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School debate continues in QC 
MONTREAL - There is popular 
support for establishing a new 
film school in Quebec, say 
members of a pane l who 
gathered recently, to discuss 
the time-worn question: Does 
Quebec "reallv" need a fi lm 
school' 

"After fi ve years of debate , 
discussion and correspon
dence, the accent is on the 
word really ," says Michel Cou
lombe, moderator of the panel 
discussion and executive di
rector of Les rendez-vous du 
cinema quebecois (Feb.10 to 
15), who adds that there is 
strong support within and out
side of the Quebec film indus
try for /'ecole superior de ci
nema et de video, 

A post-graduate film school, 
says Coulombe, would be 
unique in providing an inter
mediate step between existing, 
accredited university and col
lege film programs and a place 
within the industry for aspiring 
filmmakers_ 

The gradual development of 
a Quebec film industry over 
the last two decades has meant 
an increasing number of film 
courses and degree programs 
at the CEGEP (junior college) 
level and at Concordia Univer
Sity, University of Montreal, 
and the University of Quebec 
in Montreal, 

However, it is no less diffi
cult today, says Coulombe, for 
a first- time filmm aker to "break 
into the industry ." 

"Obviously for the yo ung 
fil mmaker the expense of a 
first film is a b ig problem," says 
Coulombe, who adds that the 
absence of p roven credibil ty in 
the film industry is the second 
part of the novice filmmaker'S 
dilemma. 

Monique Champagne, a pa
nelist and executive member 
of the Insitut quebecois du ci
nema, who has been working 
on the film school dossier for 
several years, says there is no 
question of duplicating exis
ting film-study programs_ 
Rather, she explains, the num
bers of students graduating 
from these schools who are in
terested in filmmaking need a 
place to apply their knowledge 
and learn technical skills. 
"We have to organize a school 
that will provide what these 
people need and help in a con
crete way," says Champagne, 

As a veteran continuity per
son on Quebec film sets, 
Champagne has observed the 
frustration of ambitious young 
filmmakers anxious bu t unable 
to find employment in the in
dustry. 

"The re is a lo t of undeve
loped talent out the re . You see 
them on the set one day and 
they are gone the nex t," she 
says. 

The film school would assist 
in developing projects suitable 
for te levision broadcast w hich , 
says Coulombe, the student 
could use as a sort of "calling 
card." 

Support fo r the school is 
currently spearheaded by bo th 
the Institut and the National 
Film Board of Canada, repre
sented on the panel by George 
Dufaux, head of French- lan
guage programming. 

"We will do as much as we 
can to support a school," Du
faux told Cinema Canada_ 

Dufaux does not rule out the 
possibility of associating a pro
posed six-month NFB training 
program, which he hopes to 
launch in the next fiscal year, 
with the school. 

Another possibility for the 
school, he says, would be to 
serve as the French-language 
wing of the National Screen 
Institute (see article). 

Champagne and Coulombe 
agree that the co-operation of 
the NFB is essential, and that 
the school must make the best 
use of existing resources inclu
ding the NFB. 

National Screen Institute poised 
EDMONTON Dramalab 
1987, will begin its search for 
aspiring writers, directo rs, and 
producers from across Canada 
to participate in a three -phase 
training program_ An announ
cement is expected in late Feb
ruary, 

Plans for the expansion of 
the National Screen Institute, 
launched in April 1986, as a re
sult of the success of Dramalab 
1984 and 1985 will also be an
nounced, says Tom Radford, 
executive director of the NSI. 

In a recent interview with 
Cinema Canada, Radford ex
plained that the evolution of 
Dramalab through the first cy
cle in 1984, the second cycle 
(begun in 1985 and now near
ing completion) and the begin
ning of the third cycle (1987) 
shows an expanding national 
orientation from a western 
base to a national base, and is 
resulting in the expansion of 
the NSf. 

"The NSI," he says, "is the 
Dramalab model extended into 
other areas of filmmaking, It 
exists to help find ways to 
create training programs in, for 
example, animation_" 

Radford says the Quebec/Al
berta connection, as characte
rized by the recently signed 
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Quebec/Alberta co-production 
agreement, sets up a strong im
petus fo r the NSI to become in
volved in programs in both 
languages. 

An on-gOing feasibility study 
in Quebec for a new film 
school (see article ) could be
come the Quebec wing of the 
NSI, says Radford, who is in 
consultation with the Institut 
quebecois de cinema. 

Dramalab is comprised of 
teams of filmmakers who have 
been selected from the five 
major regions of Canada to 
make a series of dramatic pro
ductions in a three-phase, in
ter-disciplinary training pro
gram_ 

Phase one consists of film 
drama studies at the University 
of Alberta in Edmonton, fol 
lowed by a hands-on practical 
training at the National Film 
Board studios in Montreal_ The 
third phase sees the filmma
kers returning to their respec
tive regions where, under the 
supervision of executive pro
ducers, they write, direct and 
produce segments of a series of 
half- hour television programs, 

To date, the second phase of 
Dramalab 1985 has resulted in 
a six-part series of IS-minute 

NFB-produced films entitled 
Tech Change. 

The incomplete results of 
the third phase of Dramalab is 
entitled the Border Series, 
currently in development. Ne
gotiations are on-gOing with 
CBC and Radio-Quebec. Shoo
ting is scheduled for the sum
mer. 

The 18-member board of di
rectors at Dramalab consists of 
representatives of both the 
public and private sector. Ad
ministrative offices are in Ed
monton, 

Super 8 festival 
MONTREAL - The 8 th Quebec 
International Super 8 Film and 
Video Festival will feature over 
100 films of non-professional 
filmmakers, March 3-8, at the 
Cinematheque quebecoise in 
Montreal_ 

For the first time, video pro
ductions are included in the 
Intercollegiate, Quebec and 
International sections of the 
festival. 

Organizers say that the in
clusion of video is acknowled
gment that video "has become 
a creative tool as effective and 
as accessible as super 8 ." 
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FILM PROGRAM 

Film theory and production within an interd isc iplinary 
fi ne and perfonning arts B_A_ degree program_ 
AppJicat ion deadline for Fall 1987: 3 1 July 1987_ 
For infonnation contact: 

Centre for the Arts, 
Simon Fraser University, 
Burnaby, B_C. VSA I S6 
Tel. (604) 291-3363 

11[) TAILLEFER, DEVINE 
& ASSOCIATES 
INSURANCE BROKERS LTD. 

Offeri ng a comprehensive insurance 
package on all your feature, television, 
commercial, theatrical or special event 
production _ 

Our specialists, with twenty years of 
experi2nce, can design an insurance 
progran , to suit your specific needs. 
We have world-wide facilities. 

MICHAEL DEVINE, C _I.B, 

or 

JACQUES TAILLEFEh, C_I.B. , F.I.I.C 

240 St. Jacques Street, 10th Floor 
Montreal, Quebec H2Y 1 L9 

Telephone: (514) 288-2544 
Telex: 055-61159 


