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of a dirigible and then bursts. If that 
doesn't meet your standard of hilarity, 
how about this for a plot: Alex Rossi 
(a.k.a. Sam Grana, a producer at the Na
tional Film Board) has been informed his 
sperm possesses the highest "motility 
rate" in recorded history. Seeking to 
cash in on this lucrative resource, Alex 
sells his soul lock and sperm to a fertility 
clinic. Chafing under the strict physical 
regime ( two e jaculations per day, exer
cise , diet and no sex) anu the decidedly 
conservati\"e marketing strategies of the 
clinic , he escapes only to fall into the oily 
hands of a nicotine-stained agent whose 
showbiz elan includes schemes of dis
playing Alex atop a pink elephant in 
shopping malls. 

If that doesn 't have you rolling in the 
aisles, the plot takes one gian t leap into 
fa rce " 'ith the abduction of Alex by 
members of the Australian rugby team 
who want Alex down under to help 
shore up a national masculinity sorely 
flagging in recent years under the slings 
and arrows of feminists. Personally, I 
have been to funnier dogfights. 

I am, however, fascinated and re 
pulsed by this film and its successors. 
Masculine Mystique and Ninety Days, 
all purportedly examples of a newly sen
sitized male consciousness. Masculine 
Mystique, you might remember, fea
tured the conceit of the male conscious
ness-raising group which included vari
ous producers and directors at the Na
tional Film Board who principally be
moan their inability to get, keep or get 
along with women. Out of this crew 
emerged Blue (Stefan Wodoslawsky -
big, dumb and soulful) and Alex (short, 
Italian and horny) as the ascending stars 
of Ninety Days (that'S where Blue or
ders and receives a Korean bride and 
Alex has his first sperm count) and now 
The Last Straw. 

These films , part of the NFB's "innova
tive"... alternative drama series, are 
being flaunted as evidence of the Board's 
continued vitality, a role which, on the 
English side at least, has undisputedly 
been upheld by the committed work of 
Studio D. But, perhaps, there 's the 
crunch. If the most powerful current 
work in cinema concerns groups which 
have been marginalized and disen
franchised within SOCiety, what do you 
do if you are: a) white ; b) straight; c) 
middleclass; d) male and e) utterly im
pervious to contemporary currents and 
events' Answer: flaunt it. 

How else can one explain Ninety 
Days' transformation of the politically 
and racially sensi tive issue of arranged 
marriages into the slapstick stuff of situa
tion comedy' Or The Last Straw's ag
gressively oblivious glorification of 
sperm, in the era of AIDS and of what 
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philosopher Arthur Kroker terms "panic 
bodies"? And we are treated to images of 
vats of it (bulls' that is) vials of it and the 
whole techno infrastructure of its bottl' 
ing and storage. 

Now, obviously, the film does work, at 
some levels as parody. Alex's refusal to 
sell out to the Yanks, and his defence of 
his sperm as a Canadian national re
source provide a witty take on the ongo
ing Free Trade debates. Parody, how
ever, classically operates to provide a 
critical distance from its object. The 
problem with The Last Straw is that it 
all too often treads a very fine line be
m 'een critical exaggeration and 
""holehearted allegiance to the values 
and obsessions being parodied. 

'While Alex's adolescent preoccupa· 
tion with the potency of his sexual organ 
comes in for a certain amou nt of ribbing, 
the film clearly does not endorse mod
ified versions of masculinity . Househus
bands ;lIld members of the Canadian 
Feminist Men organization, are dismis
sed as "wimps" whose sperm motility 
rate is embarrassingly flaccid. Blue's wor
ries about his appearance and potential 
hair loss are "funny" because they are 
clearly coded as aberrant and feminine . 
And by the end of the film when all the 
characters are coupled up and pregnant, 
including Alex and the sexually repres
sed nurse who finally succumbs to the 
charm of Alex's sperm, one really has to 
wonder whose fantasy is this? On that 
note, whose fantasy is it that imagines 
hundreds of women just dying to get in
seminated? Apart, that is, from Jerry Fal
well and the Moral Majority. 

