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TFC figures elude committee

TORONTO - Telefilm Canada
officials have been asked to ex-
plain why, less than a week be-
fore the agency's S48 million
over-committment was an-
nounced, a Parliamentary com-
mittee was told there was no
such problem.

MP Jim Edwards said he dis-
cussed the issue with Telefilm
Canada chairmanJeanSirois and
asked that members of the fed-
eral film and television funding
corporation appear before the
committee to explain the situa-
tion. Telefilm was scheduled to
appear on November 17.

See report
on page 38

The issue stems from a ques-
tionby MPSheilaFinestoneatan
QOct. 20, 1987 committee hear-
ing in Montreal.

Finestone  asked Judith
McCann, the recently appoint-
edinterim executive director of
Telefilm, if the agency was pre-
sently over-committed in any of
its programs in its current fiscal
year.

McCann replied that Telefilm
was not over-committed, ac-
cording to committee minutes.

ButonOct. 26,1987 Telefilm
officials held press conferences
in Montreal and Toronto to ex-
plain that the agency had over-
committed its support for film
and television producersby $48
million

Edwards, chairman of the
Standing Committee on Com-
munications and Culture, told
Cinema Canada that he wants
to reserve judgement on pre-
cisely what the overall prob-
lems at Telefilm are until the
agency appears before the com-
mittee.

Telefilm will be included as
part of the committee s final re-
port on broadcasting that is to
be presented to the minister of
Communications in 1988, Ed-
wards said. The committee will
be making recommendations
about Telefilm, but, he added at
that point, it was too early to tell
whether they are for changes or
not.

“My concern is based on be-
lief that Telefilm is a very, very
effective instrument and it gets
Canadian programming on the
air as far as the broadcast fund is
concerned,” he told Cinema
Canada. Edwards added that
any “grief” Telefilm comes to is
a setback for the industry.

Representatives of indepen-

dent producers, television net-
works, and other groups ap-
peared before the committee
during three days of hearings in
Toronto. Comments on Tele-
film ranged from harsh criticism
to confusion and concern.

CTV networkrepresentatives
told the committee that Tele-
film's management problems
have created serious difficulties
in underwriting future Cana-
dian productions. In fact, they
said the situation has under-
mined prospects for atleast four
major CTV projects.

Network president Murray
Chercover said he wasn't sure
what Telefilm had committed to
CTV and added that a recent
Telefilm report attributed pro-
grams to CTV that aren’t even
licensed by the nerwork.

Chercover, in response to a
question from the committee
chairman, explained that over-
all there has been a practical
shift at Telefilm from industry-
based judgements about the use
of its broadcast fund to more
culwural judgements.

CBC English television vice-
president Denis Harvey said it
was difficult at the time to get
accurate statistics on exactly

cont. on p. 38

B.C. Film tailored for B.C. needs

VANCOUVER - British Colum-
bia’s new funding agency, B.C.
FILM, has “learned from Tele-
film’s mistakes” and has stolen
the best ideas from Alberta and
Manitoba according to the man
in charge, Wayne Sterloff. He
should know. As former head of
Telefilm’s Western Region he
had ample opportunity to
examine the successes and fail-
ures of every film-funding
agency in the country.

B.C. FIIM (which was
launched as FILM BC but
changed to “put BC first”) has
§$10.5 million to invest over the
next three years. The money
comes from the province's
overflowing Lottery account.
It's expected to stimulate about
§42 million worth of produc-

‘tion creating up to 600 short-
term jobs each year. Those are
the claims made by the presskit;
Sterloff filled in some of the
blanks at the Vancouver Film
Festival’s Trade Forum in Oc-
tober.

He says the guidelines and
Procedures of B.C. FILM will
work differently from those cus-
tomary in Toronto or Montreal.
E’_mﬂlple he expects B.C.

FILM to support production of
non-theatrical films.

“I don't think federal agen-
cies have a grasp on the nature
of our film community in B.C.
The development of new talent
works differently (in B.C.)
from downtown Toronto. We
need non-theatrical projects to
develop skills. "

Talent development seems to
be a major item on the B.C.
FILM agenda. With the bulk of
Canadian productions happen-
ing in Ontario and Quebec, B.C.
FILM is having to play some-
thing of a catch-up role.

“What the community should
be striving for is to dig up our
best storytellers,” says Sterloff.
The agency will select novelists,
playwrights and others with
stories to tell and match them
with screenwriters who will
teach them the mechanics of
movie writing. This emphasis is
especially popular with native
organizations anxious to com-
mit their legends and traditions
to modern media forms.

Given that the British Colum-
bia government is made up of
ultra-free-enterprising So-
Creds, filmmakers were con-

cerned about Sterloff’s earlier
statement that the agency “will
be tough and businesslike in its
approach to ensure the projects
we assist are winners.” How
does that apply to non-theatri-
cal (i.e., often unprofitable )
productions?

“The distributors will tell us
what we're going to invest in.
When a project comes in (it
will ) be evaluated onhow we're
going to recover the money.
Non-theatrical projects will de-
pend on distributor reaction,”

Sterloff elaborated.
The government depart-
ments behind B.C. FILM

( Tourism, Recreation and Cul-
ture & The Provincial Secret-
ary) see job creation as an im-
portant goal, not surprising in a
province experiencing the ill-
health of a resource-based eco-
nomy. Sterloff says there is
more to their goal than a
mathematical accounting of
man-hours of work created.

“A portion of our industry
thrives on credits. We want to
see B.C. companies receiving
substantial credit (when in-
volvedinco-productions)anda

cont. onp. 55

Dubbing raises hackles

MONTREAL — A warning shot
has been fired. The federal de-
partment of Communications
has asked the government of
France not to renege on an ag-
reement-in-principle to allow
television programs dubbed in
Quebecinto the French market-
place.

Failure to meet this commit-
ment, signed by both govern-
ments in Montreal, Nov. 5,
could mean retaliatory meas-
ures by the federal government
but this is unlikely to happen,
say federal government offi-
cials.

Paul Racine, director-general
of federal/provincial relations,
department of Communica-
tions, told Cinema Canada that
the French government has
agreed that to jeopardize a Can-
ada/France co-production trea-
ty, worth close to $250 million
in productions since 1984,
would be a high price to pay for
protectionism where dubbing
is concerned.

Further talks were scheduled
for mid-November in France
where  representatives  of
Quebec’s French-language ac-
tors union, Union des Artists,

and private television network

executives meet their opposite
numbers in the French indus-
try.

This delegation will give
further assurances, says Racine,
that Canada's new (July 1986)
annual $3 million dubbing fund
will be used for Canadian cul-
tural product and will not be
used to subsidize the Quebec
dubbing industry which, in
turn, would dump American
programsin the French market.

This, he says, is the main con-
cernofthe private networksand
actors' union in France who are
in the middle of heated contract
negotiations.

“We want to assure them that
dubbing in Quebec is not a
threat. This is a highly symbolic
issue,” says Racine, who headed
the federal government delega-
tion to Montreal on November
3.

“France should not provoke a
war, because this is peanuts
compared to the benefits of the
co-production agreement.”

Since the early 1960s, the
domestic market in France has
been closed to films dubbed
outside ofthe country. Intelevi-
sion, a weekly 42 hours of for-
eign dubbed programming is all
that is permissible by decree.
The French actors’ union,
whose members reap a healthy
percentage of dubbing fees, are
insisting on a strong measure of
protectionism in their most re-
cent contract, not yet officially
settled, says Racine.

Under a tripartite agreement,
signed in January 1987, France,
Canada and Quebec agreed to
find more equitable trade ar-
rangements in film and televi-
sion.

Racine admits that the federal
government has recently been
pressured by the Quebec dub-
bing industry to take retaliatory
measures in response to the
French union’s protectionist
position which flies in the face
of the tripartite agreement. The
government's position is that
retaliation is unnecessary at this
time with negotiations under-
way.

“We have been pressured to
take retaliatory measures now,
but,” says Racine, “there may
come a time when it will be dif-
ficult not to.”

Racinedeniesreportsthatthe
department of Communica-
tions has claimed that Lise

cont. on p. 44

Spring date for broadcasting

TORONTO - “We're pawing
the ground" anxiously awaiting
the new broadcasting act, says
the chairman of the Parliamen-
tary committee on Communi-
cations and Culture.

Tory MP Jim Edwards said the
committeeaccelerateditsagen-
da so its final report on broad-
casting will be ready early in
1988.

As a result it looks like the
long-awaited new broadcasting
actwillbe completed, atthe ear-
liest, sometime in the spring of
1988.

Earlier, Minister of Com-
munications Flora MacDonald
said she would not release the
new broadcasting act until she

has received the committee’s
final report.

The committee travelled to
various cities in Ontario and
Quebec this fall to get public
comment on the key recom-
mendations made in the mas-
sive Caplan-Sauvageau Task
Force on Broadcasting,

During three days of hearings
in Toronto the committee re-
ceived information on a wide
variety of subjects relating to
Canadian broadcasting includ-
ing the future of the CBC, the
problems of Telefilm Canada,
the role of the NFB and the

status of independent produc-
ers.
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Few answers, TFC returned $22 M

OTTAWA — Telefilm Canada
met with the Standing Commit-
tee on Communications and
Culture on Nov. 17 and tried for
two-and-a-half hours, vainly, to
explain why, on Oct. 20, it re-
ported to the committee that it
was in no difficulty, only to call
apress conference onOct. 26to
announce an overcommitment
of $48 million.

Telefilm proved incapable of
clarifying the financial situation,
despite the presence of Richard
Turcotte, on leave from Thorne
Ernst Whinney for three months
to serve as vice-president Fi-
nance at Telefilm. (Theappella-
tion “vice-president” itself
seemed indicative of the confu-
sion at Telefilm. Since Telefilm
has no “president” but only an
“executive director” and a
“chairman of the board”, staff
seems uncertain how Turcotte
fits into the scheme of things. )

Little of substance transpired
at the hearing. The members of
the committee were genuinely
frustrated at not getting clear
answers to their questions, and
the frustrationsometimes flared
into anger.

Two new bits of information
were released.

First, Telefilm’s audited state-
ment notes that the agency re-
turned $22 million to the gov-
ernment last year and not $17
million as often stated by Tele-
film. Chairman of the Board
Jean Sirois used the 817 million
figure as recently as the press
conference of Oct. 26.

Second, included in the $22
million wasanamountof $5 mil-
lion requested by the minister
of Communications which was
used by the department to cope
with a severe financial problem
concerning museums. Unable
to get additional funding from
the treasury board for the
museums, FloraMacDonald was
reported to have requested
sums from all heragenciesonan
annual basis for three years. A
similar sum will be returned
next year and the following
year.

Incapable of getting clear an-
swers to their questions con-
cerning verbal commitments,
budget overruns and the deci-
sion-making process at the
agency, the committee ordered
Telefilm to furnish itwith a writ-
tenlist ofall committed projects
as of Oct. 30. It also demanded
a financial statement which was
intelligible.

TFC to explain

cont. from p. 37

what programs would receive
support from Telefilm. He
explained there was confusion
about the general situation.

“There is no question there is
a number of programs in
jeopardy,” Harvey told commit-
tee members.

The Canadian Film and Tele-
vision Association (CFTA) re-
commended that a full inquiry
be undertaken to find out the
reason for the over-commit-
ment of funds. The CFTA, in its
written brief, also recommends
Telefilm should be reorganized
and restaffed and that the gov-
ernment should decide wheth-
er extra money will be needed
for the next fiscal year.

CFTA director Sam Jephcott
said many association members
question whether Telefilm
should take a studio role and ap-
prove projects on the basis of
SCripts.

“It’s the arbitrary choosing of
projects that concerns many
members,” he said.

Members of the Association
of Canadian Film and Television
Producers also expressed con-
cern about recent develop-
ments at Telefilm. But Stephen
Roth, Alliance Entertainment
Corporation chairman and as-
sociation member, cautioned
the committee about the nature
of the problem at Telefilm.

Explaining that demand on
Telefilm far exceeds the money
available, Roth said the prob-
lems of the federal corporation
are related to success rather
than failure. Roth said it still
must be determined how many
projects are affected, but there
will be a shortfall next year and
a lingering problem.

During the Toronto hearings,
Edwards asked some of those
appearing  whether they
thought Telefilm had over-
stated the amount of its $48 mil-
lion over-commitment to
achieve another goal.

Several answered it was pos-
sible although Edwardsinalater
interview conceded it was a
“street rumour” of which no
evidence had yet been found.

TORONTO — The 15th annual
Canadian Film and Television
Awards were presented No-
vember 19 at Ontario Place.

Norman Jewison received a
special jury award in recogni-
tion ofhis effortsin founding the
Canadian Centre for Advanced
Film Studies.

