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by Kathryn Allison

or the past month, Telefilm
F Canada’s Vancouver office
has been headed by Wavne
Sterloff, a local filmmaker
whose 20-year career has in-
volved a stint with the CBC,
technical work on U'S  pic-
tures. computerized animation
development. teaching, and
“banging on the CFDC's door”
for his own projects. As Pro-
jects Manager, his role will
slightly differ from that of pre-
decessor Donna Wong-Juliani,
and will involve more deci-
sion-making. He says that it's
long been a goal of Telefilm to
involve Vancouver more in the
decision-making process

Asked what kind of funding
B.C. can cxpect this year, he
comments that. while Telefilm
has no intention of working on
a percentage system. the op-
portunitics for western produ-
cers to compete for funding
are now cqual to producers in
central Canada, and hints that
B (. could conceivably get a
disproportionately high
amount of funding dollars in
the future if B.C. producers
submit a lot of strong applica-
tions. The success of Sandy
Wilson's My American Cou-
sin, he says, indicates a per-
ceptual trend that sees the
West as very capable.

So far, he's noticed an impre-
ssive flow of ideas and con-
cepts in B.C,, but, of the appli-
cations he’s seen, “the majority
are just ideas attached to appli-
cation forms. There is a sad
lack of completed applications
that show the producer has
thought out the financing pro-
cess.” He sees his role as a
facilitator — first helping film-
makers understand the busi-
ness-end of filmmaking and
then hopefully participating
with some kind of investment.
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Diane Neufeld of the B.C. Film
Promotion Office reports that
her office has $40 million
worth of production (eight
projects) confirmed for the
spring and summer. With
EXPO, it is unlikely that this
year will be another record-
breaker, but based on activity
now she savs. “We're in fine
shape.” If her office is deluged
bv more visiting productions.
the game-plan is to move
things out to New Westmin-
ster, Victoria and the Interior
The qualin of B.C's techni-
cians means high production
values and. Neufeld points out,
that has arttracted producers
from central Canada as well as
Los Angeles

Domestic production is well
underway this spring, and the

CBC's new emphasis on pro-
ducing regional drama has the
Vancouver branch producing

wo television series:
Beachcombers (now in its
15th season), and Bailey's

Law, now in production in
Vancouver on three half-hour
pilots. The CBC will also be
busy the EXPO site. Its
Broadcast Co-ordinator Unit
will cover all major events
connected with EXPO, as well
as service the needs of interna-
tional broadcasters who will
want to pick up feeds for their
Oown countnes.

The committee appointed
by the provincial government
to study the movie studio com-
plex plan for Vancouver, has
submitted recommendations
1o Bob McClelland, Minister of
Industrial Dcvelopment  and
Small Business. These recom-
mended that the crown-owned
Dominion Bridge property be
the site of the complex and
that the property be put out to
tender in three parcels. Private
industry would then lease one
or all of the parcels with an op-
tion to purchase. Previously, fi-
nancial participation by pro-
vincial and federal govern-
ments was assumed to be ne-
cessary to upgrade existing fa-
cilities, but now the commit-
tee is recommending that only
private capital be used for a
modest upgrading (31.5 mil-
lion) which the film industry
will provide with a lcase on the
property.
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Vancouver celebrated National
Film Week '86 in late March,
and in spite of an opening
night break-in and an avant-
garde performance piece that
involved spray-painting graffiti
on the wall of the brand-new
$1.8 million Pacific Cine Cen-
tre, the week-long event was a
success. Over 140 Canadian
films were shown including a
major retrospective of B.C.
filmmakers, an archival prog-
ram and an experimental prog-
ram. Highlights of the week
were screenings of Peg
Campbell's It's a Party, Jack
Darcus’ Overnight, John Paizs’
Crime Wave and Kirk Tougas’
Return to Departure. There
was also a lively seminar on
distribution in which the pros
and cons of various film festi-
vals, the CBC and “"those Amer-
icans” were discussed. The
plight of the independent pro-
ducer was talked about with
passion and humour in a pro-
ducers’ seminar with NIFCO's
Paul Pope ("We whine for
money in  Newfoundland,
too”). Atom Egoyvam ("I'm
from big, bad Toronto™), John

Paizs (“I've never asked Tele-
film for money. Would you like
me to make something up?”)
and Sandy Wilson (“The cur-
rency of our industry is gos-
sip”)

The Pacific Cine Centre
building was donated by First
Canadian lLand Corporation,
(through the City of Vancou-
ver's bonussing program  that
allows zoning concessions for
construction of public ameni-
ties) to the three now-resident
film organizations: Cincworks,
Canadian Filmmakers Distribu-
tion West and Pacific Cine-
matheque Pacifique. The Cen-
tre was officially opened on
March 21 with a film-cutting
ceremony attended by federal
ministers Marcel Masse (Com-
munications) and ecnergy mi-
nister Pat Carney (MP for Van-
couver Centre), Bruce York
(depury mavor of Vancouver)
and Vic Prescott (president of
First Canadian Land Corpora-
tion). When official pictures
were about to be taken, Mrs.
Carney stopped the photogra-
pher and graciously pulled Peg
Campbcll and Grey Kyles, the