Brenda Longfellow • 

THE LAST STRAW A Natio nal Film Board of 
Canada Production. d . Giles Walker d.o,p. Andrew Kit· 
zan uk gaffer Roger Martin loc. sd. Yves Gendron orig. 
m . Robert Lauzon. Femand Martel ed. David Wilson 
story by Giles Walker. David Wilson produced by 
D3\'id Wilson. Giles Walker assoc. p J asst. ed. Denise 
Beaudoin prod. man. Maurice Pilon props and cost. 
Janet Campbell asst d. Fran<;ois Gingras asst. cam. 
focus Stefan Nitoslawski. Rene Daigle boom Aimee 
Leduc add. gaffer Guy Remillard elec Audrey Beuzet. 
Jean ·Maurice D'Emsted s tills Jacques Tougas 2nd ass! 
d. Lo uis Bo lduc add. cam. David d e Volpi . Zoe Dirse 
add boom Claude Lahave sd. ed. Abbey I'\e idik asst 
.d. ed.Jean·Pierre Vi au m. ed. Ju lian O lso n fo ley art
ist Andy Malcolm asst. by Kathryn Crosthwai t m. and 
foley rees Lo uis Hont' re-ree. rnb: HJ11s Pe te r Stro bl. 
Adrian Croll slide show graphks Juli e 'taniel 1'1 
Newscast d. Martme Bourdeau title des ign Val 
Teodori compo des. Rod Thibea ult res . Sail\" Bochn e r 
post. prod. co-ord Grace \ ITith studio c1~rk Ida d . 
Frusc ia studio admin. J\t arie To nto-Do nati I.p. 't'\-an 
Huneau lt , ~a\ ' erin Grana. Fern anda T=l\ · are ~ . .'.hurice 
Podbrey. Jim Rose. Hugo . Be verley Mu rray, Ste fan 
\'X 'odoslaw sh:y, Cnristine PaJ..: , Ke n Ro berts, Bron~n'n 

;\l ante l. Caro l Sham),. Caro l Ann Franc is. Susan Vinc ci li . 
Wa llv ~I arti n . Real Charro n. Cr\"sto bal. Paul Zakha ib. 
Alexande r Fant"}" . Pauline Rathbo ne . Jo hn Drape ry . 
Paul Somler. Ali Giron . Ro n Lea. Pat Phillips. Bob 
Marler. Barry Sullil·an . Geo rge Spr ingate. Gwynn e 
Dyer.JohnJ ones, La Sure t" du Q uebec . colour ,5 mm 
running time 98 min . .... 2 sees . 

• The Last Straw - Sam Grana prepares for work 
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Jackie Burroughs, Louise Clark 
John Walker, Aerlyn Weissman 
and John Frizzell's 

A Winter Tan 

A 
Winter Tan, the collaborative e1 
fort that began sowing its notoriet 
at the Festival of Festivals las 

month , was greeted by many at the timt 
with the sort of breathless reception tha 
publicists love : "Isn't it wonderful to sec 
a female character that ... " "Isn't is fabul 
OllS to finally see an English-Canadiar 
tilm where ... " Gush upon gush until th( 
salsa ran O ll t. 

\Vhat isn 't so wonderful to see is the 
film itself. A Winter Tan may represen 
many things - English Canada's entry ir 
the sex talk genre launched by The De· 
c line of the American Empire, an al 
ternative to the hegemony of the singl( 
director, a liberating swipe at the stric· 
tures of orthodox feminism, whatever -
but it 's also symptomatic of a significanl 
blindspot in mainstream Canadian film 
Despite all that it represents, A Winter 
Tan suffers from a profound, unthinkin~ 
racism. 

The work of five equally dedicated 
talented people, the film stems from Jac
kie Burroughs' initial interest in the pub
lished letters of Maryse Holder, a New 
York professor whose compulsive sex
ual adventures in Mexico ended in her 
murder. The letters, written in a florid, 
self-consciously confessional style, de· 
scribe Holder's rejection of academic 
sterility in favour of brief sexual encoun
ters with young Mexican men. 

Burroughs gives a tour de force per· 
formance as Maryse, all fireworks and 
bile, "Genie" written allover it. Maryse 
addresses the camera and tells her story 
directly to us (her friend Edith), so Bur· 
roughs is before us all the time; she is the 
fllm. With a central character so promi
nent and so obnoxiously destructive, 
there are only two w~ys the film can 
work for an audience: either she must be 
made sympathetic, or the actor's perfor
mance must be forceful enough to im· 
press. A Winter Tan attempts both 
strategies, and with some success. Un· 
fortunately success on that level means 
failure on another. The film asks us, in 
fact needs us, to identify on some level 
wi th an offenSive, poisonous character 
- a racist, reactionary, irresponsible 
child ofFirst World privilege. Ifwe don't 
care abou t her there 's nothing else in the 
film to hold our interest. 

