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A 
couple of years ago I had 
the pleasure of attending 
the Grierson Seminar in 

Brockville. Although not quite 
as heated as the previous year 
in Niagara-on-the-Lake when 
filmmakers had literally come 
to blows in the name of docu
mentary cinema, the discus
sions were nevertheless spi
rited and intense. Peter 
Greenaway, of The 
Draughtsman's Contract 
fame and an extraordinarily 
talented and ingenious direc
tor of documentaries and sa
tires of documentaries, be
came a kind of resident mis
chievous demon and leapt like 
a lyrebird on unsuspecting 
filmic snakes slithering blindly 
in the thick grass of cinema. 
The point Greenaway kept 
slyly reinforcing was that Ca
nadian filmmakers, at least as 
represented that year by the 
Grierson crowd, were strik
ingly ignorant of film language. 
I must admit that he made a 
pOint. Upon reflection, it was 
apparent that many filmmakers 
were unaware of 'the uncon
scious choices they had made 
in bringing their visions to the 
screen and were often equally 
in the dark as to the myriad 
possibilities of film language 
available". The reason, alas, 
seemed to be a lack of knowl
edge of the history of cinema 
and the broad cinematic ter
rain which has been mapped
out by previous explorers of 
the form. 

Now, not every filmmaker 
need be a critic and theoreti
cian but me thinks a smattering 
of such knowledge could only 
enrich, which brings me to the 
subject of this month 's essay -
how do filmmakers in the East 
have an opportunity to learn 
something of the history of 
cinema and the diverse forms 
of visual language which have 
deyeloped as a result? How do 
actors, visual artists, and even 
the public at large find an op
portunity to extend their 
knowledge of film? The answer 
is, of course , from many 
sources. Halifax is fo rtunate to 
have a repertory theatre , 
Wormwoods Dog and Monkey 
Cinema, which offers a diverse 
assortment of contemporary 
and classic flims. Operating on 
a smaller scale a number of 
film societies, mostly as
sociated with universities, 
exist in other parts of the reg
ion and aspire to the same 
ends. On the academic side, 
there are a few offerings and it 
is these and an intriguing new 
plan which is afoot that I 
thought I would focus on. 

Besides idle o il derricks, 
Halifax also has a substantial 
number of establishments of 
higher education and several 

of them make a token nod to 
film. At Dalhousie UniverSity, 
Robert Merrick, a professor in 
the Theatre Department, also 
has an abiding interest in film 
and offers a course called In
troduction to Film. It is pre
cisely that; an introduction and 
he draws both hardcore mm 
buffs as well as people who 
have enjoyed the movies and 
would like to learn more, Un
fortunately his teaching re
quirements are such that he 
can only offer the course dur
ing the summer semester - a 
time when few theatre stu
dents are actually present and 
able to take the course. 

At the Novia Scotia College 
of Art and Design (NASCAD) 
there are two courses in film. 
The first is a technical course 
in 16mm flimmaking which is 
taught for NASCAD by mem
bers of the Atlantic Filmmakers 
Co-op. It is a hands-on ap
proach which teaches students 
the fundamentals of cine
matography, sound, and edit
ing. The second is taught by 
the National Film Board's 
Terry Ryan, pinch-hitting at 
NASCAD. Called Structural 
Principles in Dramatic and 
Documentary Films, its focus is 
on "how filmmakers solve 
problems of structure," and it 
aims to develop "an ability to 
analyze the elements which 
filmmakers use to give coher
ence to their work." The 
course is an introductory look 
at film language geared to 
people who, as students of the 
arts, already have some visual 
literacy. Ryan draws on the re
sources of the NFB as well as 
bringing in mms and relying on 
the offerings of the local cine
mas for the material for discus
sion in his seminar classes. 
Saint Mary's University offers a 
course through the English De
partment on screen adapta
tions of literary works. 

Mount Saint Vincent Univer
sity, perched high above the 
Bedford Basin, is perhaps the 
stronghold of cinematic 
academe in the province. 
David Monaghan, a professor 
in the English Department 
teaches a first-year course 
called Popular Cinema. It is an 
introduction to the basic con
cepts of cinema and utilizes 
films which are curreritly 
showing in town. Also at the 
Mount is French-trained 
Josette Deleas Matthews, a 
bona fide film academic and a 
woman passionately interested 
in cinema. She currently teach
es a course called Aesthetics of 
Film which, she tells me, is 
more of an introduction to film 
language. This is because she 
fmds that most of the students 
who come to her are largely 
Yisually illiterate. In this course 
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she quickly looks at the history 
of film as art, the development 
of the concepts of space and 
time in cinema, as well as spe
cific contributions to film lan
guage by various directors. 

