chapter of racism, oppression, rejection,
betraval and great loss. ”

In the six films Alanis Obomsawin has
directed since 1971 (including Incident at
Restigouche '84) and Richard Cardinal: A Crv
froma Diarv ofa Metis Child ('86), she has been
unswerv mgl_\ committed to portraving the rich
and raw realities of what it means tobe a Native
Indianin Canada. Herinspiration has little todo
with film as Hollvwood defines it, nor withartas
ritics label it, but comes from her “own people,
from their urgent need to havea place to speak”.

Poundmaker's Loge: A Healing Place

articulates clearly w hal has been too long
garbled and denied. Canada’s policy of
"de-Indianizing " the country used alcohol as the
great persuader. Not only did it do the
diplomatic dirty work, butit practically created a
raison détre for genocide by forever branding
the Native Indians as savage, uncivilized and
drunken. Says one man to Obomsawin, “What
did Ilearn from my dad and grandfather? To get
drunk and pass out. And what did the Indians
learn from the first white men? ‘Here have more
booze sowe can get you drunk. Here, have more
booze so we can take your land. Here, have
more booze so we can take your women, so we
can get your furs.

Founded in 1973 by Eric Shirt, the Lodge has
been directed since 1982 by his brother Pat. Now
33, Pat has been through six different high
schools, many jails, and 13 vears of sobriety.
Most of the people that pass through the centre
are referred by prison doctors, social workers
and community organizations. The stay is 30
daysand the only stipulation is that guests have
been sober for 48 hours prior to arriving at the
centre. In the last 10 years the average age of the
participants has dropped from 33to 25, Thereis
alot to fight against. “We'are more than just
bows and arrows,” savs Pat to a group, “we've

gotalotof things to be proud of; caring, sharing,
being good to one another.

Obomsawin speaks to many of the partici-
pants, joins their group encounters, witnesses
the ritual of the sweat lodge. More importantly,
she has made a film of subdued and serious
poetrv: light breaks through rocks and trees, a
voung man runs along a hillside, close-ups on
struggling faces are held tight and long.

The resounding sense of purpose that seems
to echo both in the Lodge and throughout the
film is testament to Obomsawin's courage to
embrace a painful and difficult reality. The film
is a portrait of a people, one where intimacy
replaces voyeurism and pity yields to
understanding and fury. Says Obomsawin, “It
doesn’t matter whereI'm going, whenI'm going
to a native person, I'm always going home. *

Poundmaker’s Lodge attempts to house the
spirit and the future of the people that pass
through it. Living the compromise of the white
man's world has left them destitute. Says one,
“ Ambition to me means to lead a good useful
life, to be useful to my people, to find peace and
contentment by sharing. That's the value of
ambition to my people.”

Leila Marshy @
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Poundnioker Brian Evahpaise cam. Roger Rochatadd. pholog.
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Building a place to heal
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What's the Secret?

Leuten Rojas

The Secret

euten Rojas" half-hour dramatic film,
The Secret marks a departure for the
Chilean-born director. Always
concerned with the Latin-American
‘situation’, always committed to
presenting the reality of the political struggles
there and their repercussions here, Rojas has
now turned to narrative fiction as a means of
communicating the political in the personal.

The personal, we've been told many times, is
political. Nowhere is that made more explicit,
more literal than in the plot of The Secret. Two
brothers, Carlos and Marcos, one still living in
Chile, the other a longtime exile in Canada, are
reunited by their father’s death. Marcos and his
father had barely escaped being murdered by
the death squads that are Chile's secret police
before fleeing to Canada. When Carlos arrives
for his father’s funeral and wake, we learn that
he may have been a member of those same death
squads: thisis the family's secret, and the film’s
narrative hook.

The Secret locates the conflict between the two
brothers at the intersection of family loyalty and
political treachery. Carlos” shame, his family
secret, is not just the usual social transgression
that has informed so many drawing-room
melodramas, but a secret with a real-world edge,
a stench of cold-fisted, repressive violence.

Though the plot of the film might promise
potboiler tension, The Secretis really alament. It
is a lyrical, personal film that gets inside of a
family tornapart- by politics, by geography, by
the conflicts that tear any family apart - and
examines the pieces as they fall. And so the
drama is not particularly gripping: the story
progresses ina slow, contemplative manner that
may or may not have been the director’s
intention, but certainly has the effect of
personalizing the drama. This is not a slick
action movie, it's not a TV spy series, it's the
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tragedy of a family badly damaged by a corrosive
political climate.

Rojas has tapped a significant root here. The
power of the family often conflicts with the
power of the state, but the forces of family
loyalty and nationalism are similar enough tobe,
well, brothers. Atits best, The Secret sensitively
traces the dynamics of loyalty and betrayal in
two of their three most potent guises - family
and state. (The sexual aspect is missing. ) At its
worst, and this is not often, it is an awkwardly
paced political drama. Atany rate Rojas
deserves credit for producing such an eamest,
honest film, one that incorporates the
contemporary political situation in Chile with
more universal questions.

Though the family in The Secret is from Chile,
it could have been from the Philippines under
Marcos, or from Northern Ireland, or from
Quebec in 1970. The magnitude of the atrocities
may change, the stakes in human life may vary,
but the conflict remains. Civil wars are always
the messiest, and nobody fights like families.
These are the truisms we use to help us mask
unpleasant things like self-hatred and the will to
treachery. The relationship of family to nation
isn't that of microcosm to macrocosm; they are
never two separate worlds. No, they inform one
another; they writhe in and out and sometimes
strangle each other.

The political is also, always, personal.

Cameron Bailey ®
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