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ON(EXPERIMENTAL)FILM of some external event in the 

real world for educational pur
poses - from explorations of the 
t1lm medium which depend 
upon the relationship he tween 
the individual artist and his or 
her muse in the creation of 
something entirely new, 

mental film" , it-seems, has come 
to mean practically anJ'fbing 
that is //01 a traditional narrative 
or documentary, But surely we 
must be able to make distinc
tions between mmic art and 
"anything made by any inde
pendent individual which in
corporates the use offilm", This 
is certainly a question that arts 
counci ls should be asking when 
looking at who they are funding . 
Should arts councils he provid-

ing money for independent 
work, made by individuals, 
which incorporates the use of 
film , or should they be provid
ing money for the making, pro
motion and distribution of film 
art' 

by B. Sternberg 

by Marilyn Jull, Guest Col
umnist for Barbara 
Sternberg 

I
n her last column. Barhara 
Sternherg reported on her in 
"estigation into the approach 

to experimental film taken in 
our university Film Depart 
ments and questioned the role 
of academia in the decline ofn.' 
perimental film as an art 1110ye-
ment. It is certainly true that 
most unh'ersity Film Depart -
ments gh'e far more attention to 
narrati"e and documentary 
forms than to any "experimen
tal" use .oCthe film medium. to 
the film medium heing used not 
as a recording de,-ice but as an 
expressi\-e use of time. space 
and light to create something 
out of nothing, to add some
thing new to the world, to ex
press an inner vision which can 
only be expressed through 
these means. And I have often 
questioned, then, the absence 
of such works in the concerns of 
Art History Departments as 
well. For, how can Art History 
professors, in good conscience, 
offer a progiam of courses 
which includes a consideration 
of 20th Century andlor Con-

context of the Histon' of the 
Plastic Arts. . 

\\ 'hat this means. more spec, 
ifically. is dissasociating film as 
a recording device - \"he ther it 
he for the recording of acting 
and ston'te lling for illusionistic 
entertainment. or for the sup' 
posedh ' "oh jective" recording 

It also demands . however. a 
questioning of what is included 
under the ruhric of experimen
tal mill " 'ithin the filmmaking 
community itself. For "expe ri-

SPOTLIGHT '87 

It is not uncommon to hear 
certain programmers (for 
example, some programmers of 
women's film festivals) say that 
they are not interested in in--

An International Film/Video Lighting Symposium/Exposition 
MONTREAL Canada October 4th through 8th 1987 

Held under the auspices of the Theatre, Television and Film Lighting 
Committee of the ILLUMINATING ENGINEERING SOCIETY of North 
America and the Canadian Society of Television Lighting Directors. 

Program of Events: 

October 4th TTFL Registration, fee required. 
temporary Art, which does not 
incIudea consideration offilm' October 5th TTFL at the Grand Hotel. 

Technical Sessions. The ansv.:er seems to be that 
. most art historians know little 
or nothing about the greatest 
artworks of the film medium, In 
a recent article in the Village 
Voice, J. Hoberman stated that 
"A film critic who takes no ac
count of Stan Brakhage or 
Yvonne Rainer has as much 
claim to serious attention as a 
historian who never heard of 
the Civil War_" And it seems to 
me, an "art historian", or at the 
very least, a "20th Century Art 
historian" who is unaware ofthe 
artistic outcomes of at least part 
of Hoberman's reference is 
equally open to question. The 
problem is, however, that most 
people, art historians/art critics 
induded, associate film with 
other, non-artistic interests. 
There is, therefore, a necessity 
to dissasociate film art from the 
rest of filmmaking altogether_ 
One conclusion could be then, 
that there should be no film de
partments in the universities. 
The major concerns of Univer
Sity Film Departments - tradi
tional narratives and documen
taries - should be studied in 
SOCiology departments looking 
at the forms and effects of popu-
1ar culture, and/or in various 
other departments for the pur
pose of raising social or political 
issues for discussion, and/or in 
Communication Studies de
partments which analyze the 
manipulative means and effects 
of the mass media, etc. The great 
works of filmic art, on the other 
hand, should be looked at in the 

October 4th 

October 7/8th 

Papers by leading Industry Experts. 