Maryse lays into feminism - "It wru; 
partly to curb my natural sluttishness I 
became a feminist in the first place." She 
widens her target - "It's too bad latin 
feministas are all Marxists and lesbians.' 
She pauses for a glance back home -
"How anyone who's !:lorn in our paradis( 
of wealth (North America) is too dumt 
to profit by it. well, contempt ml 
dear." And she never stops objectifyinl 
Mexican men - about one of her lover: 
she confides, "His cock, the usualhugt 
Indian one, you know." She regularl~ 
conflates Mexico with the Mexican mel 
she chases: she values the one as thl 
other pleases her. "As I am for then 
some archetypal gringa," she explain~ 
"they are for me a single figure of desire. 
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Once you refuse to differentiate, you've 
decided to objectify. 
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All this shouldn't work, but this film 
will find an audience, particularly with 
intelligent, accomplished feminists such 
as the one Holder once was. I'm ready to 
stand corrected, but it seems that when 
feminists react positively to this film , it's 
"'ith a sense of release, of freedom from 
some feminism's political correctness. 
But that freedom in A Winter Tan is at 
the expense of another group's oppres
sion. Can we condone that ' This film 
isn't just politically incorrect; it's politi 
cally dangerous. It's a bracing reminder 
that despite all the mone\' be ing dumped 
into "multi-culturalism" in this country, 
there still remains a staggering insen
sitivity to issues of race. That it con
tinues to exist at the supposedly in
formed , progressiye leyel of Canadian 
culture should be a cause not just fo r 
concern or worry, but fear. This fil m is 
founded squarely upon the white rock of 
sexual i!11perialism, racism masquerad
ing as the allure of the exo tic. It doesn't 
'deal ' with this issue; it doesn't 'explore ' 
it; it works by it . 

There is no examination of tourism, 
especially sexual tourism in A Winter 
Tan. There is no analysis of the tacit as
sumption that warm-weather countries 
are more 'liberating' (and libidinal) than 
cold-weather 'civilized' countries. 
Nowhere does the film acknowledge 
that it is working from a model that 
explOits these countries under the ban
ner of sensual pleasure. The economic 
foundations of sexual tourism, a form of 
prostitution really, are also left un
explored Tourism is an economic ex
change, an industry. And though prositu
tion is an exchange of power, it 's pretty 
clear that the prostitute's power is al
ways limited, secondary. 

None of this does the film even seem 
to be aware of, much less explore. Fol
lowing Maryse's bad girl lead, A Winter 
Tan is a deeply reactionary film. It even 
participates in the same old postcard 
cinematography of mainstream cinema, 
presenting us with a Mexico that is de-
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liberately, oppressively picturesque. 
And far too often shots are arranged 
where Mexicans just sit or stand around 
in the frame waiting for Maryse to act 
upon them. This Mexico and these Mex
icans exist solely for her; she is the agent, 
they the background - passive and 
mostly inert. From time to time the 
soundtrack's latin music pops up like in 
a cheap melodrama to signal one of two 
things - mystery or danger. 

All of this might be lessened some
what if the film were brilliantly exe
cuted. It's not, due mainly to the 
dialogue. Holder'S prose is purple 
enough on paper; to hear Burroughs 
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speak it to the camera, or worse , to other 
characters, is to cringe. A line like "I am 
towed uphill by desire" just doesn't 
stand much of a chance. Occasionally a 
sequence will achieve some of the true 
tragic degradation the filmmakers may 
have intended, but it's not often and it 
never compensates. 

It should have been obvious to the 
filmmakers that any film about such a 
thoroughly nasty person would be 
equally nasty unless you create some 
distance between fllm and character, 
something A Winter Tan seems deter
mined not to do. This is not a documen
tary recording of a woman's death, it is a 
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re-creation, and as such bears the re
sponsibility of analysis. Of course, it may 
be absurd to apply anything as outlan
dish as responsibility to this film. Maryse 
would think so. 