Matthews is enthusiastic 
about mm studies and, with 
this in mind, has several irons 
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on the fire in terms of bringing 
more opportunities for people 
interested in film. One is a 
proposal to the administration 
of the Mount to teach a second 
course called an Introduction 
to Film Language. Her plan is 
to teach what she currently 
does within the framework of 
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this course which would then 
allow her to do more advanced 
work in her AesthetiCs of Film 
course. This proposal seems 
likely to be approved but 
another one, to teach a further 
advanced course called 
Women Directors, is more in . .... 
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Eastern Wave money. The current state of 

educational funding is such 
that the various institutions in
volved seem only prepared to 
support the proposal if it will 
Involve no additional costs. 

eRTC budget to help 
with deregulation measures 

doubt because of the ever-pre
sent shortages of, you guessed 
it, funds. 

An even more ambitious 
proposal by Ms. Matthews is to 
create a mini Film Studies 
programme here in Halifax by 
pooling the various academic 
courses which are offered by 
Dalhousie, Mount Saint Vin-

cent and NASCAD Into a film 
minor which could be taken by 
students at any of the above in
stitutions. This would certainly 
be an important step forward 
and she has received encour
agement from the adminis
trators she has talked with. 
However, the enterprise again 
rests on the frail foundations of 

I wish her the best of luck in 
this. If filmmakers, as well as 
artists, actors, and students of 
literature are to better ap
preciate and learn more about 
film, the establishment of a film 
program, no matter how mod
est, will be an asset. It might 
even mean that in the long run 
we'll even see better films. 

OTTAWA - The federal broad
cast regulator will receive U 
million this year to help Imple
ment deregulation measures 
for the television, radio and 
cable-TV industries. 

The Treasury Board's main 
estimates for the 1987-88 fis
cal year show The Canadian 
Radio-television and Telecom-
munlcations Commission 
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(CRTC) will receive 51 million 
more to pay for the increased 
workload needed to imple
ment deregulation. 

The estimates outline how 
the federal government plans 
to spend its money in the com
ing year. 

The cost of deregulation 
issue was raised at a recent 
hearing of the House of Com
mons Committee on Com
munications and Culture. 

Lynn McDonald, a New 
Democratic MP and commit
tee member, asked CRTC 
spokesmen why there Is $I 
million earmarked for deregu
lation and not a similar amount 
for research. 

CRTC chairman Andre 
Bureau said the commission 
will receive more than 1200 
applications this year that will 
have to be reviewed in light of 
the deregulation measures. 

Under existing rules, cable 
operators must apply to the 
CRTC to change their existing 
conditions of license to ensure 
they comply with new deregu
lation measures. 

"It Is S 1 million for one year 
and I cannot hire any perma
nent employees or term em
ployees," Bureau said, accord
ing to committee transcripts. 

The money has to be spent 
on temporary help to process 
the applications so that the 
CRTC doesn't delay the rest of 
the service it provides, he said. 

A CRTC spokesman said the 
money will be used to handle 
changes in the regulation sys
tem and upcoming licensing 
requests. He stressed deregula
tion in this case should not be 
equated with the lack of any 
regulation as the term is some
times applied elsewhere. 

The total budget of the 
CRTC for 1987-88 is 
527,734,000. 

MONTREAL - Astral Film En
terprises has announced the 
development of an additional 
eight romance movies in the 
Shades of Love series for 
home video and television re
lease. The first four titles in the 
initial eight-part series, 
budgeted at close to S 1 million 
a piece, are available in video 
outlets in Canada and the U.S. 
The second half of the first 
series will go on sale in the fall. 

Shades of Love is produced 
by Astral Film Enterprises in 
association with First Choice 
Canadian Communications 
Corp. and VA House Ro
mances of Los Angeles with the 
participation of Telefilm Cana
da. Stewart Harding is produc
er. Ken Atchity Is executive 
producer. World distribution 
rights are held by Astral. 


