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Isn’t that the conclusion we were sup-
posed to reach in the previous se-
quence when Michael revisits the sight
of his fright?

The Peanut Butter Solution is certain
to draw a few giggles and laughs, and
produce a few gasps and shivers in a
younger audience, but that, unfortu-
nately, does not balance the glaring
weaknesses. It is disheartening to see a
film with so much potential come off
this way. Perhaps an indication of
where it all went wrong can be taken
from the title; originally named Mich-
ael’s Fright which provokes all sorts of
questions and wonderment, it was
changed to The Peanut Butter Solution,
which just smacks of trite commercial-
ity.

Jan Teag ©

really liked this movie. I've seen it

two times: with my dad in French,

and with my mum in English.

I's a movie that's both funny and
scary. I find the haunted house scary.
And also when Michael has no hair —
that's gross. And the other thing that's
gross is when the guy pulls off Michael's
wig and we see tons of glue,

There’s lots of funny things I like. My
favorite quote is the little girl who says:
“I don’t use my imagination, I use a pen-
cil” It's funny to see Michael's hair
growing in his face while he’s eating.
Funny too is the tube with sugar in it
going into the truck. It's also funny
when the dog in the art-room is always
sitting down.

I liked Connie best because I thought
he was neat. I liked the thing in his back,
the wire-detector, and I liked that he
asked Michael's dad if he could eat the
raisins.

I liked everything about the movie.
It’s funnier and funner than La Guerre

o Connie (Siluk Saysanasy) gives Michael

(Mathew Mackay) a needed trim in Peanut Butter

des tuques (though it wasn't funny
when the dog got killed).

But I didn’t understand why all the
people were waving at Suzie when she’s
riding on her bike after the truck. And
dubbing is confusing because you never
know who's voice it is.

I think the people who did the movie
did a good job. I liked everything, But
we had to wait too long for the movie
to start.

I really liked the record too and I
know the songs by heart.

Christopher Dorland, 7 o

THE PEANUT BUTTER SOLUTION d.
Michacl Rubbo p. Rock Demers, Nicole Robert
exec. p. Rock Demers line p. Jim Kaufman p.
man. Lyse Lafontaine p. coord. Jecan Gérin
acct. Bernard Lamy 1st a. d. Jim Kaufman 2nd
a. d. Blair Roth cont. Maric Théberge orig.
idea/sc. Michacl Rubbo with the collabora-
tion of Vojtech Jasny, André Pelicticr, Louisc
Pelleticr, mus. & perf. Lewis Furey mus. eng.
lan Terry mus, asst. Denis Barsalo syn. Jim
Tanaka per. Paul Picard song by Ccline Dion
lyrics Eddy Marnay adapt. Howard Foreman,
Judy Richards; arr. Jimmy Tanaka publishing
La Fére, Mia Musica, Libec, Lewis Furcy; cast. d.
(children) Danycle Patenaude cast. Hélénc
Robitaille d.o.p. Thomas Vamos 1st cam. asst.
Danicl Vincelette 2nd cam.asst. Christianc
Gucernon 2nd cam.op. Michel Caron, Philippe
Martcl; art d. Vianncy Gauthicr asst. art d. Jean
Kazemirchuk, Lynn Trout; set props Denis
Hamel cost. Huguette Gagné set dresser Mar-
tine Drapcau sd. Scrge Beauchemin boom
Louis Marion hair sp. efx. Roger Cantin
manip. Jacques Landesque make-up Maric-A.
Brictner-Protat hair Gacétan Noiscaux  hair
des. J.ES. Productions dog trainer Centre
Canin Ducasse stunt coord. Jérome Tiberg-
hicn unit man. Estclic Lemicux asst. unit
man. Elizabeth Lamy p.assts, Sylvain Labrec-
que, Frédéric Lefebvre, Léo D, Charpenticer,
Clod Lacoursicre, Philippe Courtois, child
tutor Jacqucs Lavoie, Paulette Vanier 1st elect.
Danicl Chrétien elect. Marc Charlcbois, Ren¢
Guillard key grip Frangois Dup¢ré grip Michcl
Périard ed. Jecan-Guy Montpctit asst. ed. Maric