Some other winners include
Roger Frappier and Pierre Gen-
dron of Cinema Plus Produc-
tions, Lynda Schuyler and Kit
Hood of Playing With Time Inc.,
cinematographer Guy Dufaux,
cameraman William Gimmi,
Aimée Danis of Les productions
du Verseau Inc., André Chag-
non of Le Groupe Videotron
Ltee., and Robert Ferchat, pres-
identofNorthern Telecom Can-
ada.

Telefilm’s major defence of
its position seemed to be that
the demand for funds was so
great, it had overwhelmed the
agency. Committee member
Jim Caldwell countered that ar-
gument.

“You've geared thiswhole in-
dustry up to a fever pitch and
now you’re going to drop it like
hot balloon. Just because the
demand is there does not mean
you serviceit. Weliveinaworld
of reality. Towns need roads
and cities need water and no

| government can ever meet all

the demands. "

The Telefilm representatives
admitted that they anticipate no
new funds for the agency, and
that if this year is going to be
grave, next year might be
WOrSe.
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OFDC committed 75 9

TORONTO - At the halfway
point of its current fiscal year
the Ontario Film Development
Corporation had already com-
mitted 74 per cent of its annual
budget.

Ontario Film Development
Corporation (OFDC) official
Bill House said by Sept. 30 the
provincial film funding agency
had spent about $4 million of a
§5.4 million annual budget.

By comparison, initsfirstyear
of operation the OFDC spent
about 25 per cent of its budget
in each quarter, House said. But
in 1987 about 51 per cent of the
OFDC’s annual budget was
committed in the second quar-
ter during the June 30 to Sept.
30 period.

“The bulk ofthe money.. was
spent in the second quarter fol-
lowing the June 18 white paper
on taxation. The requests to the
OFDC rose substantially in
terms of dollar amounts,” said
House. the OFDC's executive
co-ordinator of production and
development.

The portion of private financ-
ing and the manner in which
deals were structured also
changed, he added.

While the proposed reduc-
tions in the capital cost allow-
ance for film investments had an
impact at the OFDC this year,
House also said he exXpects it's
normal thata higher percentage
has been spent in the busy sum-
mer and fall filming periods.

“Ithink it is really going to be
amore normal course of events
for the OFDC to be in this posi-
tion of having between 20 and
40 per cent of its dough left for
the latter six months of its fiscal
vear,” House told Cinema Can-
ada.

Telefilm Canada, the much
larger federal counterpart ofthe
OFDC, announced in October
that it had over-committed it-
self this vear to the tune of $48
million and would have to sus-
pend further commitments
until April 1, 1988,

House said the Telefilm situa-
tion will have a large impact on

the private sector and also the
OFDC. But he added “we're not
by any stretch of the imagina-
tion closing our doors. "

He said, for example, many
options remain, and whether it
means meeting increased pro-
ducer demands or whether the
OFDC will become more in-
volved with companies and
films in development is not yet
clear,

The OFDC keeps constant
tabs onits financial situation and
doesn’t want to be without
funds at any given point in the
vear, House said.

But demand in another year
could be so high that the OFDC
might find itselfin a similar situ-
ation as Telefilm, although the
OFDC would not commit funds
it didn't have and would simply
stop funding, he said.

TORONTO — Michéle Maheux
has been named director of ad-
vertising and promotion for
Nelson Videoend Ltd. (NVV)
The announcement was
made recently by company
president Paula Gottschalk.
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SGCQ out of funds

MONTREAL — The Société gé-
nérale du cinéma du Québec
(SGCQ ), the provincial funding
agency for Quebec-made film
and television, has depleted its
1987-1988 production budget
and has asked the minister of
Cultural Affairs for supplemen-
tary funding.

“We have asked for supple-
mentary funding but we are not
sure we are going to get it,”
André Théberge, SGCQ deputy
director- general, told Cinema
Canada, adding that he was

more optimistic of being
granted a ‘“substantially in-
creased” annual budger for
1988-1989.

Théberge said the agency had
fully committed its production
budget of S4.7 million plus re-
venues from investments of
close to S500,000 by mid-Au-
gust.

Despite production funding
problems and a near-depleted
overall budget of S8.2 million,
which provides funding for de-
velopment, production, distri-
bution, promotion of Quebec
film, Théberge says the SGCQ
has managed to meet most of its
film project commitments and
complete the year with few can-
cellations and delays.

“We are still making recom-
mendations to the administra-
tion (of the SGCQ) and saying
to producers, whose projects
meet funding criteria, thatifand
when we receive further re-
venue we will support you,”
says Theberge.

Should the next provincial
budget, expected berween the
end of November and the begin-
ning of February, fail to provide
interim funding for the remain-
der of the current budget year
(ending March 31) then it is
hoped that returns on SGCQ
production investments, due
Dec. 31, will suffice to provide
additional production funding.

An increased overall budget
on April 1 would end the yearly
necessity of supporting produc-
tion with revenues from invest-
ments, says Théberge, who
would not disclose how much
ofabudgetincrease hasbeenre-
quested.

“We got a very sympathetic
response from the minister. She
is committed to the industry
and aware of its problems,” says
Théberge.

Jean-Guy Lavigne, director-
general of the SGCQ, says the
soci€té’s financial predicament
is the result of rising costs, the
improved quality of Quebec
productions and an unrealistic
level of funding that has not in-
creased since 1984 when the
agency was created by the
Quebec minister of Cultural Af-
fairs.

“We have reduced costs this
(current) year by 40 per cent
but our funding has been
around $9 million for the last
four years and costs have risen
25 per cent,” says Lavigne.

“Funding,” he adds, “has not
kept pace while we have
evolved from an artistic milieu
to a commercial industry. ”

SGCQ executivesare quickto
point out that the Canadian film
industry at large is in desperate
financial straits with every
major source of funding — Tele-
film Canada, SCGQ, provincial
and federal capital cost allow-
ance programs and thus private
investment —rendered virtually
ineffective since Dec. 1986.

Supplementary funding to
the maximum SGCQ funding
permissible for films in which
private investment has col-
lapsed because of shifting CCA
regulations, a glut of commit-
ments for summer productions
and increasing production costs
have been given as reasons for
the early depletion of produc-
tion funding.

One glimmer of hope for the
industry in Quebec is found in
speculation that the next pro-
vincial budget will contain new
CCA provisions for Quebec film
following last December’s re-
duction of a 150 per cent CCA
to 100 per cent.

Théberge says he is “reasona-
bly optimistic that the provin-
cial tax write off (for film) will
be restored to more than 100
per cent.”

“How much more, I don't
wish to say,” he adds.

The Quebec film industry is
also supportive, says Théberge,
of the proposed integration of
the SGCQ with la Société de dé-
veloppement des industries de
la culture et des communica-
tions (SODICC).

In the event that Bill 59 be-
comes law in late December,
the new entity called la Société
générale des industries cul-
turelles (SOGIC) could come
into effect by April 1988.

SODICC was created in 1977
to promote the development of
cultural industries in Quebec. A
similar mandate for film and
television was given to the
SGCQ in 1983,

Théberge says integration
will assure that budget alloca-
tions for film “will remain dis-
tinct from the former SODICC
budget.”

“Our reading is that the in-
dustry isin favour of the integra-
tion,” says Théberge. “It will
give us (the film component of
SOGIC) an opportunity to as-
sertourselves more articulately

on behalf of the film communi-

ty.”




CTNTEMAG

AII key players at MIPCOM for strong television sales

MONTREAL—-Theclosingofthe
London Multi-Media Market
(Nov. 6,1986 ) hasadded to the
importance of the MIPCOM
television market (Cannes:
Oct. 16-20 ) and to the fortunes
of close to 24 participating Ca-
nadian companies at this year’s
event.

Canadians offered over 3,000
hours of programming — four
timeswhatwas offered last year.
And the general consensus is
that sales were strong at MIP-
COM which is said to be a more
accessible market, with close to
6,000 in attendance this year,
than the larger MIP-TV which
averages close to 10,000 per-
sons.

Crawley International’s The
Nightingale, a half-hour ani-
mated special co-produced
with the Shanghai Animation
and Film Studio, China, was sold
to BBC, Canal Plus, Australia,
Italy, Greece, Finland, Norway
and Denmark. New markets
were opened by the Ottawa-
based animation house which
also acquired 45 hours of prog-
ramming for distribution in a
co-venture with the New York-
based Pride Entertainment Co.

Nelvana's Neil Court reports
that major European sales were

made by the company's new
distribution arm. Aside from
firm sales of T and T, My Pet
Monster and The Care Bear
Family, Nelvana entered into
negotiations with a French-
European partner to co-pro-
duce the Babar series and a
Babar feature film. An an-
nouncement was expected be-
fore the end of November.

Court, who left Telefilm Can-
ada to join Nelvana just one
week prior to the market, says
the closing of the London mar-
ketin 1986 hasraised the profile
of MIPCOM this year.

“It has become a more fo-
cused market attracting all the
key players,” Court told Cine-
ma Canada.

Ironstar ~Communications
entered into negotiations witha
new, privately owned Pay-TV
operation in South Africa to sell
all 100 episodes of the comedy
series You Can't Do That On
Television.

Derek McGillvray of Ironstar
says many of his suppliers find it
easier “and more palatable” to
deal with private interests in
South Africa than with state-run
services.

“I stand in the middle be-
tween suppliers and buyers and

have been told by some
suppliers, not all,”  says
McGillvray, “not to sell to South
Africa.”

Joy RosenofSullivan Filmsre-
ports a brisk business with the
sales of Anne of Green Gables
to Canal Plus and NRK (Nor-
way ). Anne [l (the sequel ) was
sold to Latin American televi-
sion. The Prodigious Hickey.
a three-hour mini-series, was
sold to the U.K. and Home
Video in Scandinavia.

“We were there for the first
time and didn’t know what to
expect,” says Rosen. “But we
found that the buyers were very
serious about doing business
and were notjustkickingtires. ”

Visual  Productions  an-
nounced a pre-sale to Narvesen
television (Norway ) for a new
feature entitled Rough Dia-

monds currently shooting in
Africa. A package deal of several
feature titles was sold to
Japanese Home Video.

Sales of The Wonderful
Wizard of Oz and the French-
language version, both made by
Cinar Films, were closed insuch
territories as Singapore, Africa,
France, Switzerland, and
Luxembourg,

G. Ross Tele-Distribution
Inc. sold the first 13 episodes of
He Shoots, He Scores to Hol-
land. Confirmed but not signed
is the sales of 28 episodes to
each of eight countries in South
America.

Ross told Cinema Canada
that a sale in “the toughest mar-
ket in the world" could take the
form of several episodes edited
into features,

“This is just an idea we're

working on,” says Ross, who
adds that U.S. buyers are
primarily interested in their
own (U.S. ) product. He says he
will continue to try and crack
the pay-TV market south of the
border.

Cole Palen’s Flying Circus,
a documentary carried by Films
Transit, was sold to National
Geographic and PBS (as a sec-
ond window ) and to the Scan-
dinavian countries. A half-hour
comedy entitled Le Gros de la
classe (Fat Chance) was
picked up by the U.S. Nickelo-
deon Channel, Canal Plus, Hol-
land, Belgium, Sweden and Nor-
way.

*MIPCOM has become a full-
fledged and full market,” says
Jan Rofekamp of Films Transit,

—(
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MIPCOM Sales

who notes the closing of the
London market has given im-
petus to MIPCOM.

Filmoption of Montreal re-
ports sales of Nordic Fauna to
the U.S. Discovery Channel
Cirque de Soleil was sold to
Sweden and Wrestling wuas
bought by Greek Home Video.

Cinevisa International has
confirmed sales of Scouts! to
Sweden, South Africa, Australia,
New Zealand, Malaysia, Bel-
gium. Amazon, a one-hour
documentary, was sold to Bel-
gium and the UK. The Gift, a
one-hour drama, was picked up
by Swedish television. Jane
Siberry — [ Muse Aloud. a
music special, was sold to Swe-
den and Finland.

While at MIPCOM, Cinevisa
announced the co-production
of a children's series entitled
Simple Stories, aseriesof 12X
7-minute animation shorts. The
partners are Les Producteurs
(Paris, France ) in conjunction
with the Quebec-based Mul-
timedia Group.

Also announced by Cinevisa
is a production deal with SFP
(France ) and Portman Produc-
tions (U. K. ) for 2+ half-hours of
the Max Haines' Crime
Flashback series. Pre-sales
have been made in European
and British markets.

