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Grandfathering clause gives short-term shelter relief
¢ Finance modifies regulations eQuebec alarmed

TORONTO — Taking a step
back, the federal government
has given film industry inves-
tors a little breathing space by
delaying implementation of
some of its proposed rax re-
forms.

Finance Minister Michael
Wilson, on August 31, an-
nounced three basic changes to
proposals first outlined in his
June White Paper on Tax Re-
form.

Wilson said the new transi-
tional rules will ease the change
to the new system governing
film industry investment “con-
sistent with the government's
firm commitment to the
growth of the film industry in
Canada.”

The Canadian Film and Tele-

vision  Association (CFTA)
thanked Wilson in a letter the
next day stating that the
amendments will help mem-
bers in the short term. The
CFTA also said it will help some
producers to be better equip-
ped to finance their operations
in future

Sam Jephcott, CFTA execu-
tive director, told Cinema Can-
ada concern still exists about
smaller independent producers
of culturally significant Cana-
dian-content productions
working under the system
proposed in the white paper.

“Further consideration” may
still be needed, particularly for
regional and French-language
producers, the CFTA letter
states.

Astonishment follows
broadcasting hitch

TORONTO — The fall release
of a new broadcasting act has
been put on hold by federal
government requests for a re-
view of several key broadcast-
ing issues.

In a surprise move, Minister
of Communications Flora Mac-
Donald has asked a parliamen-
tary committee to examine
CBC efficiency, the most ap-
propriate roles for the National
Film Board and Telefilm Cana-
da programs, and options to the
current Canadian contént regu-
lation system.

MacDonald raises the ques-
tions in a letter to MP James Ed-
wards, chairman of the Stand-
ing Committee on Communi-
cations and Culture. The five-
page letter marks the govern-
ment’'s response to two recent
committee reports on Cana-
dian broadcasting.

The Alliance of Canadian
Cinema, Television and Radio
Artists (ACTRA) has charged
that the delay means Mac-
Donald is reneging on a prom-
ise for a revised broadcasting
act to be passed within the
mandate of the current govern-
ment.

“We suspect she's doing that,
and the government has re-
neged on other promises, be-
cause those commitments con-
flict with the demands of
United States free trade
negotiators,” ACRTA general

secretary Garry Neil said.

“In our opinion Canada’s cul-
tural industries are a major
issue at the free trade bargain-

ing table, despite repeated as-
surances to the contrary,” Neil
added.

MacDonald explains in her
letter that there is a need to
examine a wider range of solu-
tions to Canadian broadcasting
problems than those outlined
in the massive $3 million Cap-
lan/Sauvageau task force on
broadcasting released in 1986.

Before framing any long
range broadcasting policy,
MacDonald says the govern-
ment is waiting for the par-
liamentary committee's final
report, which is due in the fall
of 1987.

Patricia Dumas, MacDonald’s
press secretary, told Cinema
Canada that the timing of the
release of the new broadcasting
bill will depend on when the
committee issues its final re-
port. However, many broad-
casting industry observers anti-
cipated the release of the bill
sometime this fall.

Dumas said work is going on
“full speed” toward the produc-
tion of the legislation, but more
information on broad policy is
needed before the bill can be
completed.

“As analysis progressed here
internally it became totally evi-
dent that you can't move on
legislation in a fundamental
way if you haven't established
what the broad policy is going
to be.”

Dumas explained that the
questions raised in the letter

cont. on page 53

The changes outlined August

31 by Wilson include:
— allowance for television
series with principal photo-
graphy completed before 1989
to fall under the 1987 100 per
cent capital cost allowance sys-
tem when certain conditions
are met.

The new rules apply to the
whole series if the pilot episode
or first series of episodes fall
under the old rules and future
episodes are made at a fixed
cost. Wilson's release states
that this change will allow such
films, which are in wvarious
stages of production, to com-
plete their production cycle.

— film productions started be-
fore the end of 1987 get an ex-
tension to July 1, 1988 to be
completed and qualify under
the old tax system. Originally,
films started in 1987 would
have had only 60 days after
year's end to be completed.

— the cumulative net invest-
ment loss proposal will not
apply to productions taking the
100 per cent capital cost allow-
ance for 1987 and 1988. This,
means the capital gains exemp-
tion will continue to apply to
such films in 1987 and 1988.

On June 18 last Wilson’s
White Paper on Tax Reform
proposed that the 100 per cent
capital cost allowance for film
investors over two years be
dropped to 30 per cent per year
on a declining basis.

Strong film industry lobbying
followed hard on the heels of
the announcement.

Members of the industry an-
xiously anticipated a clarifica-
tion of the tax reform propos-
als, grandfathering clause and
new provisions to get 1988
productions treated the same
as those in 1987

The National Ad Hoc Com-
mittee, formed within days of
the June 18 delivery of the
White Paper on Tax Reform,
sent a brief, in August, to Fi-
nance outlining the impact of
tax reform on the film industry.

At that time, Jephcott and
Peter Mortimer, co-ordinator
of the committee, began to ex-
press concern that regional and
smaller producers would be
hurt most if, as proposed, the
100 per cent capital cost allow-
ance was reduced to 30 per
cent. They argued that the
more  culturally  significant
films, such as Dancing in the
Dark and The Decline of the
American Empire would
never have been made without
an incentive for film invest-
ment.

MONTREAL — Time is running
out on Quebec-based film pro-
ducers who are facing the grim
likelihood that federal tax re-
form will go ahead as proposed
without any significant amend-
ments. In the White Paper on
Tax Reform (June 18), the fed-
eral government has proposed
that a 100 per cent Capital Cost
Allowance for investment in
certified Canadian films be re-
duced to 30 per cent.

At risk since June 18 is close
to $120 million in 28 television
and 18 threatrical feature pro-
ductions registered with the
Quebec Securities Commission
berween Jan.1, 1987 and July 1,
1987. Of this aggregate produc-
tion budget, close to $§76 mil-
lion has been publicly offered
in investment prospectus.

Several meetings between a
six-member committee repre-
senting Quebec producers and
the federal department of Fi-
nance, have failed to win any
reassurances that tax reform
will not severely undermine
film investment in Quebec.

The producers say they are
powerless in their efforts to
stem a massive exodus by brok-
ers and investors from film
portfolios and that an Aug. 31
announcement by Finance
Minister Michael Wilson will by
no means solve the problems
that tax reform causes for
Quebec producers in particu-

It is too early to determine
whether the (announced) six
month extension (to July 1,
1988) of the the grandfather
clause to exempt films ac-
quired and in production prior
to January 1. 1988 will restore
a semblance of investor confi-
dence in the film industry. The
producers had proposed a one-
year extension to Jan. 1, 1989.

(Also exempt are television
shows with principal photo-

graphy  completed  before
1989.)
Wilson's announcement

makes certain that capital gains
from films covered by the
grandfather clause will not be
nullified by the tax reform. This
requires a second grandfather
clause regarding the invest-
ment loss account.

Producer Charles Ohayon,
chairman of the Quebec pro-
ducers’ committee, told Cine-
ma Canada that Finance has
questioned the difference an
extended grandfather clause
would make and is reluctant to
be seen as backing down on tax
reform.

The painful truth, says
Ohayon, is that 1987-1988 is
the first year that brokers were
going into film “in a big way.”

Without an attractive tax
shelter, there is little else to
lure the investor to Quebec
films, says Ohayon. Pre-sales

cont. on page 80

Telefilm releases figures

MONTREAL - Telefilm Canada
will publish details of its invest-
ments in film and television on
ayearly basis, says executive di-
rector Peter Pearson, who with
Chairman Jean Sirois presented
the corporation’s annual report
and financial statements for the
1986/1987 fiscal year during
the Montreal World Film Festi-
val.

Pearson also announced that
Telefilm is temporarily sus-
pending an administration fee
of 2.5 per cent charged to
clients on all transactions.

He explains that this initia-
tive to assist the industry dur-
ing a difficult period with re-
gard to tax reform and financ-
ing productions, is retroactive
to August 1, 1987 and will con-
tinue to March 31, 1988.

At a press conference, con-
sisting mainly of reporters and
Telefilm executives, it was
learned that Telefilm contri-
buted $86 million to the film,
television and video industries

between April 1,
March 31, 1987.

Of this total, television pro-
grams received $56.3 million,
feature films received $19.8
million. Other investment
categories include short term
loans S1.3 million; industrial
and professional development
$1.1 million; distribution, mar-
keting and versioning of film
and television $1.7 million; fes-
tival grants S1.1 million and
§2.7 million for production and
development projects not co-
vered by various Telefilm
funds.

Recoupment in 1986/1987
on all investment amounted to
$9.3 million, a figure that Pear-
son says will increase in time.

“Cultural properties increase
in value the longer they stay in
the market,” says Pearson, “we
will recover more as time goes
on.”

The Feature Film Fund, es-

1986 and

cont. on page 53
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Yancouver
has something

(f you love films, that is.)

Vancouver audiences just love This year, Commonwealth annual Festival will again be quite and North Carolina.
to rave about the movies. Heads Of State will be in town, a show. So don't just sit in the dark.

And once every year, we have and we'll be celebrating this fact But not only do a lot of films Call the B.C. Film Commission at
Western Canada’s only event with the theme, “Cinema of the get shown here, a lot of films (604) 660-2732 for more informa-
to do just that: The Vancouver Commonwealth!" Along with the also get shot here. In fact, B.C. tion about making films here.
International Film Festival, the Festival's 2nd annual Trade is the fifth most popular place to Or catch a show at the Festival,
fastest growing celebration of Forum and usual assortment of make a movie in North America, October 15-31. We'll try to save
cinema in North America. stars and celebrities, our 6th after L.A., New York, Florida you the aisle seat.

Hot Proper
ﬂjer, Natural British Columbia

Member of ™ ASSOCIATION OF
¥ FiLM COMMISSIONERS

To help get your film in on
time and under budget...
TILDEN is the best assistant
to the producer!

For prompt personal service contact:

Vancouver Calgary Toronto Montreal
Al Collins Ros de Giaxa W. Bruce Tilden Paul Pilon
604-273-7341 403-250-1395 416-925-4551 514-875-2850

OVER 60 YEARS OF RENTAL EXPERIENCE WORKING FOR YOU
Affiliated with National Car Rental
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Need to write policy retards Bill

cont. from page 51

are just that at this point — ques-
tions.

MacDonald, in the letter, asks
if the time has come to
strengthen the CBC by making
it “a more focused instrument
of public policy.”

The broadcasting task force
didn't examine innovative ways
of strengthening CBC program-
ming by redirecting the corpo-
ration’s budget, she says.

“There may be services
which could be purchased
from the private sector at less
expense than continued own-
ership of stations and transmit-
ters, or in house production of
programs. There may be more
efficient corporate structures.”

On the issue of Canadian
content regulation, MacDonald
says the existing system has had
only limited success particu-
larly in ensuring prime-time
Canadian television program-

ming. She adds that the govern-
ment wants suggestions about
other options including incen-
tives to encourage Canadian
programming by private broad-
casters.

The government wants input
on the most appropriate role to
be played by the NFB and the
various programs of Teleflim
Canada, specifically in the pro-
duction of broadcast program-
ming, the letter says.

MacDonald adds that the
government agrees with the
idea that cabinet should be al-
lowed to issue binding policy
directions to the Canadian
Radio-television and Telecom-
munications Commission
(CRTC). The cabinet should
also have a limited power to re-
view certain CRTC decisions,
MacDonald concludes.

The minister also touched on
the issue of the recently con-
cluded specialty channel hear-
ings by stating that the govern-

ment is “confident” the CRTC
won't close off options about
the roles of specific parts of the
broadcasting industry or its
€conomic structure

Terming MacDonald's letter
a "non-response” to the com-
mons committee reports, Neil
said ACTRA is concerned that
the government has cleared the
way for the CRTC to set funda-
mental broadcasting policy in
its specialty channel decision.

“In essence, the government
has abrogated its policy-making
role to a regulatory agency.”
Neil said in a press release.

On the overall situation, Neil
said the Conservative govern-
ment and MacDonald now have
a major credibility problem
with the cultural community.

“They can begin to restore
their credibility only with the
implementation of the revised
broadcasting act.”

TORONTO’S TOP GUN!

TOP GUN EDITORS and COLOURISTS working
with leading edge technology for your video
post-production needs.

Last year we introduced the da VINCI COLOUR

CORRECTORS and the ABEKAS DIGITAL DISC RECORDER
to our market, watch for STEADI FILM, ULTIMATTE and a
PAINT SYSTEM capability this spring.

Now offering an efficient, economically viable, COMPLETE
video post production method for your long form projects.
Features one light picture with sync sound on film to tape
transfers, off-line editing systems in your production office with
your editors or ours, video tape master conform and tape to
tape final colour correction. ALL with the MAGNETIC NORTH
guarantee of quality service and technical back-up

throughout.

The Magnetic North Corporation
70 Richmond St. E. Toronto, Canada (416) 365-7622

Telefilm’s annual report

cont. from page 51

tablished in July 1986. served
22 Canadian features with an
aggregate budget of $40 mil-
lion of which Telefilm provided
+0 per cent or 5162 million
(S6 million for eight films in
French and $10.2 million for 14
films in English).

Telefilm also directed 52
million from the Feature Film
Fund towards advances to 63
development projectsand S 1.6
million to corporate loans.

The Telefilm Broadcast
Fund, established in July 1983,
provided $56.3 million in sign-
ed contracts. Of this amount,
§52.5 million (S18.1 million
for 51 projects in French, $34 .4
million for 62 projects in En-
glish) was invested in the pro-
duction of 113 television pro-
jects with an aggregate budget
of §172 million. Telefilm pro-
vided 30.6 per cent of the
aggregate figure.

In addition, $3.8 million was
advanced to 102 development
projects.

Telefilm will award grants to-
talling $1,221,000 to 15 Cana-
dian film, television and video
festivals during the 1987/1988
fiscal year. This represents a 14

per cent increase over the

1986/198~ figure

With the investment list
(April 1. 1985 to March 31,
1986) in hand. Pearson an-
nounced that Telefilm will pub-
lish a list of productions for
which contracts have been
signed during the preceding fis-
cal vear. This list is broken
down into drama. children’s
programming. variety and
documentaries. Also recently
published and available from
Telefilm is a series of brochures
outlining policies and proce-
dures. These include broadcast
program development, feature
film financing, interim financ-
ing. closed captioning for the
hearing impaired, versioning
assistance, international mar-
keting and policies governing
co-productions, co-ventures,
production packages and twin-
ning arrangements.

New Telefilm services in-
clude a (toll-free, long dis-
tance) 800 telephone number
for the Halifax and Vancouver
offices.

