com-
pleted. Hold-Up is still expected
for release on Oct. 23, the previ-
ously set date

Specialized French services offered

TORONTO Award-winning
writer, director and producer
Louise Shekter has openced a
company to provide French-lan-
guage services to the film and
television industry.

Shekter told Cinema Canada
that the business grew inadver-
tently. “Pcople in the business
knew me. and knew that I knew
both production and translation
The need for such services in
Toronto is great and no single
business was providing a com-
prchensive French  production
service — nor a media-oriented

translation service.”

The result is French Media
Solutions. In addition to transla-
tions. Shekter provides print pro-
duction in French. rescarch and
scripting. music, casting. talent
coaching, dirccting as well as
complete  French  versions  of
shows or videos. She has already
produced and directed French
versions of Chacun son meétier
(Goad Work) for TV Ontario and
Au Nord du 60e (North of 60) for
the Ministry of Indian and Nor-
thern Affairs,

Vancouver
Al Collins
604-273-7341

For prompt personal service contact:

Calgary
Ros de Giaxa

403-250-1395

To help get your film in on
time and under budget...
TILDEN is the best assistant
to the producer!

Toronto
W. Bruce Tilden
416-925-4551

OVER 60 YEARS OF RENTAL EXPERIENCE WORKING FOR YOU
Affiliated with National Car Rental

Montreal
Paul Pilon
514-875-2850
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