Ralph C. Ellis Enterprisessold
Baby Animals to France and
[taly while [sme Bennie Interna-
tional sold the award-winning
Degrassi Junior High to the
U.K Home Video (Screen En-
tertainment ) and to Israel. The
Sports Cartoons animated
series was sold to Sweden, Ice-
land, the Middle East, France,
South Africa and the UK

Other Bennie sales include
Worlds Apart to Singapore,
GreatAmerican Mystery Cars
to the Philippines, a Neil
Young Special to Sweden and
Peter Ustinov's Russia to
Algeria.

“It was a strong market —a lot
ofbusiness was done, " says Ben-
nie, who has participated in the
market since 1983.

The Bradbury Series was
the most sought-after product
carried by Atlantis Interna-
tional, according to Ted Riley,
who reports pre-sales in Euro-
pean and Far Eastern markets.
Besides acquiring distribution
rights for all of TV-New Zea-
land’s product, Atlantis has sign-
ed a four-year distribution deal

with the Leo Burnett Agency to
sell A Child’s Christmas in
Wales on behalf of the
McDonalds Corporation,
Thomas Howe and Associates
of Vancouver sold At The
Beach, ateenseries, toNickelo-
deon pay-TV while a new Cana-
dian distribution company, The
Producers Group, made its
debut at the market with the

sales of Wok With Yan (over
100 episodes) to UK. cable.
The Canadian made-for-TV fea-
ture Crossbar and Dreams of
Glory, a 30-minute pre-Olym-
pic show were sold in several
European territories. Six spe-
cials were picked up for distri-
bution by The Producers
Group.

Also at the market for the first

time was the Toronto-based
Lightscape Motion Picture
Company whichenteredintoan
agreement-in-principle  with
Kingsway Film Distributors Ltd.
(Australia) for the acquisition
of Descent Into Darkness and
In Fashion. This agreement
also includes the half-hour
drama series Adventures in
Mind.

Via Le Monde announced the
production of the second series
of Cover Story (Point Chaud)
with Gamma-TV and Radio-
Québec. This series has been
pre-sold to Japan and Gérmany.
The Montreal-based company
also announced the production
of Children of the World, a
series to be shot on five conti-
nents in 1988,

p
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Annual report shows

NFBinneed of funds

MONTREAL - All is not what it
appears to be at the National
Film Board, says Francois
Macerola, government film
commissioner and chairman of
the board.

Showing a smaller operations
deficit at year’s end (March 31,
1987) than in the preceding
year, the 1986-1987 annual re-
port of the National Film Board
of Canadawas recently tabled in
the House of Commons.

However, Macerola told
Cinema Canada, that although
the report indicates a degree of
stabilization in the wake of gov-
ernment funding cutbacks and
the transfer of revenues from
sponsored programs to the De-
partment of Supply and Ser-
vices, the NFB is in dire need of
financial support.

Thus, Macerolahasrequested
a Parliamentary appropriation
(1987-1988) of close to §72
million representing an in-
crease of close to $10 million
over funding received from the
federal government in 1986-
1987.

Macerola's main concern is
not simply generating revenue
but rather generating revenue
within the limits of the NFB
mandate as a public producer
and distributor of Canadian
films with a cultural emphasis.

He says that successful
money-making films like 90
Days, Last Straw, Train of
Dreams are pushing the limits
of the mandate into the com-
mercial realm.

“1 don’t want the NFB to be-
come toocommercial,” he says.

“1 know very well that if  was
goingtosponsoraDecline Ilor
a second Un Zoo la nuit or a
television series we could make
lots of money but this is not our
mandate. "

Should the government fail to
increase the Parliamentary ap-
propriation in 1987-1988,
Macerola says, NFB will have to
resort to the commercial mar-
ket at the price of transforming
its mandate This, Macerola
says, he would not personally
endorse.

“As well as affirming our role
as producer and distributor it is
time for the government to give
us the financial supportwe need
in order to meet our mandate
with competence,” says
Macerola. He saysthe increased
appropriation would spark new
incentive in the underfunded
areas of feature, regional
women's and animation film-
making

The annual general report
(1986-1987) indicates that the
costofoperations for the crown
corporation in 1987, including
the balance at the beginning of
the year, was $69.818913. The

annual Parliamentary appropri-

ation ( operations ) was
863,272,631, the deficit -
$6,546,282.

In 19806, the operations de-

ficit was $7,759,808. The cost
of operations was $67,178,711
and the Parliamentary appropri-
ation was $59,418,903.

Cost of operations includes
English and French program-
ming at $33,871,709
(837,642,351 in 1986) and
$18,224,427 (816,319,530 in
1986 ), respectively.

Operations also shows that
the costof general services ( dis-

tribution and other services, re-
search and development) is up
slightly — at  $11,601,483
(810,829,539 in 1986).

Management and administra-
tion expenses are down slightly
at $8,749,732 from $8,829,658
in 1986.

Revenues are down at
$10,388,246 from $13,571937
in 1986. The largest decrease in
revenuesisfoundinthe produc-

tion and marketing of Englis
programming at $1,70273
(85,451,337 in 1986). Th
French programming sid
shows revenues of $26933
($612,032in 1986).
Macerola attributes this de
crease to the loss of revenue
from sponsored programs -
films sponsored by Canadia
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NFB report
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govemmem departments.

“Two or three years ago total
revenues generated by the NFB
were $16 to $§18 million,” he
says.

Revenues from film prints
rentals and royalties in the
domestic market is $2,279,719
(sl 791,601 in 1986). Interna-

tional sales amounted to an all-
ume record of 53,077,465
(82,289,039 in 1986),

“This has occurred because
we have redefined the roles of
our cultural ambassadors over-
seas. We have reduced their
mandate strictly to marketing
our films. This hascreated a vac-
uum where cultural informa-
tion is concerned but with extra
money we will be able to rees-
tablish that.”

Despite shrinking revenues,
Macerola points out that the
NFB completed 238 test-print

approvals between April 1,
1986 and March 31,1987, anin-
crease of 52 overlastyear. Close
to 65 films went into produc-
tion during the same period.

Many NFB achievements,
highlighted in the report, were
noted by the news media
throughout the year. And it was
this year, says Macerola, that the
NFB began to renew its interna-
tional reputation through win-
ning a record number of festival
awards ( 148 awards ).

Among 71 award-winning
productions in 1986-1987 is

Deny Arcand’s Le Décline de
I’empire américain, an NFB/
M&M co-production, made for
$1.8 million, which has outper-
formed all previous Quebec fea-
tures in the box office.

Anne Trister, directed by
Léa Pool won a 1987 Genie
Award for Best Achievement in
Photography. Other 1987
Genie award-winning films

showing the NFB logo were Get
a Job directed by Brad Caslor
and Le Décline de I'empire
américain which won eight
Genies.
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Majors
taken to task

TORONTO - The association
representing the major Ameri-
can film companies in Canada
was verbally blasted at a Par-
liamentary committee meeting
forrecommendinganend to Ca-
nadian content quotas in broad-
casting.

The Canadian Motion Pic
ture Distributors Association
(CMPDA) states in a writtén
brief to a House of Commons
committee that it regards con-
tent quotas as “unreasonable in-
terference with the free play of
market forces. "

But New Democratic MP
Lynn McDonald, a member of
the Commons Standing Com-
mittee on Communications and
Culture, told association repre-
sentatives the recommendation
is “totally irresponsible. ™

McDonald asked CMPDA
president Millard Roth how he
could make such a recommen-
dation when American pro-
grams carry 10 times the market
force of Canadian programs.
McDonald asked what the im-
pact would be if Canadian con-
tent quotas were dropped.

Roth replied that you can
look at television production as
either market-driven or con-
tent-driven and suggested that
using a market-driven system
would be more successful.

In the brief the CMPDA states
its members recognize any
country is entitled to ensure its
broadcasting system represents
its national image.

“They do not, however, re-
gard content quotasdesignedto
discriminate against foreign
motion pictures and television
shows as an appropriate means
of achieving this objective,” the
brief states.

As a matter of principle they
are opposed to quotas “which
they regard as an unreasonable
interference with the free play
of market forces which should
govern the supply of entertain-
ment programming for broad-
casting purposes. "

In response to recommenda-
tions contained in the Caplan/
Sauvageau task force on broad-
casting the written brief also
discusses a variety of other is-
sues such as copyright, the im-
portation of distant signals and
a possible tax on videocasset-
tes.

Voting member companies of
the CMPDA include Columbia

Pictures Industries, Inc., De
Laurentiis Entertainment
Group, Inc., MGM/UA Com-

munications Co., Orion Pic-
tures Corporation, Paramount
Pictures Corporation, The Walt
Disney Productions Company,
Twentieth Century Fox Film
Corporation, Universal City
Studios, Inc.. and Warner Bros,
Inc.
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Atlantic Fest wraps

HALIFAX —The Atlantic Festival
Atlantique which began Oct. 20
presented its Moonsnail Awards
at a concluding champagne
breakfast on the morning of
Oct. 25. Bill MacGillivray’s Life
Classes walked away with an
award of excellence (carrying
with it the coveted
“Moonsnail”) for the best fea-
ture as well as Certificates of
Merit for original music and for
writing. Other Moonsnails
went to Acadian filmmaker Her-
meénégilde Chaisson for Le
Grand Jack, a portrait of Jack
Kerouac; Hubert Schuurman
for Ballad of South Mountain ;
Burris Devanney and John Ver-
steege for The Gambia Pro-
ject, a 90-minute video about a
student on a working visit to
Gambia; and to Anne-Marie
Sirois for Maille, Maille, a play-

Dubbing

cont. fromp. 37 —

Bacon, Quebec minister of Cul-
tural Affairs, whose jurisdiction
covers Quebec film, has inter-
fered in the tripartite negotiat-
ing process and has antagonized
the French actors’ union by
negotiating for theatrical access
for Quebec dubbed films.

“Bacon has done what she
had to do in film and we have
done what we had to do in tele-
vision and both of our actions
are very compatible,” he says.

Hélene Lauzon, president of
the Association québecoise des
industries techniques du ciné-

ma et de la télévision, says that
the Quebec industry is simply
looking for a free-market ar-
rangement with France.

“France mustdo $200 million
per year in dubbing. In Quebec
we do $3 million. It should be a
free market. If our dubbing is
good and our priceisgood there
should be no limitations onhow
much of the market we can
take,"” says Lauzon.

She is quick to point out that
94 per cent of dubbed program-
ming in Quebec is American
product dubbed in France.

“The U.S. attitude to our
problem is indifference. All
they know is that if they dub in
Quebec they can’t sell the pro-
gram in France.

The Quebec dubbing indus-
try, including the Union des Ar-
tistes, have imploredboth levels
of government to pursue what
could amount to, says Lauzon, a
potential (annual ) $20 million
free market arrangement with
France.

Failure to do so, they say,
could lead to a collective action
in the industry which would ef-
fectively close the Quebec mar-
ket to France.

At press time, a spokesperson
for the Union des Artistes was
unavailable for comment.

fuland poignant story of two old
neighbours.

Awards of Merit for features
also went to Robert Frank’s
Candy Mountain for sound
editing; Jon Pederson’s Tues-
day, Wednesday for cine-
matography and ensemble act-
ing; and Heddy Honigmann's
Mind Shadows for art direc-
tion and production. The
ACTRA award for actingwent to
John Alexander for his role in
Tuesday, Wednesday.

Awards of Merit for shorts
went to directors Pamela Gal-
lant (Au Rhythme du cour-
ant), Paul Cowan and Mike
Mahoney (No Accident) and
Claudette Lajoie (Crab-O-
Tango ). Other awards went to
Lionel Simmons (cinematog-
raphy — Two Tides), Chris
Church (acting — Being Big;
Being Little), Jane Porter
(sound editing — Mudnifi-
cent).

Awards also went to: “The
Land and Sea” episode of Pi-
rates at Sea (television docu-
mentary); Solar Project II
(community cable produc-
tion); Terry Fulmar (achieve-
ment in production award for
four Sobey’s Fall ‘87 commer-
cials); In Bed With an
Elephant (research and script-
ing); Jim Maunder’s Zucchini
(student production); to Val-
erie LeBlanc (concept—Home-
coming) and to Fred Hol-
lingshurst (narration — The
Last Chinese Laundry ).

Nine fearures and more than
50 short films were presented at
the Festival. According to festi-
val director Elizabeth Clarke,
“they represent the best, most
recent works by Canadian film-
makers. "

The Moonsnails and Certifi-
cates of Merit were awarded by
a Feature Film Jury composed of
RonMacDonald, Josette Deleas-
Matthews and Grant Munro and
a Short Film and Video Jury
composed of Ron MacDonald,

Josette Deleas-Matthews, Bill
MacGillivray and Cheryl Lean.
There are no preordained
categories for which awards are
given. The juries have a man-
date to give awards to whatever
they see as excellent or
meritorious.