Telefilm’'s office in London.
England, headed by Robert Lin-
nell and his assistant Joanna
Bethell, has moved to larger
premises on Oxford Street

ONTARIO

ARTS

COUNCIL

dramatic screenplays.
Deadline: February 1

contact:

The Ontario Arts Council offers grants to
professional artists who are residents of Ontario,
working in the following disciplines:

SCREENWRITING

to assist with the development of feature-length

FILM

towards the production costs of documentary.
dramatic, animated or experimental films.
Deadlines: April 1, November 1

VIDEO

to assist with the production of original video art.
Deadlines: February 1, August 15

Please note: all applications must be supported
by examples of recent work

For further information and application forms,

Film, Photography and Video Office
ONTARIO ARTS COUNCIL
151 Bloor Street West, Suite 500
Toronto, Ontario M5S 1T6 ({416) 961-1660
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2YEARS
OLD!

Well, kids, we made it to the second  $22 each marvellous copy (add $5 outside Canada)
show, and the 1987 FILM CANADA  FILM CANADA YEARBOOK
YEARBOOK is available now. 1430 Yonge St., Ste. 214

What's that? You've not read the script?  Toronto Ontario M4T 1Y6

FILM CANADA YEARBOOK is the indispensable ~ (416) 922-5772 , :
directory of the Canadian film industry. So, if  Fatricia Thompson, Editor/Publisher

you want to. . . parlay with a Producer, deal [
with a Distributor, exhort an Exhibitor, flirt
with a Film Course, grovel to Government, C ADA

angle for an Award, unite with a Union,

tackle TV or vet Video. . .we have the section
in Film Canada Yearbook! yeal bOOk

Critically Acclaimed..
Critically Important.

We're ACTRALSRZ 74

1.8.8.8.0.60.0.8.0.0.0.60.66000¢608660680806888. 608

The Alliance of Canadian Cinema, Television and Radio Artists

Representing over 8,500 performers, writers
and broadcast journalists.

NATIONAL OFFICE: ~ REGIONAL OFFICES: PUBLISHERS OF

2239 Yonge Street Vancouver, Edmonton FACE TO FACE WITH T ENT
Toronto, Ontario Calgary, Regina, Winnipe AL
MA4S 2B5 Ottawa, Montreal, Halilf)‘a:% and a number of

(416) 489-1311 St. John's regional talent catalogues.

54/Cinema Canada — October 1987



CT NEMAG

‘No Go’ as ACTRA refuses producers’ offer

ORONTO — In astrong show
of opposition, performers have
scuttled a proposed contract
between ACTRA and indepen-
dent television and film pro-
ducers.

Performer members of the
Alliance of Canadian Cinema,
Television and Radio Artists
(ACTRA) turned down a prop-
osed agreement with indepen-
dent producers by more than
90 per cent in a vote an-
nounced in August. At the same
time, writer members ap-
proved terms of the agreement
that must be ratified by both
writers and performers before
coming into force.

Spokesmen for ACTRA and
the producers said they want to
start negotiations again as soon
as possible, but questions re-
main about exactly why the
proposal was scuttled.

“In this case there very much
is a question about why there
was such an overwhelming
negative vote,” said Garry Neil,
ACTRA general secretary. Neil
said ACTRA meetings indicate
the dissatisfaction goes beyond
monetary concerns alone. “It's
really difficult to say. It was a
kind of generalized concern
about the terms of the agree-
ment.”

Monetary items in the prop-
osal included a two per cent

general rate increase for the last
six months of 1987 and a com-
pletely overhauled royalty, pre-
payment and residual payment
package. An ACTRA press re-
lease states that some perfor-
mers feel the monetary aspects
of the proposed agreement are
completely out of line “given
the current economic situation
of the production industry.”

Sean Mulcahy, chair of
ACTRA's performers’ guild, said
it's a clear statement by ACTRA
members that their work in the
production industry is “sig-
nificantly undervalued.”

A total of 1,847 performers
and 227 writers voted on the
proposed agreement with the
Canadian Film and Television
Association (CFTA), the As-
sociation of Canadian Film and
Television Producers, and the
National Film Board. The per-
centage of writers in favor of
the proposal was not available
at press time. The current con-
tract was originally due to end
December 31, 1986, but now
remains in effect.

Sam Jephcott, executive di-
rector of the CFTA, said he is
disappointed by performers re-
jection of the proposal. “We
thought we were being reason-
ably generous in what we were
giving "

Independent producers will

the ceffee mill

“A Toronto institution”

Toronto Sun

return to the bargaining table,
but they first will have to
examine the specific reasons
for the rejection of the prop-
osal, Jephcott said. He said it is
also a question of what ACTRA
members were asked to vote
on. The proposal is roughly 80
pages long, he explained.

The next stage of talks,
Jephcott added, is going to be
held in a changed economic cli-
mate for producers considering
developments like the white
paper on tax reform, the wind-
ing up of free trade talks and the
funding problems of CTV and
CBC television

Jephcott said he would like
[0 see negotiations resume
quickly, but added it depends
on how soon the exact prob-
lems with the proposal are out-
lined by ACTRA. In any case,
Jephcott said he foresees very
little possibility of approval of a

new contract before 1988. A
new proposal must be prepared
and submitted to the various
groups including ACTRA mem-
bers and then ratified by all par-
ties, he explained.

ACTRA's rejection of the
proposal was led by a vocal
campaign by Toronto pefor-
mers.

Merger off

TORONTO — The potential
merger berween Canada’s two
English language film and tele-
vision producers’ associations
has been called off.

Association of Canadian Film
and Television  Producers
(ACFTP) board members de-
cided against the proposed
merger with the Canadian Film

and Television Association
(CFTA).
Samuel  Jephcott, CFTA

executive-director, expressed
surprise that the proposed deal
was scuttled.

“I think it's a great shame,”
Jephcott added. He said he
thinks that the membership of
the two groups would have
been best served by unification.
Jephcott said that as far as he
can tell the CFTA has not been
given any reason for the deci-
sion.

ACFTP executive vice-presi-
dent Peter Mortimer told Cine-
ma Canada “There just wasn't
agreement about itand it’s over
for now.”

The ACFTP split from the
more broadly based CFTA,
which also represents labs,
post-production  companies,
videotape and sound studios
and other sectors of the indus-
try, about three years ago. Re-
cent talks berween the two
groups were aimed at merging
the associations to create a
single voice for Canadian pro-
ducers.

We’re not
just a shot
in the
ark!

Cinematographers Extraordinaire

Directors of Photography '
Camera Operators

Focus Pullers

Clapper Loaders

Stills Photographers

Hungarian &
Continental Cuisine
Affordable Prices

The Canadian Association of
Motion Picture and Electronic
Recording Artists, Local 81 CLC

CONTACT LYNN KELLY  (416) 462-1022

110 Bloor St. W.
928-3126

Licensed

99 Yorkville Ave.
920-2108

Cinevillage, 65 Heward Avenue, Suite 106, Toronto, Ontario MAM 2T5
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Tax reform, foreign productions, labour on agenda

MONTREAL - Quebec film
producers are searching for
ways to save the Quebec film
industry from financial ruin.
This, says Louise Baillargeon,
director-general of the 75-
member Association des pro-
ducteurs de films et de vidéo du
Quebec (APFVQ), is the stated
priority of the 20-year-old pro-
ducers’ association following a
general assembly and the elec-
tion of a new slate of executive
officers earlier this summer.

Tax reform is a major item on
the APFVQ agenda this year.
The federal government White
Paper on Tax Reform, June 18,
has forced the creation of a six-
member commirttee to find
ways to reduce the impact on
the film industry of the federal
government’s proposed reduc-
tion of the 100 per cent Capital
Cost Allowance to 30 per cent.
In recent year, says Baillargeon,
the Quebec industry has be-
come increasingly dependent
on private investment,

“In 1988 we were expecting

VISUAL EFFECTS FOR
FILM & VIDEO

LighigMotion

CORPORATION

15 Curity Avenue, Toronto, Canada. M4B 1X4

Tel.: (416) 750-4112

L0 grow, given our major suc-
cesses — particularly in Europe
— in the past year: Anne Tris-
ter, Pouvoir intime, Henri
and Demers’ films. We were
starting to build our industry
and again the rules are chang-
ing and again we will have to
build on something else.”

Rock Demers, president of
the APFVQ for the second con-
secutive year and principal of
the Les Productions La Féte,
says relying on private invest-
ment for 30 per cent of film
financing makes its “impossi-
ble” for Quebec producers to
plan financing for 1988.

Demers, who has already
produced seven widely
acclaimed films in his family
oriented Tales For All series,
says both the federal and
Quebec governments (a 50 per
cent CCA reduction in 1986)
appear to be doing their best to
discourage filmmaking in
Quebec.

“The films 1 am making this
year may be the last films I ever

produce.” says Demers.

Labour negotiations on sev-
eral fronts will also keep the 20-
year-old producers’ association
busy this year.

The APFVQ is negotiating
contracts with several organi-
zations including the 3,500-
member Union des Artistes
(UDA), representing perfor-
mers in French-language film
and television. During the last
week in August, a general as-
sembly of the UDA failed by a
slim margin to ratify its third
general agreement with the
APFVQ. Negotiations have
been ongoing for over a year.
Sticking points include the def-
inition of an actor, specific rec-
ognition of the APFVQ as the of-
ficial producer of the the UDA
and a letter of agreement re-
garding buyout percentages for
new cable companies.

The outcome of negotiations
with the Alliance of Canadian
Cinema, Television and Radio
Artists (ACTRA) is still uncer-
tain following overwhelming

e Motion Control

» Blue Screen

e Matte Painting

* Front Screen Projection

® High Speed Cameras
e Stop Motion

e Model Construction

e Animation

* Roto Scoping

e Storyboarding

e Plate Photography

» Rear Screen Projection

e Aerial Imaging

® Reverse Blue Matting

e Set Construction

e Studio Rental

FAX.: (416) 750-4343

e Prop Construction
* Ljve Action Photography

* Pyrotechnics

refusal (90 per cent) by the
performers to accept royalty
and residual proposals and
ratify the contract.

Once these contracts are set-
tled, the APFVQ will enter into
negotiations for a first contract
with the Association des
réalisateurs et réalisatrices de
films du Québec (ARRFQ) and
the Soci€été des auteurs, recher-
chistes, documentalistes et
compositeurs (SARDEC).

Baillargeon says the APFVQ
hopes to settle contracts with
the writers and the directors
within the year once ongoing
negotiations have been com-
pleted.

“We want to sit down with
these associations but we don't
have enough staff and it takes a
lot of time.”

After  long,
negotiations with the 700-
member Syndicat des tech-
niciennes et techniciens du
cinéma du Québec (STCQ),
settled in January, the APFVQ /
STCQ working relationship is
hindered by what Baillargeon
calls a “minor problem."”

Baillargeon explains that the
STCQ is placing 0o many
minor grievances before a joint
(APFVQ/STCQ) grievance
committee, established for the
first time under the terms of the
new general agreement.

“The STCQ is putting down

hard-fought

more grievances than we have
time to hear. They have hired
someone who looks at the mi-
nute details of contracts. This
creates obstacles in the work
relationship.”

A specified limited number
of non-unionized technicians
and a five-day work week in the
general agreement is also the
source of tension between the
APFVQ and the STCQ.

Explains Baillargeon, “What
we have signed is a tough ag-
reement for our producers to
work with.”

Given the terms of this agree-
ment, the producers face a
shortage of experienced crew
when U.S. productions, shoot-
ing in Quebec, offer US. rates
(S2 to 85 U.S) above Canadian
rates for their services.

However, Francois Leclerc,
president of STCQ, argues that
US. productions are never
more numerous than one in
four productions shooting at
any given time. Although it is
true, says Leclerc, that the best
technicians will take the plum
US. productions, there are
many highly qualified STCQ
technicians.

“We could field 12 full
crews,"” says Leclerc. “If there is
a shortage of technicians it is
because they are breaking a

e

production.

or

Telex:

TAILLEFER, DEVINE
& ASSOCIATES
INSURANCE BROKERS LTD.

Offering a comprehensive insurance
package on all your feature, television,
commercial, theatrical or special event

Our specialists, with twenty years of
experience, can design an insurance

program to suit your specific needs.
We have world-wide facilities.

MICHAEL DEVINE, c.i1B.

JACQUES TAILLEFER, C.I.B..F.I.I.C.

240 St. Jacques Street, 10th Floor
Montreal, Quebec H2Y 1L9

Telephone: (514) 288-2544

055-61159
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very simple law of supply and
demand and shooting too many
films at once.”

Where the grievance com-
mittee is concerned, Leclerc
says, “Yes, it is busy and if the
producers can't accept what
they have agreed to, it will get
busier.”

Several options currently are
being studied by the APFVQ to
enable Quebec producers to
compete in their own backyard
with US. productions and as-
sure greater Quebec industry
involvement in the whole pro-
duction and development
cycle of films shot in Quebec.

The most probable solution,
says Baillargeon, is a de-em-
phasis of promotion and adver-
tising in the US. by the City of
Montreal and Quebec Film
Commission and special incen-
tives for Canadian productions
in Quebec. Consultations be-
tween the APFVQ, the city and

Announces...

the Quebec government are
ongoing, she says.

“You can control the adver-
tising," advises Baillargeon,
“you don't have to oversell. The
money spent promoting Mont-
real for a week at a film industry
event in the US. could be spcn‘l
on building the industry at
home. It's good to have a rela-
tively small number of US. pro-
ductions in Quebec but it is not
to our advantage to draw them
here because this will kill the
industry.”

While Demers remains in the
president’s seat for another
one- year term, Claude Bonin
has been replaced as vice-pres-
ident and secretary-treasurer
by Marie-José Raymond of Rose
FilmsInc. Jacques Lambert of
Lambert, Lepage, Labbé Inc., re-
mains as president of the docu-
mentary and sponsored films
section.

Roger Frappier of Les Pro-
ductions Oz Inc. replaces
Raymond as president of the

feature film section.

Jacques Bilodeau of PM.T.
Vidéo Inc. is the president of
the technology section and
Aimée Danis of Les Productions
du Verseau Inc. is the new pres-
ident of the television section.

Christiane Hamelin of Fab-
rique d'Image is the president
of the advertising section.

Zoo to Toyko

MONTREAL - Un Zoo, La
nuit, directed by Jean-Claude
Lauzon has been selected by
the Tokyo International Film
Festival (Sept. 25-Oct. 4, 1987)
to compete in the Young Cine-
ma section with 15 first-feature
films. Two directors in this sec-
tion stand to win either the Sak-
ura Gold, worth S182,000
Cdn., or the Sakura Siler, worth
$91,000 Cdn

Produced by Roger Frappier
and Pierre Gendron, Un Zoo,
La Nuit premiered at the 1987
Cannes Film Festival.
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Academy grows in Quebec

MONTREAL - The Quebec
wing of the Academy of Cana-
dian Cinema and Television is
busy this summer seeking ways
to promote Quebec film and
television across Canada.