TTFL on Tour. 
Visit new Film and Video facilities 
Visit and lunch at Maison Radio Canada 
Tour live entertainment venues 
Backstage tour of 'CATS' 

STLD Exposition at Radio Canada Studio #51 
No registration fee or admittance charge 

Over thirty leading suppliers to the 
entertainment lighting industry will exhibit and 
demonstrate use of their equipment. 

Participate in "Hands On" workshops being held 
concurrently with trade show. 

Meet with professional lighting designers and 
cinematographers from North America and 
Europe. 

For Further Details Contact: 
Tom Nutt (514) 485-5441 Alf Hunter (416) 439-2875 
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• 
cluding any films that are "too 
formalist or painterly", and it is 
commonplace for film students 
these days to move away from 
film more and more as they use 
video instead, giving the fact of 
its lower cost as a reason for 
their choice, seemingly without 
any consideration to aesthetic 
difference. Fewer and fewer 
people, it seems, have any ap-

c I 
preciation or concern for the 
potentials of the film medium as 
art. Social issues and political 
comment have replaced visio
nary inSight and revelation, so
cial movements have replaced 
individual expression, content 
alone has replaced any sense of 
necessity regarding the form of 
the content and the importance 
of the integrity ofthe formlcon
tent relationship regardless of 
what the "content" is. And large_ 
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numbers of films are being 
made in which considerations 
of colour, texture and quality of 
light are almost totally disre
garded. Too many people, it 
seems, feel that they have some
thing important to say, and that 
they can use the film medium to 
say it. Most of these people are 
not artists. It might be fine if 
they all continued to go out and 
make their films, so long as they 
weren't confusing the issue by 

G 
calling it art. As they are permit
ted, and even encouraged, to do 
so, it is no wonder that experi
mental film is given less and less 
serious consideration. 

What is clearly needed is 
more serious attention being 
given, by people well studied in 
the history of art-making gener
ally, and the history of avant
garde filmmaking specifically, 
to the study of, writing about 
and programming of film art, 

• 
These must also be people who 
will not be afraid of making dis
tinctions of quality, who will 
not be afraid to say yes, this is 
art, and no, this is not - who will 
not, that is, be so afraid of mak
ing occasional mistakes in these 
assessments that they feel that 
they must include everything. 

Tricker travels 
around world 

MONTREAL - The lead players 
in Michael Rubbo's Tommy 
Tricker and the Stamp 
Traveller, produced by Rock 
Demers, have been cast follow
ing an extensive talent search 
and promotional tour through 
elementary schools across Can
ada. 

Shooting began in Montreal 
onJuly 14 for six weeks follow
ed by two weeks in Hangzhou, 
China and a final week in Syd
ney,Australia. Tommy Tricker 
is the seventh feature film in the 
Tales For All Series of family
oriented ftlms produced by Les 
Productions la Fete. 

Anthony Rogers, age 12, of 
Ottawa will play Tommy while 
Jill Stanley and Andrew 
Whitehead have been cast as 
Nancy and Albert. Lucas Evans 
of Montreal will play Ralph and 
Paul Popowich of Hamilton will 
be featured as Casso The screen
play is written and directed by 
Michael Rubbo. 

Two earlier films in the Tales 
for All Series, Bach and 
Brocolli and The Young 
Magician, directed by Andre 
Melan<;on and Waldemar Dziki 
respectively, have been 
awarded silver medals at the 
Moscow International Film Fes
tival. Bach and Brocolli won 
two other citations from the 
children's jury. 

Daily Soap for TV 
Quatre Saisons 
MONTREAL - Canada's first 
daily soap opera is in the new 
season program line-up at Tele
VlSlOn Quatre Saisons, the 
Montreal-based French-lan
guage television network. 

La Maison Deschenes, a 
30-minute dramatic series, will 
air week-nights at 6 :30 p.rn. 
starting August 31. 

Produced independently by 
Prisma Productions, La Maison 
Deschenes will cost close to 
$6 million for 250 initial 
episodes through the fall sea
son. 

The story centres on the in
trigues involving the powerful 
Deschenes family. The head 
writer is Leopold St-Pierre. 

Taping began in mid-June at 
the Quatre Saison studios in 
Montreal. 