B.C. Film Centre
into 14th shoot

VANCOUVER — The British Co-
lumbia Enterprise Corporation
is still running the B.C. Film
Centre, according to the
centre’s project director, John
Erickson, “as a real estate prop-
osition. "

He denied earlier reports in
the Vancouver Sun that several
unions, including IATSE and
the Teamsters, were consider-
ing taking over operation of the
film production centre located
at the old Dominion Bridge site
in Burnaby, B.C.

“Although it's the long-term

THE DIRECTOR’S
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CANADA
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in putting together the 25th Anniversa ry pariy:

INNIS KILLIN
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CARERE SPECIAL EFFECTS
VOLUNTEERS (YOU KNOW WHO YOU ARE!)

policy of the provincial govern-
ment not to be in the business
of running a film production
facility, the corporation is
happy with the way we run
things and has no immediate
plans to change our operation,”
said Erickson.

The film centre, into its 14th
production, is negotiating with
three companies to produce
feature films there. Shooting on
the television series MacGyver
is just finishing.

The original plans for an
opening in October were can-
celled because of the postal
strike. Erickson says there will
be an opening, but he is uncer-
tain when it will take place.

MONTREAL —= Two Canadian
feature films were included in
the feature film program of the
Uppsala Film Festival, Sweden,
Oct. 16-25.

The Morning Man directed
by Daniéle]. Suissaand The Ad-
ventures of Faustus Bidgood
directed by Michael Jones were
among 26 feature films .
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Dlstnbutlon bill still hot

TORONTO — The Liberal Party’s
culture critic says she is con-
cerned with the message the
minister of Communications is
sending, through various ac-
tions, to the Canadian film in-
dustry and the United States at
the time of a free-trade deal.

Sheila Finestone, a Liberal MP
and member of the Standing
Committee on Communica-
tions and Culture, said the fed-
eral government’s actions with
regard to the Canadian film in-
dustry are creating questions
that must be answered.

The proposed changes in the
capital cost allowance for film
investment, delays in tabling a
Canadian film distribution bill,
and the problems at Telefilm
Canada should be viewed in
broad terms, she said.

"Does the minister of Com-
munications and Culture. .
realize what message this sends
out to the Canadian film com-
munity and how this might
make an impact in the United
States particularly in the face of
free-trade and cultural initia-
tives ?” Finestone said.

“Isitresponding to the Amer-
ican threats that they did not see
culture as a real issue, but they
see this as an industry ?”

Finestone made the com-
ments during an interview with
Cinema Canada when she was
in Toronto for three days of
Commons committee hearings.

A Canadian film distribution
bill that would make it easier for
Canadian companies to distri-
bute more foreign films in Cana-
da is a very sensitive free-trade
issue, she explained. She said
the film industry is a $9 billion
income-earner for the United
States.

“If Canada succeeds in pass-
ing this bill it would have ramifi-
cations around the world and
therefore...they are dead set
against this film distribution
bill. "

Finestone said she wonders
whether Minister of Communi-
cations Flora MacDonald will
bring in a film distribution bill
with teeth or simply a hollow
shell.

MacDonald announced the
bill at a Toronto press confer-
encein Februarywith the prom-
ise that it would be tabled
shortly thereafter. The bill
would establish a licensing sys-
tem that would open up the dis-
tribution of some foreign
moviesto Canadiancompanies.

At the Commons committee
hearings in Toronto, Millard
Roth of the Canadian Motion
Picture Distributors Associa-
tion, which lobbies for the
major Hollywood studios, was
asked to comment on the bill.

He said he would welcome
more Canadian movieson Cana-
dian screens. But Roth said he
didn’t think changing the distri-
bution system to achieve that
end would necessarily have that
result,

One problem with the prop-
osed bill is an assumption that
additional money earned by Ca-
nadian distributors will go into
the production of Canadian
movies, Roth said. He added
that he is also concerned be-
cause the downside of the bill
hasn’t been examined.

But Finestone chided Roth
saying he hadn't given any con-
structive recommendations for
the improvement of the Cana-
dian film and television indus-
try.

“1 do think that is an error in
judgement,” Finestone said.

TFC in B.C.

VANCOUVER - The epidemic
of success that has left Telefilm
Canada virtually out of funds
halfway through the fiscal year
has not really been felt in West-
ern Canada. In a backhanded
way, that may be good news for
B.C. filmmakers with projects
in early stages of development.

Jean Sirois of Telefilm met
with Wayne Sterloff, chief
executive officer of the lottery-
funded B.C. Film agency, a few
days after the announcement of
Telefilm’s overextension. The
problem: the ink wasstillweton
the B. C. Film press releases but
already the scripts and propos-
als were piling up. Was there
any point in opening the en-
velopes if the federal agency
wouldn't be able to provide any
matching money?

(B.C. Film had planned to
commit about $200,000 to de-
velopment between now and
the end of the fiscal year with

the expectation that Telefilm
would  contribute  about
$400,000).

Sirois, apparently anxious to
help kick-start the long-awaited
British Columbia effort, assured
Sterloff that “there was going to
be a reasonable amount of de-
velopment money coming to
B.C. over the next five
months.” Sterloff says he ex-
pects close to the full $400,000
given that Telefilm has set aside
$3 million for development in
the remaining months of this fis-
cal year. (With 92 per cent of
existing Telefilm commitments
going to central Canada, less
than 85 million is little more
than a token catch-up in the
minds of many West Coast pro-
ducers. )

Sterloff, who is as familiar
with Telefilm's problems as
anyone in the country, is also
suggesting that the new provin-
cial agency may be able to help
out filmmakers who have been
caught in the cash crunch. He's

talking about providing interim
financing through B.C. Film to
projects in pre-production or
with shoots planned for winter
or early spring. Telefilm would
return the funds in the next fis-
cal year.

Lupien to SGCQ

MONTREAL - Lucette Lupien
has been appointed a creative
director of the Société générale
du cinéma du Québec.

The appointment was an-
nounced recently by Jean-Guy
Lavigne, president and direc-
tor-general of the SGCQ.

As one of three SGCQ crea-
tive directors. Lupien will be
responsible for informing writ-
ers, directors, and producers of
SGCQ guidelines.

Lupien has worked in the
public and private film sector.
She was the director-general of
the Conseil régional de la cul-
ture des Laurentides.
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Distribution
cont. from p. 25

competition, Jeremy Kinsman,
deputy minister of Communica-
tions, went on record saying it
would never happen again,”
(hinting for the first time that
there might be a new distribu-
tion policy in the works) and
the Roth-Raymond report on
the weakness of Canadian dis-
tributors in their own market,
remained an open book.

In July, MacDonald unveiled
the feature film fund, an annual
$33 million to be administered
by Telefilm Canada for Cana-
dian films with a Canadian dis-
tributionagreement. Itwaswell
received by the industry but did
not solve the marginalization
problem and, what's worse, the
free-trade debate was begin-
ning to rear its ugly head.

On Oct. 22, Jack Valenti slip-
ped in and out of Montreal
under cover of darkness to sign
a deal with Lise Bacon, Que-
bec’s minister of Cultural Af-
fairs. The deal was condemned
by many as a distortion of the
original intent of Bill 109 be-
cause it failed to curb the Majors
who still control 80 per cent of
Quebec box office revenues.

By the new vear, it was still
uncertain whether Macdonald
would take action on the distri-
bution recommendation in the
Roth-Raymond report. The
free-trade debate had found a
focus on whether cultural in-
dustries were negotiable which
prompted U.S. trade ambas-
sador Clayton Yeutter to utter,
at a Washington trade confer-
ence, Feb. 3, “We're not afraid
of competing with Canadian
culture so they shouldn’t be af-
raid of American culture.”

Yeutter's unfortunate words
were answered 10 days later by
the communications minister
who announced the National
Film and Video Products Act
with which she promised to
create a domestic market for
commercial/theatrical film and
video and to stem the import-
ation of foreign product.

Legislation would create a
licensing system for the import-
ation of film and video which
would divert close to seven per
cent or 526 million of $365.5
million in U.S. movie box office,
video and TV sales to Canadian
distributors who would in turn
re-invest in Canadian produc-
tion. The altruistic view was
that distribution legislation
would, for the first time, codify
.S, film distribution rights to
85 per centofthe Canadian mar-
ket

MacDonald told a very recep-
tive Canadian film industry that
legislation could be expected
within “a few weeks.” Aside
from concerns that licenses be

specific and the definition of
world rights be as tight as possi-
ble, most of the industry be-
lieved the thing would fly, if

given a chance.

She also said that the prop-
osed legislation was notlikely to
be regarded as a barrier to free-
trade. Thiswas an easyassertion
to make as Canadian cultural in-
dustries represent five per cent
of total trade with the U.S. and
film a mere fraction of that.

“No one ever said that we
were going to stop our cultural
development because there are
ongoing trade negotiations. Ina
sector of the economy were

there is such development, no
one is going to put a cover on it
and wait until trade negotia-
tions are over,” she said ( Cine-
ma Canada No. 139).

April (“the cruelest month™)
came and went with no sign of
distribution legislation, only
Hollywood’s chief lobbyist
knocking on MacDonald’s door
to say that her exemplary legis-
lation would cause a “contagion
effect” around the world and

cent) of revenues to U.S. dis-
tributors in Canada would be
lost.

Ronald Reagan had, repor-
tedly, already given Mulroney
an earful during a state visit in
March just as he had done in
March 1985 when the Quebec
Billappeared tobe getting out of
hand.

By May, the industry was still
on-side with MacDonald, re-
spectful of the minister’s busy
schedule which included a

backlog of legislation and the
Parliamentary committee hear-
ings on the Report of the Task
Force on Broadcasting Policy.
The industry was patient with
the delays naturally incurred in
drafting any pivotal piece of
legislation.

Rumor had it that the intro-
duction of thislegislation would
be timed with the openingofthe
Cannes Film Festival, May 7,
where distribution deals are

—

that 25 per cent (not seven per

Now you have
a choice: the rental
outfit with the

helpful attitude Is

in Vancouver

he story so far: Clair-
mont Camera started up
eleven years ago. We tried
harder. We built special acces-
sories. We busted our asses
for everybody —not just the big
names.

It worked. Eleven years later,
the space we do business in

is six times bigger. We have ten
times as many people. We've
been able to buy more and more
cameras.

Backup

equipment
The result: we now have more
Arriflex cameras and Zeiss
lenses than any other rental
house in North America.
Spares on the shelf. Equipment
in depth.

We also have several other
makes of camera and several
other makes of lens. Some

Equipment in depth,
custom accessories

of those lenses we modified —
to make them quieter, for
example. One of them we com-
missioned and partly
designed ourselves: our new
1000mm T4.5.

It’s the fastest 1000mm lens

in captivity. On top, at the front,
there’s a stand-up disc with

a rotating distance scale. You

CLAIRMONT
CAMERA

can pull focus and watch
the action at the same time.
Helpful.

Starting up
and growing
And now we’re in Vancouver.
Eleven years ago, starting up
and growing was hard work
but fun. We’re betting it will be
again.

238 Eagt st St, N.Vancouver, B.C. V7L1B3 « (604) 984-4563
4040 Vineland, Studio City, California 91604 « (818)761-4440
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bought and sold. It was not to
be.

A few days earlier on May +,
MacDonald had met with the
Parliamentary Standing Com-
mittee on Communications and
Culture and discredited any
possibility of a Canadian-wide
boycott by the U.S. majors.

MacDonald said she did not
have to answer [0 anyone out-
side of Canada and that her gov-
ernment had a commitment to

introduce legislation shortly.
On May 8 and 9, during the
House of Commons Qut"ﬁmn
Period, she restated this com-
mitment.

By this time, the free-trade
debate  was  permanently
situated on the front page of
most Canadian newspapers and
occasionally on the back pages
of the odd U.S. daily. When
asked in the absence of Flora
MacDonald whether the ways
and means committee of the

U.S. Congress had called the
proposed legislation an impedi-
ment to free-trade, Pat Carney,
minister of International Trade
said that the Americans had
overreacted and that legislation
will be introduced.

Thus, there was hope that
legislation wouldbe introduced
for first reading prior to the

summer recess of the House of

Commons
11)

(June 30-August

ernment legislative priorities,
problems with tax reform and
legal technicalities in the draft-
ing of the Bill — and despite re-
peated assurances from Mac-
Donald — there seemed to be a
consensus throughout the Ca-
nadian film industry that legisla-
tion had been politely shelved
for the durationofthe free-trade
talks which raged behind closed
doors through the summertoits
fateful conclusion at midnight

NFB Offices in Canada:

National
Film Board
of Canada

Despite explanations of gov-

Oct. 3, 1987.