Marc Boudreau, director of
the Montreal office, says the
first presentation of the Prix
Gemeaux (Feb. 1986) for
achievement in television
(which drew a television audi-
ence of 1 million) gave the
academy confidence to plan
other large-scale promotional
events in Quebec,

Though still in the early
stages of discussion, Boudreau
says new ways to promote film
and television in Quebec might
include a combination of sev-
eral annual award events rolled
into one well-sponsored televi-
sion gala.

By no means does Boudreau
rule out the possibility of a
bilingual television format or
that of staging the Genie
Awards (March) in Montreal.

“Montreal may not be as im-
portant as Toronto in terms of
economic activity but the film-
making tradition here is much
longer,” says the former aide to
a Quebec minister of culture.

Having  established the
academy in Montreal with over
300 members in film and televi-
sion, Boudreau says profes-
sional associations in Quebec
should take a more mature ap-
proach to promoting the whole
industry.

“We all have to promote the
industry, not as closed indi-
vidual associations but as a cul-
tural nerwork. It would be less
costly and, because of our trad-
ition in Quebec, we have a
good chance to get things mov-
ing."

Academy  (Quebec) ac-

Alliance brings
back Ben Casey

MONTREAL — Alliance Enter-
tainment Corporation is bring-
ing Ben Casey back to the
screen with a two-hour televi-
sion movie that completed
principal photography here Au-
gust 19.

Vince Edwards, who starred
as doctor Ben Casey of County
Hospital in the popular '60s
television series, will return in
the movie that is to be a pilot
for a potential series. Toronto-
based Alliance is producing
The Return of Ben Casey in
association with Coca-Cola
Telecommunications, Inc.

John Kemeny and Robert
Cooper are executive-produc-
ers and Julian Marks is produc-
ing.

tivities this summer included
electing a new slate of execu-
tive committee members,
sponsoring the filmmaking ap-
prenticeship of three students,
hosting a national board meet-
ing of the academy, (Aug. 28) at
the Montreal World Film Festi-
val and negotiating with Radio-

broadcast the second annual
Prix Gemeaux Awards, tenta-
tively scheduled for January
1988.

Seven new award categories
have been added to the Prix
Gemeaux  Awards. These
categories are: best lighting,
best make-up, best current af-

show, best leading man in a
drama or comedy, best leading
lady in a drama or comedy, best
host-interviewer.

Support for the academy
(Quebec) by its members was
evident during the May-June
elections of the 11- member
executive committee, says
Boudreau, when 25 members
stood for election and over 50
per cent of the membership
voted.

tee is: Donald Pilon, president;
Justine Héroux, vice-president;
Francois J. Coté, vice-president
TV; Michael Spencer, treasurer:
Andréanne Bournival, Marie-
Josée Caya, Richard Goudreau,
Nicole De Rochemont, Jacques
Payette, Yvon Trudel, Suzanne
Villeneuve.

The 1,300-member
Academy of Canadian Cinema
and Television has offices in
Toronto, Montreal, Halifax and

Canada and Télé-Métropole to

fairs programming, best talk
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Meontréal offers one of the greatest varieties of urban sites and sets in North America. Founded 343 years ago by
the French, the city has kept various architectural elements from most periods of its history. The St-Laurent river,
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Film producers will find everything they need on the spot: equipment, skilled technicians and specialists of all
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cosmopolitan atmosphere, scores of gastronomic restaurants, efficient hotels and, above all, friendly and
hospitable people.

The City's CIDEC-Cinéma was created specifically to handle production problems. Don’t hesitate! Give yourself
the leading role! Choose Montréal! For Information:(514) 872-2883
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Cineplex multi-use facility in Toronto to cost $ 40 M

TORONTO —  Cineplex-
Odeon Corporation has an-
nounced plans for a $40 million
mixed-use facility that boasts
six theatres and could become
a future home for the Festival of
Festivals.

Garth Drabinsky, president
of Toronto-based Cineplex,
told reporters the development
will be located on the present
sites of the now closed Univer-
sity theatre and the adjoining
Lothian Mews on Bloor Street
West between Avenue Road
and Bellair Street in central To-
ronto.

In addition to the theatres,
the 195,000-square-foot com-
plex will include retail shops,
office space, restaurants, un-
derground parking and a five-
storey luxury hotel situated
above the other facilities. The
complex is to be located be-
hind the restored facades of the
University Theatre and the Lot-
hian Mews.

The six new movie theatres
will be called the Cineplex-
Odeon Festival Cinemas and all
will be located on the Lothian
Mews property. Drabinsky said
the 1400-seat  University,
closed by Famous Players Ltd.
along with the Towne Cinema
after last year's Festival of Festi-
vals, was “an uncomfortable
theatre” that needed a lot of de-
sign changes anyway.

Also, Famous Players re-
tained a right of first refusal
when it sold the University to
unrelated Famous Players Re-
alty. The clause allowed Fa-
mous Players' first chance to
rent the cinema if a theatre
were built on the site in future.
Drabinsky said no new theatre
will be built on the University
Theatre site.

The Cineplex complex will
include a 1,200-seat, wide-
screen theatre with a two-
storey skylit lobby, two 450-
seat theatres and three 300-seat

movie houses.

Drabinsky said the cinema
complex has been offered to
the Festival of Festivals as a per-
manent home and is scheduled
to be ready in time for the 1989
Toronto film festival.

“We tried to create an atmos-
phere here, frankly, that is a lit-
tle bit reminiscent of sitting in
front of the Majestic Hotel at
the Cannes Film Festival..,"
Drabinsky said. “We can create
a whole vibrant focus because
of the hotel that was deemed a
very sensible use for the prop-
erty.”

Helga Stephenson, executive
director of the Festival of Festi-
vals, told Cinema Canada the
potential permanent home of
the Toronto film festival could
bring several benefits.

She said a stable central loca-
tion will help the box office and
mean that festival staff can
spend more time working on
programming the event rather

(
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than searching for theatres. The
festival, after an extensive
search, is using the 1,250-seat
Ryerson theatre for most gala
events. After last year’s festival
two main theatres, the Univer-
sity and Towne cinemas on
Bloor Street, were closed.

Drabinsky, who is a member
of the film festival’'s board, said
he was very aware of the dif-
ficulties the festival had in find-
ing theatres. A business ar-
rangement for use of the thea-
tres during the annual film festi-
val has yet to be set up with
CineplexOdeon.

Drabinsky said, "We're going
to sitdown, I hope, very shortly

Forest to Cléo

MONTREAL - Francine Forest,
formerly of Telefilm Canada,
has joined Cleo 24 as executive
producer.

The announcement was
made by Arnie Gelbart and
Charles Ohayon, principals of
the Montreal-based production
company.

In August 1985, Forest was
appointed by Telefilm Canada
as director of operations and
business affairs in Eastern Cana-
da.

and try to work out some sort of
proper economic basis for the
festival to be situated here and
to enjoy the benefits of this pro-
ject for many years.”

Asked for details about the
hotel, Drabinsky explained
Cineplex will not operate the
facility and instead will appoint
a manager. He said there is sig-
nificant demand in downtown
Toronto for a European-style,
luxury, suite-facility hotel. “We
are trying to fill a niche obvi-
ously because we are not going
to compete with the conven-
tion-type facilities that exist in
Toronto already.”

TORONTO — North American
theatre chain giant Cineplex-
Odeon Corporation reported
record profits of $15.3 million
(U.S.) for the first six months of
1987.

Cineplex revenues for the
period ending June 30, 1987
were $250.4 million. In com-
parison, profits for the same
period one year earlier were
§7.5 million on revenues of
$146.8 million. Basic earnings
per share for the first six
months of 1987 were 37 cents
compared to 34 cents per share
for the same period one year
earlier.

———
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New administration weakens Montreal film promo office

MONTREAL — A new adminis-
tration in Montreal's City Hall
and a restructuring of the
bureaucracy has Guy Trinque,
city film commissioner since
1985, thinking seriously about
returning to the private sector.

“I'm working here for the re-
mainder of the summer but I
don't think I will be here much
longer than that” says the
young film commissioner.

Trinque explains that in his
efforts to reorganize City Hall
and save an estimated $3.4 mil-
lion, Mayor Jean Doré, elected
November 9, 1986, has re-
ndered impotent the film com-
missioner’s office.

Despite an estimated $45
million expenditure, in 1985,
by Canadian and foreign (U.S.)
productions in Montreal, $110
million in 1986, an anticipated
$150 million in 1987 and $200
million in 1988, Trinque says
the City Hall reform will allow
his successor the same adminis-
trative power as a parade com-
missoner. _

“Film will become one small
section of a larger cultural ser-
vice,” says Trinque. “However
much you explain to them that
a film will bring $1 million ver-
sus a parade that will cost
$20,000, that parade is now as
important as a film, an art
exhibition as important as a
film production.”

Within the new reform, de-
signed to eliminate an overlap
of a number of City Hall juris-
dictions by integrating and
scaling down the number of de-
partments, the film commis-
sioner's office has been moved
out of the Commission d'initia-
tive et de développement éco-
nomique de Montréal (CIDEM)
and placed in the larger Com-
mission d'initiative et de déve-
loppement culturel (CIDEC).

Foreign sales
up for Film Board

MONTREAL — The National
Film Board of Canada reports
the best sales year ever for the
International Marketing Divi-
sion. Gross revenue from tele-
vision, video, theatrical and
non-theatrical foreign sales in
1986-1987 was just over S3
million, up 34 per cent from fis-
cal year 1985-1986.

New international markets
were developed in Brazil and
Argentina and an agreement
was struck with France (Minis-
try of Culture) to make video
copies of NFB films available
throughout France.

The NFB reports that in
. Japan, 25 animation films were
released on Laserdisc for home
consumer markets.

Trinque argues that City Hall
should not have moved the
business of running a film com-
missioner’s office out of the
realm of economics and placed
it in the realm of cultural devel-
opment.

“I can’'t say that they're
wrong, just that my thinking is
different. I tend to want the city
to support an industry that will
create employment and invest-
ment and a massive return on
taxes. This administration
wants to place more emphasis
on developing the cultural as-
pects of the city in general. |
don't see the point —why there
is as much if not more of an em-
phasis on a parade as there is on
a film production.”

He says a larger office, more
bureaucratic red tape and less

accessibility to City Hall will
make Montreal less attractive
to foreign and domestic pro-
ducers.

“It won't work. You need a
commissioner, somebody who
has the power to say ‘go ahead.’'
If I wanted Chalet Mount Royal
for a shoot I used to say ‘shoot.’
Now I write a thick dossier, go
to the executive council and
hope they say yes. I'm afraid for
my Successors.”

Bruno Blache, an official
working closely with Pierre
Beaudet, the director of CIDEC
(who was on vaction at press
time), says the larger depart-
ment will not be any less acces-
sible.

He explains that prior to the
reform, the film commis-
sioner’s office was the only cul-

tural office with an economic
mandate under the CIDEM um-
brella. CIDEC, he says, will treat
all cultural industries equally
and fairly with a three-tier sys-
tem of management — politics,
cultural industries and equip-
ment, events and facilities. Each
tier will be run by a manage-
ment team expected to be ac-
tive in early 1988.

“It is true that there will be
more people to deal with but
they will get the job done,” says
Blache, stressing that City Hall
is well aware of the economic
impact of film production in
Montreal.

“The role of the film commis-
sioner is to develop good rela-
tions with the film industry and
provide facilities for producers.

We feel this can be handled bet-
ter.”

Blache argues that a smaller
office is not necessarily a more
accessible office. “That small
things are easier to manage is a
matter of philosophy. A smaller
office would focus only on last-
minute demands.”

Asked why he did not leave
sooner, Trinque says, “I am still
here because 1 respect the in-
dustry and I don't want to com-
promise any ongoing produc-
tion by leaving too quickly.

“If [ go tomorrow they will
hire three or four persons to do
my job. One will be in charge of
permits, one in charge of some-
thing else and the third when
he is not busy.. will do a
parade.”
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Closing Festival gala at Roy Thompson Hall in Toronto

TORONTO — This year’s Festi-
val of Festivals continues to
cover new ground with the de-
cision to hold its closing-night
gala presentation of the film ad-
aptation of The Glass
Menagerie at Roy Thomson
Hall.

Following the closing of the
University and Towne theatres
last year, festival officials con-
ducted a lengthy search for
new venues and eventually an-
nounced a first with the Ryer-
son Theatre scheduled for gala
presentations.

Festival  director  Helga
Stephenson told a recent press
conference Roy Thomson Hall
will install a full-stage cinema
screen and film projection
equipment to handle the job on
closing night.

Stephenson termed it the
premiere gala theatre in North
America. The initial news from
the festival box office is good,
Stephenson said. Although she
had no specific numbers,

Stephenson said box office
sales are up more than 30 per
cent this year.

Other features of this year’s
event include:
— Robert Frank and Rudy Wur-
litzer’s feature Candy Moun-
tain has been added to the Per-
spective Canada section of the
festiva. Candy Mountain,
which follows the exploits of a
young musician in search of a
long-lost master guitar
craftsman, was shot in Nova
Scotia and New York and is a
Swiss-France-Canada co-pro-
duction produced by Xanadu
Film Zurich, Ruth Waldburger,
Les Films Plain Chant Paris, Les
Films Vision 4 Inc. Montreal.
— The addition of the features
Eva: Guerrillera, by Quebec
filmmaker Jacqueline Levitin
and Train of Dreams by John
Smith of the National Film
Board to the Perspective Cana-
da program.
— Jean-Claude Lauzon's fea-
ture Night Zoo (Un zoo, la

nuit) will be presented as a
gala at the festival, held Sept.
10-19. Lauzon and stars Gilles
Maheu and Roger Lebel and
producers Roger Frappier and
Pierre Gendron are also lined
up to attend.

— The North American debut
of the first feature film to be
shot entirely with high-defini-
tion electronic cameras. Peter
Del Monte's Julia & Julia stars
Kathleen Turner, Gabriel Byrne
and Sting and was produced for
RAI by Francesco Pinto and
Gaetano Stucchi. The film was
made using a new system of
videotape-to-film transfer de-
veloped by Sony.

— Raoul Walsh’s silent film
classic The Thief of Baghdad
will be presented with the ac-
companiment of a 26-piece or-
chestra. A full two-hour-and-
twenty-minute print, hand-
tinted to match the 1924 re-
lease, will be shown.

—  Presentations of Eric
Rohmer’s L'Ami de mon

Your TV
sta
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willrget off to a great

Computer generated images
and on-line editing
for your Television
Programming.
Mobile Image. ..

the affordable video
production house.
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Call 416/591-1400
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amie, director Stephen Frears’
Sammy and Rosie Get Laid
(the sequel to My Beautiful
Laundrette), Luis Mandoki’s
Gaby, Charles Shyer’s Baby
Boom and Bill Condon’s Sis-
ter, Sister.
— Garth Drabinsky, president
of Cineplex-Odeon Films, will
be the keynote speaker kicking
off the Trade Forum.
— David Putnam, chairman and
chief executive officer of Co-
lumbia Pictures, and John Daly,
chairman of Hemdale Film Cor-
poration and executive pro-
ducer of the hit Vietnam war
movie Platoon, will also speak
to delegates.