Quesnel, Alice Wright electr.ed.sup. Danicl
Ari¢ video transf. sup. Francinc Roussy neg.
ed. Jim Campabadal, Neg Bec; sd. Claude
Langlois sd.ed. Claude Langlois, Louisc COte,
sd. asst. Myriam Poiricr ADR d./ed. Matthicu
Roy-Décaric Foley Viatcur Paicment asst.
Foley Jérome Décaric, Guylaine Demers;
sd.ed.trainee Louis Marion mix Michel De-
scombes asst. mix André Gagnon post-sync.
Bellevue Path¢ Michael Hogan's paintings
Brian Burnctt, courtesy of the Isaacs Gallery,
Toronto magic paintings/anim. Productions
Pascal Blais d. Pascal Blais p. Bernard Lajoic p.
man. Andrew Gryn asst. man. Denis Tétrault
magic paintings Christian Bénard, Jacques
Larue illust. Christian Bénard, Pierre Houdec,
Annc Beaurcgard mat paintings Charles Vinh
anim. Pascal Blais, Jcan Banville, Bernard Denk
asst. Jean Desrosicrs checking Nancy Cross-
grove tracing/paint. Andreas Becker, Lucie
Bélanger, Raymond Furlotte, Léonard Hetch,
Sylvie Morin, Francine Péloquin, Alain Sauvray,
Patrizia Zotti; newspaper grafix Michel Cot¢
titles Christianc Bédard, Pascal Blais, Denis
T¢trault main title Yvan Adam opticals Film
Docteur sp. efx. Scrge Langlois anim. cam.
Picrre Provost end titles Film Title post-p.
man. Nicolc Robcrt post-p. coord. Jcan
Gcrin, Louis Bélanger; unit pub. David Novek
Associates publicists Bernard Voyer, Susan
Chernoff stills Jean Demers. Sp. tnx to: CULI-
NAR. Agrinove/Jutel, Agropur, Le Bourlingueur,
Canada Agriculture, Canada Employment and
Immigration Commission, City of Montreal
CIDEM-CINEMA, City of Westmount, Jean
Cot¢é, Radio Shack, Division of Tandy Elcc-
tronics Limited, Galerie Michel-Ange, Gespace
Inc., Maison Obélisque, Montclair Labrador,
Nércée de Grice, Orélia, Daniel-Jean Primeau
for his sculpturc “L'Ensorccleusc”, Protestant
School Board of Greater Montreal, The Red
Cross, Stevensons, Tilden, The Toronto-
Dominion Bank, Universal Marine Consultant,
and Skippy for their special collaboration lab.
Bellevue Path¢ cam./lenses Panavision Can.
dist. Cin¢maplus p.c. Les Productions La Férte,
with the participation of T¢I¢éflm Canada,
Socic¢té générale du cinéma du Québec, Socic¢té
Radio-Canada, CFCF Lp. Mathew Mackay,
Siluck Saysanasy, Alison Podbrey, Michacl
Hogan, Michel Maillot, Helen Hughes, Griffith
Brewer, Harry Hill, Edgar Fruitier, Pat
Thompson, Terrence Labrosse, Doug Smith,
Nick Manckas, Patrick St-Picrre, Jeremy Spry.,
Cheryl Zaman-Zadir, Audic Grant, Vicki Lec,
Naoka Takahataki, Annc Vitr¢, and Patches the
dog.
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Gilles Carle's

0 Picasso

illes Carle, commissioned by the
G Montreal Museum of Fine Arts to

make a documentary on Picasso in
conjunction with the museum's much-
touted 1985 exhibition of minor works
by the painter, has made a film that cap-
tures the spirit of Picasso in form and
content.

O Picasso is not a traditional art film.
It doesn’t chronologically relate the art-
ist’s life. It shows very little of the art-
ist'’s work. Instead, it combines a variety
of Picasso-related images in a fast-paced
collage.

The film begins with a café act. A
woman singer and her male band per-
form original songs about Picasso. The
music is modern, upbeat, catchy. The
words play with Picasso’s name and de-
scribe the sort of fantastic occurrences
— such as an eye found in a hand — that
are frequent in his art. The band and
their music reappear periodically
throughout the film, often providing a
welcome break from wordy interviews.
Every now and then the film cuts from
something totally unrelated to the band
members  wandering around the
museum in startling coloured suits (the
red, blue and yellow of the suits are, of
course, art’s primary colours from
which all others can be mixed).