Office
national du film
du Canada

NFB LINKS UP WITH
READER'’S DIGEST

In its debut into the home video mar-
ket, Reader's Digest has turned to the
National Film Board for material. This
month 70,000 Canadian households
will be offered the opportunity to ac-
quire Norman Summer, one episode
in the 13-part series Canada at War
which was produced in 1962. An ini-
tial order of 900 cassettes have al-
ready been shipped to the magazine.
This historic series of half-hour films
has continued to be a popular product
over the years and is now available in
its entirety on video cassettes.

NFB ATLANTIC PRODUCER
HONOURED

Rex Tasker founder of the NFB's At-
lantic production centre and its first
executive producer is the recipient of
this year's Pioneer Award presented
by the Canadian Broadcasting Cor-
poration at the recent Atlantic film fes-
tival held in Halifax. Mr. Tasker who
stepped down as executive producer
in 1981 to return to producing NFB
films was cited for “his pioneer work
in the film industry in the Atlantic re-
gion.”

NFB RECEIVES TEN
GEMINI NOMINATIONS

The National Film Board has won ten
nominations for this year's Gemini
Awards of the Academy of Canadian
Cinema and Television. Nominated
as the year's best documentary pro-
gram is The Champions partlli: The
Final Battle. Director Donald Brittain
also earned a nomination for best di-
rector of an information or documen-
tary program or series for the same

e Victoria Snow nominated for best performance by a lead actress.

film. Brittain was also nominated for
best writing in an information/docu-
mentary program or series for
Tommy Douglas: Keeper of the
Flame. In the category of best picture
editing in an information or documen-
tary program or series, the Board took
two nominations ; one for The Final
Battle edited by Richard Bujold and
Roger Hart and one for After The
Crash from the At the Wheel series
edited by Judith Merritt. Sharon Riis
has been nominated for best writing
in a dramatic program or mini-series
for the Board's The Wake, an
episode in the series Daughters of
the Country and, for best director in
a dramatic program or mini-series a
nomination went to Norma Bailey for
Ikwe also from the Daughters of the
Country series. Victoria Snow was
nominated as best actress in the

same category for her role in The
Wake. Lucretia, directed and ani-
mated by Heidi Blomkvist, has been
nominated in the category of best ani-
mation program or series. The
awards honouring English-language
television will be presented De-
cember 8-9 in Toronto.

VIDEO DISTRIBUTION
CONTRACT

The NFB has signed an exclusive re-
tail distribution contract with the Cal-
gary-based distributor Canadian
Video Factory. The initial contract
gives the company the right to 47 Na-
tional Film Board titles. Video Factory
deals primarily in alternative video
product lines focussing heavily on
educational and children’s program-
ming.

Headquarters —
Pacific region —
Prairie region — Winn
Ontario region — Toronto (416

Montreal (514) 283-9253  National Capital — Ottawa (613) 996-4259
Vancouver (604) 666-3411 Quebec region — Montreal (514) 283-4823
ipeg (204) 949-2812  Atlantic region — Halifax (902) 426-7350

) 973-0895  plus offices in most major cities

Mifed welcomes
Canadians with
record sales

MONTREAL — Canadians re-
ported far-reaching sales at the
annual MIFED 1987 (Oct. 26-
Nov. 5) in Milan, Italy.

Jan Rofekamp of Films Transit
in Montreal concluded a four-
picture deal with Channel 4
which includes the films
Sonatine, Marie s’en va t'en
ville, It Can't Be Winter Be-
cause We Haven't Had Sum-
mer Yet, Le Lys cassé.

These Quebec-made films
will be part of a 12-film Cana-
dian contemporary feature film
series to be aired by Channel 4
in 1989 Among other films
being looked at by Channel 4,
says Rofekamp, are The De-
cline of the American Em-
pire, Anne Trister, Family
Viewing and Train of
Dreams.

Aska Films reports sales of
TheKid Brother, winner ofthe
Grand Prize of the Americas art
the 1987 Montreal World Film
Festival. to France, Italy. Ice-
land, Switzer land. Greece, Bel-
gium, Taiwan. Korea, Israel and
Bahrain.

Simcom International con-
cluded package deals with a
number of countries. The most
popular titles were Switch in
Time, Blindside, Hello Mary
Lou ( Prom Night IT).

Cinema PlusInternational an-
nounced sales of Un Zoo la
nuit (Night Zoo ) and Train of
Dreams with France, Switzer-
land, Greek Home Video. A
major deal for Un Zoo la nuit
was finalized with Japan.

The SC Entertainment Cor-
poration announced that it
reached a total sales of S12.5
million (U.S.), mostly in pre-
sales, for domestic and foreign
rights to its seven-picture pack-
age.

Image Organization’s Pierre
David announced that the film
Pin was sold to Japan, Australia,
U.K.. West Germany, South Af-
rica. Switzerland, Holland, Nor-
way and Denmark. Babar: The
Movie went to West Germany,
Switzerland, Austria, Greece, Is-
rael, Mexico, Singapore and
South Africa. The Care Bears
in Wonderland sold through-
outEurope asdid Crazy Moon.

The René Malo film Les
Portes tournantes (Revoly-
ing Doors), scheduled for
completion in January, was sold
to West Germany, France, Au-
stralia, Switzerland, Belgium,
Portugal, South Africa and Is-
rael.

Vancouver-based Modern Ci-
nema Marketing concluded
video deals with Greece for
Deadly Intruder and Ticket
to Heaven.
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Rumours
on Roth

TORONTO - Rumours about
Stephen Roth’s departure from
his job as chairman of the board
of Alliance Entertainment Cor-
poration are just that at this
point — rumours.

Film industry insidersand the
press have been speculating in
recent weeks about Roth'’s pos-
sible departure from Alliance.

Roth, when asked by Cinema
Canada about the speculation,
said that at this stage of the game
it’s all just rumours.

Asked about speculation that
he is being considered to fill the
top job at Telefilm Canada fol-
lowing the departure of Execu-
tive Director Peter Pearson,
Roth quipped “That’s pretty

funny isn’tit."”

“When they are no longer
rumours I'll certainly say some-
thing,” Roth said.

Clarkson on
Colombian leave

TORONTO - Ontario Film De-
velopment Corporation boss
Wayne Clarkson is taking a 10-
month leave from his job start-
ing Dec. 31.

Clarkson will be joining his
wife in Bogota, Colombia,
where she is currently working
for a Third World aid organiza-
tion. Clarkson plans toreturnto
the OFDCaroundNov. 1,1988.

At press time, no interim re-
placement had been an-

nounced. Clarkson said the
OFDC board of directors will
offer advice, but the final deci-
sion onareplacementrestswith
Ontario premier David Peter-
son. The head ofthe OFDCisap-
pointed by the premier through
an order-in-council.

Clarkson, who has been
chairman and chief executive
officer of the OFDC since its in-
ception Nov. 1, 1985, previ-
ously was director of Toronto’s

Festival of Festivals for eight
years.

Although, as yet, he has no
specific plans for histime in Col-
ombia, Clarkson said he is look-
ing forward to the change.

“I certainly view it as an es-
cape from show business,"
Clarkson jokingly told Cinema
Canada.

“I have no idea what I'll be
doing down there. 1 certainly
won’'t be making a film,” he
added. “But I understand they
have a very good film festival in
Cartagena, Colombia, so I might
try and get out there and see
how the Colombians run a film
festival. "

[ee———

Hunter’s
Glory

TORONTO - John Hunter is
writing the feature film screen
version of Andreas Schroeder’s
novel Dustship Glory which
will be directed by friend and
colleague, Phillip Borsos. This
story about a prairie farmer
who, in the dustbowl of the
1930s, builds a steamship 1,000
miles from the sea begs to be
transformed into a “visual opera
without opera music,” says
Hunter.

“Dustship is a kind of epic.
Like an opera, it is quite tragic
and takes place on a great big
canvas... we are trying to do it
asavisual piece withanabsolute
minimum of dialogue. "

A close friendship between
writer and director is highly val-
ued on a project of this scope,
says Hunter.

“I am in touch with Phillip
every 10 pages. It's the kind of
athingyou can’toutline. Yousit
down and write. You might
even say it is being composed.

Hunter penned The Grey
Fox for Borsos. He most re-
cently worked as co-producer
of
John and the Missus.

Robert links with
Telescene

MONTREAL - Denise Robert,
former interim director-gen-
eral of the Société générale du
cinéma du Québec, is currently
working in the trenches with
Robin Spry as the producer of
Kurwenal, directed by Léa
Pool for Telescene Films Inc.
After leaving the SGCQ in

June 1987, Robert joined Tele-
scene Films in July as the direc-
tor of French-language produc-
tion.

She is confident that this film
will find a large audience, par-
ticularly in the European mar-
ket, where the works of Pool and
novelist Yves Navarre are well
known.

However, itisironic, she says,
that Telescene Films is making
its first French-language film
while many French-language
production companies are
looking hard at the English-lan-
guage market.

With only three weeks slated
for pre-production, Kurwenal,
started a seven-week shoot in
Montreal, Oct. 26. and was on
schedule in mid-November.

The first-time experience of
producing a film has not
changed Robert’s perception of
how a provincial film funding
agency (read SGCQ) should
deal with a producer.

“Ask me that question when
the film is finished. I have not
had time to look back at the
SGCQ.”

Macerola happy
at Board

MONTREAL - Frangois Mace-
rola, government film commis-
sioner and chairman of the
board at the National Film Board
of Canada says, in no uncertain
terms, that he does not want the
job.

The job is the executive di-
rector’'s position of Telefilm
Canada recently vacated by
Peter Pearsonshortly before the
federal government film fund-
ing agency announced an over-
commitment of $48 million.

“I'm not interested in Tele-
film at all,” says the NFB chief, “1
have another one-and-a-half
years to go, here. We are doing
well, making good films and
have succeeded in reestablish-
ing the credibility of the institu-
tion. One year ago running

Telefilm might have been fun;
there was a lot of money there.
But today I don’tknow why any-
one would want to take over.”

Macerola is one of four job
candidates whose names have
been circulating in the
mainstream press. At press
time, he told Cinema Canada
that he had neither been ap-
proached by Telefilm nor the
department of Communica-
tions ( Ottawa ).

Asked whether he would
even consider taking the job if
offered, Macerola said: *“I
wouldn’t even go that far. I've
got a good job here.”

Gow
takes bow

TORONTO - The Canadian Pic-
ture Pioneers have named Fa-
mous Players Ltd. executive
Douglas Gow as Pioneer of the
Year.

Gow, Famous Players vice-
president in charge of western
theatre operations, received the
award at the motion picture
pioneer 35th annual dinner at-
tended by about 390 guests.

Canadian Picture Pioneers is
a group formed to promote and
help members of the film indus-
try. The basic requirement for
membership is 15 years of ser-
vice in the Canadian film indus-

try.

An Oscar
for Lauzon?

MONTREAL ~ The news was all
good for Jean-Claude Lauzon.
Not only was his Un Zoo la
nuit the unanimous Canadian
choice for presentations at the
Oscar competition, his film has
topped the $1 million mark at

the Canadian box office.

In a rare appearance at a
Montreal press conference,
Lauzon and his producers
Roger Frappier and Pierre Gen-
dron, announced that Zoo took
first prize at the Flanders Film
Festival in Belgium, and gave
composer Jean Corriveau a
plague, won at the same festi-
val, for the music with the most
impact in a feature film.

Lauzon chided the press for
loving him too much, saying
that the attention showered on
him was tough to take and
risked distroying the artist in
him. He also bemoaned the fact
that a successful film like Zoo
requires him to spend a year of
his life promoting it —a year in
which he’d rather be doing
other things.

Asked which “other things”
he was busy doing, Lauzon said
he’d like to be working on writ-
ing his next film but until he has
something concrete to say
about his next project, he’ll say
nothing at all. In the meantime,
hunting in the bush is just fine
with him.

Helga
to helm

MONTREAL — Helga Stephen-
son has been appointed to the
board of directors of the Na-
tional Film Board for a three-
year term.

She is currently executive
director of Toronto's Festival
of Festivals where she was di-
rector of communications be-
tween 1982 and 1986.

Stephenson has worked with
the National Arts Centre and
the Canada Council. From
1975 to 1979 she was an as-
sociate in the public relations
firm of Stephenson, Ramsay,
O’Donnell Limited. She was as-
sistant to the president of the
Film Consortium of Canada,
1979-1980 and vice-president
of Simcom Ltd. from 1980 to
1982. Between 1982 and 1986
she worked as a public rela-
tions consultant for Chrysalis
Restaurant Enterprises Inc.

