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John Trent feels that Sunday in the
Country is his best work to date. The
investors liked the script because they
found it strong and moving, Hollis
McLaren, who plays a lead, liked it
because the film is her first break as a
professional actress. David Permutter
likes it because it is a very commercial
film which should have wide audience
appeal, and it should make money. And
the lunatic fringe has come down on it
because it is a violent story.

Trent doesn’t like the current of
violence that runs through many popu-
lar films, but rather feels it is a mount-
ing device for relating a theme, and one
that brings in audiences. “It’s a universal
theme. If you examine the part of
Adam Smith (Ernest Borgnine) you will
find that he reflects the general dissatis-
faction with the society that we have
structured. The farmer takes the right-
wing attitude to law and order, the
grand-daughter takes the younger
generation’s part or left-wing position,
the farm hand is the observer and also
the one who walks away. Pollard is the
personification of evil and there is
nothing that can be done to him that
will stop his basic drive other than
death. The farmer attempts to force his
will on the evil and finds that only by
killing him can he resolve that. The man
became evil by being a product of
society even though it is extreme and
eccentric. Violence is not my trip, I
made this one film about it and that’s it.

“I don’t apologize for it. Far from it.
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That film was my statement on violence
and violent films, and I never apologized
for Jalna so why should I apologize tor
this?” _
Sunday in the Country is a tight
story with numerous switches pulled on
several formula plots. The madness of
Michael J. Pollard is a definite asset, and
his portrayal of the personification of
evil works on every level, Hollis
McLaren appears a total pro, and the
supporting cast is all excellent. _
Trent comments: ‘“*As for casting,
Borgnine and Pollard are there to sell
the film, and everyone else is Canadian.
Hollis McLaren we found playing a
walk-on in the Shaw Festival and we
gave her a chance, which [ feel is im-

UNDAY inthe COUNTRY ..o

companies, however, are producing oyt.
side of this association. Neptune Factor
was the first feature by Quadrant iy
association with Bellevue Pathé ang
20th Century Fox. With Impact, they
have made “Dead of Night” which was
shot in Florida and opens there July 4
“The Blue Blood”, made in March "3,
“Malachi’s Cove™ in May and Sunday in
the Country in July of last year
Rumours are that Sunday did some
half-million in tentative sales at Cannes
this year, but Quadrant announces o
figures until there is money in the bank.
The major reason for the joint venture
of Impact/Quadrant is to have complete
packaging resources as well as simpli-
fying the co-productions,

Ernest Borgnine

portant. Borgnine is great to work with,
he did a terrific job portraying an On-
tario farmer. What’s the difference
between an English farmer and a Minne-
sota farmer and a Hungarian farmer? He
has to protect his land and that’s all.
The whole statement the thing makes is
that when someone is faced with an evil
force coming in, what does he do? If
you happen to be dissatisfied at that
time then you strike out at it,

“Pollard is crazy but I like him: he
understands film, and he’s brilliant.

“We can’t rely on government sup-
port. We have to find a way to express
ourselves and one that other people can
understand. We've got to survive on our
own ingenuity and talent.

Quadrant Films has formed an associ-
ation with English producer Impact
Films, and co-productions are under
way bannered Impact/Quadrant. Both

“John Trent has produced or directed
more than six hundred financially suc-
cessful television programmes for net-
works throughout the world, including
ABC ATV BBC CBC NBC, He has work-
ed with MGM where he produced and
directed The Bushbaby, a feature film
for children. For Palomar Pictures he
directed Homer to such critical acclaim
in both the trade and popular press that
Time Magazine likened the film to an
evocation of Sherwood Anderson’s great
work, Winesburg, Ohio. Also for
Palomar Pictures, he directed “The Man
Who Wanted to Live Forever”, also
titled The Heart Farm and The Only
Way Out is Dead, starring Burl IVé,
Sandy Dennis and Stuart Whitman. It
was in this film that the CFDC mﬂd‘
their first investment with John Trent.”

— from Cannes festival brochuré
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Running Time 90 minutes
an IMPACT/QUADRANT film presentation

One of Sunday in the Country’s
leading attributes is the remarkably
polished work of cinematographer
Marc Champion. His work on David
Acomba’s SLIPSTREAM resulted in
that film being invited to appear at
Filmex, the Los Angeles Inter-
national Film Exposition, which this
year was combined with the Inter-
national Cinematographers’ Confer-
ence. Champion was the Canadian
representative at the Exposition ac-
companied by other invited all-stars
as Charles Clarke (ASC), Stanley
Cortez (ACS), Lee Garmes (ASC),
Sven Nykvist (Sweden), Claude
Renoir (France), Soumendu Roy (In-
dia), Robert Surtees (ASC), and
Vilmos Zsigmond (ASC).

SLIPSTREAM was more a sight-
and-sound media trip than a dramatic
feature (Cinema Canada 10/11)
where Champion’s visuals reached a
level more than comparable with
Clapton’s “Layla” and doing a
righteous job of capturing the splen-
dour of Canada’s most photogenic
landscapes.

Champion has been doing com-
mercials for various clients including
the Bank of Commerce and freely
admits preference for working on
good commercials over bad features.
At a recent interview he made the
following comments:

“I'm very happy with my work on
Sunday in the Country. When profes-
sionals have seen the film, some
think it was shot on location. There
are things in the film that might be
considered technical mistakes, like
the over-exposure of the window.
But films are all shot on location
now, and things like that are accept-
ed. Fifteen years ago, you couldn’t
get away with those things, but now
everyone is trying to do it. Since we
did shoot in a studio, I had to over-
light that window to get the same
effect.”

He was also enthusiastic about
John Trent’s work on the film.

“The film can be controversial.
You can agree or disagree with the
content. But finally I think the film
is anti-violent. We showed the min-
imum of violence. When the first kid
is killed, he is in long shot. When we
showed blood it is on screen for half
a second. Sunday in the Country says
that we are all potential killers in our
hearts.”

Once again in Sunday in the
Country Champion displays a special
skill in the outdoor photography
with remarkably balanced contrasts
and control that impart those visual
values to make a film something out
of the ordinary.
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