O Picasso features behind-the-scenes
documentary footage of the museum
preparing for the show, After the first
segment of the café act, the film cuts to
Mirabel airport where large crates
marked  “Fragile” and “Montreal
Museum of Fine Art” are being loaded
into a truck. The man in charge of the
transport operation is interviewed. In
the museum, about 20 people are at
work, dismantling the previous large
exhibition of  work, €normous
Bouguereau canvasses.

The Picasso works are unpacked and
hung to the specifications of the
museum director. These are scenes one
rarely gets to see, as the people who
come to an art-show see it in its final
form and usually don’t think of all the
work that went into getting the works
uncrated and hung. This museological
element of the film roots it very con-
cretely to the “Meeting in Montreal”
show.

However, the vast majority of Carle's
O Picasso is composed of interviews.
An art historian, various art-world
celebrities, and personal friends all talk
about Picasso. The subjects range from
the artist’s love life to his art. There is
much cutting from one talking head to
another: too much information is pro-
vided too quickly to be absorbable in
one viewing. But then Picasso and his
work are that way too.

Some interesting comments do
emerge. Picasso is described as a great
manipulator who needed people’s
energy. A day with Picasso would leave
one exhausted. He had piercing eyes
that made you feel he could see through
you. The artist chose the name Picasso,
his mother’s name, because he liked it
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better than his father’s Ruiz. One person
remarks that Picasso was an avid reader;
the next says that he never read. Foot-
age of Dali saluting Picasso follows
comments about how Picasso made fun
of Dali. Near the end of his life Picasso
could no longer make love; one inter-
viewee argues that the musketeers that
appear frequently in his late works rep-
resent his anger at his impotence.
Picasso died a few seconds after framing
with his fingers a last potential painting,

Footage of an interview with Picasso
is cut in near the end of the film. Picasso
relates, among other things, how he en-
joyed watching Princess Elizabeth's
marriage on television. Quotations from
Picasso, Cocteau etc. appear on the
screen at seemingly random moments.
Carle lets all this jumble of information
speak for itself. He doesn't strive to
create a homogeneous portrait of the
artist.

Pierre Hébert, an animator in the
French animation studio of the NFB, has
made an animated film on Picasso, part
of which is shown in Carle’s film.
Hébert plays with Picasso-like figures in
an often ironic manner — creating a
work in the spirit of the man himself. In
O Picasso, Hébert is interviewed in an

animation studio where he is scratching
his images on film.

O Picasso ends with the opening of
the 1985 Montreal exhibition. The
shots of people lined up outside the
museum are finally relieved by a beau-
tifully framed shot of people at last
coming in through the rotating door.
On the soundtrack are children’s voices
commenting on Picasso’s work. The
final words heard before silence are...
“fait pas de sens”.

O Picasso assumes a certain degree of
knowledge about the man and his art on
the part of the viewer. Carle hasn’t
attempted to create a complete or
ordered picture of this twentieth-cen-
tury art legend. Unconventional, amus-
ing and entertaining, at times a difficult
film, O Picasso is not unlike the man it's
about.

Fay Plant @

O PICASSO d. Gilles Carle co.d/res. Camille
Coudari p. Frangois Dupuis for ACPAV, and Jacques
Vallée, NFB anim. Pierre Hébert cam. Jean-Pierre
Lachapelle ed. Werner Nold mus. Frangois Guy p.c.
ACPAV-NFH with the financial participation of Télé-
film Canada, La Soci¢té générale du cinéma du
Québec, Le Musée des Beaux-Arts de Montréal, and
Société Radio-Canada. Dist. Cinéma Libre, (514) 526-
0473, 16mm, colour, running time: 80 mins
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Alexandre Arcady’'s

Hold Up

nother formula movie. The formula,
A perfected over the years by the

Hollywood entertainment machine
and brought to its ultimate fruition in
the high-tech action thriller, is a power-
ful and deadly one. Powerful in that it
preys upon the viewers' escapist ten-
dencies and reactive mechanisms; dea-
dly in that it lobotomizes the viewer
into a MoOronic stupor.