Other board memberships
include the Canadian Film In-
stitute and the Association of
Theatrical Press Agents and
Managers. She is a member of
the Association of Cultural Di-
rectors.
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WEST

by Calvin Wharton & Mark O'Neill

he new, moved and im-
T proved Vancouver Film

Festival is over. Thank you
Hannah Fisher & Staff. We were
hoping to have some atten-
dance and revenue results for
this episode of Fronts West but
they're not ready yet. However,
it seems nextyear's Festival will
be held in October but perhaps
a week or two sooner; obvi-
ously the early statistics are en-
couraging. The only bad date
this year was closing night
which fell on Halloween, an
evening all but the most fanati-
cal filmgoers make their own
movies.

Expect some similarities be-
tween next vear’s Vancouver
Festival and those in Chicago,
Denver and Montreal (Serge
Losique? Mais non! Le Festival
du nouveau cinéma et video. ).

During the Vancouver Inter-
national Film Festival, the Praxis
Film Development Workshop
hosted several successful semi-
nars on various aspects of film,
including Canadian Filmmakers
(with guest Patricia Rozema);
Third World Filmmakers;
Women in Film; Indian Film-
makers ( with Shashi Kapoor );a
session with director Paul Cox;
and a critics' seminar.

Among those taking part in
the critics' seminar ( toexamine
the critic’s role in film) were
critics Francoise Maupin (Le
Figaro), Tony Rayns (Sight
and Sound ), and Ian Caddell
(Georgia Strait) . actor Jackie

Burroughs; filmmakers Peg
Campbell and Peggy
Thompson: animator Marv
Newland; and writer Phil
Savath.

Discussion in the workshop
ranged from the critical process
to the effect of festivals and the
critic’s responsibilities.

Rayns claimed the critic’s re-
sponsibility is to himself or her-
self, to the filmmaker, to the
reader and to the journal writ-
ten for — in that order. Caddell
felt his main priority is as a sort
of consumer advocate.

Maupin said the profile of Ca-
nadian cinema is changing. At
one time, she claimed, peoplein
France would never go to see a
Canadian film, but now they will
because ofthe successofseveral
recent Canadian films there.

And, congrats to the Trade
Forum crew. Two days of good
contacts, reasonable coffee and
great catering (Myrna’'s). All
thissetinan All-Sets set ( try that
to the cadence of “How much

wood would a woodchuck
chuck...”),

BC Film CEO Wayne Sterloff
seems to have had no trouble at-

tracting qualified people to join
him at the new provincial
agency. Maria Falcone, who
worked with Sterloff at Tele-
film’s Vancouver operation, has
signed on as Projects manager.
One time winner of the Jack
Nicholson screenwriter's
Awards at the University of
Southern California, Gordon
Robackisexec. incharge ofPro-
duction and Creative Develop-
ment. And two second-genera-
tion members of well-known
media families are also moving
into  Suite 1200-1185 West
Georgia ( VOE 4E6 ) : Susan Brin-
ton of the CanWest/CKND clan
is in charge of Financial and
Legal Affairs and Christine Mof-
fat is Sterloff's executive assis-
tant. There's even a new phone
number: (604 ) 684-3323.

One step forward, one step
back. North Vancouver Ciry
Council has approved rezoning
for the proposed Cannell Studio
complex but spokesman Steve
Sassen says the wholeideais “up
in the air” at the moment. He's
under strict orders from Can-
nell not to elaborate and didn't.
However, the fact that talks with
Vancouver film unions are “still
proceeding” seems to have
something to do with it. Indica-
tions are that, unless Cannell
Wins SOme major concessions,
North Van will end up with a
new shopping centre but none
of the six proposed sound
stages.

Peg Campbell has received a
Canada Council grant to make a
film called In Search of The
Last Good Man. The film will
be a seven-minute, single-shot
sequence and Campbell is con-
sidering shooting in 35mm.

Campbell, together with
Peggy Thompson (Two Pegs
Productions ), is also working
on two feature films. The first,
Pardon Me For Dying, is a
film-noir mystery centred
around the death of a relation-
ship, and was co-written with
Peter Eliot Weiss.

The second feature for the
Two Pegswillbe The Midnight
Operator — which Campbell
describes as a mystery of equal
pay for equal work. Written by
Vancouver playwright Pearl
Hunt, the film is set in 1919 at
the time of the Winnipeg gen-
eral strike but covers the sym-
pathy strike in Vancouver. This
project will be a coproduction
with producer Merit Jensen of

Winnipeg.

“You cansee I'minterestedin
mysteries these days,”
Campbell says.

@

The Christmas season got an
carly start this year with the
British Columbia Film and
Video Industry Association's
Wrap Party on December 5. The
party (western theme ) will take
place in the Effects Stage build-
ing at the B.C. Film Centre and
is expected to attract about
1,000 people. Bring your own
lariat.

When the Gemini awards for
English-language Canadian
television programs are an-
nounced on December 9, there
will be anumberofnominations
from B.C. Among these will be
Brad Turner for Danger Bay,
“The Otters Return” —best di-
rection in a dramatic or comedy
series; Michael Mercer for The
Campbells, “Autumn and
Smoke, Pt. 2" —best writing in
a dramatic series; Otto Lowy for
Man Alive, “Journey to
Prague” —best writing in an in-
formation/documentary  pro-
gram or series; Bob Ennis for
Danger Bay, “Eye of the
Storm™ —best photography in a
dramatic program or series ;and
Terence Kelly for Red Serge,
“The Bender” — best perfor-
mance by a lead actor in a
dramatic program or mini-
series.

November 2nd was back-to-
school day for 18 new students
at Capilano College. Theyareall
natives who have been working
in film or video at a community
level and want to improve their
skills. The Chief Dan George
Foundation struck a deal with
the North Vancouver college
and the 18 are participating in
the well-established and well-
respected Film and Theatre pro-
gram.

What will they do to use those
skills when school lets out?
Leonard George, son of Chief
Dan, has a project in mind. He
wants to produce a feature on
his father’s life.

The Vancouver Society of Inde-
pendent Animators (VSIA), a
non-profit organization estab-
lished to suppert, promote and
inspire the production, of ani-
mation, will celebrate its fifth
birthday December 15. Harry
Birthday!

If you'd like a peek at Cinema
Canada's palatial Vancouver of-
fice, watch for an upcoming
episode of MacGyver. Our
quiet West End street is the lo-
cation of who knows what das-
tardly crime. We're on the
Northwest corner with a large
persimmon tree inthe window.

e source f&ﬁ books on

FILM =T V.= VIDED

speclalist booksellers since 1975

25 bloor st.w. toronto , canada
m4aw 123 (416) 9221175

PHONE/MAIL ORDERS/MASTERCARD/VISA

“Myrna Casino of Myrna’s in Vancouver notes a rising
interest in exotic tastes, spicier food, and anything
that's fresh. She finds seafood and barbecues
particularly popular this year, as well as international
hors d'oeuvres...” excerpt from Canadian House and
Home Magazine.

® On Location Catering ® Wrap Parties
Celebrity Welcome Baskets

MYRNA CASINO
2379 BURRARD STREET
VANCOUVER, B.C. V6] 3J2

604) 734-4052

ENTERTAINMENT [INSURANCE BROKER

We insure:

Feature Films @ Television @
Theatrical Productions @
Broadcasters ® Book, Magazine,
Newspaper Publishers ® Writers
® Record, Tape, Music Publishers
® Concerts ® Festivals ® Special
Events.

595 Bay Street, Suite 1002
Toronto, Ontario M5G 2E3
Tel.: (416) 597-0008
Telex: 06-23147

Facsimile: (416) 597-2313
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Toronto productionsteady Djstribution hot and cold for Kid

TORONTO - The total dollar
value of film and television pro-
ductions made in Toronto this
year could be close or down
slightly from the recordlevelsof
1986, city film official Naish
McHugh says.

The threat of a Directors
Guild of America strike during
the summer pushed alot of U.S.
production in Canada forward
into May and June, McHugh
said. Asaresult there wasasum-
mer lull in American shoots, but
a large amount of Canadian pro-
duction filled in the gap, he
explained during arecent inter-
view.

Then American productions
returned to Toronto locations
in strength beginning in Sep-
tember, McHugh said.

The budgets for all film and
television production in To-
ronto in 1986 was estimated at
$280 million with $180 million
of that total spent in the local
economy.

McHugh said he won't re-
lease 1987 production statistics
until the end of the year, but
added the total number of pro-
ductions made this year might
be the same as last year.

McHugh said he’s not sure
how proposed changes in fed-

eral tax laws may have changed
the situation for some Canadian
producers, but added everyone
is working feverishly to find
other solutions.

And at the same time Toronto
remains attractive for American
producers, he explained.

“Producers are coming here
and saving up to 30 per cent
with. .. less expensive goodsand
services than what they can get
in their own major production
centres,” he said. “Despite any
small changes, the continued
lower value of the Canadian dol-
lar, when compared with its
U.S. counterpart, makes Canada
an attractive shooting loca-
tion.”

As well, commercial produc-
tion has picked up, McHugh
said. Canning Films, for exam-
ple, produced aseries of Pontiac
commercials for  General
Motors here that had a major
budgetand crew, he explained.

The impact of film and televi-
sion production on the Toronto
economy is contained in a re-
cent City of Toronto committee
report that estimates 25,000
jobs are directly involved in
local film and television pro-
duction with thousands more
indirectly benefitting.
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MONTREAL - Claude Gag-
non’s The Kid Brother, win-
ner of the Grand Prize of the
Americas (best film) at the
Montreal World Film Festival
continues (after eight weeks)
to pull big box office receipts
in Montreal and is expected to
play throughout the Christmas
holidays. However, in Toronto,
a five-week run was the best
the film could do.

Jean Colbert, distributor of
the film and principal of Aska
Film Distribution, says the
strength of this English-lan-
guage film in Montreal is com-
pensation for the disappointing
Toronto run.

The Toronto run, he says,
was as a case of bad timing and
a bad role of the dice. It has
also become evident, recently
in Montreal, that 30 percent of
the audience are children. Col-
bert says the Cumberland thea-
tre, where the film opened
soon after the Festival of Festi-
vals, is known as an art house
and was probably the wrong
venue for his audience.

On the plus side of the
ledger, two small venues in Ot-
tawa and Gatineau have re-
ported record-breaking atten-
dance and a Frenchlanguage
opening throughout Quebec is
set for Dec. 18.

After opening at the Palace
Theatre in Montreal on Sept.
18, The Kid Brother quickly
took the number two position
(per screen ratio) behind Fatal

Attraction in the Cinema Fa-

mous Players theatre chain.
Receipts amounted to $30,000
in the first week. In the fifth
week the film opened in Laval
and Dorval, for a short run,
bringing in a total of close to
$30,000 (three screens). Total
Canadian box office receipts,
to date (Nov.11), is close to
$250,000.

This $3 million (US.) fea-
ture film about the relationship
bertween a severly handi-
capped child and his working
class family is a Canada/U.S./
Japan co-venture produced by
Kiyoshi Fujimoto of Kinema/
Amerika.

The major part of funding is
Japanese but the director,
screenplay, music and crew
are Canadian. Thus, the film is
currently waiting for a Cana-
dian certification number from
the Canadian Radio Television
and Telecommunications
Commission (CRTC).

Says Colbert, “We should get
certification because we have
the minimum of six points. “He
says certification, expected be-
fore the end of the month, is

Cineplex into television

TORONTO - Canadian exhibi-
tion giant Cineplex-Odeon Cor-
poration has jumped into the
production and distribution of
television programs.

David Patterson, after leaving
as president of Montreal’s Film-
line International Inc., has been
named senior vice-president of
Cineplex-Odeon Television Pro
ductions. ( Pattersonisalsocur-
rently chairman ofthe Academy
of Canadian Cinema and Televi-
sion and a board member of the
Association of Canadian Film
and Television Producers ).

Cineplex spokesperson Lyn-
da Friendly said most of the
shows will be made in Canada.

Also. Cineplex-Odeon Tele-
vision Productions will work
closely with MCA Television of
Los Angeles. U.S. entertain-
ment conglomerate MCA holds
about a 45 per cent equity in-
terest in Cineplex-Odeon.

“Wherever there is MCA in-
volvement — and if it is being
producedin Canada—wewillbe
involved," Friendly said.

Cineplex Television’s first
projectis 41 half-hour episodes
of Alfred Hitchcock Presents
that will be presented by MCA
Television in 1988. Paragon
Motion Pictures, which lastyear
made 13 Hitchcock shows, will
produce the new episodes:
Paragon president Jon Slan will
be executive producer

Cineplex-Odeon Corpora-
tion has also decided to help fi-
nance a program of indepen-
dent film production with
Robert Redford, president of
Wildwood Enterprises.

The joint venture berween
Cineplex and Wildwood, which
will be called Northfork Pro-
ductions Inc., combines the
production of independent
movies that have budgets of less
than S5 million with distribu-
tion through Cineplex-Odeon
Films.

Northfork is aiming to make a
minimum of five films over a
five-year period.