The Trade Forum will offer
six panels and six workshops

between Sept. 12 and 14. Two
of the panelists for sessions on
the creative process in televi-
sion and film production will
be Canadian producer Peter
O'Brian and Academy Award
nominee Hanif  Kureishi,
screenwriter of My Beautiful
Laundrette and Sammy and
Rosie Get Laid.

Workshops will include a
session on screenwriting for
low*budget feature films to be
presented by Patricia Rozema,
screenwriter and director, for
I've Heard the Mermaids
Singing, and Kureishi.

The Sundance Institute will
present a script development
analysis of the Canadian feature

"Milk and Honey.

Patterson to head up Academy

TORONTO - David Patterson,
co-founder and president of
Filmline International in Mont-
real, has been elected president
of the Academy of Canadian
Cinema and Television for a
one-year term. Patterson suc-
ceeds Ronald 1. Cohen as presi-
dent following the eighth an-
nual general assembly, June 29,
of the 1,300-member organiza-
tion.

Researcher/director Donna
Dudinsky replaces Audrey Cole
as director of the television sec-
tion. Cole is currently employ-
ed with Dancevision.

David Ellis is the new co-or-
dinator of advertising and pro-
motion and Maria Topalovich
has been promoted to director
of marketing and communica-
tions.
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Fest of Fests may get
new deal from censors

TORONTO — Festival of Festi-
val movies could eventually re-
ceive a blanket exemption from
the Ontario Film Review Board,
predicts board chairman Anne
Jones.

Jones told Cinema Canada
that a blanket exemption,
which was discussed as a possi-
bility at last vear's Festival of
Festivals, is something that may
come to pass in future, al-
though not immediately.

“These films come in and
many of them are not seen
again. It's a one time showing,
maybe, because of the nature of
the film. And I think that they're
in a different category... I think
that sometimes an exemption
would be good for something
like that,” Jones said.

In the meantime, the Ontario
Film Review Board approved
the Festival's program of 235
movies this year after review-
ing written descriptions of the
films submitted by the festival

Jones said that only the
movie Big Shot will be screen-
ed to determine if it should be
classified as Family or Parental
Guidance, but the board hasn't

asked
movies.

for any the

cuts in
It's the first time the board

has cleared the movies based

only on written descriptions.

Jones said there was no de-
parture from normal proce-
dures in reviewing the films
and added that in the past most
films have been cleared based
on documentation

Jones complimented the Fes-
tival's efforts this vear in getting
all documentation in at once.
which made it possible for two
review panels to examine the
material on a co-ordinated
basis. In the past the documen-
tation was submitted in bits and
pieces, she explained.

This vear the board has been
very conscious of maintaining
the integrity of the whole film,
she said.

Jones said she was pleased
with this year's approvals “be-
cause [ think that it has cost the
festival a lot of trouble in
former years, internationally.”
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Matrix sets up Canadian operation

TORONTO — A major new
film and television production
and distribution company has
set up its head office in To-
ronto.

Matrix Entcrtainment Cor-
poration already has a long list
of projects in development and
boasts a management team of
US.  film industry heavy-
weights.

The company says it has 16
projects for theatrical produc-
tion, three projects for direct
sale to home video, three tele-
vision movies of the week, and
three series for television syn-
dication in development.

Entertainment  lawyer Jon
Webb is president of the com-
pany that is preparing to distri-
bute its own and other projects
directly in the Canadian market
by early 1988. A Martrix press
release describes the new ven-
ture as a "Canadian controlled”

company.
Sidney Kiwitt, a former
executive vice-president  of

Warner Bros. Inc., is chairman
of the Matrix board and will be
based in the company's New
York office.

Kiwitt, who has worked
more than 23 years with
Warner Bros. and whose duties
included obtaining outside fea-
ture film financing, will remain
a consultant to Warner Bros.
Kiwitt represents major finan-
cial institutions and established
producers in the United States,
the release states.

Kiwitt ~was a  senior
negotiator on projects includ-
ing the Towering Inferno,
The Goodbye Girl, Dirty
Harry and Every Which Way
But Loose. Kiwitt also
negotiated the acquisition of
distribution rights to the movie
Superman and two sequels.

Frank Capra Jr. is executive
vice-president of Matrix and
will be based in the company’s
Los Angeles office. Capra is past
president of Avco Embassy
Films and has produced movies

such as Born Again, The
Black Marble, An Eye for an
Eye, Firestarter and Marie.

“This team among them have
contacts at all of the major pro-
duction and distribution com-
panies as well as many interna-
tional financial institutions spe-
cializing in film financing,” the
release states.

Matrix plans two theatrical
films to start production in
1987 and the company is
negotiating with a major US.
distributor for release in the
United States.

Mountain fest

BANFF — The 12th annual Fes-
tival of Mountain Films will run
Nov. 6-8 at the Banff Centre this
year.

The festival will feature new
films about French climbers
Christophe Profit and Eric Es-
coffiers. Also expected this year
is a delegation from National
Geographic magazine.

A
C
F

Association of Ganadian
Film Craftspeople

Our symbol on your
film is our guarantee
of excellence

65 Heward St., Suite 105, Toronto, Canada

(416) 462-0211
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Defense of Freedom of Expression Committee on go

MONTREAL - The Committee
for the Defense of Freedom of
Expression, representing 15 ar-
tistic organizations in Quebec,
made its first appearance re-
cently to declare stiff opposi-
tion to the federal govern-
ment’s Bill C-54 anti-pornog-
raphy legislation.

Committee spokesman Jo-
seph F. Beaubien, lawyer and
video distributor, told a press
conference at the Montreal
World Film Festival that the
draft bill undermines basic
freedoms guaranteed in the Ca-
nadian Charter of Rights and
Freedoms and should be with-
drawn from the legislative pro-
cess.

Ultramar backs

Lance et Comptell

MONTREAL - Lance et Com-
pte Il (He Shoots, He Scores)
a 13- week TV series, produced
by Claude Héroux Productions
will, again, receive the financial
participation of Ultramar Cana-
da Inc. following a highly suc-
cessfull Fall season in 1986. The
Ultramar investment repre-
sents twice the amount in-
vested in the production of the
first series.

The Montreal-based oil com-
pany will invest close to
$500,000 in the production of
the Lance et Compte II (sec-
ond series) scheduled to air on
Radio-Canada and CBC in Janu-
ary. Last December, the final
episode of the first series
reached an estimated 2.7 mil-
lion viewers in Quebec on
Radio-Canada.

Ultramar, with 1,500 service
stations across Ontario,
Quebec and the Maritime pro-
vinces, spent overall $560,000
on the first series including an
investment of $125,000 in ser-
vice station promotions and a
weekly televised game show.

cont. on page 65

“There is a difference be-
tween sexuality as a social and
cultural phenomenon and the
criminalization of all its mani-
festations under the pretext of
attacking pornography,” says
Beaubien.

Among the greatest flaws evi-
dent in the draft legislation, he
says, is the reverse onus
mechanism requiring that the
accused (charged in a criminal
case under Bill C-54) show that
the (offending) matter has ar-
tistic merit or an educational,
scientific or medical purpose.
This, says Beaubien, clearly of-
fends the presumption of inno-
cence in the Charter.

“The federal government is
turning artistic production into
a potentially criminal act and
relegating artistic value to the
sole function of clearing the ac-
cused. By adopting this law, it
exposes art to all the restric-
tions of puritanism, giving nar-
row-mindedness the upper
hand over artistic creation.”

The Ottawa-based Canadian
Association of Broadcasters
(CAB) has also condemned Bill
C-54, as a flawed document dif-
ficult to enforce and leading to
endless prosecutions and court
challenges.

Representing the majority of
private radio and television
broadcasters in Canada, CAB
has recommended in a letter,
sent to Federal Justice Minister
Ray Hnatyshyn, dated August 6,
and signed by Bill Roberts,
senior vice-president (televi-
sion), that Bill C-54 be over-
hauled to conform with the Ca-
nadian Charter of Rights and
Freedoms.

“Bill C-54 has gone un-
reasonably far in...defining por-
nography too broadly,” reads
the letter.

CAB is also clearly opposed
to the proposed definition of
erotica which it calls "unduly
narrow.”

“It is our belief that these
provisions represent an un-
reasonable infringement of

H2T 1Y3

BOJ olo INC.

ATELIER DE COSTUMES
5669, Casgrain,
Montréal, Qc

Tél.: (514) 272-7422

freedom of expression, as
guaranteed by section 2(b) of
the Canadian Charter of Rights
and Freedoms. Blurring the dis-

tinction between unacceptable
pornography, which is charac-
terized by the degradation and
dehumanization of its partici-

pants, and erotica, would in-
evitably have a dampening ef-
fect on the creativity of Cana-
dian artists and producers.”

CANADIAN INDEPENDANT FILM TOUR
EUROPA

October 15, 1987 to May 31, 1988

Announcing the participation
of Canadian Independant Film Tour

Europe

Features:
Crime Waves JOHN PAIZS
C'’est Comme Une Peine d'’Amour SUZANNE GUY
Low Visibility PATRICIA GRUBEN
Memoirs BACHAR CHBIB
Mother's Meat/Freud’s Flesh DIMITRI DIMITRIOS
Nextof Kin ATOM EGOYAN
Scissere PETER METTLER
AlLife FRANK COLE
Stations WILLIAM MACGILLIVRAY
La Couleur Encerclée JEAN et SERGE GAGNE
Shorts:
The Dead Father GUY MADDIN
Red Shoes ANDREA SADLER
Le Bonheur CLAUDE DEMERS
The Glass Door ATTILA BERTALAN
Limited Vision JULIE WARREN
Passion — A Letterin 16mm PATRICIA ROZEMA
Tables of Content WENDY TILBY
L'Usure JEANNE CREPEAU
and STEPHAN FORTIN
8 Frames Per Second CHUCK CLARK
$3 Wash and Set LYNNE STOPKEWICH

Screening in the following cities:

Austria: Salzburg, Vienna; Belgium: Gent, Antwerpen, Brussels; Den-
mark: Odense, Arhus, Copenhagen; England: London, Cambridge, Coven-
try, Oxford, Manchester; France: Paris, Lyon, Lille, Strasbourg, Bordeaux,
Aix, Toulouse; Holland: Den Haag, Amsterdam, Rotterdam, Utrecht,
Haarlem, Nijmegen, Arnhem, Gronigen, Eindhoven: Ireland: Dublin; Sco-
tland: Edinburgh, Glasgow; Sweden: Stockholm: Switzerland: Zurich,
Bern, Geneva, Lausanne, Basel; Wales: Cardiff; West Germany: Hamburg,
Bremen, Lubeck, Hannover, Berlin, Dortmund, Frankfurt, Heidelberg, Mu-
nich, Freiberg, Bonn.

]
For more information:

CANADIAN FILM VIDEO EXPORT

441 St. Claude St., Montreal, Quebec, CANADA H2Y 3B6
Telephone: (514) 397-1402
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Additional funds to strengthen TVO role

TORONTO — Ontario premier
David Peterson has promised
TVOntario an extra $10 million
for programming as part of a
campaign promise to spend
$300 million a year more on
elementary education.
Peterson told Liberals during
an August 6 campaign speechin

Ottawa that his government, if

re-elected Sept. 10, would
spend the money.

Responding to the an-
nouncement, TVO chairman
Bernard Ostry said “This unex-
pected but welcome addition
to our base funding is another
indication of the confidence in
and regard for TVO held by the
premier and his colleagues.

“It's as important as much for
the money as it is for the recog-
nition of the role of the institu-
tion,” Ostry explained about
the announcement. He said de-
tails of how Peterson’s $10 mil-
lion pledge for education prog-
ramming is to be used had not

been revealed.

"We have to sit down with
the ministry of education and
sort out what we think we
should be doing with that
money in relation to school
broadcasts,” Ostry told Cinema
Canada. He said the additional
$10 million would encourage
TVO's producers and educa-
tional colleagues across the
province.

The 510 million campaign
pledge comes after TVO an-
nounced its estimated overall
budget for next year has been
reduced to $§527 million
(excluding money from mem-
bership drives, market sales and
underwriting) down by §7.2
million. Although operating
grants from the province went
up four per cent in 1987-88, an
overall decrease occurred
largely because of a reduction
in  one-time  government
spending for specific projects.
Depending on several factors,

Ostry said TVO's total budget
for the year will be between
860 to §70 million.

In other news, Ostry told del-
egates to the 56th annual
Couchiching Conference near
Orillia that Canada must co-op-
erate with other countries to
further develop its cultural sov-
ereignty.

Growing acrimony around
the world between govern-
ments and industries that deal
with the US. in film, television
and telecommunications is a
concern, Ostry told those at-
tending the annual think tank.

Canada should take the lead
in developing a general agree-
ment on information and enter-
tainment trade (GAIET) with
Western Europe and the Third
World, he urged. Ostry said cul-
tural industries require team-
work to flourish. He said the
Americans have contributed
greatly to prosperity and peace
in the world and added that

MUSIC MAKES IT!

SELECT FROM THE LARGEST COLLECTION OF
LIBRARY MUSIC AVAILABLE—WITH A
COMPUTERIZED SELECTION SYSTEM.

LIBRARY MUSIC
OVER 100,000 SELECTIONS

SOUND EFFECTS
OVER 10,000 SELECTIONS

AUDIO TRANSFERS
¥a" TAPE, 16/35 MM. MAG.

CLASSICAL, INDUSTRIAL, ROCK, ETHNIC —
WHATEVER STYLE OF MUSIC YOU WANT, WE HAVE IT.

PLEASE CALL FOR RATES AND INFORMATION.

Chris Stone Audio Productions Ltd.

45 Charles Street East, Toronto, Ontario M4Y 152

(416) 923-6700

Canada's fortunes have been
strongly tied to those of the U S.

But Ostry told the confer-
ence, which was called to de-
bate the future of the American
empire, that Canada must con-
tinue with measures to prevent
the complete takeover of its
cultural industries.

“No one, Canadians in-
cluded, wants to build walls.
None of us wants to wage cul-
tural wars. But Canada, like the
United States and our friends
and allies, is committed to the
development of cultural sover-
eignty,” Ostry said.

Ostry said in the written text
of his speech that US. cultural
influence in Canada is more
pervasive than in other coun-
tries “because we are already in
some sense American. The US.
does not need to teach us its
values: There is always a Cana-
dian ready to do it for them.”

Canadian agencies such as
The Canada Council, Telefilm
Canada, the CBC, TVOntario
and many others have given Ca-
nadian culture room to devel-
op, he said. But American mul-
tinationals, which already have
captured a large part of Cana-
dian markets, complain about
restrictive  practices unless

they can gain 100 per cent.