Cine Centre's co-chairpersons,
onto centre stage. The Centre
is the first in Canada dedicted
to the production, distribution
and exhibition of non-com-
mercial, independent Canadian
films

e Current releases

Hannah Fisher is the new Di-
rector of the Vancouver Inter-
national Film Festival, slated to
run from May 23 to Junc 26
this vear. Over 220 films have
been booked and 125 of them
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will be Canadian premieres.
Seventy-five countries will be
represented and delegates
from China and Quebec will
attend the event. A sampling of
the guests include: Jeanne Mo-
reau and Lillian Gish, Tom Hul-
ce, Vincent Price, Coral
Browne, Michael York, Mi-
chael Apted, Jacqueline Bisset,
Roland Joffe, Bobby Ross and

Léa Pool. Canadian films in-
clude Anne Trister, Canada’s
Sweetheart, The Lady of Co-
lours, Dark Lullabies, Jac-
ques et Novembre, Final Of-
fer, Storm, and the world pre-
miere of Loyalties.

For the first time, a three-
day Industry Trade Forum will
be presented in conjunction
with the Film Festival. Julia
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Frittaion is putting that to-
gether, and has amassed an im-
pressive roster of speakers.
Here’'s a sampling of who's
confirmed: Rudy Carter and
John Kennedy from the CBC;
Peter Pearson, André Picard
and Sam Wendel from Tele-
film; Norman Jewison; Wayne
Clarkson (Ontario Film Deve-
lopment Corporation); Kathy

Johnson (Disney Channel);
Steve Bickel (Globe Export —
Warner Brothers); Dan Mc-
Mullin (Security Pacific Bank),
Don Haig (Film Arts), and
Douglas Leiterman (Motion
Picture Guarantors). Seminar
topics will be: film funding and
packaging, selling to the world
market, education and training,
and possibilities for a B.C. film

berb SO B U no ed ®
J0e e 3 ~ = -'l= )
-
ore
O [
e-0 e-3 deo editing o
&
e g SO 000 one a e
R A A ..
D and ADQ all controlled b
omputer controlle
. .. "\ '
and ma op O S O
B 8 BETACAM or O
a = ombined a GRA
A 100 er and ompute
ontroller. AND the fa ome
e very best editors 3 olo
cl l.-l =l =
U UF PU PRUL U
= : O elgele &
R ond o e 100 ®
d 8 epho . £
F

ﬁ“'ﬁ ’ f_.-ﬁ

policy. There will also be ac-

ting workshops (with Vincent

Price and Norman Jewison)

and a beginning screenwriters'’

workshop led by Sandy Wilson.
]

As far as local independent
filmmaking goes, there is a lot
going on but no space to cover
it all. Here’s the tip of the
iceberg.  Hy  Perspectives
Media Group is producing a
special one-hour television
documentary that will shoot
this month in Vancouver and
China. It follows the lifestyles
of six severely disabled men
who moved out of an extended
care hospital and are now liv-
ing in a False Creek Co-op.
Their efforts have placed
Canada on the leading edge of
integrating physically disabled
people into mainstream socCi-
ety. A Life of Independence
will be introduced by Rick
Hansen, and clips of his Man in
Motion Tour will be included
in the film, which will be dis-
tributed in conjunction with
Hansen’s return to North
America. Producers are Jon
Stoddart and Craig Freeman,
executive producer and writer
is Ric Beairsto, and Harvey
Crossland is directing,
Christian Bruyere's Face to
Face Films is in post-produc-
tion on Turned Out, a 90-
minute feature about a teen-
ager who runs away from her
abusive father and hooks up
with the juvenile street scene.
It stars local actors Christianne
Hirt (Glitterdome), Robyn
Stevan (Rice Curry), her real-
life mother Diana Stevan, and
lan Tracey (Huck Finn). Sev-
eral Cineworks people were
involved in the production,
which was privately financed.

Shefferat ACC

TORONTO - Yes, Virginia,
there is an Andra Sheffer and
yes, she’s still executive direc-
tor of the Academy of Cana-
dian Cinema and Television.
Sheffer, who's held that post
ever since the Academy's
foundation over seven years
ago, returned to Toronto Eas-
ter Weekend following a bliss-
ful, three-month-long hiatus in

ltaly
Sheffer accounted for her
leave of absence (during

which Penny Hynam filled in
as acting executive. director)
by noting “I needed a break.”

She added too that the
Academy ran “perfectly
smooth” during her absence
Her time abroad, much of

which was dedicated to soak-
ing up the pleasures of the
local culture, did see her do
some work — principally meet-
ing with [ralian filmmakers
keen on the idea of working
with Sheffer to set up an Italian
equivalent of the Academy.
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