Directors exec

MONTREAL — A general meet-
ing of I'Association des
Réalisateurs et Réalisatrices de
Film du Québec (director as-
sociation ), Oct. 4, has resulted
in the election of a new execu-
tive council.

[olande  Cadrin-Rossignol
was reelected as president.
Other executive members are:
Paul Tana, Sylvie Groulx. Jean

Chabot, Michel Bouchard.
Louise Lamarre, Roland Paret,
Mireille Dansereau. Pascal

Gélinas will represent the In-
stitut québécois du cinéma on
the board.

the only obstacle in the way of
Canadian television sales.

“We could conclude televi-
sion sales today with the offers
we have received.”

Following an appearance at
the Vancouver Film Festival,
the film will be shown at festi-
vals in Sofia (Bulgaria), Rio,
Milan and Chicago, Tokyo.

Sales at MIFED were con-
cluded in 15 territories, says
Colbert, who adds that a US.
sale will be complete by the
end of November.

On Oct.10, the film opened
on 170 screens throughout
Japan.

The Kid Brother pre-
miered in French, Nov. 9, at
the opening of a Canadian film
retrospective 1967 to 1987
(Nov. 9-29) at the Ciné-
mathéque Frangaise in Paris.
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Kings Road
leads to Canada

LOS ANGELES - Kings Road En-
tertainment, a newly formed,
Los Angeles-based production/
distribution company, plans to
include Canadian feature films
among its annual acquisitions.
Henry Seggerman, senior
vice-president, says he will con-

internationally for indepen-
dently produced pictures and
that Canada is clearly in view.

“We have an enormous in-
terest indoing business with the
Canadian industry,” he says.
“Grey Fox and Ticket to
Heaven are brilliant films and
Porky and Meatballs were
great moneymakers. "

Although he would not give

Seggerman says he is acutely
aware of Canada’s pending film
distribution  policy which
would effectively prohibit U.S.
independent distributors from
working directly in the Cana-
dian marketplace. What is
more, Seggerman would sup-
port such a policy. He says the
U.S. industry should not use the
Canadian marketplace at the ex-
pense of a strong Canadian film

Kings Road Entertainment
has produced The Big Easy,
currently in distribution by Co-
lumbia Pictures, and In The
Mood, released in September
by Lorimar Pictures.

Fruitman
moves

and acquisitions at Cineplex-
Odeon Films, will be in charge
of worldwide sales of Brightstar
Films Inc. productions for the-
atrical, home video, television
and cable release.

The president of Brightstar
Distribution Inc. will also han-
dle acquisitions of new Cana-
dianand international product.

Anthony Kramreither is pres-
ident of Brightstar Films, the

sider at least “two or three” Ca-  details, the former vice-presi- industry. _ comparny that made the
nadian pre-buys per year. dent of acquisitions at “We will acquire films for TORONTO — Orval Fruitman iaccl:-nmed feature film Danc-
Kings Road will handle sixin-  Paramount (who handled ©nly US. distribution unless has left the Cineplex-Odeon ingin the Dark
house productions and six ac- Crocodile Dundee), says he is there is a pressing need for fold to head up the ‘ net_vly
quisitions annually as well as  currently negotiating fora com- worldwide rights,” he says. created Brightstar Distribution
pre-buys and co-ventures. pleted Canadian film and distri- ~ France and Mexico are in con-  Ltd. ‘
Seggermantold CinemaCan-  bution agreement with an agent trol of their own distribution. Fruitman, forrperly 'SEI'I‘IDI'
ada recently that he is looking  in Canada. Why not Canada?” vice-president of distribution
Product Sales
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SHOOT ALBERTA

by Rossy Cameron

Cinema Canada is bappy to
welcome Rossy Cameron as
our Alberta correspondent,
She bas a strong background
in both journalism and film,
having worked on her own
documentary productions and
for the CBC and the National
Film Board of Canada. Ms.
Cameron can be reached at

403-453-2980.
A Culture, Greg Stevens has
fired off a clear message to
the province's filmmakers: ifhe
is to help the province’s film in-
dustry, industry people had bet-
ter mobilize and give him some
ammunition with which to sell
his cabinet colleagues and the
public.

Stevens says that during a
time of cutbacks, when social
services have been slashed, hos-
pital beds shut down and teach-
ers on the warpath over cuts, it
is pretty tough to convince any-
one that filmmakers, whom he
thinks are perceived by the pub-
lic as the ‘tuxedo crowd’,
should get funds no one else can
get their mitts on.

The province is still hauling
itself out of its latest recession
and is in a firm deficit-fighting
stance. It is going to take some
fancy footwork to show that
supporting the labor-intensive
film industry could be benefi-
cial to the economy in the long
run.

Stevens strongly opposes the
use of the province's uncom-
mitted lottery dollars for deficit
reduction ( there are varying fi-
gures of anywhere up to 5130
million in surplus funds). The

Iberta's new Minister of

existing policy has seen lottery-
funded foundations supporting
Culture’s  grants programs,
many of which have been se-
verely cut.

Allen Stein, president of
AMPIA (Alberta Motion Picture
Industry Association) would
like to see a film foundation
created for pre-production de-
velopment and for the support
of talented filmmakers.

Albertans buy more film tick-
ets and books per capita than
anywhere else in Canada and
the province has a large pool of
prolific artists but culture, in
any shape or form, is not a favor-
ite child with this government
and takes a back seat. Actually,
in Premier Don Getty's govern-
ment, Alberta Culture has been
sodecimated it is lucky ifiteven
gets to go along for the ride.

Stevens, who was born in To-
ronto and raised in Winnipeg, is
an engineer. The former Banff
town manager and Royal Cana-
dian Air Force fighter pilot has
held one other portfolio, that of
Personnel Administration
minister. He readily admits to
being somewhat unfamiliar
with his new constituency, par-
ticularly the film community.
He is very personable and en-
thusiastic about his new job. To
give him his due, he is meeting
and listening to his staff and has
been run almost ragged trying
to meet members of his cultural
constituency. That in itself is a
refreshing change from his pre-
decessor whose blatant disin-
terest thoroughly discouraged
the cultural community. Ste-
vens, on the other hand says’ “If

we don'tgive the nod to Alberta
talent those people will go else-
where. "

Besides unfamiliarity and an
obdurate cabinet the new
minister has other handicaps: a
coordinated film policy is
nonexistent; unlike other pro-
vinces, where filmmaking
comes under one umbrella, in
Alberta the responsibility is
scattered throughout a number
of government departments,
and, not the least of his prob-
lems, the film industry itself is
fragmented.

According to Stein, there
have been efforts to get a strong
voice to represent the pro-
vince's filmmakers, but to no
avail. The ongoing argument as
to whether film is a cultural in-
dustry or an economic industry
has served to keep all con-
cerned at loggerheads.

Ironically, under Peter
Lougheed’s reign Alberta was
the first province to recognize
the film industry as a potentially
strong cultural and economic
industry.

The story has it that, while he
was in China, Lougheed saw a
film rthat depicted Alberta
people and products and it ex-
cited him that Alberta stories
could be told internationally as
well as locally and nationally.
On the basis of this experience
he fully endorsed the Alberta
Motion Picture Development
Corporation (AMPDC).

The AMPDC was the first pro-
vincial film development fund
in the country and still is the
only such organization that sup-
ports non-theatrical as well as
theatrical films. However, the
province has neglected to keep
up with changing needs. Unlike
other provincial development
corporations, AMPDC still does

not have an equity component
to their mandate. The president
of the corporation, Lorne
McPherson, has vociferously
worked towards an equity fund
and the film community hopes
to see one in place this fall.

Coincidentally (or more like-
ly politically ), the AMPDC was
located in Canmore which is in
the new minister’s riding of
Banff/Cochrane. In their eager-
ness to diversify governmentof-
fices, the bureaucrats neglected
to consider that placing the of-
fice in a town near the moun-
tains might provide wondrous
scenic splendor but absolutely
no accessibility to those requir-
ing its services. However, after
much pressure, this silliness has
been rectified as the AMPDC
was moved to Edmonton at the
beginning of November. Ste-
vens says that as MLA for the rid-
ing he regrets the move and the
loss of four jobs, but as the
minister of Culture he under-
stands and endorses it.

The AMPDC comesunder the
jurisdiction of the Department
of Economic Development and
Trade. The film branch in this
department has a fairly healthy
budget. One of its main func-
tions is to attract foreign film
productions to the province.
Director of the branch, Bill
Marsden, says he has had to turn
away productions because of a
shortage in the labour pool.
However, he is anticipating
heightened activity in both
local and foreign productions
when the Allarcom Studios in
Edmonton and the IBC Studios
in Calgary come on stream.

Stevens' own Film and Liter-
ary Arts Branch has an embar-
rassingly small budget of about
§50,000 for small film grants
and support to film organiza-

tions. Trying to spread this piffl:
ing amount equitably amongAl-
berta filmmakers takes some
fancy stick handling by director
Ruth Bertelsen Fraser. The
pressure on her might be less
tense were she not quite so
committed to the film commu-
nity, but then it is this very com-
mitment that endears her to the
scriptwriters and filmmakers of
the province.

The new minister could do a
lot worse than to take a leaf from
Bertelsen-Fraser’s book. As the
sceptical Stein says, if Greg Ste-
vens is perceived to care about
Canadian culture and, ulti-
mately, Alberta stories and
those who write and film them,
he could gain a lot of mileage
with his film community, evenif
he loses most of his battles in
cabinet. A real commitment
would goalongwaytorestoring
the damaged trust and respect
for Alberta Culture.

But Alberta filmmakers have
to give him something to do bat-
tle with.

Toth to AMPDC

CANMORE — Garry S. Toth has
been appointed executive-
project administration and
public relations of the Alberta
Motion Picture Development
Corporation.

The appointment was made
recently by Lorne MacPherson,
president of the AMPDC.

Toth will be directly respon-
sible for the AMPDC project
loan application process, pro-
ducer/project status reporting
and AMPDC communication
needs. He is an independent
film and television producer
with nine years experience.

Toth replaces Caryl Brandt.

(416) 699-8153




CT NE M A G

Extension for CTV

TORONTO —The CRTC has ex-
tended the deadline for a re-
vised CTV network affiliation
agreement until the end of
November.

Originally, in a March 1987
decision that renewed the tele-
vision network's license for a
five-year period, the commis-
sion said it expected CTV to file
the revised affiliation agree-
mentby the end of August 1987

Three days before the first
deadline CTV told the commis-
sion some affiliation agreement
issues remained unresolved and
asked for an extension to De-
cember 31,1987, Butthe CRTC
said it would only extend the
deadline until November 30.

The commission postponed
falllicense hearings for CTV net-
work stations for one year be-

Quebec shows
stuff in
California fest

MONTREAL - The Festival of
New Quebec Films in Santa
Monica, California, Nov. 6-12,
recently featured 11 Quebec
films at the Laemmle Theatre.

Among these films, nine in
French with English subtitles
and two in English, were Le
Crime d'Ovide Plouffe di-
rected by Denys Arcand and Un
Zoo la nuit (Night Zoo) by
Jean-Claude Lauzon.

At presstime, director Yves
Simoneau was in the audience
forLes Fous de Bassan (In the
Shadow of the Wind) and for
Pouvoir intime as was Mar-
quise Lepage for her Marie s’en
va-t-en ville (Marie in the
City).

Two of the films in the Tales
for All series produced by Rock
Demers were shown in English
- Bach and Broccoli directed
by André Melangon and The
Young Magician directed by
Waldemar Dziki.

Other films shown were Le
Sourd dans la ville (Deaf to
the City) by Mireille Dan-
sereau, Henri by Frangois
Labonté, Anne Trister by Léa
Pool and Jacques et no-
vembre by Jean Beaudry and
Frangois Bouvier.

At presstime, Serge Losique,
director ofthe World Film Festi-
val inMontreal, had promised to
bring a retrospective of Cana-
dian film, 1967 to 1987 to the
Cinémathéque in Paris.

This retrospective of close to
50 films is scheduled to run be-
tween Nov. 9-Dec. 29.

Elsewhere in the world, over
25 Canadian films will be shown
during a week of Canadian cine-
ma at the 9th International Fes-
tival of the New Latin American
Cinema in Havana, Cuba, Dec.
5-12,1987.

cause the affiliation agreement
is needed before the stations
can make “meaningful” com-
mitments,

During recent House of Com-
mons hearings by the Standing
Committee on Culture and
Communications, CTV board
chairman William McGregor re-

vealed the financial situation of
some of the network affiliates.

McGregor, in response to a
question from a committee
member, said one of the smaller
affiliates is operating in a loss
position and another six have a
return on investmentofeightor
nine per cent.