Car and Truck
Rental Company
wnth star quality
7] wants a part
1n your next

Ostry cited American film in-
dustry lobbyist Jack Valenti's
strident opposition to the prop-
osed Canadian film distribution
licensing system as an example.
“Canadian cultural sovereignty
cannot exist in these condi-
tions,” Ostry said.

cont. from page 64

The first series was budgeted at
$8 million.

At press time, Michel Dal-
larie, advertising director at Ul-
tramar, told Cinema Canada
that a budget for media promo-
tion had not been determined.
Ultraquiz Lance et Compte,
the weekly game show. prog-
rammed to bridge the off-air
time berween series, has been
discontinued.

The second series is
budgeted at close to §11.6 mil-
lion. Participation includes a
$4.6 million public offering and
an aggregate total of close to 54
million in financial participa-
tion from Telefilm Canada (83
million), O'Keefe Brewing
Company Ltd.(§500,000) and
Ultramar Canada Ltd
(5500,000).

The co-producers of the
series, TF1 and SFP of France,
will invest $2.7 million. Radio-
Canada and CBC will pay S1.6
and $1.9 for five and four year
Canadian television rights, re-
spectively.

Contact
Steve Hacker
Diane Somerville
(416) 763-5591

SOlVIERVILLE

Car & Truck Rental Ltd. &&
1968 Bloor St. W., Toronto, Ont. M6P 3K9
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TRADE FORUM ‘87

Coverage Begins
Sundays at 9 p.m.
- on September 20th
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Rogers is proud to
support the Festival Of
Festivals for the Sth
year by providing
television coverage of
Trade Forum ’87

‘o Festival

OF FESTIVALS
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Plus and 0z join forces in new Quebec production co.

MONTREAL — “It has always
been our goal at Cinéma Plus to
get into production and Les
Productions Oz has had an eye
for distribution,” says Richard
Goudreau, one of five princi-
pals of Cinema Plus Produc-
tions Inc., who announced the
merger of Cinéma Plus and Les
Productions Oz, at the Mont-
real World Film Festival.
Goudreau, Yves Bohemier,
Gordon Guiry, Pierre Gendron
and Roger Frappier, partners

and majority shareholders of

the new company, have com-

WE'RE PROBLEM SOLVERS,

bution) talents after 15 months
of negotiation and planning,
Current revenues of the new
company are estimated at close
to $12 million.

Frappier says linking produc-
tion, distribution and foreign
sales will place Cinema Plus
Productions Inc. and its inter-
national sales arm, Cinema Plus
[nternational, in a stronger pos-
ition to deal with the sorts of fi-
nancial problems that charac-
terize the Canadian film indus-
try

He says foreign sales through

Cinema Plus International will
strengthen pre-sales, adding an
extra financing incentive.

“Ultimately our aim is to be-
come independent for produc-
tions," says Frappier.

In announcing the new com-
pany, the principals outlined
details of their production slate
currently in development in-
cluding Denys Arcand’s Jésus
de Montréal, Kahnawake and
Ruée vers l'art.

Un Zoo, La nuit, making its
English-Canadian debut at the
Festival of Festivals, and Esprit

de famille, also debuting, will
be sold internationally through
Cinema Plus International.

In 1986, Cinémas Plus, under
the guidance of Goudreau and
Bohemier, announced an exc-
lusive three-year distribution
deal with three Quebec-based
production companies. These
companies are Les Productions
Oz (which will cease to exist
for new productions ), Les Films
Vision 4 and Les Productions La
Féte responsible for the Tales
For All Series produced by
Rock Demers

Gordon Guiry, formerly of
Astral Films Ltd., was hired
early in 1987 to form Cinema
Plus International which will
open offices in Paris and Los
Angeles.

In 1985, Les Productions Oz
was formed by Pierre Gendron
and later joined by Roger Frap-
pier, who joined the company
soon after. Les Productions Oz
produced Un Zoo, La nuitand
Roger Frappier, while at the Na-
tional Film Board, co-produced
The Decline of the Ameri-
can Empire with René Malo.

Product Sales
Lenses and Accessories
Fujinon Accessories and Lenses
Century Precision
Heliopan Filters and Lenscaps
Chrosziel Matte Box and Lens
remotes
Petroff Matte Box systems
Fujinon CCTV lenses
PCI Adapters and Lenses
Cameras and Accessories
Sony Broadcast & Industnal

NOT JUST
HARDWARE VENDORS

There's a lot going on in film and video. Lower cost,
higher quality video equipment finding its way into
the industry has become a growing trend.

With this trend, individuals turn

to PCl for specialized expertise,

consultation and service.

Every system, be it field or
stationary, large or small, industrial
or broadcast, requires expert advice
and the proper hardware to ensure
that the system functions properly.
PCl specialists advise which elec-
tronic, optical or mechanical
components are necessary to

be part of a system to meet

any need or application.

PCl provides sales, installation and
with a fully equipped electronics lab
can meet all your service needs.
PCI. Call us. We're problem solvers, not just
hardware vendors.

Sachtler Tripods and Fluid heads
PCl baseplates, nsers, heaters
Power Products
Battery Belts
Retractile power cables
Camera power supplies
Studio/Production Equipment
EOS Arimation
Calaway Engineering
Hedco
Noriyuki
Sony Broadcast, Industrial & Tapes
Lighting
Arn Lights and Kits
Strand Lighting
Schott Cold Light source
Osram Lights
PCl Lightstands/Lightbeams
Replacement lamps
Transit Cases
Clydesdale
Porta-Brace
Manufacturing
Mechanical Optical
Electrical/Electronics
Special Services
Video Systems
Industrial Electro-Optics
Equipment
Machine Shop
Optical Repair and Testing
Electronics and Video Service
Rentals

Prec: Camera Inc.

UNEQUALLED TECHNOLOGY
UNEQUALLED SERVICE

181 Carlaw Avenue
Toronto, Ontario
Canada, M4M 251
(416) 461-3411
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SHOOTING IN CANADA?

We will save you time and money
by arranging free props, goods and services.

Why pay when you don’t really have to?
CALL US

ONTRAPLU

416-471-6705

We thank ISRAEL SHAKED of
TRANSCONTINENTAL PICTURES INDUSTRIES

for successful sales

of “CITY IN PANIC”

in the following countries:

United States
Canada
Japan

England
Australia
Germany
Spain
Greece
Sweden
Holland
Finland
Norway
Denmark
Korea
Taiwan
Chile
Argentina
Peter Wilson

Executive Producer
Video Impact Productions Inc., Toronto

D Y Robert Bouvier
e oS el \ ¥ Oirector / Producer

RRNERRT Y
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Singing Mermaids profitable

MONTREAL - Within six
months of its world premiere
Patricia Rozema's I've Heard
the Mermaids Singing has
earned secure revenues of over
§1.5 million or roughly five
times its production cost.

Produced by Rozema and
Alexandra Raffe for Vos Pro-
ductions Ltd., of Toronto, this
$350,000 comedy starring
Sheila McCartney, Paule Bail-
largeon and Anne Marie Ma_c-
Donald premiered in May 1987
at the Directors’ Fortnight,
Cannes Film Festival, where it
won the Prix de la jeunesse,

Sales were concluded in 32
territories within one week of
winning the prize, says Jan
Rofekamp of Film Transit Inc.,
Montreal. Film Transit has, to
date, negotiated advances on
royalties for more than S$1.1
million (Canadian).

Rofekamp, says distributors
expect that revenues from the-
atrical release and television

sales around the world will
double within the next two
years. Mermaids will be re-
leased in most countries this
fall.

“In nearly every country, na-
tional television stations have
expressed interest in the film
but these television rights have
been granted to the distribu-
tion companies to be con-
cluded later on in their con-
tracts,” says Rofekamp.

Cinephile of Toronto has
secured Canadian television
sales of more than §325,000.

Hollywood North
for October shoot

TORONTO — The long:
awaited Independent Pictures’
feature film Hollywood North
could soon become a reality
with principal photography
tentatively scheduled to start
Oct. 5.

Shooting on the $2.3 million

movie will last about five weeks
with most of the work done in
Toronto and the rest in Los
Angeles.

Hollywood North, a com-
edy about the making ofa Cana-
dian feature film in the tax shel-
ter heydays of the late '70s, has
seen production delayed be-
cause it has been rewritten sev-
eral times, said Gabriella Mar-
tinelli, an Independent Pictures
line producer.

“We wanted to make it uni-
versal instead of just an in-joke
for the Canadian film industry,”
Martinelli said.

Meanwhile, Independent
Pictures has delayed produc-
tion of the feature Burger
Zombies until 1988. The
script needed further develop-
ment, an Independent Pictures
spokesman said, and with sum-
mer at an end — and because
it's a summer film — it had to be
put off until next year.

Burger Zombies was the
first script slated for produc-
tion that was developed
through support from the
Foundation to Underwrite New
Drama for Pay Television
(FUND).

Main Store:

40 Camden Street,
London, NW1 OEN.,

Tel.: 01-387-0999

Representatives: _
Hollywood - Paris Munich - lsrael — Rome — Australia If voﬂ.ml‘l the rights to qnalﬂ:y
Canadian features contact us at
~1416) 223-7768.
A member of the Bell Group International Lid. pias
h’ —

Telex: BERMAN G8952359

BERMANS & NATHANS

THE INTERNATIONAL COSTUMIERS

of London

servicing Films, Television and the Stage
THE LARGEST STOCK OF COSTUMES AND UNIFORMS

IN EUROPE —

POSSIBLY IN THE WORLD -

* * *

We are organised to supply costumes or uniforms of the highesf
standard and accuracy at the most economic prices and deliver
to any part of the world —

Particular experience for organisation of deliveries fo countries

in Europe
* * *

BERMANS & NATHANS LTD.

Head Office:

18 Irving Street,
Leicester Square,
London, WC2H 7AX.

Tel.: 01-839-1651

Societé awards development

MONTREAL = Fourteen
Quebec-based writers and di-
rectors have been granted de-
velopment funds totalling
§73,373. The fund is awarded
annually by the Sociéte
générale du cinéma du Québec
to filmmakers with a proven re-
cord of achievement and who
are working on a project.

The 1987-1988 recipients
are: Jacqueline Barette, Carl
Brubacher, Ilolande Cadrin-
Rossignol, Bruno Carri€re,
Bachar Chbib, Monique Crouil-

lére, Helen Doyle, Stella
Goulet, Suzanne Guy, Arthur
Lamothe, Robert Ménard,
Monique H. Messier, Ber-
nadette Renaud and Ida Eva
Zielinska.

The SGCQ has also an-
nounced that it will invest
$500,000 in a feature film di-
rected by Léa Pool entitled
Kurwenal and $200.000 in A

plein temps, a television
series directed by Frangois
Coté, Michel Bériault and

Claude Boucher.

Atlantis cowboys out West

ALBERTA — Atlantis Films Li-
mited has started prinicipal
photography in Alberta on its
$2.9 million feature length
drama Cowboys Don’t Cry.

Cowboys Don’t Cry is
based on the award-winning
novel of the same name by
Marilyn Halvorson and chroni-
cles the stormy relationship be-
tween a teenage boy and his
father, a rodeo cowboy.

Ron White stars as Josh Mor-
gan and Zachary Ansley as his
son, Shane. Other cast mem-
bers are Janet-Laine Green,
Michael Hogan, Rebecca Jen-
kins, Candace Rarcliffe, Thomas
Peacocke and Thomas Hauff.

Anne Wheeler, director of

the feawure film Loyalties, is
writer/director, Janice Platt
producer and Peter Sussman
executive producer.

In Canada, Cowboys Don’t
Cry, which is being shot on
35mm, will premiere as a fea-
ture-length drama on CBC tele-
vision early in 1988.

Cowboys is produced by
Toronto-based Atlantis in as-
sociation with the CBC and
with the participation of Tele-
film Canada and the Ontario
Film Development Corpora-
tion.

Filming is scheduled to con-
tinue through Sept. 9 in and
around Edmonton and Pincher
Creek.

CANADIAN
FEATURES!

Our International Film Distribution
Company is seeking Canadian
features to distribute in the

world-wide television market. We

will be participating at MIPCOM

'B7 as well as at all other principal

markets.
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EYE

by Michael Bergman

been seeking a more effi-

cient less costly way of
litigating disputes than is af-
forded by the courts. The court
process is long, sometimes
cumbersome, complicated and
costly.

Even when the trial is over
and the judgement rendered,
the parties could face intermin-
able appeals and further delays.
In the intervening years the fi-
nancial abilities of parties could
turn for the worse — affecting
the winner’s ability to collect -
and in some cases, important
business decisions can be de-
layed pending the outcome of
the determination of the par-
ties' rights.

As an alternative to the use of
the courts for dispute resolu-
tion, arbitration has grown in-
creasingly popular. Arbitration
is conducted by an indepen-
dant arbitrator selected by the
parties or through some
mechanism that they have con-
tractually put in place. The ar-
bitrator hears the dispute often
in an informal setting and fol-
lows a much more summary
procedure than the courts.
While the arbitrator does hear
legal counsel and witnesses, the
amount of written pleadings

| n recent years, litigants have

TEBE:

are significantly reduced and
the arbitrator is often not
hamstrung by certain technical
points of evidence and proce-
dure. Furthermore the arbitra-
tion hearing and the decision
that is subsequently rendered
are usually subject to time de-
lays in order to assure the
speediness of the process. The
costs of the arbitrator are gen-
erally shared by the parties.

One of the great advantages
of arbitration is that although
the arbitrator is independent
he is often selected for his par-
ticular knowledge of the indus-
try concerned. Although judges
in court are well versed in law,
it is only natural that they do
not understand the commercial
aspects of every industry and
therefore considerable time
may be spent examining wit-
nesses to establish the paramet-
ers within which a certain in-
dustry operates and the normal
practices and customs of that
industry.

Commercial arbitration has
been around for quite some
time and indeed it is not un-
usual to find arbitration clauses
in contracts from partnership
agreements to supply, service
and building contracts. Dispute
resolution between manage-

The Alternate lideo Source

presanfs
The Best in World Cinema
on lideocassette
reprasanfing

m. Antonioni
ingmar Bergman
bernardo Bertolucci
luis Bunuel
paul Cox
maya Deren
r.w. Fassbinder
federico Fellini
bill Forsyth
werner Herzog
alfred Hitchcock
jim Jarmusch
claude Jutra
akira Kurosawa
joseph Losey

kenji Mizoguchi
marcel Ophuls
g.w. Pabst
roman Polanski
satyajit Ray
jean Renoir
eric Rohmer
carlos Saura
john Schlesinger
volker Schlondor ff
bertrand Tavernier
frangois Truffaut
Tuchino Visconti
wim Yenders
lina Yertmuller

Camonyg others)
Yideo Renlels & Seles &l:
1280 Bay at Yorkville
Toronto ® M5R 3L1
922-5647
- e TR,
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ment and unions and their
members is affected by arbitra-
tion as provided for in the col-
lective agreement or in the
Labour Relations Act con-
cerned.