Cameron Bailey • 

A WINTER TAN sc. Jackie Burroughs p . 
Lo uise Clark d .o.p . John Walker loc. sd . Aerlm 
\x· eissman co -d . .Jackie Burro ughs. Louise Clark. Jo hn 
Frizzell . Jo hn Walker, Aerl\ n \\'e",man adapte d ro m 
"Give Sorrow \X 'ords, '\1an"se Ho lder 'S Len er s fro m 
!\-Iexico ". Grm 'e Pre". :'o: ~ : assoc. p . (Mexico) Ser ' 
",ndo Gaia gaffe r/ grip Luis Lobato pro d stills An ita 
O Janick loc. c rew Maria !\u \ aro . Jesus Anaya, Fran
cisco PreCI ado add lo c. sd. Bernadine Ligthart ass t 
e ds. Sarah Pedd ie. Leonard Farli nger sup. d ialogue 
ed. Ali son Grace d ialogue e d . Greg Glynn ass t. .-Il ison 
FIShe r sup. elf. ed. Denise .'IcC.ormick fx e d . . -Il JSon 
Clark asst. Leon B Wood fx r ec . Gordon Tho mpso n 
foley artis t An drew .\ Ialco lm fol ey assl. James Gore 
foley rec. Jack Heero n sd . reorec Do n \Xllite . MIchae l 
liota. As tral Be lle'1Je Pathe compo guaran lOr Don 
Haig. Film Arts lab Film House timer Chris So,'e rn op
ticals Film Opti cals/ effects add. new footage Cour· 
le'v Ruu,' Inc sd. fac ilities Sound Technique prod_ 
ac~. Fischer Business Sery ices Ltd. title and Poster 
Design Tim Forbes Thanks to ,~I argara ;\lillare , Jo rge 
Sanchez. John Gundy.Julia Sereny Renee Gluck. Pi erre 
OueUetJ ~ars stud io. i\ i\' Fichman and Rhombus .\1 ed ia, 
Ada Swicl . Peter Thillave. John Pasmenti e r. Jorge G 
Arenas Ba., un o . Jose Lui~ Cru z. Zafra Films. Tif Griffin. 
Ro n All en . Jesse Cook. \'eronica Esco bar. Chape lle Jaf' 
fee. Bru ce Ro bb. Anna Pafomow . James Crowe. Rene 
O hashi. Claudia Becker, Stephen Bush. ,~Iarc i al Leal. 
,\li chaell e ,\Ic Lean. Midi Onodera. ~1ichael O ·Farrell. 
Douglas Barre tt . Edith Ho nes. Lucero. Selma Yam· 
po lsky. Jean Pierre Petit . Mike Alvanak. Eric Cadesi0'. 
Vezi T,,'eb.John Hunter. Lynn Parkin. Marta Sternberg. 
.-Illen Backeland and 10 the peo ple of ~le"ico for their 
ho mes. cafes . beaches. clubs. interest. support . good 
humour and grace m. "Cold Song". H Purcell , Per
formed b,' Klaus :'o:o mi. CouneS\' o f RCA "Grac ias a la 
Vida" C~mposed and Perfo~ed b,' Violeta Parra 
Co urtes\' of RCA "I' Sin EI" Las Diego Performed by 
Valeria L,'nch Courtesy of RCA. "Feliz Encuentro" 
Francisco Al\·arado. Performed b\' Celia Cruz. Courtesy 
of Musica lahna International Inc. "Tiempos de .\.mis
tad " John Lang. Pe rformed b\' Zulema C1as Courtesy of 
S.\1( '.B ;\Iusic I.p.Jackie Burroughs. Erando Gonzalez. 
J",'ier Torres . . \nita Olanick. Diane D·.\qui)a. Fernando 
Perez de Leon. Dulce Kuri. Ruber Dario Hernandez. _\b
raham Hernandez Castillo. ;\lari Carmen Dominguez. 
Rema Lobato ~Iariche. John Frizzell . John \1('alker. 
Jo;ge Galcedo. Luis LobalO. Sernndo Ga;a .. -Il,·erta 
Chalulas. Librado Jimenez. Rollo Jose Rodriguez. Ber· 
nadette Lightheart. ~larie 1\'00·aro. Francisco Preciado. 
Gu\' Rosel. Beatriz :'o:O\'aro. Elizabetina Ruez, The fl\'ers 
of Quebrada. the bO\-s of Coyuca and the hands of Bar
bara O 'Kelly Produced with the participation of the 
Ontario Film De,'elopment Corporation . Telefil fll Can· 
ada .\nd the assistance of the Canada Counc il and the 
Ontario .lits Counc il. colour 35mm running time 
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