CTVexecutives told commit-
tee members the network is
concerned about the future of

financial markets, the problems
at Telefilm Canada, proposals to
reduce tax benefitsforinvestors
in Canadian films and the Cana-
dian economy in general.

“It’s very gloomy out there”
as opposed to earlierin the year,
said Ray Peters, CTV executive
committee chairman,

Peters added he is very con-
cerned about whether the mar-
ketplace will support the costs

of conditions of license im-
posed by the CRTC.

CTV network president Mur-
ray Chercover said conditions
set on the volume of Canadian
programs that must be shown
don’t help.

“We're striving for an en-
hanced quality and range of pro-
ductions,” Chercover said. CTV
regards Canadian programming
asitshighestpriority, headded.

Terry Gordica, Gary DaPrato®, Yanina Jezek®, Tim Archer, James Porteo
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New CBC vision: t

TORONTO - The CBC English
television nertwork will redirect
S20 million it hasspentannually
on American programs toward
Canadian shows.

The spending shift is part of
the corporation’s plan to fur-
ther Canadianize its prime-time
and regular television schedule
on both the English and French
networks.

Citing increased competition
from American programming
and the CBC's role as Canada’s
national broadcaster, the cor-
poration's board of directors
outlined a three-year plan for
both nerworks.

For CBC English television
the planincludes increasing Ca-
nadian content to 95 per cent
during prime time by 1990-91,
having  regionally-produced
programming occupy a larger
portion of national schedules
and adding more commercials.

Denis Harvey, CBC English
television vice-president, said
about 100 CBC officialsdecided
at a special meeting to unani-

mously support the plan. Har-
vey said it’s a vision for a totally
Canadian network.

After outlining the plan to the
Parliamentary Committee on
Communications and Culture
in a recent Toronto session,
Harvey told Cinema Canada
that CBC will need extra money
to realize its goal.

Along with redirecting the
520 million for UL.S. programs,
the CBC intends to redirect
about $23 million of regional
programming for new network
programs. Harvey explained
the regions will continue to
make the programs, but instead
of only being shown in the reg-
ions they will now be shown on
the full nerwork.

Other ways of funding a
Canadianized CBC English tele-
vision network include in-
creased commercials and more
co-productions.

“Whether we can do it with-
out any help from outside (or)
more government grants is dif-
ficult to say, but, yes, we are de-

termined to do it in some way,”
Harvey said.

The major obstacle, aside
from the money problem, he
added, will be to produce high-
quality, continuing Canadian
television series.

“The U.S. programs are liked
by Canadian audiences —a Dal-
las gets three (to) three and a
half million a week, a Bob
Newhart and a Kate and Allie
gettwomillionaweek, " he said.

“Viewer loyalty in television
is to continuing series with the
same characters week in and
week out.”

Harvey said we haven't had a
lot of success in this country in
making television series and
added that we must make series
with continuing characters that
have enough human elements,
humour and drama to make au-
diences come back every week
in numbers similar to what the
American products get.

He said some Canadian shows
are at that level now, but more
need to be made and the quality
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otally Canadian network

must continue to grow.

CBC Television is also aiming
for more than 90 per cent Cana-
dian content across the whole
schedule by 1991 in addition to
increasing Canadian content to
95 per cent during prime time.

By comparison, CBC English
television last year aired 76 per
cent Canadian content during
the prime-time hours of 7 p.m.
tollpm

Four hours per week more
Canadian drama will be produc-
ed, with more arts, performance
and pre-school programming,

On the English network more
than 40 per cent of the total
schedule will come from the re-
gions compared with the cur-
rent 26 per cent,

CBC predicts that it will have
financial shortfalls of $56. 6 mil-
lion in 1988, S71.5 million in
1989 and 397.3 million in
1990. The CBC says it will need
more financial help from the
government to reach its goals.

When answering questions
from committee members Har-
vey said some programs that
don’t have commercials now
willgetthemin future. One pos-
sibility is that The National,
CBC'’s nightly nerwork news-
cast, will be interrupted by
commercials for the first time,
he added.

Stock crasr
little effect

TORONTO - The recent stock
market crash had a “very mjg;.
mal” impact on the $1.43 pj.
ion CBC pension fund, corpora-
tion spokesman Richard Chag.
bers says.

The CBC fund, whichis one of
the largest pension funds in
Canada, is invested in a variety
of areas with slightly less than
half in  stocks, Chambers
explained.

The rest of the fund is diver-
sified in mortgages, real estate,
bonds, short-term notes and
cash.

Despite the market fluctua-
tions “the pension fund is quite
healthy,” Chambers said. He
explained the statistics given
were as of Dec. 31, 1986, but
gave no other detailson the cur-
rent state of the pension fund.

WINNIPEG — The work of Ri-
chard Condie, animated film-
maker whose films include The
Big Snit, Getting Started, Pig-
bird, John Law and the Mis-
sissippi Bubble, Oh Sure was
the subject ofa “Richard Condie
Retrospective” at the Anima-
tion Festival Bristol.

The Winnipeg-based NFB
animator attended the festivalin
Bristol, England, Oct. 27-Nov. 1
where a tribute to the late Nor-
man McLaren was also held.
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ON (EXPERIMENTAL) FILM

by Barbara N. Sternberg

Images, is anew series that

will follow-up on New Di-
rections, his successful special
aired last fall. Images will fea-
ture video, film, performance,
computer and holographic art.
It will be presented without a
host or explanatory voice-over;
that is without the traditional
television format. Works will be
shown in their entirety or ex-
cerpted with only a guide text
on the screen to introduce the
work, the artist and to identify
the medium. Richardistryingto
be true to both the medium of
television and the artworks
being presented. He is aware
that this format may not work
out — he is experimenting — and
will modify, if necessary, ac-
cording to results. Programme
No. 1 includes, Oh Nothing, a
video by Dennis Day (New-
foundland); The Tyranny of
Architecture, an experimental
film by Annette Mangaard ( To-
ronto ) ; Luminarie, computer
graphics and digital video ef-
fects by John Sanbour and Dean
Winkler; Resurrected Fields,
experimental film by Henry
Hesionka (Toronto ); and Hell,
a video by Adele Lister (Cal-
gary ). Each show will take on a
character of its own depending
on the nature of the individual
works in the particular prog-
ramme. Other programmes will
see films by Richard Kerr ( To-
ronto ), Richard Martin (Van-
couver ), Martha Davis (To-
ronto ), Stephen Denure (Van-
couver ), Richard Raxlin (Mont-
real ), Chuck Clark (Halifax),
Chris Gallagher (Regina) Guy

B.C. Film

conl. fromp. 37
degree of financial and creative
control. "

“There were also concerns
that U.S. production companies
could deficit finance... This is
not the case. There is also the
problem that U.S. networks are
familiar with ways of cutting
costs in Canada... (for exam-
ple ) CBS will knock off the dif-
ference in costs on a Canadian
project. What we will be doing
is allowing B.C. companies to
work with producers from any-
where in the world. But never
will the fund consider applica-
tions where the B.C. company
owns less than 50 per centofthe
voting equity. "

Findingstorytellers,develop-
ing talent, and providing a re-
turn on investment. It's an am-
bitious three-year plan for an
agency-come-lately. On the
whole B.C. filmmakers seem
confident that Sterloff eventu-
ally would like to “change the
way of thinking in some of the
federal agencies. " There are ad-
vantages to having learned from
someone else's mistakes.

R ichard Johnson's Moving

Mclaren and others. Richard
speaks of the programme as a
“visual catalogue devoted to the
exploration of the moving
image”, and of television as the
appropriate vehicle since it is
the “site of the most prolific use
of moving images”. He also
speaks of the seductiveness of
technology. Yet, he is using
works that question or satirize
the technology as well. Moving
Images will premiere Monday,
January 11 at 10:00 pm (prime
time!) on TVOntario and will
continue for 10 (possibly 13)
weeks. Let TVO know you're
watching.

“Culture at the Crossroads”, the
first Wendy Mitchener sym-
posium, was held at York Uni-
versity. Joyce Wieland, who
showed a short clip from her
new/old film-in-progress,
Wendy and Joyce, was among
the presenters. Like much of
Joyce's work, the footage is
quite unassuming — like home
movies. [look forward to seeing
how it will be shaped into a
finished film. Peter Morris, of
Queen’s University and soon to
be of York’s film department,
was also a presenter. He gave an
analysis of the schism between
film critics and filmmakers in
English-Canada and the nega-
tive impact this had on the de-
velopment of an English-Cana-
dian art cinema. Morris set forth
assumptions and standards of
quality applied by critics (film is
a composite art; ‘universal’
cinema versus cinema with an
authorial or regional voice ; cre-
dibility and narrative unity as es-
sential ; subject matter as more
significant than voice or subject
matter versus filmicness as con-
tent; no distinctions between
commercial and art cinema —
our films should do aswellat the
box-office as U.S. films and
somehow be "better’). Accord-
ing to Morris, these assumptions
blind critics to the value of the
films and prevent them from
recognising the intent or struc-
tural and stylistic choices of the
filmmakers. Though Morris did
not refer to experimental film
practice, these assumptions
would similarly account for the
total lack of critical attention
given to experimental films

The three critic; journalists
Morris pointed out as writing
contrary to these dominantcrit-
ical ideas were Wendy Mitch-
ener, Joan Fox and Germaine
Walkington — all women you
might note (as Joyce Zemens,
Dean of Fine Arts at York, did)
and so perhaps not incidentally
capable of recognizing and ap-
preciating a different voice.

L2

I just saw Astid Klein's large
black and white Photoworks at
the Ydessa Gallery in Toronto.
Photoworks are enlargements
of photos made from negatives
that have been doused with
acid, burned, double-exposed
or otherwise manipulated.
They brought to mind some of
the self-processed or optically
printed films I have seen — these
could be frame enlargements —
and I thought of how much
work goes into a film where
every frame is just a manipu-
lated image and 24 go by each
second. Ah, there it is, they go
by—and these three ofKleinstay
here, in a gallery room to them-
selves, to be looked at for
weeks. John Bentley-Mays re-
viewed the show and was en-
thusisastic in his descriptions
and interpretations of this
materialist work. linvite Johnto
look again, perhaps one frame at
atime, at the experimental films
of, for example, David Rimmer,
Al Razutis, Bruce Elder, Carl
Brown, and Mike Hoolboom.

L2

The following are new films in
various stages of production:

— Michael Snow is working
on a film he hopes to have com-
pleted for his Japan tour with
CCMC in February.

— Richard Kerr's The Last
Days of Living is an explora-
tion of the Canadian and Ameri-
can landscapes and the relation
between the wo: o |
documented American land-
scapes in the tradition of the
early formalist photographers
( Walker Evans, Paul Strand ) al-
lowing there to be content in
form.

— Svetlana by Mike Hool-
boom. 70 min. black § white, is
comprised of dramatic and doc-
umentary elements. The film
which looks at a disintegrating
relationship, is woven through
with meditations on film form
and the film noir genre (sort
of )

— Al Razutis is distributing
three bits of his recent perfor-
mance work: The Tilted X an
essay on Postmodernism; The
Far Shore, a multi-media per-
formance piece featuring four
voices ( performers to be drawn
from the audience ), film loops
and slides; and Metalepsis, a
film on censorship

— Illapse. 4 min. Super 8. b
Sharon Cook and Michael
Wojewoda

— Moving Picture Trilogy.
Super 8. by Gary McLarenwhich
includes White Ants Ate My
Brain, My Trip to New York
and Wheel of Fortune
- lanCochrane’s Shadow Pro-
ject is about the anniversary of
Nagasaki.

— David Rimmer’s two new
works, Sisyphus and Road-
show —are dance videos. David
is teaching video art production
at the Emily Carr College of Art
in Viancouver
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ONTARIO

ARLS
COUNCIL

The Ontario Arts Council offers grants to
professional artists who are residents of Ontario,
working in the following disciplines:

SCREENWRITING

to assist with the development of feature-length
dramatic screenplays.
Deadline: February 1

FILM

towards the production costs of documentary,
dramatic, animated or experimental films.
Deadlines: April 1, November 1

VIDEO

to assist with the production of original video art.
Deadlines: February 1, August 15

Please note: all applications must be supported
by examples of recent work.

For further information and application forms,
contact:

Film, Photography and Video Office
ONTARIO ARTS COUNCIL
151 Bloor Street West, Suite 500
Toronto, Ontario M5S 1T6 (416) 961-1660

Car and Truck
Rental Company
with star quality

" wants a part
In your next
—7 o IMOVIE

-7 Contact
Steve Hacker
@ Diane Somerville

i Y (416) 763-5591

SOMERVILLE

Car & Truck Rental Ltd. &

1968 Bloor St. W., Toronto, Ont. M6P 3K9

December 1987 - Cinema Canada/55