In fact most jurisdictions
presently have arbitration

legislation on the books which
provide the rules for arbitration
in the absence of contractual
provisions. Nevertheless with
the exception of labour rela-
tions matters and certain other

in lieu of the courts unless he
has contractually bound him-
self to do so. Although there
may be certain instances in
which parties who have con-
tracted to submit themselves to

arbitration may avoid the pro-
—

special statutes, no one can be
forced to submit to arbitration

The film was

“mo
OUTRAGEOUS”
But we did it!

... And that’s not all. Zaza
Sound's growing reputation
for excellence in music and
post production is reflected
in other recent films. In the
past year we've also done
music for Henry Ford:
The Man And The
Machine and post for
A Child’s Christmas in
Wales, Big Town and
From The Hip,
to name only a few.

So whether you need
something outrageous or
more conventional, keep an
ear out for Zaza.

Our quality is sound.

MUSIC AND POST PRODUCTION

322 DUFFERIN STREET, TORONTO, ONTARIO M6K 126 = (416) 534-4211
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cess and go directly to court, in
most cases these parties would
be precluded from recourse to
the courts without recourse to
the arbitration first.
Arbitration awards can be
enforced by the court. In most
instances legislation provides

that an arbitration award can be
registered with the court and
thereon become automatically
enforceable through the usual
means of seizures, etc. The ar-
bitration process is usually de-
signed to be more or less final.
Nevertheless it is not possible
to prcvem SOMe recourse to
the courts in the event that one

Alndon Group Productions

of the parties to an arbitration is
unsatisfied. This recourse is
usually not in the form of a for-
mal appeal but rather an attack
on some irregularity in the ar-
britration process.

One problem that existed
until recently with arbitration
awards was that arbitration
awards rendered in one coun-

try were usually unenforceable
in another. As many commer-
cial dealings are international
in nature, this tended to di-
minish the portability of the ar-
bitration process. Gradually

there grew up certain centers
such as London or New York
where most significant com-
mercial arbitrations were held.

DIGITAL 4:2:2 RANK
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TORONTO'S VIDEO POST FACILITY
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These jurisdictions had devel-
oped special rules to encourage
commercial arbitration.

The United Nations has ad-
dressed this problem and has
promulgated a uniform arbitra-
tion code which it has encour-
aged its member countries to
adopt. Canada has adopted
legislation to implement this
code on a federal basis. How-
ever, since much of the arbitra-
tion process is within provin-
cial jurisdiction, further en-
abling legislation in the pro-
vinces was necessary. Happily
many provinces such as
Quebec, Ontario, Alberta and
British Columbia have recog-
nized the usefulness of adopt-
ing the United Nations code
and have passed legislation to
do so. It is therefore now cur-
rently possible to hold arbitra-
tion proceedings in the United
States or in mMost centers in
Canada and have the arbitration
award recognized and enforced
by the courts of other pro-
vinces or states,

Arbitration provisions are a

common feature of many con-
tracts used in the film industry,
from distribution agreements
to joint ventures. In fact the in-
dustry in the United States has,
through several industry as-
sociations, encouraged the use
of arbitration as a dispute set-
tlement mechanism berween
producers. The American Film
Marketing Association has set
up such a program for this pur-
pose and maintains a list of ar-
bitrators to act on arbitration
panels.
Michael N. Bergman
Barrister and Solicitor of the
Provinces of Quebec, Ontario
and Alberta with offices in
Montreal and Toronto.

Bobet’s script,
Lord’s direction

MONTREAL - Jean-Claude
Lord is directing the sixth fea-
ture film in Rock Demers’ Tales
For All series.

The Frog and the Whale
will feature Fanny Lauzier in
her film debut. Shooting began
in Quebec’s lles Mingan in late
July followed by two weeks in
Métis, Florida and the Virgin Is-
lands.

This family-oriented feature
about a young girl who has a
special  relationship  with
whales and a dolphin, was writ-
ten by veteran director/pro-
ducer Jacques Bobet and André
Melangon, director of The Dog
Who Stopped the War and
Bach and Broccoli. The inspi-
ration for the story came, says
Bobet, while working with Jac-
ques Cousteau in the St.Lawr-
ence River. Participation in-
cludes Telefilm Canada, la
Soci€té générale du cinéma du
Québec, Culinart Inc. and First
Choice/Superchannel and pri-
vate investors.
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Critics’ Week, Commonwealth come to Vancouver Fest

VANCOUVER - The annual
Vancouver International Film
Festival, with possibly the most
ambitious program of its six-
year history, will take place in
Vancouver during the last two
weeks of October.

The VIFF has changed its tra-
ditional schedule (usually in
May) to coincide with the first
Commonwealth Conference to
be held in Vancouver.

Under executive director
Hannah Fisher, the festival has
put together five themed series
— Cinema of the Common-
wealth, Worlds of Asia, Cinema
of Our Time (contemporary in-
ternational films), Canadian
Images, and Critics’ Choice.

The Honourable Flora Mac-
Donald will host the opening
gala and the first screening will
be Bill Forsyth's film, House-
keeping, shot in Nelson, B.C,,
last year,

The opening of the Com-
monwealth series, on October
16, will be followed by a recep-
tion hosted by Jean Sirois, head
of Telefilm Canada.

As a complement to the
Commonwealth theme, the
Asia series will feature a tribute
to India as the world’s largest
film - producing country.
“We're bringing in a first-class
delegation of Indian film-
makers, performers and critics,
including Shashi Kapor and G.
Aravindan,” says Fisher.

The Commonwealth will
also be represented with films
and guests from such countries
as Australia, New Zealand,
Malaysia, Ghana, and Kenya.

The opening night of Cinema
of the Commonwealth will fea-
ture the signing of a formal co-
production agreement be-
tween Canada and New Zea-
land for future film projects,
and the screening of the all-
Maori cast film, Ngati, about a
Maori child who loses his best
friend.

As well, Australian director
Paul Cox will premiere his film,
Vincent - The Life and Death
of Vincent Van Gogh.

The first week of the festival
will also see the Second Annual
Film Industry Trade Forum.
The forum parallels the festi-
val's Commonwealth theme,
with a special emphasis on mar-
keting, and will be held in the
Robson Square Media Centre
on October 18 and 19.

Guests from countries such
as India, Australia, Hong Kong,
New Zealand, the Philippines,
Malaysia, Canada and the U.S.
will conduct  workshops,
panels, seminars and master
classes.

Besides several aspects of
marketing and distribution,
there will be seminars on ani-
mation, film investment,
aboriginal filmmakers, and gov-
ernment involvement in the

film industry, particularly B.C.'s
new film fund.

Visiting artists will conduct
master classes for directors, ac-
tors and writers, and forum di-
rector Kathryn Allison feels this
will provide a wonderful op-

portunity for local industry
people to learn about filmmak-
ing in other countries.

One of the highlights of this
year’s VIFF will be the presenta-
tion of the entire Critic’'s Week
from the Cannes Film Festival.

Critic Jean Roy, co-ordinator of
the Cannes event, will be on
hand along with numerous
other critics such as Roger
Ebert of the Chicago Sun-
Times, Kathleen Carroll of the
New York Daily News and

Derek Malcolm of the Guar-
dian.

The Critics’ Choice series
will culminate in a critics’ panel

cont. on page 74

It’s a special year.

13-17.

That'’s not all.

Y |

The 6th annual Vancouver Inter-
national Film Festival will be held
in conjunction with the Common-
wealth Heads of Government
Conference inVancouver, October

To highlight this stellar
meeting of Common-
wealth leaders, we're
featuring Cinema of the
Commonwealth, 37
important new films
gathered from throughout
the Commonwealth.

3 more theme series will
bring you Cinema of Our
Time, Worlds of Asia,
and Canadian Images, an
outstanding collection

of screenings with the
newest and best from
North America, Europe,
Latin America, and Asia.

The North American
premiere of “Semaine In-
ternationale de la Critique
Francaise.” direct from
Cannes, will launch our
own Critics’ Choice
Series, in which 9 distinguished
international critics will present
a program of handpicked choices.

Then for film makers and film
people, it's our 2nd annual Film
Industry Trade Forum, to be held in

INTERNATIONAL - F

moment.

b sed

the Robson Square Media Centre,
October 18 - 19. For information
call (604) 681-7646.

150 movies from 40 countries.
Directors. Producers. Stars. Inter-
national critics and guests. Truly

a wealth of the newest, the best,

and the most provocative in
contemporary world cinema.

Come to the 1987 Vancouver
International Film Festival and
share the wealth of every exciting

ol

“COME CELEBRATE THE CINEMA OF
THE WORLD AT THE 1987
VANCOUVER INTERNATIONAL
FILM FESTIVAL,OCTOBER 15-31”

-Hannah Fisher,
Festival Director

r —_

[y

ILM - FESTIVAL - 1987 - ocroses15-31

5 THEATRES « 150 MOVIES

(604) 685-0260
\

)
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FRONTS

WEST

by Calvin Wharton

ow that the British Co-
N lumbia Film Fund has

been approved by
Cabinet, the local film commu-
nity is waiting for Bill Reid,
Minister of Tourism, Recre-
ation and Culture, to choose a
board of directors. One of the
board’s first tasks will be to es-
tablish guidelines and program
details. The province may set
up an arm’s length agency to
determine who will receive
funding, and how much each
project chosen will get from
the first year's S2 million
budget. The ministry seems to
be moving fairly slowly on this
project, but maybe it's just the
time of year.

]

CBC has licensed, from Van-
couver's Primetime Produc-
tions, three half-hour segments
of Comedy College, a comedy
game adapted from the live
show (of the same name) at
Expo 86's Canada Pavillion.
The program was created by
Colin Yardley and Jeff Grober-
man, and is written by them
along with Phil Savath. Execu-
tive Producer, Michael
Lebowitz, says the project has
gone ahead with joint funding
by Telefilm and the B.C. Com-
edy College.

Ryan Stiles, a tenured profes-
sor at the college, will host the
program with regular guests
such as Dave Cameron, Peter
Anderson, Janice Ungaro, Bryan
Myers, Meg Soper and Roger
Fredricks. The shows will fea-
ture improvisation competi-
tions, “joke-offs”, and audience
participation.

°
Northern Lights Media has
launched a more orthodox
game show, called Second
Honeymoon. Produced
through facilities at BCTV in
Vancouver, the series will be
broadcast in Canada and the
US.

As well, Northern Lights pro-
ducer Stephen Foster says their
feature film project, Max Glick,
is now fully funded and will
begin pre-production in Man-
itoba at the end of September.
Foster says this film, to be shot
in Winnipeg and Portage la
Prairie, is the first to be made
with the backing of the Cultural
Industry Development Office
and Film Manitoba.

And in a venture even further
from home, this production
group has sent a crew to Gilgit,
in Northern Pakistan, to shoot
another development film for
the Aga Khan Foundation
(they’re previously done four).

[ ]
The recent agreement which
provides for Telefilm to con-
tract services from the National
Film Board on feature produc-
tions will apply only to the re-

gional offices, not to Montreal
or Toronto, says Barbra Janes,
the B.C. regional director of the
NFB. Details are still being
worked out, and it may be a
while before the program is in

full operation.

Meanwhile, the Film Board
here has several films in various
stages of production, many of
them aimed at the educational
market. These include three
films on sex education by Mo
Simpson, director of Feeling
Yes, Feeling No, and a 20-mi-
nute drama for kids by Peg

Campbell, titled Bombs Away,
which deals with fears of a nu-
clear holocaust. In final editing
is Colin Browne's White Lake,
or The Making of Canadians,
an 80-minute experimental
film about landscape, narrative
and memory, shot near Pentic-
ton, B.C.

Last November Janes became

B.C. region head of marketing
and production, the first time
both responsibilities have been
combined. She hopes to have
integrated premises by next
February (presently, she di-
vides her time between the two

MULTIPLE CHOICE IN

TORONTO

> a. Toronto is the
third-largest
Complete film and video
i production centre
’ the foliowmg by in North America.
placing a check mark
in the appropriate
DOX.
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' : udgets buy more
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Toronto Film
Liaison provides

a comprehensive
service that is fast,
efficient, and free.

ALL of the above.

For the correct answer,
and a lot more,
contact:

Naish McHugh

Toronto Film Liaison
City of Toronto
Planning and
Development Department
18th Floor, East Tower,
City Hall,

Toronto, Ontario

MS5SH 2N2

Telephone

(416) 392-7570
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—
offices, located in different
buildings).

@

CBC Vancouver is interested in
doing several more episodes of
Blue’s Folly, the first of which
aired last fall in the Lies From
Lotusland series. Bebop Pic-
tures is working from their im-

pressive start with writer, Nora
Kelly, Blu Mankuma in the title
role, and director, John New-

ton.
®

At the end of September,
Women in Focus and the Au-
stralian consulate in Vancouver
will co-host an evening of new
work in film by Australian
women. The films are from the
Australian Film Commission

Women'’s Unit (the equivalent
to the NFB’s Studio D). One of
the highlights of the program is
Julie Cunningham’s Double X,
an animated short with rap
dialogue that makes fun of early
human society and sex-role
stereotyping.

Also, in October, Women in
Focus and the Goethe Institute
are Co-sponsoring an evening

of film and discussion on new
German women’s cinema with
German critic and curator, Re-
nate Mohrman.
]

One facet of B.C''s maturing
film industry is the appearance
of new companies designed to
take advantage of the increas-
ing amount of local film activ-
ity.

The Beacon Group, a motion
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\OK PRiAzz
S
— R

Robert Vince

CramcaLBanx

Zenith Productions

BENEFICIARIES OF OUR BOND HAVE INCLUDED
SOME OF THE BEST KNOWN STUDIOS AND BANKS
IN THE MOTION PICTURE BUSINESS,

AMONG THEM...

=

=

SECURITY PACIFIC
NATIONAL BANK

&

TVOntario

“.

CITY NATIONAL
BANK

ROYAL BANK

% i ﬁ Canada Trust L%
b3S CUNMMUNICAL |

Mercantile
Bank

NBC

WARNER BROS.

Fiob ding televiii
e S Amber Financial Services Lid.

@ ASTRAL BELLEVUE athé ..

CINEGARANTIE LTEE
MOTION PICTURE GUARANTORS LTD.

Jacquie Ross

Beryl Fox

Montreal (514) 286-7063  Melbourne (03) 529-8852

14 Birch Avenue, Toronto Canada M_-_df\/ 1C9 Telep_hone

(416) 968-0577

HILL SAMUEL & CO. LIMITED

Leiianiic

PICTURES:

Grovesnor Park

s
Société genérale /

Fax (416) 960-0474

sy

TN AT
LINIKE S TR

AT AR NS

du cinéma
du Queébec

\

Doug Leiterman

Telex 065-24697

picture investment business
which will provide venture
capital for Canadian certified
features, is now beginning to
look for investment pos-
sibilities. Grant Allen, director
of their Vancouver operation,
describes the group as, “a pri-
vate version of Telefilm with
broader parameters.” Allen says
their primary interest is in fea-
tures shot in B.C. but they will
also fund some films made out-
side the province and have a
network across the country.