The formula is simple. First you need
a star, definitely male, then add a series
of high-speed car chases and sanitized
pile-ups (no one got killed in this
movie); sprinkle in some skin, definitely
female; accent with punchy over-
produced musical score, and sift care-
fully to remove even a hint of intelli-
gence. What you are left with is mushy
and tasteless. In the case of Hold-Up a
variation on the cops-and-robbers
theme where the cops are portrayed as
brainless sheep and the robbers as
harmless, easy-going Robin Hoods. The
finished product bears the unmistake-
able Hollywood imprimatur.

The presskit describes the narrative
and at the same time the marketing
strategy — “Hold-Up - it's aim? A
Montreal bank — the biggest, of course.
The method? One of fantastic daring,
The hoped-for result? Two million dol-
lars, tax-free. The man who had this
idea? Grimm (Jean-Paul Belmondo).
Supercool this Grimm...You had to be,
to enter this bank and walk out again
other than with your two feet first. To
carry out this idea, he has one thing
going for him, only one, but a major one
— his prodigious brain power.”

Unfortunately, there isn't a brain in
evidence on either side of the camera.
This is pure sit-down, turn-off cinema,

based entirely on a simplistic and
stereotypic world view — a kind of intel-
lectual and culwral snow-job. Hold-Up
has the same nutritional value as an
overdose of sugar: quickly digested,
leaving you with a slight hangover.

With so few visible merits, artistic or
other, Hold-Up is bottom-line filmmak-
ing in the purest sense. If intelligence in
a film is no guarantee of financial suc-
cess, a formula film like Hold-Up with
its box-office draw in Belmondo almost
assures financial viability. It's just a
question of quantity: how much?

Hold-Up just completed a two-month
run on 12 screens across Quebec. To
date, 257,000 people paid to see this
movie, grossing it just over one million
Canadian dollars (which is coinciden-
tally what Canadian taxpayers via Tele-
film kicked into the film’s production).
But from France, where it's still playing,
comes the cheery sound of cash regis-
ters. And surely that's music to somebo-
dy’s ears.

Neil Wilsone

HOLD-UP exec.p. (France) Alexandre
Mnouchkine exec.p. (Cda) Denis Héroux p. Alain
Belmondo d. Alexandre Arcady 2nd unit d.J/stunts
adv. Remy Julienne 2nd unit co-d. Frangois Ouimet
1st a.d. Bernard Bolzinger 2nd a.d. Pierre Plante
cont. Marie-Thérése Lilensztein p.man. Micheline
Garant loc.man. Michel Chauvin unit man. Michel
Guay p.sec. Dominique Houle d.o.p. Richard Ciupka,
ASC. framer Gilbert Duhalde 1st asst.cam. Glen
McPherson, Bert Tougas, stills Pierre Dury cam. Andy
Chmura 1st asst.cam. Denis Gingras sd. Alain Sempe
boom. Thierry Hoffmann 2nd unit sd. Yvon Benoit
p-des. Jean-Louis Poveda asst.6207 Tony Egry art d.
Michel Dernuet coord. Lise Pharand set.des. Gilles
Aird props Claude Charbonneau scenic painter Gil-
bert Marcel sp.ebx.sup. Normand Aubin stunts falls
Dominique Julienne, Jean-Claude Bonnichon stunts
drivers Fernand Boudrias const.coord. Michael
Waterman head make-up Charly Koubesserian
make-up Jocelyne Bellemare head hair. Richard
Hansen cost.des. Mic Cheminal ward.mist. Paulette
Breil ward. Blanche Danicle Boileau asst.ward. Luc
Beland set dresser Mario Davignon elect. Steve
Danyluk grip. Jacob Rolling grip 2nd unit Yvon
Boudrias ed. Joclle Vaneffenterre 1st asst.ed. Herve
Kerlann unit pub.France Jerome Pierre unit pub.
Cda Pierre Brousseau Lp. Jean-Paul Belmondo, Kim
Cartrall, Guy Marchand, Jean-Pierre Marielle, Tex
Konig, Jean-Claude De Goros, Yvan Ponton, Jacques
Villeret, Guillaume  Lemay-Thivierge, Richard
Niguette, Marguerite Corriveau, Frangois Ouimet,
Karen Racicot, Michel Demers, Sylvie Bourque, Robert
Duparc, Michel Daigle, Sophie Stanké
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