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Lost! 

L
OSt! is more than a film about a sail
ing trip that goes awry. Filmmaker 
Rowe takes us through a purgatorial 

journey away from civilization, as two 
men and a woman at the mercy of the 
sea manage to live in a capsized and up
turned trimarin for 72 days. 

But one cannot help suspecting that 
the character Jim (Kenneth Welsh), a 
strict fundamentalist, has somehow en
gineered this whole situation to test his 
own faith and bring his brother Bob 
(Michael Hogan) "back to Christ." 

Based on a true story, Rowe makes 
the film into a study of two brothers 
whose relations are strained under nor
mal conditions, but under the film's ex
treme circumstances regress into a de
structive Sibling rivalry, fueled by 
elaborate debate about the precepts of 
the Christian faith, in which Jim mani
pulates survival options and events to 
make the crew more vulnerable and 
closer to God. If the brothers cannot 
understand each other, as tolerance 
limits are met and surpassed in sheer 
survival, the two men begin to know 
each other emotionally. In the process, 
Jim grows from an unsavory bible· 
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thumping stereotype into a man of fas
cinating complexity and great pathos. 

As Jim, Kenneth Welsh has created a 
classic personification of the Christian 
martyr, but the martyr collapses under 
the burden of guilt he can share with 
no-one - he has chosen the route of 
corruption and destruction in order to 
be purified. Welsh's characterization of 
Jim is a studied breakdown of a mission
ary at the edge of his faith, desperately 
clinging to his beliefs. Defying the grav
ity of the catastrophe and his responsi
bility in it, he is prepared to sacrifice ev
erything to strengthen his belief in God 
- even if it means other human lives. 

The acting in the film is finely tuned 
and textured in rare ensemble perfor
mances. Bob's wife, linda (Helen 
Shaver), reveals that she is pregnant on 
the day after the storm while the three 
are hanging onto the upturned boat that 
drifts aimlessly in the sunny sea. Shaver 
is magnificent: first, as the good-natured 
buffer between the brothers and then, 
as the most vulnerable of the three, the 
first to crack up. She begins to distrust 
Jim and accuses him of stealing food; 
then, point blank, of killing her. As she 
dies the yellow light of the oil lamp reo 
flects off the water and mixes with an 
eery blue shadow on her face . The same 
light makes Jim appear both saintly and 
satanic as he tells her she is 
"purified ... free from sin ... Holy .. . ready for 
God." 

As Bob, Michael Hogan plays a realist 
with remarkable resilience. Lost! is, in 
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fact, Bob's story as he is the only sur
vivor of a watery hell that stops just 
short of Bob's murdering his brother. 
Bob, however, knows himself well 
enough to know he needs Jim - more 
than anything for company - and 
though he rejects Jim's evangeliCalism, 
he is prepared to make concessions for 
the sake of a companion. 

When the water rations are down to 
five days, Bob, his voice and body un
steady, takes a last communion with Jim 
in a final act of bonding with his 
brother. By now a spiritual bankrupt, 
Jim is driven insane and then to suicide 
by his brother'S belief in himself. 

With Lost!, Rowe has made an in
credible film that is surely destined to 
become one of the great sea classics of 
the screen. His subtlety as a writer/di
rector is evident in the complex and di
verse psychological states that emerge 
on-screen through some of the finest 
actors working today. Lost! is poetry of 
the sea, awesome in its harmony, fear
some as an avenger in an infinity that 
transcends human actions. 

If Lost!'s story is a little slow at the 
beginning, deliberately concentrating 
on character development, it quickly 
becomes a roller· coaster of a film about 
the wild sea of uncensored human emo
tions that hauntingly shows us some
thing of our limitations as human be· 
ings. 
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