They are looking for features
with six out of ten Canadian
points with production
budgets between one and five
million dollars and distribution
guarantees at 50 percent of the
investment. Allen claims they
will provide 15 to 30 percent of
the total budget — what he calls
gap money. “We have a mutual
fund concept,” he says, “with
our investments to be spread
over a number of features.”

Another new enterprise is
Gastown Productions’ film pro-
cessing lab which will be oper-
ational by January, 1988. This
will provide Vancouver with a
second post-production facil-
ity. Local industry growth indi-
cates the new lab won't be
short of work.

®

Praxis Film  Development
Workshop is in the process of
selecting scripts and inviting
guests for its fall workshop.
They expect Paul Cox will
spend a day a Praxis while he is
in town for the Film Festival.

Meanwhile. the New Play
Centre is finishing the third of
three projects accepted in the
“Test Tape Competition.”

Already shot and posting are
the first rtwo script selections —
Serenade Bay, written by
David King and directed by
Joan Juliani; and Shelter, writ-
ten by Stephen E. Miller and di-
rected by Peg Campbell.

The third script; Star Cross-
ed, was co-written by Glenda
Leznoff and Sylvie Fefer, and di-
rected by Nick Kendall.

High profile
for Vancouver
Fest

hosted by Jay Scott (Globe and
Mail), which is open to the
public, on October 26.

And the Air Canada Canadian
Tribute evening, October 24,
hosted by Brian Linehan from
CITY-TV in Toronto, will honor
Helen Shaver for her contribu-
tion to the international film in-
dustry.

"We're going to present an
event in Vancouver that the
city can be proud of" says
Fisher. “We have an absolutely
stellar collection of films, cri-
tics and remarkable guests —
very high-profile.”

cont. from page 72
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Somehow, despite all my ef-
forts to the contrary, I suddenly
noticed that the summer is al-
most over and, as usual, despite
secret vows I took in the bleak,
cold, dark moments of a March
sleet storm, I've not spent even
half the time in the sunshine
and on the beach that I abso-
lutely, solemnly, swore I
would. My plans for a relaxed
and unhurried summer some-
how never materialized. Oh,
well... there’s always next sum-
mer...

The filmmakers I've talked to
in the past while are even paler
than I. At NIFCO, this could be
due either to lack of sunshine
or to a heavy coating of plaster
dust, as renovations and expan-
sion to the NIFCO mansion
proceed apace. These renova-
tions have a rather complicated
history. The film unit at Memo-
rial University has, during the
past year, gone over entirely to
video and they have therefore
mothballed their considerable
collection of film production
and post-production equip-
ment. Fears were expressed
that it would simply get sold
out of the province and this val-
uable resource would- simply
disappear.

by Chris Mujka

N WAVE

Fortunately a solution was
worked out — NIFCO has now
become official custodian of
this film equipment for a trial
period of two years. It includes
an excellent animation stand, a
film sound dubbing system,
cameras, steenbecks. etc. Obvi-
ously a resource worth having.
However, the proviso that
came with this gift was that the
NIFCO premises be upgraded
to accommodate it. With this in
mind, the summer has been
spent rewiring, gyprocing,
building an extension on the
back of the building and dig-
ging up the basement. NIFCO's
Elizabeth Hagen told me she
was feeling better about the
premises now that the win-
dows have frames again and the
walls are more or less entire,
but that renovations would go
on well into the fall.

All this has seemingly not dis-
rupted the steady stream of
filmmaking at NIFCO. Jim
Maunder has been working on
a sound mix for his combina-
tion live action and animation
film called Zuchinni. Ed
Riche, whose name and film I
have misspelled in this column,
is in the final stages of work on
Roland’s Progress and De-

When you've got a film to promote, nothing helps to
spark interest more than genuine glossy photos from
Galbraith.

» Cinema Displays
* Press Releases

Canada Wide Service

* Pre-Release Promotions

Low in price and easy to order. Genuine glossy photos
can be produced in any quantity from your print,

negative or transparency.

Ask for your FREE price list and Customized

Promotion Kit today!

GALBRAITH REPRODUCTIONS
420 Bathurst St., Toronto, Ont. M5T 256

(416) 923-1106

bbie McGee' editing of The
New Poverty has been inter-
rupted by her having a baby.
Congratulations Debbie!

Elsewhere in Newfoundland,
Ken Pittman’s production of
Finding Mary March has just
wrapped. Ken being a sensible
sort, has vanished for a well-de-
served vacation and was unav-
ailable for comment. In the
meantime, rumour has it that all
went very well on the shoot.

Also in production in New-
foundland is a film with the
working title of Pelts. NIFCO's
stalwart Derek Norton is di-
recting this one for the National
Film Board of Canada and it’s a
multiperspective view of Cana-
da’s fur trade. It will look at the
history, and present state, of the
fur industry from the perspec-
tive of the Montreal fur market
and its commercial furriers; the
native' hunters and trappers;
and the animal rights groups.
This documentary is nearing
the final stages of production
with shooting having been
completed this spring and sum-
mer in Montreal, Vancouver
and the Yukon. Shooting will
continue this fall and winter at
a P.EL fur farm.

In New Brunswick, Frederic-
ton’s Capitol Films have
finished and released their 82-
minute, 35mm feature called
Tuesday Wednesday. It is a
drama about a man who, while
drinking and driving, hits and
kills a child. The film follows
him as he leaves prison and
tries to make amends with the
family of the dead child and the
community. Directed by
Capitol shaker and mover Jon
Pedersen it stars John Alexan-
der and Liz Dufresne, both of
Toronto, and a local Oromocto
girl, Penny Belmont. Pedersen
took the film to the Montreal
World Film Festival where it
was shown twice in the
Panorama Canada section of
the festival. Capitol Films has its
eyes open for future projects.

Besides being the home of
Capitol Films, Fredericton is
also the headquarters of the
Conservation Council of New
Brunswick (CCNB) an organi-
zation that readers of this col-
umn may not be well ac-
quainted with. The CCNB,
however, is well-known in en-
vironmental circles. In the past
year it has mounted a major
campaign dealing with ground-

water pollution — perhaps one
of the most crucially important
environmental issues. This in-
terest led CCMB’s David Coon
to approach Fredericton film-
maker Kevin Matthews about
doing a film on the subject and
Matthews in turn talked to the
NFB. The result is that produc-
tion is in the very early stages
on a half-hour film with the
working title of Groundwater
Pollution which will be pro-
duced by the NFB’s Atlantic
Studios.

A documentary of New
Brunswick  politician and
raconteur Louis Robichaud by
Hermangiel Chaisson is also
being done for the NFB.

In Nova Scotia the Atlantic
studio of the NFB is also busy
with production beginning on a
documentary on black women
in the province. It is being co-
directed by Sylvia Hamilton
(who also researched and
wrote ) and Montreal indie film-
maker Claire Prato.

Hubert Schurman from Nova
Scotia’s Land of Milk and
Honey, the Annapolis Valley,
has released two films in co-

cont. on page 76
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(416) 598-0722

409 KING STREET WEST
. TORONTO (ONTARIO)
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Kid Brother takes top prize at Montreal

MONTREAL — A Quebec direc-
tor and his Japanese producer
received top prize at the Mont-
real World Film Festival where
a record breaking crowd view-
ed over 230 feature films and
130 shorts from over 50 coun-
tries.

Festival officials report that
270,000 people attended the
11th Annual Montreal World
Film Festival (Aug. 21 to
Sept.1) compared to an esti-
mated attendance of 251,000 in
1986.

A large crowd of film-goers
also filled Place des Arts for the
awards presentation Sept. 1,
where Claude Gagnon and
Kiyoshi Fujimoto received the
Grand Prix des Amériques for
The Kid Brother, a Canada/
U.S./Japanese co-venture.

This feature about the rela-
tionship between a severely
handicapped child and his
working class family was one of
17 films entered in the Official
Competition.

The prestigeous Special Jury
Award went to Mi General, di-

rected by Jamie de Arminan
(Spain), and The Big Parade
directed by Chen Kaige
(China) took the third-place
jury award.

Other winners are: Un Zoo
la nuit directed by Jean-
Claude Lauzon - Prix le Perma-
nent as best Quebec film and
The O’'Keefe Award as best Ca-
nadian film. Made in Argen-
tina directed by Juan José€ Jusid
- Air Canada Award as the most
popular film of the festival.

Special jury prizes went to
the Comedies and Proverbs
series of films, directed by Eric
Rohmer (France), Mosco
Addio, directed by Mauro
Bolognini (Italy). Le Grand
Chemin, directed by Jean
Loup Hubert (France ), won an
honorable mention.

Grand Prix de Montréal for
best short film — Shoeshine by
Tom Abrams (U.S).

Jury Prize for a short film —
George and Rosemary di-
rected by David Fine and Alison
Snowden (Canada).

International Critics’ Prize —

Whooping Cough directed by
Peter Gardos (Hungary) and La
Grand course directed by
Jerzy Domaradzki (Poland ).

Best Actress — Irina Kup-
chenko in A Lonely Woman
Wishes To Get Acquainted
(USSR).

Best Actor — Leo McKern in
Travelling North (Australia).

The film festival market, Aug.
24 1o 29, also reports a record
number of buyers and sellers:
850 participants compared to
700 in 1986.

Jackie Dinsmore, market co-
ordinator, says a preliminary at-
tendance survey in the middle
of the week showed more
buyers than sellers and an un-
usually strong U.S. presence.

“I think the Americans are
waking up to the fact that Mont-
real is a good place to catch in-
dependent sellers,”  says
Dinsmore.

Although her overall market
survey was not finalized,
Dinsmore told Cinema Cana-
da, that Canadians did a brisk
business in film and television.

OoDoDDDDoDODDDDDDDODODDD D

ACROSS
THE BORDER

... FAST!

Film, equipment - even crews.
We're film industry specialists.

20 Duncan Street

Toronto, Canada M5H 3G8
Telephone (416) 596-8500 Telex 06-23125

The
WX/einer
Group

International Freight Forwarders
and Customs Brokers

The Weiner Group Building

Your Single Customs and Forwarding Resource - Worldwide.
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He Shoots He Scores and
Formula 1, produced by
Claude Héroux Productions
Inc, were both sold (39
episodes each) to Vera televi-
sion, Holland.

Un Zoo la nuit, directed by
Jean-Claude Lauzon, was sold
to Portugal with other sales
pending while Peter M. Evan-
chuck’s Platinum was picked-
up by Australia, France, Ger-
many and invited to three film
festivals.

Dinsmore says that next
year's market will include a
seminar on how-to-use the
market for the uninitiated. Most
participants were pleased with
the Monday to Friday format,
she says.

Eastern Wave

cont. from page 75

production with the NFB. The
first is an hour-long documen-
tary looking at poverty and the
poor called Ballad of South
Mountain. The second
dovetails the concerns of the
first and examines housing pro-
grams and conditions for the
poor — in particular the Hearth

home housing program. It is a
half-hour film called The
Church and the Hearth. Both
of these productions are being
shown this month at a confer-
ence in Ottawa called The Year
of Shelter for the Homeless.
Also ready for release is Lulu
Keating and Hubert Schurman’s
documentary on women in the
workforce called Enterpris-
ing Women.

Since the Ottawa depdrture
of Brian Hennington, the Atlan-
tic Festival Atlantique has been
under the stewardship of
Elizabeth Clarke, who is on
temporary leave of absence
from her duties as publicist for
the NFB. The burners are just
beginning to heat up for this
year’s festival but already an un-
precedented event is shaping
up. Elizabeth told me she has
five features (all in 35 mm to
whit!) confirmed in competi-
tion and the possibility of a
sixth! Is this a sign that the At-
lantic film industry has come of
age? In no particular order they
are Picture Plant’s Life Classes;
Robert Frank's No More
Candy Mountain, Capitol
Film's Tuesday Wednesday,
Salter Street Film's Nor-
manicus, and the Dutch pro-
duction of Mind Shadows by
Film Productions du Nieuwe
Unie. Also out there in the of-
fing with a possibility of com-
pletion is Nick Brun's The
Puracone Factor.

16/35 post-production
Television and feature
production

461 Church Street
Toronto —

M4Y 2C5

Telephone: (416) 962-0181

Canada
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Indies on the road

MONTREAL - Theatres in 10
European countries are prepar-
ing to receive a tour of Cana-
dian independent films that
made U.S. audiences sit up and
pay attention earlier this year.

The European leg of the Ca-
nadian Independent Film tour,
Oct.15 to May 31, has been or-
ganized by filmmaker Bachar
Chbib and friends, to place low-
budget, Canadian-made films
firmly in front of world audi-
ences.

Chbib explains that this
$400,000 tour is, at this time,
the most expeditious way to
promote independent film-
makers whose high-quality
films have traditionally been
given low priority for funding
and distribution.

Support for independent
production is gaining momen-
tum in Canada, says Chbib. He
believes Canadian independent
film is a new wave that will
break on the shores of North
America and Europe five years
from now.

“Last year (1986) was a
limbo year for independents,”
says Chbib, but now we are be-
ginning to see Telefilm becom-
ing more lenient towards
younger filmmakers; NFB is as-
sisting and Flora MacDonald
(Communications  minister)
has told me that she is aware of
the need to support indepen-
dent filmmaking. It is an issue
that has reached the ministerial
level," says Chbib.

“Independent features like
Patricia Rozema’s I've Heard
the Mermaids Singing and
Atom Egoyan's Family View-
ing are opening doors for us,”
says Chbib.

He says audiences and the
press during the American leg
of the tour (Feb. 23 to May 15,
1986) were especially ap-
preciative in the midwest and
helped to support the tour's ob-
jective which is to spread “rec-
ognition that Canadian film-
makers are coming out of their
provincialism.”

The European tour, opening
in Berlin, will consist of 20 films
(twice the size of the American
tour) including 10 short films.
The NFB has made 120 prints
and Chbib is negotiating with
Telefilm for the full budget, half
of which (5200,000) will be

.speat on subtitling in German,
Dutch, French and English.

The films are included in the
tour are: A Life,directed by

Frank Cole, The Dead Father'

by Guy Maddin, C'est comme
une peine damour by
Suzanne Guy, Le Bonheur by
Claude Demers, Crime Wave
by John Paizs, $3 Wash and Set
by Lynne Stopkewich, La

Couleur encerclée by Jean
and Serge Gagne, Tables of
Content by Wendy Tilby, Low
Visibility by Patricia Gruben, 8
Frames Per Second by
Charles H. Clark, Memoirs by
Bachar Chbib, Red Shoes by
Andrea Sadler, Mother’s Meat/
Freud's Flesh by Demetrios
Demetri, Limited Vision by
Julie Warren, Next of Kin by
Atom Egoyan, Passion - A Let-
ter in 16 MM by Patricia B.
Rozema, Scissere by Peter
Mettler, L'Usure by Jeanne
Crepeau and Stephan Fortin,
Stations by William D. MacGil-
livary, The Glass Door by At-
tila Bertalan.

The filmmakers will accom-
pany their films on tour
whenever possible,

Chbib says a third leg of the
tour is planned for the Far East
in 1988,

HONEYWAGONS

State of the Art, Custom Designed Honeywagons. Seven private dressing rooms, each with its
own facilities, two crew washrooms. Each unit climate controlled for 40° below or 110° above
400 hundred gallon water tanks, aerodynamic design for greater fuel efficiency, reliable 30K
base camp generator capacity, and 1987 G.M.C. 350 Diesel complete the package. For rentals
or walk-throughs, call The Club Car Company or On Location Inc. at 416/761-5726.

FOR YOUR ON LOCATION NEEDS: Honeywagons, Make-Up Winnies, Cellular Phones, Craft
Service Gennies, Portable Make-Up Mirrors, or Craft Service Motorhomes, call
ON LOCATION INC. at 416/761-5315

THECLUB CARCO.-ONLOCATION

We put it all together
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ON(EXPERIMENTAL) FILM

by Richard Kerr

s a pinch writer, [ will keep

the rally going around the

question of film education
in our universities as it relates
to our avant-garde cinema. The
situation is desperate, to be
sure.

I can only relate to the dire
situation through personal ex-
perience as a film student and,
now, educator. I consider my-
self fortunate because my men-
tors at film school (Rick Han-
cox and Jeffrey Paul), intro-
duced us right off the bat to the
classics of cinema art, the
visionary works of the avant-
garde and the European awteur
cinema. They took great care in
nurturing our sensibilities to-
wards a responsible cinema, in-
sisting that you can’t make films
about other people, other fic-
tions, until you make a film
about yourself. In other words,
know who you are before you
exploit the power of the
medium towards others.

We were taught a personal
vision which could be rein-
forced best by the American
avant-garde. Times were good
in the mid-'70s. We developed
a passion for, and an under-
standing of, our culture. In this
class were Holly Dale, Janis
Cole, Lorraine Segato and later
Michael  Hoolboom, Gary
Popovich and Philip Hoffman,
all of whom are contributing to
our culture by doing personal
work inspired by a grounding
in the avant-garde, not by
studying the fashions of a con-
sumer-based  cinema. Re-
member, this is pre-tax-shelter
financing and before the dark
recessions  (culturally and
economically) of the early '80s.

The recession changed film
education. Administrators and
film educators became timid.
Cinema education shifted from
the liberation of ideas to job
and product orientation. Film
schools, by and large, con-
vinced themselves they had to
be training centres for the in-
dustry, This reactionary stance
was the nail in the coffin that di-
minished the study of a vision
ary cinema. Film schools found
it safe to champion the cinema
of the box office and the prag-
matics of industry production.
Though this thinking might
place students into entry level
jobs, in the long run it short-cir-
cuits an innovative and respon-
sible cinema of ideas, one that
strengthens the integrity of our
culture.

I would like to make it clear,
though I champion good avant-
garde work, I think it is vital
that students screen and be
provided with analysis of the
classics of narrative cinema.
After all, a good film is a good
film whether it is from a narra-

tive school or the avant-garde.
I refer interested readers to
Fred Camper's “Two American
Cinemas” in Spiral, Issue # 4,
1985, Camper makes the claim

that the work of Brakhage and
the work of John Ford, though
opposites in construction and
intent, can both offer the view-
er a rich cinematic experience.
(As a digression, Camper also
maligns the trend of new narra-
tive methodologies in hope of
accessing the larger mains-
tream audiences. The efforts

COMING THIS FALL
24 TRACK AUDIO
POST PRODUCTION
EDITING, RECORDING,

MIXING.

AR S} 4

T,

most often wind up being unin-
spired when compared to the
artist's earlier work, which
adhered to a more genuine
avant-garde spirit. Camper’s
case in point is Bette Gordon’s
Variety which  embraces
Hitchcock’s Vertigo but falls
sadly short in terms of dis-
course and form. New narrative

==
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WE'RE IN A NEW SNACK BRACKET

NOW SERVING
NEC'S SYSTEM 10 DIGITAL EFFECTS
DUBNER 20K CHARACTER GENERATOR
MULTI-FORMAT CAPABILITY (1", 3/4" BETACAM)
2 TRACK AUDIO INTERLOCK

FORTEL COLOUR CORRECTION

NEW A/B ROLL 3/4" OFF-LINE FOR THE
"DO IT YOURSELF" PRODUCER

AND

THE ‘MONARCH' SUITE. INTERFORMAT

EDITING DONE TO PERFECTION

OFFNONUNE

Video Post Produchon

BROADCAST QUALITY

INDUSTRIAL RATES

EDIING - DUPLICATION - ANIMATICS
RAY JOINER ANDY FIELDING
EDTORS: DON CASSIDY GREG KRANTZ
(416) 591-1143
OFFN ONLINE 511 KING STREET WEST, #301, TORONTO, M5V 1K4

practices have led many prom-
ising avant-garde artists into a
box canyon of films that aren't
particularly good narrative
work).

The point being that the nar-
rative films on university
screening lists have to be the

—
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ground-breaking work (Go-
dard, Truffaut, Antonioni, Wel-
les, Bresson, and so on). The
danger is in endorsing the
mediocrity of our commercial
cinema. It is healthier to screen
a minor work from the avant-
garde with a personal vision
than to screen an uninspired
Hollywood or network produc-
tion. The responsibility is to
screen only innovative work or
a cinema that evolves narrative

language and takes the form to
new places.

It is my position that the
avant-garde offers the richer
experience of screen education
when given proper and
thoughtful analysis. Unfortu-
nately, avant-garde screenings
are often overlooked in favour
of the mediocrity of commer-
cial productions for no other
reason than their commercial
success. Would you, in litera-
ture, study James Michener
over James Joyce; or in paint-

ing, examine the work of Ken
Danby instead of Pablo Picasso?
Then why embrace a lowbrow
populist cinema over a criti-
cally inspired cinema of ideas
and form?

The reality is that our univer-
sities are poorly equipped to
train our future commercial
filmmakers. The equipment is
often outdated, instructors are
often tenure-tired and are out
of touch with the industry they
champion, and, most import-
antly, the curriculum does not

set the grounding for a career in
today's film industry — There
are few courses in accounting,
or finance which hone the skills
it takes to succeed in a produc-
er-centred business.

Whenever | encounter zeal-
ous students who want to make
it in the industry and question
the study of art, I suggest they
take Business Administration,
observe the trends of Hol-
lywood cinema, and get a sub-
scription to Variety.

Our university film depart-
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ments should be venues of in-
tellect and social responsibility.
When given the chance they
can do that better than be train-
ing schools for the industry. I
state this because when I teach
a class in avant-garde cinema,
the students respond to the
challenge of the ideas offered in
these works. This past year |
taught a course in Canadian
avant-garde cinema that was re-
warding to the students; it gen-
erated a high level of atten-
dance and enthusiasm. The stu-
dents responded to the writing
of R. Bruce Elder's The Cinema
We Need and the work that it
advocated. His writing (and
films) challenged them; and in
my heart I believe that is why
they are at university studying
film; it's for ideas and intellec-
tual development.

In contrast, when | teach a
documentary class and am
forced to screen National Film
Board or CBC product (budget
reasons) I am met with cyni-
cism and apathy because these
films pale in comparison when
it comes to teaching the funda-
mentals of film form. Our stu-
dents are more visually literate
each vear, and they expect
more in terms of philosophy,
intellect and social awareness.
The best way to satisfy their
image/sound hunger is through
the work of the likes of Stan
Brakhage, Jean-Luc Godard,
Robert Frank. David Rimmer,
Michael Snow, etc. Everyone
has their own list of ground-
breakers who are important.

The rich heritage of Canada’s
avant-garde artist is being
eroded in our film schools. 1 say
it is time to reevaluate our cur-
riculum and do what univer-
sities do best. and that is deal
with ideas and research to-
wards an advancement of all
the cinemas in our culture,
abandoning the pretense of just
training people for the indus-
trv. Let Norman Jewison and his
band of entertainers at the Ca-
nadian Centre for advanced
Film Studies or Dramalab take
the responsibility for industry
training. Let's open university
film departments to the writ-
ings and films of Frampton.
Elder. Snow. Brakhage. Sitney
and all artists and critics who
have done the work and
pioneered the language and
aesthetics of a cinema con-
cerned with a personal vision.
as opposed to the reactionary
cinema of the box office.

The avant-garde must be re-
vered for what it is — cinema’s
truest art form.

Richard Kerr is Assistant Pro-
Jessor at the University of Re-
gina. Film and Video Depart-
ment. He is currently in post-
production of a new filin, Qut
There that investigates the
American landscape.
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Trouble in Mount Royal

MONTREAL - Telefilm Canada
is taking a second hard look at
whether or not to invest in Can-
ada’s most expensive television
series following disclosure that
the lead role will not be played
by a Canadian.

Peter Pearson, executive di-
rector of Telefilm, told a Mont-
real World Film Festival press

conference, Aug. 31, that
negotiations were  ongoing
with the Alliance Entertain-

ment Corporation.

He said he was “not pessimis-
tic” about the outcome of these
negotiations.

Telefilm is the principal in-
vestor (30 per cent) in the S17
million Mount Royal series, ex-
pected to premiere in a two-
hour episode, Jan. 4, on CTV,

Robert Lantos, executive
producer for the Alliance En-
tertainment Corporation, has
defended his choice of Belgian-
born actor Patrick Bauchau for
alead role, arguing that the lead
role varies with each episode.

Telefilm maintains, however,
that the lead character in the
series is Andre Valeur, to be
played by Bauchau. Telefilm
has said it will not participate in
the series unless the lead role is
played by a Canadian in com-
pliance with criteria for use of
Telefilm's Broadcast Fund.

Lantos argues that it is a well-
established tradition that inter-
national co-productions draw
cast members from other coun-
tries.

Billed as a Canadian Dallas,

Quebec woes

cont. from page 51

and broadcast licensing fees are
comparatively much lower in
the French-language market
than in the English-language
market.

“The government must give
advantages to the production
house or the investor. He (Fi-
nance Minister Michael Wil-
son) must understand that he is
going to back down on his
white paper or kill the indus-
try,” says Ohayon.

Clive Hooton, a broker with
Lévesque Beaubien Inc. told
Cinema Candda prior to the
Wilson announcement (Aug.
31) that time is running out on
Finance to make any effective
adjustment

the krush

“It takes two months to put a
prospectus together and one
month to sell it,” says Hooton.

“We (Lévesque Beaubien)
were looking at three issues
that we had to pull back be-
cause the yield was no longer
attractive,” says Hooton, adding
that the vyield on limited
partnerships in film has been
cut in half, to 25 per cent, mak-
ing stock market or banknote
investment more attractive.

He estimates that a potential
$200 million investment in Ca-
nadian films across Canada in
1987 has also been cut in half.

Hooton says that 1987 was
the year that most of the major
brokers chose to return to film
portfolios after an absence of
several years. Unfortunately, he
says, most have have been
forced to pull back since the
June 18 announcement.

Mount Royal is about the
exploits and intrigues _of tl}t‘
powerful Valeur family in
Montreal. It is the most expen-
sive series ever made in Canada
and is produced by Alliance and
SFP of France.

CTV will carry the series be-
ginning Jan. 4. A dubbed ver-
sion will be telecast in Sep-
tember 1988 by Radio-Canada
and TF1 in France.

Cast members include:
Monique  Mercure,  Emile
Genest, Catherine Colvey,

Jonathan Crombie and

Guylaine St. Onge.

At press time shooting was
scheduled to begin Aug. 25 at
the Panavision studios in Mont-
real.

Clayton to DOC

TORONTO — Canadian Film
and Television Association
president Alison Clayton has
accepted a temporary appoint-
ment as a senior policy advisor
to the federal department of

Week—long fest for Olympics

CALGARY — Calgary will host
a one-week Olympic film festi-
val next year that promises to
bring screenings of 44 films
from across Canada and around
the world.

The Olympic Film Festival
will be held from. February 5-
11, 1988 at the Cineplex
Odeon Uptown Cinemas in

downtown Calgary and is being
organized by the Olympic Arts
Festival in conjunction with the
Canadian Film Institute.

At the same time, a retro-
spective of winter and summer
Olympic sport films, dating
back to 1936, will be shown at
the W.R. Castell Branch of the
Calgary Public Library.

Workbook

world”

SCREENWRITER’S WORKSHOP
Conducted by Syd Field

Author of ScreenPlay & The Screenwriter's

“The most sought after screenwriting teacher in the
— THE HOLLYWOOD REPORTER

Former students include Anna Hamilton Phelan *Mask”
and Carmen Culver “Thornbirds".

® Anintensive (9:30 - 4:30) two-day workshop focusing on
necessary skills and techniques specifically designed to
guide the screenwriting student through the process of
screenwriting from inception through completion.

® When you leave the class you will know what is required
to write a successful screenplay and how to do it

Nov. 14 & 15 — 9:30 — 4:30

$225 before Nov. 10 / $250 after Nov. 10

RAMADA INN - DOWNTOWN TORONTO

Information: International Literary Services
(416) 469-7456

e
Communications,

Clayton, who is alsg Vice-
president of entertainment de.
velopment for Ottawa’s Craw-
leys International, will remain
CFTA president until elections
scheduled for November 19
1987. !
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VIDEO & AUDIO

POST PRODUCTION
WORKSHOPS

DIGITAL AUDIO FOR VIDEO
SEPT. 30TH AND OCT 15T
7:00T0 10:30 P

RECORDING AND MIXING
DIGITALAUDIO IN VIDEO
POST PRODUCTION
OCTOBER 17TH AND 18TH
NOON T0 5:00 PM

ADVANCED ON-LINE
EDITING

OCTOBER 20TH, 21ST, AND 22ND
7:0070 10:30 PH

OFF-LINE AND ON-LINE
EDITING TECHNIQUES
NOV. 3RD AND 4TH

7:0070 10:30 PM

(harles Street Video is  non-profit arfist-run
video ond oudio post production facility
spedalizing in high quality 3/4" mastering
ond computerized on-line/off-line fime code
editing ond oudio tope lock synchronizafion for
video post production.

FOR MORE INFORMATION
PLEASE CALL OR WRITE

CHARLES STREET VIDEO

65 BELLWOODS AVENUE
TORONTO, CANADA MéJ 3N4
TELEPHONE (416) 365-0564

“LIFE’S ABOUT DANCIN’
AND FUCKIN’

' JAMES BROWN

666 kingston rd

toronto

for wrap
party info
(416) 699-8153
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